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MUSIC

A Concert of Jazz.

By OLIN DOWNES.

A concert of popular American music
afternoon in
Ae€olian Hall by Paul Whiteman and his
Palais Royal, The
was unconventional as
Pianos in various‘stages
of deshabille stood about, amid a litter

Was given Yesterday

orchestra of the
stage setting
the program.

of every imaginable contraption of wind

and percussion instruments. Two Chi-

nese mandarins, surmounting piitars,
looked down upon a scene that would
have curdled the blood' of a Stokowski
or a Mengelberg.
brass instruments of lesser and greater

dimensions was caught up by a gleam-
{ng gong and carried out by bright
patches of an Oriental back-drop. There

were also lying or hanging about frying

pans, large tin utensils and a speaking

trumpet, later stuck into the end of a
trombone—and what a silky, silkly tone
came from that accommodating instru-
ment! This singular assémblage of
things was more than once, in some
strange way, to combine to evoke un-
common ard fascinating sonorities.
There were verbal as well as pro-
grammatic explanations. The concert
was referred to as ‘‘educational,” to

Bhow the development of this type of

music. Thus the ‘Livery Stable Blues'
was Introduced apoiogetically as an ex-
ample of the depraved past from which
modern jazz has risen. The apology is

berewith indignantly rejected, for this
§8 a gorgeous piece of impudence, much
better in its unbuttoned jocosity and

Rabelasian laugnter than other and
ﬁore polite compositions that came
ter.

The pianist gathered about him some
five fellow-performers. The man with
the clarinet wore a battered top hat
that had ostensijbly seen better days.
Bometimes he wore it, and sometimes
played into it. The man with the trom-
bone played it as is, but also, on occa-
sion, picked up a bath tub or something
of the kind from the floor and blew into
that. The instruments made odd, un-
seemly, bushman sounds. The instru-
mentalists rocked about. Jests permis-
sible in musical terims but otherwise not
printable were passed between these
friends of music. The laughter of the
music and its interpreters was tornadic.
It was—should be blush to say it?—a
phase of America. It reminded the
writer of some one’'s remark that an
Englishman entered a place as if he
Wwere its master, whereas an American
entered as if he didn’'t care who in
blazes the master might be. Something
ITke that was in this music.

There were luter remarkably beautiful
examples ol scoring {0r a lew insyuu-
ments: scoring of singular economy,
balanca, color anidt effectiveness; music
at times vulgar, cn ap, in poor tuste,
elsewhere of irre<:uble swing and in-

souciance: and recklessness and life;
music piayen as oniy such players as
these may play it. They have a4 technice
of their owu. Tiey play with an

abandon equailed c¢nl, by tuat race of
born musicians—the Amcrican negro,
who has surziy counir.buted funda-
mentally to this art wlich can neither
be frowned nor sneered away. They
did not play like an army going through
ordered mianoeuvres, but like the melo-
maniacs they are, bitten by rhytams
that would have twiddled the toes of St.
Anthony. They bezt timwe with their
feet—ijese majeste in  a  s«ymphony
orchestra. They [idgeted uncomfortably
when for a moment they had to stop
playing. And thers were the incredible
gyrations of that virtuoso and imp of
the perversr. Ross (Gorman. And then
there was JMr. Wiiteinan., He does not
eonduct. i~ trembles, wabbles, quivers
—a piece of Juzz j-i! cenducting  the

orchestra with the back of the trouser
of the right leg, and the face of a
mandarin the whtle.

There was an ovation for Victor Her-
bert, that master of {instrumentation,
when his four “Sererades’ composed for
this occasion were pluved, and Mr. Her-
bert acknowledged the applause from
the gallery. Then .stepped upon the
stzge, sheepishly, a lank and dark young
man—Ceourge (iershwin. He was to play
the piano part in the first public per-
formance~ of his “"Rhapsody in Blue'’ for
piano and orchestra. This composition
shows extraordinary talent, just sz it
also shows a young compouser with aims
that go far he

The golden sheen of
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wound those of his illg,}

struggling with a form of which he i<,

er. 1t is important
s in mind in esti-
Often  Mr.

far from being mast
to bear both these f:
mating the compositdon.

Gershwin's purpose is Jefeated by tech-

nical iramaturity, but in spite of that
technical immaturity, a lack of knowl-
edge of how to write «ifectively for
piano alone or in combination with or-
attemnpt to

chestra., an  UNCOnRsClous
rhapsodize in th~ mauner of Franz
Liszt, a naiveté  which at  tmes
stresses something  unimportant  while

something of value and :
goes by so quitkly that it is lost—in
spite of all this e has expressed bimself
in a significant, »wnd on tne wholey,
highly original munner. ‘

His first theme alone, with its capriee,
humor and eXxotic outiine, would show
a talent to be teckoned with., It starts
with an outrazeous cadenza of  tie
clarinet. 1t huas subsidiary phrases,
logically growing out of 1t and intezral
to the tiaught. 15 - on wined - hrase and
subsidiaries are often ingeniously meta-
morphosed by devices of rhythm and
fpstrumentation.  Tn-ce s an Oriencal
twist to the whole business that s not
hackneved or superficiall
important—this is no mere
set for niano and other insiruments. It
{8 an idea, or several ideas correlated

And—what is
dance-tune !

|
|

effectivencss .

and combined, in vasying and well con--

trasted rhything that immediately in-
trigue the hearer. This, in essence, is
fresh and new, and full of futur:
promise.

The second theme, with a lovely senti-
mental line, is more after the manner of
gome of Mr. Gershwin's colleagues.
Tuttis are too long, cadenzas are too

long, the peroration at the end loses a

large measure of wildness and magnifi-
eence it could easily have if {t were
more broadly prepared, and, for all that,
the audience was stirred, and many a
hardened concertgoer excited with the
sensation of a new talent finding its
voice, and likely to say something per-
sonally and racially important to the
world. A talent and an Idiom, also
rich in possibilities for that generally
exhausted and cutworn form of the
elassic plano concerto.

Mr. Gershwin’s rhapsody also stands
out as counter-acting, quite unconscious-
1y, a weakness of the program, that ig,
a tendency to sameness of rhythm and
gentiment in the music. When a pro-

gram consists almost entirely of modery,

!

dance music, that is naturally a dau-

| ger, since Anjerican dances of today do
| not boast: great variety’ of step or char-
|acter; but it should be possiblé’for Mr,
| Whiteman to remedy tnis in a.second
program, which he will give later in
the seasop.« There was tumultuous ap-
plause for Mr, rshwin’s “compaosition.
There-\xas realization ‘of the irresistible
vitality 'and genuineness of much of the
music fieard on this occasion, as opposed
to the pitiful sterility of the average
production of the ‘‘serious’” American
composer. /The zudlence packed a house,
that could have been sold out twice
over. T : "

JERITZA TO SING ADIEU.

“Thais” Next Week Her Farewell—
Opera’s $25,000 Holiday.

Mme. Jeritza is to make her last ap-
pearance this season in *‘Thais” at a
special matihee next Monday, opening
the Metropolltan's sixteenth week. Bar-
bara Kemp rejoins the company that
night in Schillings's ‘“Mona Lisa™ for
the first time this vear. Friedrich
Schorr, formerly of the Wagnerian
Opera Company, has a Broadway début
a week ,from tonight, with Rethberg,
Branzell and Taucher in ““Lohengrin.”

ther operas of next wesk, which will
complete two-thirds of the Metropoli-
tan’s long season, are '‘Anima .Allegx:a."
on Thursday night. with Bori and
others of tonight's revival; Friday mat-
*“Madame Butterfly,”” Rethberg,
Friday evening,
Gordon, Lauri-

Saturday matinee,
Reinhard Telva,
Taucher, Schorr and Rothler, and
Saturday night, ‘‘Marta.”” Alda, How-
ard, Gigli and De Luca. N

Broadway observers figured a $25,000
opera day yesterday, when the great
‘house was twice filled, while a third
performance, ‘‘La Boheme,” was sung
in Brooklyn. ‘L. Africana;’”’ with Pon-
selle and Gigll, was the Metropolitan
matinee. The Opera Emergency_ Fund
benefit last night, headed, bv Jeritza
and Danlse in act 1 of ‘“Thals,” In-
cluded also scenes from '‘Carmen," with
Delaunols and Harrold; ‘‘Macame But-
rerfly,”” Sabanleva and Scotti, and
**Aida,” Kingston and Mardones.

MUSIC NOTES.

Ruth Ecton's recital, announced yésterday
at, the Town Hall, was postponed to a later
date because the singer had a cold.

Wanda Landowska and Fraser Gange are
appearing tomorrow morning at the Waldorf-
Astoria for the New York Diet Klitchen.

Bourskaya, Borissoff, Huberman, Mirovich
and *Rudolph Polk are to ald a current
People's Relief Bazaar at the Grand Central
Palace. .

Elly Ney, the pianist, plays again in the
Board of Education free concerts tomorrow
evening at Washington Irving High School.

Adelphi College’'s Endowment Fund concert
in Brooklyn on Friday engages Anne Peasse,
Anna‘ Stern, Elizabeth Saloff and Bernard
Kugel.

inee,
Johnson and Secotu:
““Rigoletto,””  DMario,
Volpt and, Danise;
Meistersinger,"”
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