Fire pottery AND glass in Paragon’s
multi-purpose cone 10 kilns

Janus-24
24” wide x 22 ½” deep
15” high interior

Janus-1613
16 ½” wide
13 ¼” deep
8-sided interior

Janus-23
22 ½” wide
20 ¼” deep
10-sided interior

P

aragon Janus-series kilns can fire
both pottery and glass. Heating elements are mounted in the top and sidewalls. Imagine the exciting pieces you
could make in a Janus kiln.

Selection switch
Select between glass and pottery with
the flip of a switch. With the switch in the
glass position, heat comes from the top elements and the middle sidewall element.
With the switch in the pottery position,
heat comes from only the sidewall elements.
In the glass mode, fuse and sag large
glass projects placed on a single shelf. In
the pottery mode, fire to cone 10. You can
also fire several shelves of smaller glass
pieces using the pottery mode.

Pinless top elements
The elements in the lid/roof are
mounted in a firebrick “ball” groove that
eliminates element pins. The element coils
are wider than the groove opening, so the
elements stay in place without pins. The
groove dissipates heat efficiently.

Janus-27
28” wide
22 ¼” deep
12-sided interior

The Janus-24 has elements in the
top, sides, back, and door. The
top elements use our pinless firebrick groove.

• Glass/pottery selection switch
The lids on the Janus-23 and Janus-27 • 3” insulating refractory firebrick walls
top-loading kilns are easy to lift with the • Janus-24: Operate the door latch with

Unique spring-assisted lid

exclusive, patented Paragon spring counter-balance. A truss permits the lid to
float, allowing for expansion of the lid.
This promotes the long life of the bricks.
(Ask competitors if their lids have these
features.) Lift the lid with only 13 pounds
of pressure.

2” blank top bricks
For easier maintenance, we use 2” high
blank wall bricks in the top row of the Janus-23 and Janus-27. Since the brick is
without element grooves, it is less susceptible to damage during loading.

Easy-access control box
The patented control box on the Janus-23 and Janus-27 opens forward for
easy maintenance. A folding support arm
holds the box in the open position.

one hand.
• Sidewall elements in dropped, recessed
brick grooves are easy to replace.
• Tapered peepholes for a wide view
• A steel floor pan supports the entire brick
bottom of each kiln.
• One year limited warranty
• Available in 240, 200, 208, or 380 volt, 50
or 60 hertz, single or 3 phase.
• Since Janus kilns are designed for porcelain, they also easily fire ceramics,
china paint, decals, gold and, of course,
glass.
• The Sentry controller is mounted at the
top of the switch box for comfortable operation. Ask about the AOP vent, which
controls the KilnVent. Choose to automatically turn off the vent at firing maturity
or at the end of cooling.

For more details, see your nearest Paragon dealer, or call for a free catalog.

Other Features
• Digital Sentry 2.0: Cone-Fire with
programmed slow cooling and
20-Segment Ramp-Hold. Manufactured by the Orton Ceramic Foundation exclusively for Paragon.

Why buy two when one will do?

2011 South Town East Blvd.
Mesquite, Texas 75149-1122
800-876-4328 / 972-288-7557
Toll Free Fax 888-222-6450
www.paragonweb.com
info@paragonweb.com
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EDITOR’S

letter

Season’s Greetings!
That time of year is again upon us, a season of joy and
giving, but yes, also a season of hectic frenzy. Are you
working on a list of holiday to-dos? Making gifts for
friends or putting the finishing touches on a project to
decorate your home this holiday season?
It is a busy time of year, but I hope you are able to take
time to enjoy it and enjoy preparing for it. Every month I
say I have jam-packed this issue with great projects for
the season, whether it be spring, summer or fall. However, this month when
I say I’ve jam-packed this issue with seasonal projects, I think I may have
gone beyond jam-packing! Honestly, it was a challenge to fit all of them
into one issue! This issue boasts great projects for the holidays for everyone
who loves the fired arts. From the metal clay “Snowflake Wind Chime” to the
“Ribbon Holly Glass Plate” to “The Snow Family Welcomes You” in this issue,
I think you will find a way to craftfully prepare for the holiday season whatever your favorite fired medium happens to be. As I wrap up this issue as a
gift to you and start planning for the January 2010 issue, I can assure that
the gift of great projects will keep coming throughout the coming year.
Wishing you a blessed holiday season,
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Gallery

calendar

Unsolicited manuscripts and materials will be returned
only if accompanied with sufficient return postage.

See your project pictured in the Fired Arts & Crafts Gallery! Send me an image
of your piece. Projects of all media are accepted. Digital images must be 300 dpi
resolution and measure 3 inches by 5 inches. Low-resolution images such as
those used for the Internet must measure four times that size, or 12 by 20 inches.
February: Valentines Theme

Deadline: December 1, 2009

March: St. Patrick’s Day Theme

Deadline: January 5, 2010

April: Spring Theme

Deadline: February 2, 2010

May: Garden Theme

Deadline: March 2, 2010

Address submissions to Fired Arts & Crafts Gallery, P.O. Box 5000, Iola, WI
54945-5000, or e-mail heidih@jonespublishing.com with your name and
“Gallery” in the subject line. Include the theme, materials used, and your
name with the submission. Submission does not guarantee publication.
Please refer to the image requirements above to avoid elimination because the
image does not meet print requirements.
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q&a

q

I would like to know what to use to thin slip. It is too
thick, and I cannot drain molds properly or use it to
pour small molds.

a

Many people think they can just thin slip with water.
Water is the last thing to add! It will thin the slip, but
it will also create other problems. Wet slip can cause
molds to become very wet, very fast. You could also experience problems like objects splitting or sticking in
some areas when opening the molds. When taking
items like this out, they will be much softer and more
susceptible to marks from handling. Shrinkage will also
increase before and during firing. In extreme cases,
there can be problems with colors “fitting” to the items
during the firing process. In some cases, underglazes
blister and pop right off.
Slip may seem like a very simple item anyone can
make. It is made of clay, talc, water, whitener, a thinning agent, and a few other ingredients. Creating a
great slip is an art. Not having the right balance of ingredients in the recipe can make a huge difference. I
used to manufacture slip for our studio as well as many
others. One wrong measurement can throw off everything. We used sodium silicate as the thinning agent.
Let me give an example of how potent this ingredient
is. We mixed the slip in 175 gallon tanks, and added
about 3 cups of sodium silicate to the entire batch. It is
mixed in a little at a time as the dry materials are
added. Prior to adding the sodium silicate, the mixture
is a thick, paste hardly moving as the propeller in the
tank turns. Within seconds of adding only a couple of
tablespoons of the sodium silicate, the mixture turns

very fluid. There comes a point when it can have a reverse effect. If too much is added, the slip can thicken.
Take it easy with the sodium silicate. If a few tablespoons can have this effect on 175 gallons, imagine
what can happen with a few gallons! The slip may
seem fluid while being poured, even if too much
sodium silicate is added. If it is thick the next time it is
poured, and you feel the need to thin it more, you may
have passed the point. Adding more will only be a temporary fix.
Every slip is manufactured a little differently, with
raw materials from different parts of the country. There
are many factors making a good recipe. Talk to the supplier if you are having problems. Check with them for
purchasing some of the thinning agent being used. If
they will not sell a small amount, check with some of
the pouring equipment companies (Lily Pond, Lehman
and Sugar Creek). They may sell a similar product. If
you really want to get into the technical testing of the
slip, some of these pouring equipment companies sell
all the materials with instructions. Be sure to mix the
color and slip combination well so
there aren’t streaks
of dark color in the
ware. FAC
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Metal Clay

lesson plan

Silver Snowflake Chime

S

nowflakes are a graceful reminder that winter
can’t be all bad! Welcome friends to your
home during the season with this unique
door chime. This project can also be used as an
ornament; adorn your home for the cold months with
silver snowflakes.
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By Susan Czemske

Step 1 There are three sections for this project: the topmost vertical piece, the horizontal piece from which the rest
of the chime will dangle, and the tiny, chiming charms
themselves. Ideally, the horizontal piece the charms attach
to is the largest. The top-most vertical snowflake is only
slightly smaller in size, as it bears the weight of the entire

piece. These top two pieces are rolled thicker than the remaining small charms.
Create the top-most piece first. Select the section of the
Texture Sheet working best for the piece. Condition the work
surface, roller, texture sheets, and your hands with olive oil
to prevent sticking. Roll 20 grams of Silver 650 or 1200 LowFire flat on the Non-Stick Work Surface to a 1½-millimeterthick, round shape using the 1½-Millimeter Slats (1.5).
Step 2 Place one Texture Sheet conditioned-side-up, and
center the rolled clay over the part of the desired texture
design. Place a 1-Millimeter Slat on each side of the rolled
clay and place the second Texture Sheet conditioned-sidedown on top of the clay and Slats. Match the Texture Sheets
so the desired part of the design will be impressed on both
sides of the clay. Roll the clay between the two Texture
Sheets firmly just once—to avoid an over-rolled 3-D effect.

1

2

Metal Clay
Lesson Plan

Objectives
• Incorporate themed texture into silver clay for a
seasonal piece
• Use multiple flat pieces to create a dimensionalfinished item
Materials
Metal Clay: By Art Clay World, USA
30g Art Clay Silver 650/1200 Low-Fire Clay (1 10g
and 1 20g package)
Syringe-Type Silver Clay with a Green Nozzle
Tools: By Art Clay World, USA
Non-Stick Work Surface
Graduated Slats (.75mm, 1.0mm, and 1.5mm)
Acrylic Roller
Craft Knife
2 Same-Themed Texture Sheets (Snowflake)
Tweezers
Small Paintbrush
Sanding Pads (600 through 1200 grit)
Rubber Block
Butane Torch or Kiln (optional)
Firing Brick or Fiber Board
Brass Brush
Agate Burnisher
Tumbler with Stainless Steel Shot (optional)
Jewelry-Grade Metal Polish
Soft Jewelry Cloth
Brand of Choice:
Mug Warmer or Food Dehydrator (optional)
Miscellaneous: By Art Clay World, USA
Fine Silver Screw Eye
Brand of Choice:
Olive Oil
Small Cocktail Straw
Water
Clear or Silver Flexible, Thin Line or Cord

3

Kiln Requirements:
• Electric, digitally programmable kiln capable of holding
1,400ºF for 30 minutes
• Or Butane Torch with Firing Brick
Contact the Artist
FAC Projects
4535 Southwest Highway
Oak Lawn, IL 60453
www.artclayworld.com
info@artclayworld.com
November 2009 • Fired Arts & Crafts 7
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6

Step 3 Use a Craft Knife to trim any excess clay away
from the design.
Step 4 With a small cocktail straw, punch holes in the
top and bottom of the design so cord or line can be attached later. Set the piece aside to dry completely, or use
a mug warmer or food dehydrator to dry the piece faster.
Step 5 Repeat each of these steps to create the slightly
larger, horizontal piece. Open the remaining 10 grams of
Silver 650 or 1200 Low-Fire and add it to the original remainder. Add a drop of water if the clay seems to be drying out. Use the cocktail straw to place five to six holes
around the perimeter of the design. (The snowflake design lends itself to this.)
Step 6 Create a bean-sized, tight pile of Syringe-Type
Silver in the very center of the horizontal piece at least
5mm tall. Use Tweezers to help embed the key of the
Screw Eye deep into the Syringe Type, all the way up to
the eye.
Step 7 Smooth the pile of Syringe Type around the
Screw Eye and connect the Syringe Type firmly to the rest
of the horizontal piece using a moist, Small Paintbrush. Set
this aside to dry completely.
Step 8 Use the same methods listed above to roll out
the rest of the tiny charms that will dangle from the middle section. Roll the smaller charms thinner, as they only
dangle and do not bear the weight of any other piece.
Begin rolling them with 1-Millimeter Slats, then move to
¾-Millimeter Slats (.75) between the Texture Sheets. Trim
the pieces as described, and punch only one hole at the
top of the charms. Dry them completely.

9

10
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7

Step 9 Once the pieces are dry, use a 600-Grit Sanding Pad
to smooth the edges of each of the snowflakes. A Rubber Block
will help provide positioning to sand all the edges of the
pieces. Carefully smooth the sides and backs of all the pieces.
Step 10 Fire the pieces using either a Butane Torch or
an electric, digitally programmable kiln. If using a kiln,
place all the pieces flat on a Fiber Board and fire to 1,400ºF
for 30 minutes. If using a Butane Torch, you’ll need to fire
each portion individually. Place the piece on a firing brick,
and hold the torch so the tip of the flame licks the piece.
Move in slow, gentle circles with the flame. The silver will
set aflame briefly, while the binder burns away. The piece
will then turn white and will begin to glow. Hold the silver at a peachy glow for 4 minutes for the largest middle
section, 3 minutes for the medium-sized top portion, and
2 minutes each for the small charms. Allow the pieces to
cool before attempting to handle them.
Step 11 Brush the pieces vigorously with a Brass Brush.
Wet the brush—brass should never be used dry to brush silver. Blot each piece dry when finished. This leaves pieces
with a matte, silvery finish.
Step 12 For a greater shine, either drop the pieces into
a Tumbler for a couple of hours, or use an Agate Burnisher.
If using an Agate Burnisher, firmly rub the broad part of the
blade over the raised areas of silver. This quickly brings a
nice shine to the piece.
Step 13 Polish the pieces well with Jewelry-Grade Metal
Polish on a Soft Cloth.
Step 14 Assemble the pieces to form the dimensional chime. FAC
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Bisque

lesson plan

Three Wise Men
Star
Plate
By TeriLyn Norwood-Dillon

Create a stunning piece for the Holidays! For best results,
please read all instructions before beginning the project.
Refer to the photo for color and design placement.
December 2009 • Fired Arts & Crafts 9

Bisque

Lesson Plan
Objectives
• Apply a basecoat with a sponge
• Transfer a pattern onto a bisque piece
Materials
Mold: By Duncan
DM 2368 Large Star Plate
Colors: By I Love to Create
Concepts
CN013 Dark Straw
CN022 Bright Saffron
CN052 Bright Tangerine
CN061 Light Salsa
CN073 Dark Scarlet
CN074 Really Red
CN083 Dark Wine
CN103 Dark Heather
CN133 Dark Tidepool
CN172 Bright Kelp
CN181 Light Kiwi
CN253 Black
CN261 Light Grape
CN292 Bright Purple
CN311 Light Ginger
CN312 Bright Ginger
CN501 Neon Yellow
CN502 Neon Blue
Brushes: By I Love to Create
SB 802 #1 Liner
SB 805 #8 Shader
SB 808 #4 Round
Miscellaneous: Brand of Choice
Sponge
Clay Carbon Paper or Tissue Paper
Black, Fine Point Permanent Marker
Kiln Requirements:
• Capable of firing to cone 06
• Of adequate size to accommodate the pieces
Contact the Artist
TeriLyn Norwood-Dillon
TL411519@sbcglobal.net
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S

tep 1 Wipe the ware with a damp sponge to
remove any dust.
Step 2 Position the pattern on bisque,
and transfer the pattern using the pattern
with clay carbon paper or tissue paper and a black
permanent marker.
Step 3 With a sponge, apply two coats of: Dark Scarlet,
Bright Tangerine, Bright Saffron, and Light Salsa, in that
order. Pounce the color on, making sure to keep application
lacey. Avoid getting color onto the patterns of The Wise Men
and star. Allow the glaze to dry between coats. If desired,
do the same technique to the back of the plate.
Step 4 Using the Shader and/or the #4 Round, apply
three coats of Light Grape, Bright Purple, and Dark Heather
on the first Wise Man. Refer to color photo for placement. Do
the same for the second Wise Man using Dark Wine and
Really Red and for the third Wise Man using Neon Blue,
Bright Kelp, Light Kiwi, Dark Tidepool.
Step 5 Again, using the color photo as a guide for color
placement, shade the brighter areas on each Wise Man
using the darker colors to create definition between their
robes and overcoats.
Step 6 Using a #4 Round or a #1 Liner, whichever is
more comfortable, apply three coats of Dark Straw to the
beards. Shade the beards with Bright Ginger. Apply three
coats of Light Ginger on the faces and hands.
Step 7 Using a #1 Liner or a #4 Round, whichever is
more comfortable, paint the star, crowns and gifts using
Black and filling in the diamonds of the crowns and the gifts
using Neon Yellow.
Step 8 Using #1 Liner, outline and detail the star, crowns
and gifts with Neon Yellow. Outline and paint details onto
the robes using Black and Neon Yellow. Outline the faces,
hands, and beards with Dark Ginger.
Step 9 Stilt and fire to shelf cone 06. FAC

Size pattern to accommodate ware
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Painting and Slumping

lesson plan

Ribbon and Holly Glass Dish
By Paula McCoy

F

or best results, please read all instructions before
beginning the project. Refer to the photo for color
and design placement. The colors used in this project are non-toxic/food safe.
Step 1 Clean the glass with rubbing alcohol and dry it
with lint-free paper towels.
Step 2 Place the provided pattern under the glass and
outline it using the Outline Bottle tipped with a Fine Tip and
filled with Black Outline. Protect the glass with a paper
towel to avoid fingerprints. Allow the outline to dry.

Technique Tip:
When bottle with Black Outline is not in use, keep it,
tip-side-down, in a cup with a damp sponge.

12 Fired Arts & Crafts • www.firedartsandcrafts.com

Technique Tip:
Colors for Earth Glass Colors come in a powder form
that must be mixed with Glass Color Medium before
using them to paint. Mix the colors with Medium to a
school-glue consistency to ensure an opaque, glossy
finish. The colors can be used on most types of
glass, including COE 90 and COE 96 as well as float
(window) glass. They also can be used as an overglaze on glazed ceramics. When the colors are
thinned, they can be brushed, sponged, sprayed or
applied with an applicator bottle with tip. The dry colors can also be sifted over the glass for several techniques. CFE Glass Colors fire between cone 015 and
016 or from 1,416º to 1,450º in a ceramic or a glass
kiln and hold their color to a much higher temperature when used on ceramic or porcelain bisque.

Technique Tip:
Relief Motif is a white stand-up textured glaze that
can be used on glass for texture and colored with
glass color. Water can be added to it, if it is solid or
dry. It should be mixed with palette knife until the
product drips freely from the tool. Use a brush or
tool to apply a generous amount of product to create shapes or strokes. The Relief Motif is white in
color and can be tinted or shaded with Color Concentrates (translucent underglaze). It can be applied
to: fired ceramic glaze, bisque, greenware, unfired
matte glaze, on top of unfired opaque underglazes
and on glass. The firing range is cone 015 to 016 for
a glass piece, from cone 016 to 04 for ceramic
piece, and cone 6 for a high-fire piece.
Step 3 Mix Deep Cranberry with Glass Color Medium.
With a liner, puddle in one coat on all of the ribbon areas.
Make sure the color touches the outline. Working on a craft
light board will help when painting glass, as it makes it
easier to tell if the colors are touching the outline.
Step 4 Mix up more Deep Cranberry and add a very
small amount of Relief Motif to it. With a liner, puddle on a
generous coat onto each holly berry. When fired, these
berries will turn pink because the white Relief Motif will
lighten the Deep Cranberry.
Step 5 Separately mix Key Lime and Laurel Green with
Glass Medium. Paint one side of each holly leaf at a time
with both colors of green. This will allow the color to dry as

Painting and Slumping
Lesson Plan

Objectives
• Create a bowl using a sagging mold
• Paint a design on glass with even coverage
• Add frit as a decorative addition to a painted-glass piece
Materials
Glass: By Bullseye (Available through Delphi)
8-inch Circle 90 COE Crystal Clear Single Rolled
B133282 Fuchsia Transparent Medium Frit 90 COE
Glass Mold: By Colors for Earth
CS103-F 8-Inch Fluted Bowl
Glass Colors By: Colors for Earth
CC101 Cobalt Black Detail
CSP70 Relief Motif (Stand up Texture)
G301 Cobalt Black
G332 Deep Cranberry
G360 Key Lime
G362 Laurel Green
GM300 Glass Color Medium
GO-331 Black Outline
Brushes: Brand of Choice
#0 or #1 Taklon Liner
Small, Taklon Fan
Miscellaneous: By Bullseye (Available through Delphi)
ThinFire Firing Paper
By Colors for Earth:
GCKITB Outline Bottle and Tip Kit—Fine Tip
By Delphi Glass:
#75803 ½-Inch Sifter with Handle
Brand of Choice:
White School Glue
Rubbing Alcohol
Lint-Free Paper Towels
Light Board
Contact the Artist
Colors for Earth, LLC
104 Finneyoaks Lane
Weatherford, TX 76085
(817) 677-5020
www.colorsforearth.com
ceramicsbypaula@prodigy.net
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you work around the piece and prevent the center veins from
being accidently covered while painting. With a liner, pick up
Key Lime and puddle it on the outer half of the holly leaf.
This color should cover half the distance from the outside of
the leaf to the center vein. Refer to the photo for placement.
Pick up some Laurel Green and puddle it near the center
vein bringing the color up to the Key Lime. With Laurel
Green still in the brush, pull the fine
lines out of the darker green area
and into the lighter green
areas creating veins and
following the shape
of the leaf. Rinse the
brush. With Key Lime
in brush, pull the
lines down into
the Laurel Green
areas, if needed,
to create shading
on the leaf. Repeat
this process with
all the leaves as before, doing one half of
each leaf at a time. Repeat this process with the
other side of the leaf.
Step 6 Mix Cobalt Black with
Glass Medium. With a liner, puddle
in a solid coat onto the wavy
border. With this color still in
brush, add a dot on one
side of each berry.
Step 7 If any of the
outline was lost where
colors meet, there are two
ways to touch this up:
• Place some Outline Black
out on a tile and, with the liner,

Technique Tip:
When preparing glass for fusing, it can be placed on
a kiln-washed shelf, on ThinFire Paper, or on a prepared glass sagger of choice with the painted side
up. The glass should be the same size in diameter
as the sagger or a little smaller, but never larger than
the sagger. Colors for Earth Saggers are prepared
with a glass separator and fired to a witness cone 07,
which will lengthen the life of the sagger.
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Technique Tip:
If the glass is being fired in a cone-sitter kiln, fire it in
the center of the kiln. Place kiln shelf about 5 to 6
inches below the cone sitter and no more than 5 to
6 inches above the cone sitter for the best placement when fusing glass.

go over the lines needing to be touched up.
• Use thinned Cobalt Black to go over the
lines needing touching up.
Note: Cobalt Black will have a shiny finish, while Outline Black will have a matte
finish—be consistent with the color choice
while doing touch-up work.
Step 8 With a small fan brush, apply
white school glue to a small area around
the edge of the glass, 2 to 3 inches at a
time. While glue is wet, sprinkle 90 COE
Fuchsia Medium Frit. (Note: The frit must be
90 COE to fuse to the 90 COE glass being used
for this project. Glass must be of the same COE to
fuse together properly.) The glue will burn out as
the frit fuses to the glass during firing. Repeat this
process all the way around the edge of theglass. If some frit gets on the design or the center of glass,
take a dry brush and
dustthefritbackto
the edge and
off the color.
Allow to dry.
Step 9
Place glass on top
ofThinFirefiringpaper
andlayitonthekilnshelf.
Firethepiecetocone016or
1,420°F to fuse the frit to the glass circle.
Step 10 After the glass has cooled from
the first firing, remove it from the kiln and clean off any
paper residue from the glass. Place the glass on the Fluted
Bowl Sagger, and fire to cone 016 to 017 or 1,390°F degrees
with 4 minute hold time. The temperature may vary depending on the size of the kiln and COE of glass being used.
If the piece doesn’t fall into shape, you can always refire
the glass to one cone hotter. When refiring, do not remove
the glass from mold. If it is placed back in the sagger in a
different groove, the piece could break. If desired, place
ThinFire firing paper under the glass on the sagger mold

Technique Tip:
Free Dust can also be used with glass saggers. If
glass is fired too hot, it could stick to the sagger.
However, Free Dust will help prevent the glass
from sticking to—and ruining—the sagger. Free
Dust is applied with either a soft mop brush or
can be put into a piece of old pantyhose and
pounced on. Only a very light dusting is needed.

when firing. The paper makes clean up easier and keeps the
glass from picking up any of the glass separator off the sagger
when it is removed.
Step 11 Allow kiln to cool completely before removing glass.
The thermal shock from moving from a warm kiln to room temperature could cause the glass to break. Rinse the glass and remove any
glass separator or paper residue and it is ready to use. FAC

Enlarge pattern to accommodate
glass slumping mold

Technique Tip:
If glass should pull the glass separator off the
sagger, sand it down and re-apply glass separator and refire sagger to 07 before using with
glass again.
The only time glass separator needs to be
re-applied is if the glass should stick and pull
separator off areas.
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Drybrushing

lesson plan

The Snow Family Welcomes You
By Julie Fulton

S

tep 1 Cast the desired pieces from the molds (or
have them cast for you). If you are planning on
cutting out any phrase or elements, and need
to set the piece aside, place it in a plastic bag to
keep the piece damp, making it easier to cut out the
phrase or design. If simply drybrushing the snowmen, allow
the piece to dry and skip down to step 6.
Step 2 Prepare the pattern by using a photocopier with
reduce and enlarge functions to make the desired-size pattern. Additional stencils are available on Clay Magic’s Web
site: www.claymagicinc.com
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Step 3 Arrange the pattern as desired on the front of the
plain snowmen, and using a somewhat dull pencil or similar tool, trace the pattern onto the damp greenware leaving an indentation.
Step 4 Remove the pattern and neatly cut the design,
word or words with a craft knife. After all the cuts are made,
carefully remove the cut-out clay. Cut all the necessary
holes for lighting and electrical needs of the pieces.
Step 5 Using a damp sponge, carefully clean up the design
elements by wiping the edges smooth. Clean the inside of the
elements with a damp brush. Allow the pieces to dry.

APPLY Wax Resist: Pour a puddle of wax resist onto a
paper plate or tin foil. Apply the wax resist using the bubble
wrap packaging material. Scrunch up the bubble wrap in
your hand, dip it in the wax resist, and using a fresh paper
plate, lightly dab excess wax resist onto plate. Use the
remaining wax resist loaded bubble wrap and dab onto the
Astro Gem trees. Apply the wax resist in this manner to the
entire tree, front, back and trunk. Do so evenly reloading

APPLY Astro Gem: White Opal Astro Gem as instructed
by manufacture. When dry shade tree, cut out words and
snowflakes with Powder Blue One Stroke, using Princess
Blue Shade snowflakes as desired. Using Sienna Brown,
shade tree trunks. Fire to cone 04.

PREPERATI0N: When cast is suitable for cutting out,
cut out words and make lines and place holes for
snowflakes. Place all holes for electrical as shown or
desired. Allow to dry, clean and fire to cone 06, 05 or 04.

GLAZE: Dip or apply 2 coats of Clear Glaze to all trees.
Fire to cone 06.

MATERIALS NEEDED
Mayco AS-510 White Opal Astro Gem
Mayco One Strokes – OS-147 Powder Blue, OS-18
Princess Blue and OS-34 Sienna Brown
About a 2 foot piece of small size plastic bubble wrap
packaging material
Mayco AC-302 Wax Resist
Mayco Clear One NT-Clear Dipping Glaze or S2101Clear Glaze
Mother of Pearl Overglaze

COLOR & BRUSHES BY MAYCO COLORAMICS, LLC
4077 WEAVER COURT SOUTH
HILLIARD, OHIO 43026
PHONE: (614) 876-1171 FAX (614) 876-9904

MOLDS BY CLAY MAGIC INC.
P.O. BOX 148 • ROCKWOOD, MI 48173
Ph. (734) 379-3400 FAX (734) 379-4944

Mayco’s Stroke and Coats used: Cotton Tail, Tuxedo,
Melon Choly, Orange Peel, My Blue Heaven and Hot
Tamale. Follow manufactures instructions.
PAINT: To cone 04 bisque, two coats Cotton Tail, and
Tuxedo, all other colors, 3 coats. Shade if desired with My
Blue Heaven.

SNOWMAN CUP, PLATE AND MINI SNACK BOWLS
MOLD NUMBERS
3207 Snowman Plate 8.25”L x 6”W $30.00
3208 Snowman Cup 2”T x 4.25”W $25.00
3209 Gangbuster Mini Snowman Snack Bowl 4”L x
3.25”W $40.00

OVERGLAZE: Following manufacturers instructions
apply Mother of Pearl to all trees (the mother of pearl will
fire off the Astro Gem) fire to cone 022.

your bubble wrap as necessary. When you are satisfied with
your coverage, allow the wax resist to dry.

3205 X- Sm. Tree Plain 6.75”T x 5.5”W $40.00
3195 Lg. Tree Plain 17.25”T x 14”W $98.00

Clay Magic Inc. 21201 Russell Dr. P.O. Box 148 Rockwood, MI 48173 Ph. (734) 379-3400 Fax(734) 379-4944 www.claymagicinc.com

DRYBRUSH: Drybrush Buttermilk areas with 2 to 3

BASECOAT: Buttermilk – all white areas. Chocolate
Fudge – House, mittens and tree trunks, Chocolate – Brown
Trim on coats and hats, Accent Green – trees and bushes.
Wedgewood Blue – to all blue and snow areas, Orange –
Penguin’s beak.
ANTIQUE: With a 1:1 mix of Ginny Tan Twinkle and
Golden Buckskin Twinkle, wipe off excess with a soft cloth.

PREPARATION: After removing casts from molds place
all holes and stars as desired for lighting electrical and lighting. Allow to dry, clean and fire to cone 04.

3200 Med. Tree W/ Church Scene 11”T x 8.75”W $65.00
3202 Sm. Tree W/ Tree Scene 8”T x 7.5”W $50.00
3204 X- Sm. Tree W/ Snowman Scene 6.75”T x 5.5”W
$40.00
3206 Snowman, Snowdog & Snowcat 6”T x 5”W, 2 &
1.75”T $40.00
3194 Lg. Tree with Scene 17.25”T x 14”W $98.00

PENGUINS AND WHITE ACRYLIC TREES
MOLD NUMBERS

Translucent Oil Stains:
TL-309 Golden Buckskin Twinkle
TL-310 Ginny Tan Twinkle
Brushes: by Mayco
AB-834 ¾”Basecoat, RB-138 3/8”Angled Shader, Various
size RB and size 4, 6 & 8 round CB brushes, 10/0 Mini Liner
UB and round AB Drybrushes
Mayco Glaze Brushes
BLUE TREES (ASTRO GEM, WAX RESIST, GLAZE
AND MOTHER OF PEARL TECHNIQUE)
MOLD NUMBERS
3201 Med. Tree Plain 11”T x 8.75”W $65.00
3203 Sm. Tree Plain 8”T x 7.5”W $50.00

coats of Buttermilk followed with 1 to 2 coats of White.
Blush Penguins cheeks with Coral Rose. Drybrush penguins beaks with two coats of Orange followed with
Buttermilk added to your brush to highlight. Drybrush blue
area with one coat of Wedgewood and then using a fresh
brush apply two coats of Blue Mix 1:1 Turquoise Blue and
Light Blue. Add White to your brush and continue to drybrush snow and snowmen to desired lightness. Drybrush
trees with Accent Green followed with Forest Green, highlight lightly with Country Sage. Drybrush Chocolate
Fudge areas with Chocolate Fudge followed lightly with
Chocolate. Chocolate areas with Chocolate. Continue
these areas and continue the house and tree trunks with
Medium Mocha. Highlight house, tree trunks and lighter
squares on coat and hat trim lightly with Light Umber followed with Buttermilk. Paint snowmen hats and scarves
as desired or shown. Drybrush stars with Emperors Gold.
PAINT: Paint Black areas of penguin, penguins shoes, all
eyes and snowmen black hats and buttons Flat Black.
Drybrush Black areas of “blue coat” Penguin lightly with
Navy, followed with Dark Blue. Drybrush penguin’s shoes
and black snowman hats with Slate Gray, highlight with
Medium Gray. Paint bare trees and snowmen limbs with
Chocolate Fudge, drybrush using Chocolate, Medium Mocha
and Light Umber. Shade as desired using Medium Mocha to
white areas and Dark Blue to snow areas. Glue in lights and
apply Mayco’s non fired snow as desired.

Mayco Softees Acrylic Stains used on this flyer
SS-135 White
SS-45 Buttermilk
SS-210 Orange
SS-276 Forest Green
SS-339 Navy
SS-337 Dark Blue
SS-210 Orange
S-57 Accent Green
SS-24 Chocolate Fudge
SS-212 Light Umber
SS-234 Medium Mocha
SS-317 Turquoise
SS-329 Light Blue
SS-19 Country Sage
SS-356 Wedgwood Blue
SS-198 Chocolate
SS-132 Slate Gray
SS-130 Medium Gray
SS-51 Coral Rose
SS-87 Emperors Gold
SS-138 Flat Black

Non-Fired Snow
AC-523

DECORATING INSTRUCTIONS

CERAMIC PRODUCTS

SANTA P ENGUINS AND T REES

Step 6 Clean the greenware by carefully removing any
seamlines using a cleanup tool, greenware sander and
sponge in the usual manner. Sponge away any imperfections, but be careful not to harm the detail or any cut-out
areas of the piece.
Step 7 Allow the pieces to dry and fire to cone 04. Note:
Cut-out pieces will always be more fragile, even after the
items have been fired. Always be careful when handling
and avoid holding or pressing cut-out areas.
Step 8 Basecoat color to areas as follows:
• Snowmen bodies— 2-to-1 mix of Light Blue and Turquoise
• Trees—Accent Green
• Noses –Orange
• Light green areas—Yellow Green
• Cardinals—Christmas Red
• All other red areas—Old World Santa
• Light brown areas—Light Umber
• Blue areas—Wedgwood Blue
• Tree branches and tree trunks –Chocolate Fudge
• Black hats—Flat Black
Step 9 Antique using a 1-to-1 mix of Ginny Tan Twinkle and Golden Buckskin Twinkle. Wipe off excess with a
soft cloth.
Step 10 Drybrush the snowmen bodies with two coats of
the blue mix. Continue drybrushing the bodies with two
coats of Buttermilk, followed by three coats of White. Blush
the cheeks with tiny amount of Brick Red and Orange added
to the brush.

Mold Cast
Lesson Plan

Objectives
• Clean and detail greenware
• Paint, drybrush and antique a mold-cast piece
• Alter a mold-cast piece by cutting out design elements
Materials
Molds: By Clay Magic
3181 Four Cardinals
3182 Papa Snowman Head
3183 Papa Snowman Body with Scene
3184 Papa Snowman Plain Body
3185 Mama Snowman Head
3186 Mama Snowman Body with Scene
3187 Mama Snowman Plain Body
3188 8.5" Snowman with Tree Scene
3189 8.5" Snowman Plain Body
3190 6" Snowman with Tree Scene
3191 6" Snowman Plain Body
Color: By Mayco
Softees Acrylic Stains
SS-19 Country Sage
SS-24 Chocolate Fudge
SS-45 Buttermilk
SS-57 Accent Green
SS-100 Old World Santa
SS-135 White
SS-138 Flat Black
SS-176 Christmas Red
SS-179 Antique Red
SS-198 Chocolate
SS-210 Orange
SS-212 Light Umber
SS-234 Medium Mocha
SS-254 Golden Ochre
SS-272 Yellow Green
SS-276 Forest Green
SS-317 Turquoise
SS-329 Light Blue
SS-337 Dark Blue
SS-356 Wedgwood Blue
SS-373 Brick Red
Translucent Oil Stains
TL-309 Golden Buckskin Twinkle
TL-310 Ginny Tan Twinkle
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Brushes: By Mayco
AB-834 ¾" Basecoat
CB-100 #10/0 Liner
CB-404 #4 Pointed Round
CB-406 #6 Pointed Round
CB-408 #8 Pointed Round
RB-138 ⅜"Angled Shader
Brand of Choice:
Various-Sized Round Brushes
Various-Sized Round Drybrushes
Tools: Brand of Choice
Cleanup Tool
Greenware Sander
Craft Knife
Silk Sponge
Soft Cloth (T-shirt material)
Miscellaneous: Brand of Choice
7-mm Multi-Color and Clear Pin Lights
5-mm Clear Pin Lights.
Fleece Material
Contact the Artist
Julie Fulton
P.O. BOX 148
Rockwood, MI 48173
(734) 379-3400
(734) 379-4944 FAX
www.claymagicinc.com
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Step 11 Drybrush color to the areas as follows:
• Areas base-coated with Old World Santa Red—Two coats of Old
World Santa, two coats of Antique Red, and two to three coats of
Christmas Red
• Light brown base-coated areas—Two coats of Light Umber, followed by two to three coats of Buttermilk added to the brush to
slowly build up the color
• Trees—Two coats of Accent Green, followed by two coats
each of Forest Green and Country Sage. Highlight the trees
lightly with Buttermilk
• Yellow Green base-coated areas—two coats of Yellow Green,
followed by two to three highlight coats of Buttermilk
• Blue areas—Two coats of Wedgwood Blue followed by two to
three highlight coats of Buttermilk
• Noses—Orange followed with two to three coats of Buttermilk to lighten
• Tree limbs and tree stumps—One coat of Chocolate Fudge,
followed with two to three coats each of Chocolate, Medium
Mocha and Golden Ochre. Highlight very lightly with Buttermilk
• Cardinals—Two coats of Christmas Red, followed with Orange
to highlight wing tips, tail, breast, eyes and the tuft on the head
• Black hats—Flat Black.
Step 12 Paint all of the eyes, buttons, charcoal mouths and
cardinals’ feet with Flat Black. If desired, shade with Dark Blue
around all snowmen, facial features of snowmen, and
snowflakes. Using Flat Black, shade around tree limbs and cardinals. Using Chocolate Fudge, shade around Light Umber areas.
Step 13 Glue in the pin lights and hook up the electrical. Tie
scarves around necks using fleece material. FAC

Size pattern to accommodate ware
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Size pattern to
accommodate ware
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Bisque

lesson plan

Santa’s on His Way!
By I Love to Create Staff Artist
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Bisque

Lesson Plan
Objectives
• Use a Palette Knife to apply Fired Snow
• Apply gold overglaze with a liner reserved for that purpose
• Transfer a pattern onto a bisque piece.
Materials
Bisque: By I Love to Create
Home Décor Bisque Designs 22705 Smooth Vase
Home Décor Bisque Designs 22706 Lid for Vases
Colors: By I Love to Create
Concepts Underglazes
CN 074 Really Red
CN 253 Dark Black
CN 342 Bright Pink
E-Z Stroke Translucent Underglaze
EZ 031 Light Blue
Envision Glaze
IN 1001 Envision Clear Glaze
Specialty Products
SY 546 Fired Snow
OA 901 Essence Brush Cleaner
Precious Metals
OG 802 White Gold
OG 805 Premium Gold
Brushes: By I Love to Create
Signature Brushes
SB 802 No. 1 Liner (2) (One should be reserved for
applying Gold Overglaze)
SB 807 No. 6 Fan
SB 808 No. 4 Round
SB 812 No. 10 Round
Tools: By I Love to Create
TL 420 Palette Knife
Miscellaneous: Brand of Choice
Sponge
Clay Carbon
Pencil
Foil
Cosmetic Sponge
Several Gold Bells
Gold Wire
Kiln Requirements:
• Of adequate size to fit the bisque piece
• Able to fire to cone 06
Contact the Artist
I Love to Create
5649 Shields Ave
Fresno, CA 93727
www.ilovetocreate.com
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J

olly old Saint Nick is ready for the holidays! The Smooth Vase and Lid are the
perfect canvas for an accent piece for your
home or as a special holder for a sweet gift.
And Really Red is the perfect red to make Santa’s
garb a true holiday color! For best results, please read all
instructions before beginning project. Refer to photo for color
and design placement.
Step 1 Wipe the ware with a damp sponge to remove
any dust.
Step 2 Thin Clear Glaze with water to a milk consistency.
Pour enough Clear inside the Vase and Lid to roll for an even
coverage. Pour the excess Clear out, and wipe any drips off
with a damp sponge. Let dry.
Step 3 Trace the Santa Claus pattern onto the vase using
clay carbon and a pencil.
Step 4 Pour a puddle of each color on separate areas of
the foil. Using one of the No. 1 Liners (save the other Liner
to apply Gold) and a No. 10 Round, apply two to three coats
of Bright Pink to the face and Really Red to the cheeks,
nose, and lid (excluding handle) and Santa’s suit. Let the
pieces dry after each coat. Apply two coats of Dark Black to
the belt, boots and details of the suit using the already-used
Liner and the Rounds. Let dry after each coat.
Step 5 Apply one thick coat of Fired Snow to the beard,
mustache, eyebrows, hair and fur using the Palette Knife.
Let the pieces dry and then detail the Snow with Light Blue,
using the already-used No. 1 Liner. Let dry.
Step 6 Apply two coats of Clear to Santa’s body, the lid
and the face using the Fan Glaze and Rounds. Do not apply
Clear on the Fired Snow.
Step 7 Stilt each piece separately and fire to cone 06.
Step 8 Apply Premium Gold to the belt buckle, mittens
and lid handle using the reserved No. 1 Liner. Add random
dots on body and lid with White Gold using the non-bristle
end of Fan Glaze. Clean the brush with Essence. Let dry.
Step 9 Stilt each piece separately and fire to shelf 019.
Step 10 Cut several 6-inch lengths of wire. Wrap the
pieces around a small piece of cosmetic sponge fitting inside
the opening on the lid and place it inside the opening.
Thread a bell on the end of the wire and wrap it securely.
Repeat for all bells. Curl remaining ends of wire around the
brush handle. FAC

Size pattern to
accommodate ware
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Bisque

lesson plan

Peppermint
Candy Plates
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By Staff Artist

S

tep 1 Beginning with bisque, moisten a clean
sponge and wipe the bisque to remove
any dust.
Step 2 Using a #4 Soft Fan, apply three
coats of White to the front of both plates. Allow the
plates to dry between each coat.
Step 3 Using a #4 Soft Fan, apply three coats of Red to
the back of each plate. Allow the plates to dry.
Step 4 With Clay Carbon Paper and a pencil, trace the
pattern onto the piece or sketch it on freehand. Enlarge the
pattern with a photocopier.
Step 5 Using a #6 Script Liner, apply three coats of
Green Thumb to the smaller stripe on the Charger Plate.
Allow to dry between coats.
Step 6 Using a #6 Script Liner, apply three coats of Hot
Tamale to the larger stripe on both plates and also to the
smaller stripe on the Salad Plate. Allow to dry between coats.
Step 7 Stilt and fire to shelf cone 06.

Bisque

Lesson Plan
Objectives
• Work with fired colors
• Use positive and negative space as a design element
• Use Foundations and Stoke & Coats to eliminate the
need for using clear glaze at the end of the project.
Materials
Bisque: By Mayco
MB-1117 Casualware Charger Plate
MB-1115 Casualware Salad Plate
Color: By Mayco
Stroke & Coat
SC-26 Green Thumb
SC-74. Hot Tamale
Foundations
FN-001 White
FN-004 Red
Brushes: By Mayco
CB-106 #6 Script Liner
CB-604 #4 Soft Fan
Miscellaneous Products: By Mayco
AC-230 Clay Carbon Paper
Brand of Choice:
Sponge
Pencil
Kiln Requirements:
• Capable of firing to cone 06
• Of adequate size to fire the piece
Contact the Artist
Staff Artist
Mayco
4077 Weaver Court South
Hilliard, OH 43026
www.maycocolors.com

Size pattern to accommodate ware
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Bisque

lesson plan

Diffused

Poinsettia

D

iffusion is a technique done with Colors
for Earth Crystal Clear Brushing Glaze on
top of the raw (unfired) Potters Stone Buff
and Trend Stones by Colors for Earth. Enhanced diffusion can be achieved by placing Color
Concentrates on the bisque before applying the Potters Stone
Buff, Yellow Stone Buff, or Trend Stones and diffusing through
the color. Each piece is unique, and the results are always a
delight! Since the Clear Glaze is a moving glaze and the Potters Stone Buff, Yellow Stone Buff and Trend Stone are matte,

Trade Term:
Fully Load—Working color into all the hairs of the
brush, including turning the brush over while loading
to make sure all the hairs are covered.
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By Helen Daum

Technique Tip:
The brushes listed in this project are what is recommended and may vary in size by manufacturer. I recommend using sable, natural hair brushes. This will
allow you to achieve the same color depth I
achieved in decoration. If using a synthetic or taklon
brush, more coats may need to be applied because
these brushes do not hold as much color as the
sable brushes. A sable brush, like your own hair,
holds moisture when it is wet; therefore, it will hold
the needed water or product. A synthetic (manmade hair) brush has a waxy coating on it that will
not absorb the product and it will tend to slide off of
the brush.

Bisque
Technique Tip:

Lesson Plan

The heavier the application of the Clear Glaze the
better and larger the diffusion. The firing range can
also effect the diffusion. Remember: Do not place
the designs too close together or the diffused areas
will overlap each other and make it difficult to find
the pattern.

Objectives
• Use natural hair brushes for the best effect.
• Create a textured design by combining a flowing
and non-flowing glaze.

non-moving glazes. The Clear Glaze moves and allows the
matte glazes to show from underneath. Diffusion can be applied with a brush, Gizmo or bottle and tip. This design is
created on the Scalloped Salad Plate by Mayco, and the
color decoration is done with Red Trend Stone. You will
transfer the design onto the ware and then use a moving,
Clear Glaze to create a diffused design. Please read through
all the instructions first before starting the project for a better understanding of the technique. Also, this may answer
some questions before getting started. Should you have any
questions or comments on this technique, please don’t hesitate to contact me. This project is © 2008 by Helen Daum.
All rights reserved.
Step 1 Use a rubber scrubber or fine sandpaper to lightly
remove any imperfections or rough areas on the bisque.
Wipe the piece down with a damp sponge to remove any
dust and to add a slight amount of moisture to the ware for
smooth color application. If starting with greenware, remove all seams and wipe with a damp sponge to remove
any dust and fire to witness cone 04.
Step 2 Apply four coats of Red Stone using a fully loaded
soft fan glaze. Since this is a matte glaze, it as smoothly as
possible and in one direction. For best results, apply the glaze
following the curve of the plate. Make sure the glaze is dry
between coats and there are no ridges in the application, as
this is a non-moving glaze and it will level out in the firing.
Step 3 While the coats of glaze are drying, trace the pattern
onto tissue paper with a pencil. After the last coat of glaze is dry,
transfer the design onto the plate using a watercolor marker.

Technique Tip:
This glaze is virtually trouble-free. However, if the ware
comes out of the kiln with a rough surface there are
usually two causes:
• The glaze application was light, and you need to
switch to a four-coat application.
• The 06 witness cone in the kiln did not reach maturity.

Materials
Bisque: By Mayco
#4191 Salad Plate
Color: By Colors for Earth
Color Concentrates
CC101 Cobalt Black
CC136 Purple Sage
CC186 Burnt Sienna
CFE Glazes
CG900 Crystal Clear Brushing Glaze
CGE591 Red Stone Glaze
Brushes: Brand of Choice
#6 Soft Fan Glaze
#2 Round
#5 Round
#4 Liner
Small Taklon Fan Brush
Miscellaneous: Brand of Choice
Natural Sponge
Tissue Paper
Pencil
Fine Point Permanent Marker or
Watercolor Marker
Palette (with Paint Wells)
Water Bowl
Scissors
Rubber Scrubber
Fine Sandpaper
Kiln Requirements:
• Of adequate size to fit the bisque piece
• Capable of firing to cone 04
Contact the Artist
Helen Daum
17098 Pheasant Meadow LN SW
Prior Lake, MN. 55372
(952) 447-6421
ceramicteacher@mchsi.com
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Step 4 Fully load a round fitting comfortably in the design with Crystal Clear and apply it to each petal and leaf
of the design. For this design, two coats of Crystal Clear
need to be applied to get a good diffusion. Try to fill in the
pattern with one stroke of the brush. If you dab at the pattern with the Crystal Clear, some areas of the diffusion will
appear heavier than others. Thus, when painting a petal,
start at the center of the flower and pull out to the tip in
one stroke.
Step 5 Let the piece dry thoroughly, stilt and fire it to
cone 06 or 05.

Technique Tip:
Use a palette with a paint well to keep the colors
moist so less product is wasted—especially if you
have to walk away from the project at any time.
Also, covering the palette with cling wrap will preserve some of the product overnight. You can
also purchase a palette with a cover at some craft
stores. Also, place a damp sponge in the center
of the paint well to blot the brush on while working and changing colors.

Enlarge pattern to
accommodate ware
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Glass

lesson plan

Reindeer Games
By Stephanie O’Toole

T

he dynamic Stand-Up Molds from Creative Paradise
can be used to slump glass figures with legs so they
can stand. The mold is used to raise or lower the legs
with the aid of heat and gravity during the slumping or
draping process. A basic understanding of scoring and
kiln-working glass is necessary to successfully create this
fused-glass standing figure. As with all fusing projects,
fusible, compatible glass (of the same COE) should be used
for the best results. There are four sizes of Stand-Up Molds
and a book featuring additional tips and patterns available
from Creative Paradise, Inc. Contact Creative Paradise for
more information.

Step 1 Use the provided pattern to cut out the necessary glass pieces. The solid and dashed lines indicate the
shapes of glass to be cut to create the overall design and
shape of the deer. (If a ring saw is used to cut the shapes
of glass, it is possible that fewer small pieces and subsequent overlapping areas will be necessary because one
can simply draw the outer perimeter of the pattern onto
the glass and cut out the entire shape of the deer.) The
greatest portion of the deer is cut from Amber Cream
Streaky. The inside of the ears and tail are White. The
hooves, nose and eyes were cut from Black and the halter
was cut from Red Noodle.
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Glass

Lesson Plan
Objectives
• Cut out a variety of shapes using a pattern and glass
cutting tools
• Prepare a mold for firing
• Use fuser’s glue to temporarily adhere glass to glass
prior to fusing
Slumping Mold: By Creative Paradise
GM-40 Small Stand-Up Mold
Glass: By System 96 (Spectrum and Uroboros)
60-93-96 Rootbeer/Cream Streaky
200SF White Opalescent
1009SF Black Opalescent
N-2502-96-5 Red Noodles
Tools: Brand of Choice
Glass Scorer
Mosaic Nipper
Glass Running Pliers
Glass Grozers
Grinder
Color: Brand of Choice
Gold Pen
Gold Overglaze
Miscellaneous: Brand of Choice
Nichrome-Wire U-Hook (or nichrome wire bent into a hook)
Kiln Shelf Paper
Removable Kiln Shelf (or Tile)
Pencil
Fuser’s Glue
Glass Separator
Kiln Requirements:
• Electronic Digitally Programmable
• Of adequate size to accommodate the fused-glass piece
Contact the Artist
Stephanie O’Toole
c/o Creative Paradise
415 Industrial Drive
P.O. Box 734
Goddard, KS 67052
Kimplemold@earthlink.com
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Step 2 After the glass pieces have been cut, begin to assemble them using the diagram as a guide. The dashed
lines indicate where the glass is placed under an overlaying piece of glass. Use a pencil to trace the basic outline of
the figure onto a piece of kiln shelf paper. After tracing the
outline, place the kiln shelf paper onto a tile or the kiln shelf
and begin assembling the glass accordingly. Use a small
amount of fuser’s glue or other suitable glue on each piece
of glass as they are placed together to keep the pieces in
place for further assembly. However, be careful, as using too
much glue can lead to dissatisfactory results.
Step 3 Once the glass pieces are assembled together,
add a U-hook of nichrome wire between the glass of the
ear and head before fusing to create a metal-inclusion ornament hook.
Step 4 Fire the project in a kiln using the following firing schedule:
Segment
Rate, Degree/Hr.
Temp Set Point
Hold Time

Ramp 1
350°F/hr
1,360°F
15 min.

Ramp 2
350°F/hr
1,410°F
10 min.

Ramp 3
9,999°F/hr
960°F
60 min.

Step 5 While the glass is fusing, apply a suitable
glass separator to the Small Stand-Up mold according
to the manufacturer’s instructions. It is easy to dry any
moisture from the treated mold by placing it on top of
the kiln lid to “candle” it during the fusing process of
the glass.
Step 6 After the glass has fused and cooled naturally, remove it from the kiln and use a gold pen and
gold overglaze to create bells on the halter. Do not remove the glass until the kiln is completely cool to prevent thermal shock.
Step 7 After the mold has been prepared, place
the mold in the kiln and align the glass deer on it so
the deer’s legs are in line with the mold’s leg ramps.
Step 8 Fire the kiln with the glass according to the
following schedule:
Ramp 1
350°F/hr
1,190°F
20 min.

Ramp 2
9,999°F/hr
960°F
60 min.

Enlarge pattern to accommodate
the slumping mold

Segment
Rate, Degree/Hr.
Temp Set Point
Hold Time

Liquid fired gold
luster was used on
bells on noodles

Ramp 3
9,999°F/hr
500°F
10 min.

Step 9 Allow the kiln to cool naturally before opening it to view the project to prevent thermal shock.
Once the glass figure is demolded, use a grinder to
shorten one or more of the figure’s legs to make the figure as sturdy as possible. FAC

The nose and eyes were created using a mosaic nipper and
small pieces of black opal glass.
The halter was created using two segments of red noodle.

Cutting Glass
Basic glass-cutting skills are required in this project. As
with any skill, glass cutting can be easily mastered; one
needs only the correct tools and sufficient practice. Glasscutting tools designed specifically for glass artists are the
best choice for glass projects. There are many of these tools
on the market in a wide range of prices. Windowpane glass can
provide an inexpensive practice material while you are learning.
Once the correct glass tools are in hand, scoring the
glass is the first step. While scoring, using both the proper
angle of approach and applying the correct pressure are
critical. The bottom edge of the scorer’s cutting head should
be parallel to the glass surface and the handle perpendicular to it. Place the cutting wheel just on the edge of the
glass and push or pull the device toward the opposite edge
with gentle downward pressure. (Too much pressure will
cause the glass to break in the wrong direction, while not
enough will leave the surface unscored.) When a good
score is achieved, a faint white line will appear on the sur-

face of the glass. Note: A linear score must be made from
one edge of the glass to the other. It is impossible to effectively
break a sharply angled score from the glass. It is also impossible
to effectively break a shape from the interior of the glass with
no score lines leading from the shape to the edge. Multiple
score lines will be necessary for cutting complex glass shapes.
After the glass is scored, apply pressure to both sides of
the score line to encourage the glass to break along it. Place
a running pliers at one edge of the glass with the score in
the jaws of the running pliers directly in line with the mark
on the top of the pliers’ jaw. When the handles are gently
squeezed, the glass will break along the score line. Grozers
can also be used to break glass along a score line by placing them perpendicular to the score (as close as possible)
and a hand on the other side of the score. Apply gentle
pressure to the glass, and break it along the score line. Typically, running pliers are used on larger, longer scores and
grozers are used on smaller pieces of glass.
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Glass

lesson plan

Iridescent Christmas Tree Bowl

T

his delightfully festive holiday bowl features System
96 Glass by Uroboros and Spectrum as well as fired
gold overglaze. A basic understanding of cutting and
kiln working glass is necessary to create this project.
Step 1 Begin by cutting a 4-inch square of Clear Standard. Place this square of glass on a 7-inch-by-7-inch sheet
of kiln shelf paper on a kiln shelf or tile. Cut four 1-inch-by5-inch strips of Lime Green Transparent. Place the Lime
Green strips around the 4-inch square as indicated in diagram 1. This will serve as the base layer for the bowl.
Step 2 Cut four 1½-inch-by 4½-inch strips of Herringbone Texture Clear Iridescent and place them on the
perimeter of the base layer so these border strips overlap
34 Fired Arts & Crafts • www.firedartsandcrafts.com

By Jon Dean

all of the seams between the clear and lime pieces on the
base layer as indicated in diagram 2.
Step 3 Cut a 2½-inch-tall-by-1½-inch wide isosceles triangle of the Lime Green for the Christmas tree.
Place this in the center of the bowl leaving a ½-inch gap
between the base of the tree and the Clear Iridescent
border strip.
Step 4 Using mosaic nippers, cut a ½-inch piece from
an Almond Opalescent Rod. Lay this piece of Rod flat as
the tree trunk at the bottom of the tree. Nip five ¼-inch
pieces of the Almond Rod and place them on the ends
here and there on the tree. These vertical rod pieces will
form round dots—ornaments—during the firing process.

Step 5 Fire the project according to the following schedule:
Segment
Rate, Degree/Hr.
Temp Set Point
Hold Time

Ramp 1
350°F/hr
1,465°F
5 min.

Ramp 2
9,999 °F/hr
960 °F
60 min.

Step 6 While the project is firing, apply a suitable glass
separator to the Large Square Slump according to the manufacturer’s instructions.
Step 7 Allow the kiln to cool naturally and remove the
project from it. Do not remove the glass from the kiln until
it has cooled to prevent thermal shock. Clean the glass well
with a moist towel. Dry the glass completely.
Step 8 Use a soft brush to apply a liberal amount of liquid gold overglaze to the outside edge of the glass, in a
zigzag pattern on the tree, as the star on top of the tree and
as stripes on the tree trunk.
Step 9 Place the glass on the treated Large Square Slump and
fire the glass and mold according to the following schedule:
Segment
Rate, Degree/Hr.
Temp Set Point
Hold Time

Ramp 1
350°F/hr
1,250°F
10 min.

Ramp 2
9,999 °F/hr
960 °F
60 min.

Step 10 Allow the kiln to cool naturally and remove the
bowl from the mold.
Note: With the addition of overglaze, this project is
purely decorative, and is not a food-bearing surface. FAC

Glass

Lesson Plan
Objectives
• Cut out a variety of shapes using a pattern and glass
cutting tools
• Prepare a mold for firing
• Apply overglaze to a glass piece
Materials
Slumping Mold: By Creative Paradise
GM02 Large Square Slump
Glass: By System 96 (Spectrum & Uroboros)
100SFS Clear Standard
50-00-96 IR Herringbone Texture Clear Iridescent
60-7312-96 Lime Green Transparent
RO-2107-96 Almond Opalescent Rod
Color: Brand of Choice
Gold Overglaze (liquid)
Tools: Brand of Choice
Glass Scorer
Mosaic Nippers
Glass Running Pliers
Glass Grozers
Miscellaneous: Brand of Choice
7"x7" Sheet of Kiln Shelf Paper
Removable Kiln Shelf or Tile
Glass Separator
Towel
Soft Brush
Kiln Requirements:
• Electronic Digitally Programmable
• Of adequate size to accommodate the fused-glass piece
Contact the Artist
Jon Dean
c/o Creative Paradise
415 Industrial Drive
P.O. Box 734
Goddard, KS 67052
Kimplemold@earthlink.com

December 2009 • Fired Arts & Crafts 35

Pattern shown at 100%
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Pattern shown at 100%

December 2009 • Fired Arts & Crafts 37

Brushwork

lesson plan

Winter Snowman
Series, #1
By David Hoff

S

tep 1 Carefully clean and sponge the ware removing any imperfections.
Step 2 Basecoat the ware with three
coats of Arctic White.
Step 3 Transfer the design onto the ware from
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the provided pattern using clay carbon and a red pencil.
(The pencil markings will fire off in the kiln.) Be careful not
to score the ware while transferring the pattern.
Step 4 Place the EZ-Strokes as needed on the palette
and thin only if necessary with water or Thin ‘n Shade.

Step 5 Load a #10 shader with White and corner-load
with Periwinkle; pat blend on the palette. Shade the outer
edge of the snowman, next to the scarf and under the hatband. Keep the color soft.
Step 6 With #2/0 detail, block in the stripes on the hat
with Irish Green and Forget-Me-Not Blue.
Step 7 With #6 or a #8 shader, block in scarf with two
thin coats of Neon Red. Keep the color as smooth as possible.
Step 8 Corner-load a #6 shader with Ruby Red and float
in the cheek below the eye.
Step 9 Block-in the stars with three thin coats of Lotus
Yellow using a #2 round.
Step 10 Block-in the carrot nose with two thin coats of
Sierra Yellow.
Step 11 Load the #2/0 detail with Denim Blue and accent shade each blue stripe with fine lines.
Step 12 Load the #2/0 detail with Ivy Green and accent
shade the Irish Green stripes with fines lines feathering the
color in place.
Step 13 Load the #2/0 detail with Neon Orange to shade
the carrot.
Step 14 Using the #1 liner loaded with Sienna Brown
side-loaded in Medium Mahogany and French Brown, pull
in the branches for the arms working from the shoulders to
the fingertips. The color should be variegated—being light
in some spots and dark in others.
Step 15 Block-in the shoes with one coat of Sienna
Brown, keeping the color smooth and using the #6 shader
or the #2 round.
Step 16 Load a #8 shader with Neon Red. Side-load it
with Passion Red and pat blend on the palette. Shade the
scarf with Passion Red to the scarf’s outer edge. Blend the
colors to create a smooth appearance.
Step 17 Load a #1 liner with both Ruby and Neon Red
and pull the fringe to the ends of the scarf.
Step 18 Shade the shoes as follows:
• Load the #6 shader with Sienna Brown and corner-load
it with Medium Mahogany. Shade the outer edges of both
shoes, keeping the lighter tone in the middle of the shoe.
• Float-in French Brown to the heel and toe section
of the shoe.
• Detail and shine the shoes with fine lines of French Brown.
• Block-in the sole of the shoe with Cobalt Jet Black using
a brush of choice.
• With the #1 liner loaded with thinned Cobalt Jet
Black, detail the shoes and add shoestring loops and ties.
Also, accent the outline of each shoe and place tiny dots
onto the toes of the shoes.
Step 19 Detail the outline stars, stems to the stars and
the rope to the ornaments with French Brown.

Brushwork
Lesson Plan

Objectives
• Use basic brushstrokes on a greenware piece
• Create gradual transitions from color to color
• Work with fired colors
Materials
Mold or Greenware: Brand of Choice
Suitable greenware accommodating the pattern
Color: By I Love to Create
Cover-Coat Opaque Underglazes
CC 101 Arctic White
CC 103 Lotus Yellow
E-Z Stroke Translucent Underglazes
EZ 003 Irish Green
EZ 005 Sierra Yellow
EZ 006 Forget-Me-Not Blue
EZ 008 Ruby Red
EZ 010 French Brown
EZ 011 Sienna Brown
EZ 012 Cobalt Jet Black
EZ 013 White
EZ 033 Ivy Green
EZ 038 Medium Mahogany
EZ 041 Denim Blue
EZ 065 Periwinkle Blue
EZ 075 Passion Red
EZ 104 Neon Orange
EZ 106 Neon Red
Envision Glaze
IN 1001 Clear
Brushes: Brand of Choice
#6 Shader
#10 Shader
#1 Liner
#2/0 Detail
#2 Round
#6 Glaze Fan
Tools: Brand of Choice
Cleanup Tool
Palette Knife
Sponge
Dremel Tool
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Miscellaneous: By I Love to Create
Thin ‘n Shade
Brand of Choice:
Pair of Good Scissors
6" Glazed Tiles (2)
Paper Towels
Water Bowl
Clay Carbon
Red Pencil
Kiln Requirements:
• Capable of firing to cone 04
• Of adequate size the bisque piece
Contact the Artist
David H Hoff
1591 S Timmy Ave
Fresno CA 93727
(559) 456-4726
(559) 456-8832 FAX
dhhoff@pacbell.net
www.DavidHoff.com

Step 20 With the #1 liner loaded with thinned Ivy
Green, pull in the scroll ornaments. Add Ivy Green spikes
starting with the outer edge of the scroll ornaments.
Step 21 Add tiny dots of Sierra Yellow to the end of the
Ivy Green spikes with the handle of the brush.
Step 22 Using the #2/0 detail, add Passion Red & Ivy
Green stripes to the socks.
Step 23 Loading #1 liner with thinned Cobalt Jet Black,
detail everything with fine, broken lines. These details include: buttons, eye, hat, hatband, hat snowball, branches
for the arms, scarf and any others needing accenting.
Step 24 Fire to shelf cone 04.
Step 25 Dampen the sponge and remove any firing dust.
Step 26 Apply two flowing coats of Clear to the entire
piece. The first coat is applied full strength (non-thinned)
with the Glaze Fan, and the second coat of glaze is slightly
thinned and applied after the first coat has dried.
Step 27 Stilt the piece and glaze fire it to shelf cone 06.
Step 28 Remove stilt marks and enjoy. FAC
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Pattern shown at 100%
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Bisque

lesson plan
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Ribbon Tree

Vases

By I Love to Create Staff Artist

C

apture the elegance of ribbon in a colorful
holiday display perfect for decorative painting techniques. Use these Ribbon Tree Vases
to house your favorite Christmastime flowers or
simply showcase them as is!
Step 1 Use a dampened sponge to wipe the ware to remove any dust. Let dry.
Step 2 Shake the bottle of Cotton Candy Pink and pour
a puddle of it onto a piece of foil. Basecoat all four sides of
the Center Vase and the top portion of inside with one good
coat using a No. 6 Fan Glaze. Let dry.
Step 3 Shake the bottle of Bright Red and pour it onto the
foil. Basecoat one of the Side Vases with one good coat
using a No. 6 Fan Glaze. Let dry.
Step 4 Shake the bottle of Purple and pour it onto the
foil. Basecoat the other Side Vase with one good coat using
a No. 6 Fan Glaze. Let dry.
Step 5 Place graphite paper between the provided ribbon tree pattern and each vase. Trace over the pattern to
transfer it onto the vases.
Step 6 Paint the right sides of the ribbon folds with
Medium Green. Add a touch of White to the Medium
Green to lighten and float color into the center to create
dimensionality. Using a No. 4 Liner, paint a fine, White
line in center of the curve as a highlight. Refer to the
photo while painting.
Step 7 Paint the left sides of the inner folds with Medium
Green. Add a tiny touch of Black to create a darker green.
Float a thin line of the darker shade on top of the area
where the curve begins. Refer to the photo.
Step 8 Paint the star and the base of tree with White.
Leave a thin strip of colors showing through between each
stroke on the tree trunk. Refer to photo. Let dry, then paint
over the White with the Gold. Paint over the White star with
the Gold as well.
Step 9 Make Gold dots on backs of vases as well as the
two visible sides of the Bright Red and Purple vases by
using the wooden end of the Fan Glaze dipped in the Gold.
Let dry.
Step 10 Spray Clear Matte Spray Sealer inside and over
each vase. Let dry.

Bisque

Lesson Plan
Objectives
• Use basic brushstrokes and sponging techniques
to create gradual transitions in color
• Work with non-fired colors
• Use coordinating colors to enhance design
Materials
Bisque: By I Love to Create
25810 Puzzle Vase (Side) 3'' x 2.75'' x 7.5''
25811 Puzzle Vase (Center) 3'' x 3'' x7.5''
Color: By I Love to Create
OS Opaque Acrylics
OS 431 White
OS 449 Bright Red
OS 452 Purple
OS 463 Medium Green
OS 476 Black
OS 551 Cotton Candy
Ultra Metallics
UM 952 Antique Gold
Brushes: By I Love to Create
Signature Brushes
SB 803 No. 4 Liner
SB 806 No. 6 Round
SB 807 No. 6 Fan Glaze
Miscellaneous: Brand of Choice
Foil
Sponge
Graphite Paper
Pencil
Contact the Artist
I Love to Create
5649 Shields Ave.
Fresno, CA 93727
www.ilovetocreate.com
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Size pattern to accommodate ware
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Bisque

lesson plan

Trim the

Trees!
By Marcia Roullard

Bisque

Lesson Plan
Objectives
• Use Foundations or a similar product
prior to adding a design
• Use assorted fabric trims to create an
interesting design on a bisque surface
• Use positive and negative space as a
design element
Materials
Bisque: By Mayco
MB-1227 Cone Tree on Base Large
MB-1228 Cone Tree on Base Small

S

tep 1 Moisten a clean sponge and wipe the bisque to remove
any dust.
Step 2 Cut about 30 inches of fabric leaf trim for the
large tree and 20 inches for the small tree.
Step 3 Using a #4 Soft Fan, apply one coat of White to the trees.
Step 4 Apply a second coat of White, and while the glaze is still wet,
wrap the Fabric Leaf Trim onto the wet glaze and brush over the leaf
trim with White to seal the areas around the trim.
Step 5 Blot the piece with a paper towel to soak up any excess glaze.
Step 6 Using a #4 Soft Fan, apply two to three coats of Irish Luck onto
the trees only. After the last coat of Irish Luck looses its shine, remove the
fabric leaf trim. Allow to dry.
Step 7 Using a #4 Soft Fan, apply three coats of Hot Tamale onto the
bases of the trees.
Step 8 Using a # 4 Soft Fan, apply one coat of Confetti to the tree area
only. Allow to dry.
Step 9 Stilt and fire to shelf cone 06. FAC

Color: By Mayco
Stroke & Coat
SC-36 Irish Luck
SC-74 Hot Tamale
Foundations
FN-001 White
Specialty Glaze
SG-303 Confetti
Brush: By Mayco
CB-604 #4 Soft Fan
Miscellaneous: Brand of Choice
Sponge
Paper Towel
50" Fabric Leaf Trim
Scissors
Contact the Artist
Marcia Roullard
c/o Mayco
4077 Weaver Court South
Hilliard, OH 43026
www.maycocolors.com
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A
EEXHIBITORS

ASSOCIATION

YOU’LL HAVE MORE FUN &
LEARN MORE FOR LESS AT AN EA
SHOW! SHOW SCHEDULE 2009

• Phoenix, AZ
January 8-9, 2010
Arizona Fair Grounds Wesley Bolsin Building
1826 W McDowell

• San Bernardino, CA
January 15-16, 2010
National Orange Show
689 “E” Street

• Atlanta, GA
February 26-27, 2010
Gwinnett County Fairgrounds
2405 Sugarloaf Parkway

• Kansas City, MO
March 19-20, 2010
Business & Technology College
1775 Universal Ave.

• San Bernardio, CA
June 18-19, 2010
National Orange Show
689 “E” Street
Show Hours:
Fri. & Sat. 10:00 am To 4:00 pm
Sun. 11:00 am To 4:00 pm
For show contracts go to
www.ceramicdollshows.com
Call: 479-409-4000
Fax: 479-751-7028

EVENTcalendar
ARIZONA

January 8-9, 2010
Phoenix Ceramics Show
Arizona State Fairgrounds, Wesley
Bolin Building, 1826 W. McDowell
Rd., Phoenix, AZ 85007 Ceramic and
Doll Show and Sale. 10am to 4 pm
Contact: Tim Hayes, (479) 409-4000,
tim@shilohmolds.com,
www.ceramicdollshows.com

CALIFORNIA

January 15-16, 2010
San Bernidino Ceramics Show
Orange Show Event Center, Dome
Building, 689 South E. St.
San Bernadino, CA 92408 Ceramic
Doll Show and Sale. 10am to 4pm
Contact: Tim Hayes, (479) 409-4000,
tim@shilohmolds.com,
www.ceramicdollshows.com

TEXAS

November 13-15, 2009
(Holiday-Theme Retreat)
Join Paula McCoy for a creative and
educational weekend retreat in the
country. Located about 65 miles
north of Dallas/Fort Worth
in Collinsville, Texas. Work with
Colors for Earth products including
glass and raku. Seminar, room
and food included in cost. Cost:

$435.00, start on Friday at noon

until Sunday at 4 p.m. Visit:
www.colorsforearth.com/Retreats

March 5-7, 2010
Join Paula McCoy for a creative and
educational weekend retreat in the
country. Located about 65 miles north
of Dallas/Fort Worth in Collinsville,
Texas. Work with Colors for Earth
products including glass and raku.
Seminar, room and food included in
cost. Cost: $435.00, start on Friday at
noon until Sunday at 4 p.m. Visit:
www.colorsforearth.com/Retreats

June 4-6, 200
(Advanced Retreat--for those
who have been to Boot Camp)
Join Paula McCoy for a creative and
educational weekend retreat in the
country. Located about 65 miles north
of Dallas/Fort Worth in Collinsville,
Texas. Work with Colors for Earth
products including glass and raku.
Seminar, room and food included in
cost. Cost: $435.00, start on Friday at
noon until Sunday at 4 p.m. Visit:
www.colorsforearth.com/Retreats

VIRGINIA

November 13-14, 2009
Richmond Ceramics Show.
The Showplace Annex, 3002
Mechanicsville Pike, Richmond, VA
23223. Ceramic and Doll Show
and Sale. 10am to 4pm Contact: Tim
Hayes, (479) 409-4000,
tim@shilohmolds.com,
www.ceramicdollshows.com

Spring Art Glass
& Ceramic Show
Sign up for Classes Galore!!! www.agcexpos.com
February 4-6, 2010. Orlando, Florida. (407) 765-6680
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shopper’sGUIDE
ALABAMA

Dean’s Ceramics & Gifts
Montgomery
(334) 262-5510

You will find Fired Arts & Crafts at the shops listed below.

INDIANA

Brickyard Ceramics & Crafts
Indianapolis
(800) 677-3289

OHIO

Country Clay
Springfield
(937) 323-7188

Still Mid-Town Ceramics
Anniston
(256) 236-3136

Fran’s House of Ceramics
Muncie
(765) 288-7481

J M J Ceramic Supply
Kipton
(440) 775-3212

ALASKA

KANSAS

Magic Brush Ceramics, Tole &
Gifts 4-U, Fiesta Translucent
Oils
(614) 353-5178

Knick Knack Mud Shack
Wasilla
(907) 376-5793

ARIZONA

Evan’s Ceramic Supply
Wichita
(316) 262-2551

TEXAS
American Ceramic Supply
Fort Worth
(817) 535-2651
www.AmericanCeramics.com
Becky’s Ceramic Store
Laporte
(281) 471-0110

VIRGINIA
DNA Crafters Warehouse
(Crafts Are In Our Blood)
Newport News
(757) 814-6038

Country Ceramics
Queen Creek
(480) 987-3935

MARYLAND

Jackie’s Ceramics
Waldorf
(301) 645-2940

Ohio Ceramic Supply Inc.
Ravenna
(330) 296-3815
www.ohioceramic.com

ARKANSAS

Small Farm Ceramics
Westminster
(410) 876-7170

OKLAHOMA

Just Ceramics
Charlottesville
(804) 296-7103

OREGON

Lazy-Daisy Ceramics
Charlottesville
(434) 295-7801

R & R Ceramics
Jonesboro
(870) 935-9686
www.rrceramics.com

CALIFORNIA
Ceramics Castle
Glendale
(818) 241-7644

MICHIGAN

Rainbow Ceramics
Livonia
(734) 425-9250

MINNESOTA

Ceramics & Crafts Warehouse
Chino
(909) 627-4139

Continental Clay Co.
Minneapolis
(612) 331-9332
www.continentalclay.com

Duncan Ceramic Supply
Fresno
(559) 294-3288

MISSISSIPPI

COLORADO

Hobby Hut Ceramics
Canon City
(719) 275-8147

FLORIDA

Connie’s Place of Ceramics
Fort Meyers
(239) 693-2501
C&R Products
Miami
Ocala
(800) 657-7020

ILLINOIS

Allison’s Mini Mall
Havana
(309) 543-4440
Bunny’s Ceramics
Crystal Lake
(815) 459-4376
Joliet Ceramic Arts & Craft
Joliet
(815) 723-8616

Ceramics Etc.
Enid
(580) 234-5190

Georgie’s Ceramics
Portland
(503) 283-1387
www.georgies.com

PENNSYLVANIA

Aura Ceramics & Supplies
Easton
(610) 252-2872

Ja Mar Enterprises
Pelahachie
(601) 854-8900

Peggy&Renee’s Fired Art Studio
Akron
(717) 859-5566

Mar-Lyn Ceramic Supply,
West Point
(662) 494-4849

SOUTH CAROLINA

Pottery Art Studio
Norfolk
(757) 423-1518

WASHINGTON
Dragons Lair Ceramics
Sequim
(360) 681-0880

WISCONSIN

Ceramic Central
Monck’s Corner
(843) 899-5333

Marcella’s Ceramics Inc.
Beloit
(608) 362-5056

New Mexico Clay
Albuquerque
(505) 881-2350
www.nmclay.com

Coastal Ceramic Supply Inc.
Summerville
(843) 873-1211
www.coastalceramic.com

Northern Slopes Greenware Barn
Hortonville
(920) 757-9930

NEW YORK

SOUTH DAKOTA

Presch Ceramics
Milwaukee
(414) 873-7777

Rochester Ceramics & Greenware
Webster
(585) 872-6190

TENNESSEE

NEW MEXICO

T & D Ceramics
Cheektowaga
(716) 894-9209

NORTH CAROLINA

North Carolina Ceramic Supply
Linwood
(336) 853-8103

Country Time Ceramics
Rapid City
(605) 342-2505

Herold’s Ceramics
Memphis
(901) 386-2574
Glass & More
Cookeville
(931) 646-0720

CANADA
Silver Lining Studio
Oyama, BC
(250) 548-4093
Ceramic Arts & Supply
Burlington, ON
(905) 335-1515

December 2009 • Fired Arts & Crafts 47

COLORS R
’R CREATIVE
Everything you need is
offered wholesale — if
you do ceramics to
make money — with 24
hour shipping & free
freight — call for
details — over 500
pages with 72 pages in
color — Catalog FREE
for $4.95 to cover
postage & handling.
Call toll free
888-THE-KILN. Fax 800-992-7675.
Visit us on the internet:
www.creative-hobbies.com

New for 2009
FREE FREIGHT on any size order
placed on our new website:
www.CraftersComponents.com
Packing & handling charges apply

X verything

Mayco

Glazes, Under-glazes,
Stroke n Coats &
Bisque Including 45 New
August Releases
Secure Shopping • Password Protected
Now available on line

www.maycobisque.com

1-800-349-6653
INDEX & WEB LISTINGS

Now, You Can Find
It All Right Here!

AGC Expositions...........agcexpos.com ................................46
Art Clay World, USA.....artclayworld.com...............................5
Clay Magic, Inc. ....claymagicinc.com ............................17-18
Creative Crafts.............creativecrafts.org.............................46
Creative Hobbies..........creative-hobbies.com......................48

www.evansceramics.com
www.starlitemolds.com
One of the most comprehensive
selections of pottery molds, equipment
and supplies available.

Cress Mfg Co., Inc..................cressmfg.com .......................50
Delphi Creativity Group.........delphiglass.com .....................49
Euclid Elements ..............euclids.com..................................48
Everything Mayco............maycobisque.com........................48
Exhibitors Association..........ceramicdollshows.com ............46
Just in Bisque..........justinbisque.com ..................................48
L & L Kiln Mfg, Inc............hotkilns.com ................................48
Lamp Specialties....................lamp-specialties.com.............48

Everything for schools, art centers,
finishedware and bisque producers,
studios and hobbyists.
1518 S. Washington • Wichita, KS 67211
phone: 316-262-3350 • fax: 316-262-1396
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Olympic Kilns....................greatkilns.com.............................46
Paragon Industries, Inc..............paragonweb.com.................2
Starlite Mold Co.......................starlitemolds.com.................48
Please note: The Advertisers Index is published as a convenience
to our readers. While every effort is made to obtain accuracy and
completeness, last minute changes may occasionally result in
unavoidable omission or errors.

