Green Glue—What Gan It Do For You?
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A Basement Conversion

The Borla/Mouse
Basement Studio

Can a walk-out basement become
a suitable recording environment?
Read on!

Interview by Angela Bender

Janice Borla and Jack Mouse have a variety of musical cred-
its to their names, including recording numerous jazz CDs; they
are founders of a vocal jazz camp, and both are pioneers in jazz
education, currently on the faculty at North Central College in
Naperville, Illinois, a suburb of Chicago. As a husband-and-
wife team they designed a basement to function as a place for
writing, rehearsing and teaching, and as it turned out it
became the place where they recorded Janice’s highly
acclaimed CD From Every Angle.

When they purchased the home, which sits by a pond in
Naperville, the “English-style” walk-out basement (a basement
that is only partially below ground) was unfinished. While they
planned to make it into a place for their work, the ability to record
there was never on their minds. Little did they know..—AB
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Let’s start at the beginning. Tell us about the basement!

Jack Mouse: We loved the back entrance to the
basement. It was just an unfinished basement, a
cement floor, open beams, no walls, and an open
basement stairway. We didn’t have to knock any-
thing down or redo anything. We started from
scratch. We were looking for a space where we could
work simultaneously.

By chance, Janice and | met designer Jessica Todd
of Casa by Charleston in Naperville and had a quick
meeting of the minds.

Did the designer understand what you wanted to
achieve in the space?

Janice Borla: | drew plans of what | wanted to do,
and was totally floored when we got hers, hers and
mine were almost identical. We were on the same
wavelength in her sense of colors, sense of materi-
als, as well as design.

What structural work have you done and what special
materials were needed to achieve this space?

JB: Nothing structurally, and not much by way of
acoustics. The 9-foot ceiling here is unusual and helps
a bunch. The large windows and glass doors were a
matter of convenience and not closing everything up.
We wanted things compartmentalized, but we like
the feeling of open space. We said early on that we
wanted to be able to work simultaneously, so the
designer used materials that enabled Jack to close
his door and practice his drums and | could practice
here and teach here without really interfering.

JM: We weren’t thinking about a recording studio.
We have a cork floor in the drum room and bamboo
floor in much of the rest of the basement to contain
sound. Drywall is a reflective surface, where as this
(tile ceiling) is an absorbing surface, so it does help.
The windows are double-paned.

What made you decide that recording here would be
a good idea?






