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October Meeting Info

The next meeting is
OCTOBER 7, 2003
AT THE HARPETH HILLS
CHURCH OF CHRIST
John Lucas will demonstrate
Turning a Tagua Nut
Christmas Tree Ornament
There will also be a thorough
discussion of the 2004
Symposium, where input and
ideas will be requested from
all members. So please plan to
attend, so your voice can be
heard!

A Message From
the President:
Deryl Duer

I hope that all
of our members have
remembered
that this is the
time for us to
bring our contributions of
Christmas 2OO3 TAW President
ornaments to ^eo'/ Duer
our October
meeting. For those who attended
the George Hatfield gathering in
September, I know that you will
have an easier time turning those
finials for your ornaments. Those
who attended, had the opportunity
to learn from a master woodturner,
how to improve their spindle turning skills. George, an instnictor of
wood tuming for the past 35
years, showed us the importance
of sharp tools, technique, planning
and practice in the creation of
spindle turnings. For those who
were unable to attend his demonstration, there will be a video
released later this year that will
provide a complete set of instructions for spindle tuming from
sharpening to finished spindle.
This month I will be holding a
garage sale on October the 11th, in
Leiper's Fork. This sale will
include, but not be limited to
woodtuming tools and tuming

September 2 0 0 3
blanks from Joe Looper's estate. In
addition to the Joe's woodtuming
items, there will also be a wide
variety of other goodies, for those
who love a good yard sale. All
proceeds from Joe's tools will be
given to his wife. Hot apple cider
and coffee will be there to help
warm up the event. Please plan to
attend anytime on Saturday from 8
AM to 4 PM, but come early for
the best buys.

On Saturday, October 18th, I will
open up my shop for an
Oktoberfest woodtuming day. I
will have two large lathes, and
three mini lathes available for
those who wish to tum. I encourage members to bring their tools
and their wood for this event.
There will be a limited number of
tools available for those who have
not yet have tools. Green wood is
available for anyone who needs it,
and is willing to cut it. Directions
to this event will be available by
email and at our October meeting.
Please contact me if you need
directions!
Happy tuming to you all, may
your tools stay sharp and the grain
mn tme. I look forward to seeing
you all this month!
Safety Qasses or a Face Shield are
•Required Equipment* when operating a woodtuming lathe or any tool
Remember to practice safety at all
times!

2003 Qynqxisiiim T-Shirts

We have some T-shirts available
from the symposium and will
make them available for sale at the
next meeting on October 7. The
price is $15.00 and the sizes are L,
XL and XXL. They are 100% cotton, tan with a black Tennessee
Association of Woodturners Logo
and date over the left breast.
There is a limited quantity, so you
need to be at the next meeting
early with your cash in hand!

Woodcraft Opening Soon!
David Sapp, Owner of the new
Woodcraft franchise in the
Nashville area, appeared at our
August meeting with the news of
the site selection and opening date.
The location will be in the Watson
Glenn Shopping Center in
Franklin at the intersection of
Hiway 96 and Royal Oaks Blvd.
The store will share the Watson
Glenn Shopping Center with K-Mart, Bi-Lo and a Backyard
Burgers. There is also a Publix
Grocery Store, Home Depot and
Starbucks Coffee in the neighborhood.
David Sapp is planning on opening the doors on October H- |^
We will keep you posted on any
news that is provided by David on
the plans for opening.
Please visit the store's website at
http://stores.woodcraft.com/stores/
homestore.asp?store=552 for continuous updates on the progress.
The Tennessee Turner

he spent his entire professional
life, teaching others. His considerable skill and his teaching experiIf you have a special technique,
process or tool that you would like ence, were appreciated by those
who attended the event. For anyto demonstrate, please contact
one who was unable to attend,
Gary Martin via email at
there is a video in production, that
garychemical@msn.com or Ray
will be available later this year.
Sandusky via email at
rsandusky@comcast.net.
George has the "Seven Steps to
Also, if you know of anyone else Successful Tuming" that he shared
who lives in the area or will be in with us.
1. Secure your wood in a proper
the area, please contact them to
see if they would be interested in and safe manner.
conducting a demonstration at our 2. Use proper techniques with
sharp tools.
club meeting.
3. Plan your project in advance
We would like to have a variety of and visualize your design as you
tum.
demonstrators and even general
discussions about the various top- 4. Practice!
5. Practice!
ics that have to do with tuming,
6.
Practice!
finishing, safety, selling, galleries,
etc. So, please submit your ideas 7. Practice!
George began the moming, by
for a program that you would like
showing
us the tools that he uses,
to see.
and how to properly sharpen our
tools. Of course, in the expected
George Hatfield's Event Australian
fashion, he showed us
by Deryl Duer
what a "Real Skew" looks like,
Well, I know that if you were
able to attend George's demonstra- when he brought out his 2 1/4"
tion in September, that you should skew, that was sharp enough to
shave your face. Next, he showed
now have less fear of your skew,
us
all how to plan our spindle
and a much better understanding
project and to make a story stick
of spindle tuming in general.
George is the first woodturner that allowing us to duplicate or create
I have met that has spent his entire anew a spindle. And in then in the
life pursuing the art and business afternoon, he showed us how practice pays off. In less than 3 minof woodtuming. I asked George
utes,
George demonstrated his
when I first met him how long he
had been tuming wood, and what ability to go from a square
mahogany blank to a finished table
he had done before he was a
leg.
woodtuner. His answer was that
I know that unless you were
before woodtuming became his
there, you will most likely find
career, he was in school. George
this hard to believe, but I have it
began woodtuming right out of
on video tape! I believe that when
school. He worked as an apprentice in the trades for several years, it is available, that George's video
and eventually began teaching his tape and DVD, will be the most
craft to others. George, at age 61, valuable items in our club library.

Demonstrators Needed
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Symposium Instant
Gallery
photos by Ray Sandusky

John Moss Won the People s Choice Award with this
turned, pierced and carved bowl of Sugar Maple Once again, John produces a masterpiece!

Ray Sandusky's Ash
"Ginger Jar" came in a
close second in the voting

Dwight Hartsell showed these
platters with painted flowers and
vivid colors.

John Lucas also presented a
new piece of work with a new
Another recipient of many votes
direction of using color as a
was this burned and painted platter surface treatment - very nice!
The Tennessee Turner

Former AA W President, Dave
Barringer of Apopka, FL showed
some nice work in these vessels.

Doug Snyder showed off two of his
reecent creations - thin walled,
pierced and airbrushed - good work!

Barry Turner displayed a few
pieces of his recent work - 2 bowls
and a box - great finish!
October 2003

Symposium Demonstration Dave Collier's Demo on
Report - LyleJamieson
Metal Spinning
Words & Photos by Ray Sandusky

As the cameraman for the Lyle
Jamieson Rotations, I got a closeup view of an artist at work. He
conducted a series of 6 rotations
and a slide show that held all
members of the audience at attention for every minute.
Lyle began th symposium by
demonstrating how to tum a heart
shaped bowl from a tree erotch.

He then tumed a natural edge
bowl and then a hollow form. He
showed the proper use of his own
hollowing system and laser pointer
for hollowing vessels to a thickness of 3/16".
It was amazing to see how the
laser system took the guess work
and caliper inaecuracies out of the
hollowing process. The most
amazing thing was the hollowing
system's ease of use. It seemed
that Lyle could have hollowed the
vessel with one finger. No more
wrenched arms or thick bottoms
on the hollow forms!
The other source of amazement
was Lyle's discussion of his
processes for making his hollow
torso forms that he has become for
making. Each torso is 3/16" thick,
takes about 2 weeks to make and
is absoultely stunning to see.
Lyle's slide show was a display
of his development from a bowl
tumer to an artist with high esteem
for his work. Thank you Lyle!
The Tennessee Turner

I found this class really useftil.
The only downside was how am I
going to pay off the credit card
By John Lucas
after I buy all that neat stuff.
I missed Dave Collier's demo on
Dave Collier did a wonderful
metal spinning at the club meeting job as usual.
so I was really excited about seeing it at the symposium. I've
been interested in Metal Spinning
for years. For those who've never
heard of metal spinning it is the
process of pushing the spinning
flat piece of metal over a form to
create a round tumed object. It is
very fast, exciting and has lots of
creative possibilities.
Dave started with a discussion of Frank Sudol on Creativity
the history of metal spinning and
To get the full meaning of Frank
passed out examples of pieces that Sudol's presentation on creativity,
he found. This was followed by a one must see him make the presdiscussion of the tools.
entation live. If you were there,
then you know what I am conveying with that statement.
Frank Sudol gathered about 50
2003 symposium attendees in a

Dave had several tool handles he
made from steel pipe and
hydraulic compression nuts that let
him swap tools from handle to
handle. In typical Dave style he
had a lot of homemade gadgets
that looked like we could make
ourselves.
Following this discussion Dave
tumed a Bell Christmas orament.
Watching the metal change shape
and even change thickness was
really interesting. Dave had some
excellent handouts. I believe after
watching his demo I will be able
to build the tools and try metal
spinning on my own.
Dave's second demo on alternative places to acquire accessories for your lathe was really
useful. As a confirmed gadget nut

room and gave us both barrells of
his passion for his art. Frank used
anecdotes and actual tumings in
the Instant Gallery to punctuate his
speech. He discussed his personal
journey, his experience with duplicating other's ideas and a challenge that was issued by Mike
Hosulak that changed his life.
Mike basically asked Frank to go
into his studio and make something for himself that only he will
see and. oh, by the way - use some
color. The result was Frank's
world famous "Ribbons Vase."
Truely a celebration of creativity
and our woodtumed art!
October 2003
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Which One?

By Russ Fairfield

New woodturners continue to
seek advice on what chuck to buy,
arid we continue to confiise them
with our answers because everybody has their favorite.
There is always the question of
whether we really need a chuck.
Too often, we forget that the chuck
is a convenience, not a necessity,
for tuming wood. A faceplate can
be used for almost all of our bowl
and similar tuming. The faceplate
is the strongest grip that we can
get on a piece of wood, and it
would be the preferred way to
hold a heavy piece. It's only disadvantage is that it takes longer to
use. Tne argument that it will
waste wood can be countered by
using a waste-block.
My answer to the question of
which chuck is, "It depends". It
depends on the lathe, the type of
work, the size of the woocl to be
tumed, and whether you really
need a chuck at all. There is no
single chuck that can be all things
for all types of woodtuming.
Differences in quality and function
should determine which one is the
best for our personal use, but the
selection is made too often, by
how much money we want to
spend.
Over the years that I have been
tuming wood, starting before we
had chucks dedicateato woodtuming, I have either owned or used
almost every chuck that was or is
available. We are fortunate that
many of them have disappeared.
The survivors are all of the 4-jaw
scroll type, and they are all good
products. The following are my
opinions on the chucks, and why I
use what I do. There are less
expensive chucks on the market,
but the number of woodtumers
who have been disappointed with
them confirms my opinion that
they are a waste of money.
Oneway Stronghold®
The "Stronghold" chuck with the
#2 and #3 (and now the #4) jaws
will get a stronger grip on a piece
of green wood than any other
chuck made (period)!!!
That is a strong statement, but it
is tme, regardless of the advertising claims that others will make.
The Tennessee Turner

or their attempts to copy this jaw
design, the Stronghold jaws will
get the better grip on a piece of
wood. Add a few drops of thin CA
under each jaw before the final
squeeze into soft wood, and they
will hold even better.
The real advantage of these
jaws is a shape that gives wide latitude for the foot diameter with
almost no sacrifice in its gripping
power. A dovetail jaw of similar
size can come close to the holding
power of the jaw only when used
at its "tme circle" diameter where
the full perimeter of all four (4)
jaws is m contact with the wood.
At any other diameter, it will have
less of a grip on the wood.
There is a price for this holding
ability, and that is that these very
aggressive jaws will leave deep
marks in the wood, almost forcing
the chucking spigot to be a sacrificial part of the tuming that has to
be removed after the piece is finished. There is no way that the
spigot can be left on the finished
piece without reshaping it.
However, we should be tuming
and finishing the bases of our tumings anyway.
The repeatability and accuracy
of the Stronghold is not as good as
some of the other chucks. This
means that the outside of some
pieces may require re-tuming
when it is reversed in the chuck.
Although Oneway doesn't number
the face-jaws that grip the wood
for any of their chucks, determining their arrangement on the
chuck, and chucking diameter that
gives the best performance, and
always retuming them to that position can improve the accuracy of
the chuck. This will require making an identification mark on the
face-jaw so it can always be
screwed to the same base-jaw on
the chuck. There is also the problem of wood movement from its
being cmshed in its mighty grip.
This can be minimized with some
care in orienting the wood in the
chuck and using a lighter grip on
the chuck wrench.
For gripping on the inside of a
recessed chucking area, dovetail
jaws are superior to the standard
jaws, and two sizes of dovetail
jaws are now available from
Oneway.
The Oneway Talon is a smaller

version of the Stronghold and has
the same advantages as the
Stronghold. It is a good choice for
the mini and 12" lathes for all of
the same reasons that we would
use the Stronghold on the larger
lathes. Using the larger chuck.
whose
that of holdin
the lathe,capacity
providesexceeds
no
advantage.
The good news is that smaller
versions of the Stronghold facejaws are "stock" on the smaller
Oneway and Talon chucks. These
jaws also have a safety pin on one
of the jaws that prevents the
novice woodturner from opening
them too far. These same jaws can
also be adapted for use on the
Nova chucks by removal of the
safety pin on the backside of one
of the ia\ys, a simple job with a
pair of pliers.
All of the jaws are interchangeable between the Talon and the
scroll chuck.
Axminster Precision®, Carlton®,
Artisan®, Woodtumers®, and
Sprite-Mini®
Unfortunately, only two (2)
chucks and a limited variety of the
accessory jaws are available from
US sources. In the US, "Craft
Supplies USA" carries the
Precision and the Artisan
(Available only in the US), and
accessory jaws at:
http: //www. woodtumerscatalog. co
The complete line of Axminster
chucks and accessories can be
found at The Tool Post at:
http://www.toolpost.co.Uk/system/i
ndex.html.
The Tool Post is located in the
UK, however their delivery is
prompt, and the delivered cost to
my shop has been less than that
from any US supplier (my experience).
My selection of chucks includes
the Precision, Carlton, and SpriteMini. I have no experience with
either the Artisan or the
Woodtumers chucks.
For precision machining with
eater accuracy and repeatability,
ere is nothing better tnan the
Axminster Precision chuck and its
jaws. This quality is reflected in
their higher price. This is definitely a top-of-tne-line chuck. The
Precision has an enclosed construction that includes the pinion
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gear that turns the scroll, and
tnechuck wrench is inserted into a
square hole in the gear.
The Carlton is a smaller lighter
weight chuck that accepts the
same accessory jaws as the
Precision. It is an open-back construction with the pinion for driving the scroll attached to the end
ofthe chuck wrench. The Artisan
replaces the Carlton in the Craft
Supplies catalog and it is available
on y in the US. 1 have not used
this chuck, but if it is the same
quality as the Carlton, it would be
a good choice for a precision
chuck on any size lathe.
There is an advantage to the
enclosed design of the Precision in
that it protects the drive gears
from dust and dirt. Nevertheless, it
is not "dust tight" and definitely
not "lacquer-proof, the inevitable
always happens, and then it
becomes more difficult to clean
than the open design.
Axminster has always had more
accessory jaws available than any
other manufacturer, and they continue to add new ones that keep
them in the lead for versatility.
Vicmark has been expanding their
list of jaws that can be used with
their chucks in the last couple of
years, but they are still a long way
from being close to Axminster in
both number and quality.
Either Axminster chuck with
the dovetail jaws is ideal for tuming things from dry wood. The
accuracy of the chuck means that I
can finish the outside of the piece,
and then reverse it without having
to re-tum the outside to get a uniform wall thickness. This is important to me because I make many
"square" shapes with long curved
wings and it would be impossible
to re-tum them after reversing the
piece in the chuck.
The dovetails made by
Axminster have a sharper edge
than any other available. This
allows me to hold large thin pieces
like plates or platters in a recess
that IS only 1/16" deep. Other jaws
with their more rounded edges
recmire a deeper recess.
The plates for the large
Axminster button jaws are thicker,
tighter, and flatter than similar
jaws from the other manufacturers.
This makes them ideal for holding
thin flat work. The buttons are
The Tennessee Turner

made from a white rubber that will
not mar the wood, while all of the
others use a black neoprene that
will leave black marks on the
wood as they age or come in contact with lacquer thinner. The
Axminster buttons will also fit the
Oneway Jumbo Jaws.
An Axminster advantage is the
O'Donnell jaws that are available
in several sizes. These are a dovetail type jaw whose gripping surfaces are extended out from the
face of the chuck, permitting easy
access to the backside ofthe piece
for tuming. These jaws will allow
for tuming some pieces where
nothing else will work.
Axminster is also making something similar to the Oneway jaws
for their chucks. While providing a
better grip than a dovetail jaw,
they still do not match the gripping power ofthe Oneway jaws,
especially on green wood.
The Sprite-Mini is a new small
chuck for doing small and miniature tuming on a small lathe. It is
not available for spindles larger
than 1" diameter, and it works best
with a chucking spigot between 1"
and 1.5" diameter on the piece of
wood. This little jewel has all of
the precision ofthe other
Axminster products and its price is
about $135.00 (US). The variety
of accessory jaws is limited at this
time, but I would expect that to
change. I highly recommend it for
anyone wanting a smaller chuck.
Vicmarc
This line of chucks has always
been somewhat restricted in the
US because none of our suppliers
has chosen to carry the full line of
chucks and accessories. While
both Packard and Craft Supplies
carry these chucks, the last time I
looked, only "One Good Tum" in
San Antonio, TX, has the full line
of Vicmarc chucks and accessories.
For an offshore, and possibly
lower cost source, located in
Australia, look at the following:
http://www.woodtuming.com.au/
My personal experience and
that of other woodtumers with this
supplier has been excellent for
both service and price.
I have used most of the
Vicmarc chucks, but the only one
that I have in my collection is a
large scroll chuck that has since
6

been replaced by the Model-140.
My reason for not considering the
Vicmarc offerings when I was
buying chucks about 10-years ago
was their limited selection of
accessory jaws and that they were
awkward for me to use because of
their CCW rotation (discussed separately). Vicmarc has been
expanding their list of accessory
jaws in recent years.
The Vicmarc geared chucks are
a good quality lathe accessory. A
nice design feature of the Vicmarc
chucks is that the pinion gear in
the chuck body uses a chuckwrench that is the same hex-shape
and size as a common Allenwrench. This is a good feature
when the chuck-wrench gets lost
in the shavings or among the clutter on the bench.
Scroll Chucks
These chucks use the two (2)
Tommy-bars for operation. There
is one advantage to using a scroll
chuck - it is easier to feel the grip
of the chuck on the wood. This
makes it possible to hold a delicate
piece with a very light touch ofthe
jaws without over-tightening. This
feel" is somewhat removed^by the
gears that drive the keyed chuck.
Someone who is making boxes
and similar small items should
prefer a scroll chuck.
Both the original Oneway and
the Nova scrollchucks are excellent for smaller work, or for use
on smaller lathes. These two
chucks are almost identical and all
of their jaws are interchangeable.
The only difference is that
Oneway uses a similar safety pin
as their geared chucks, while the
Nova does not. This pin has to be
removed before installing them on
the Nova. This is easy to do with a
pair of pliers. The Oneway has the
advantage of the serrated jaw
design for a better grip, while the
Nova uses a dovetail type jaw. We
can have the best of both worlds
because all ofthe jaws are interchangeable. The scroll in the
Oneway is made from harder steel,
and there is less of a problem with
the scroll wearing, or the holes for
the Tommy Bars in the periphery
from "wollowing" out from hard
use. The average woodtumer
wouldn't notice this difference,
and the Nova could be selected on
the basis of price alone.
October 2003

Overdue Tapes and Books

1995 AAW Symp/Instant Gallery & Tech. - Don Thompson
9/18/2003
The following is a current list of all items checked
out of our library. As you can see some of them are 1997 AAW Symp/Instant Gallery & Tech - Don Thompson
long overdue. Please review this list and if you have
any of these tapes or books please retum them at our
9/18/2003
next meeting.
1996 AAW Symposium - Merrill Dewitt
2/6/2001
1998 A. A. W. Symp/Tuning Eqpt. -Mike Perry 02/06/01 *
As you may or may not be aware the club has voted Master Woodtumers, Del Nish — Carson Salyer 5/7/2002
to impose a penalty for all overdue library items.
Understanding Wood, R. Bmce Hoadley — Stan Walker
Items become overdue after the second month, for
02/99 *
example if a tape is checked out at the May meeting
it is overdue after the July meeting. There will be a
Tuming Miniatures in Wood, John Sainsbury - Alice Jensen
$5.00 fee after the second month,310.00 after the
third month, and a replacement cost of $40.00 for
7/1/2003
Woodtumers Bible, Percy Blandford - Jim Elliott 7/1/2003
tapes and $25.00 for books after the fourth month.
Tuming Wood, Richard Raffan — Jim Elliott
7/1/2003
This is not to make money, it is an attempt to get
Adventures in Woodtuming, David Springett -Louie Sterrett
overdue items returned and kept current so thai
1/10/2000
everyone has a chance to enjoy them. If we cannot
get our tapes and/or books back the monies collected Understanding Wood Finishes, Bob Flexner - John Dedmon
will be used to replace these items. Many of these
6/5/2001
overdue tapes are quality tapes by professional turners and it would be a great lose nor to get them back. Artistic Woodtuming, Dale Nish
Joy Barber 08/06/02
Chain Saw Fundamentals, Martin — Justin Guthrie 6/4/2002
Since there is no meeting in September this policy
Saw Fundamentals, Martin — Kevin Hagen 10/03/00 *
will take effect after thetJctober meeting. There vrill Chain
Eccentric
Tuming, Escoules - Brenda Stein
2/4/2003
be no penalty for overdue items returned at the
Tuming
Xmas
Tree
Omaments,
Rosand
—
Jay
Richards
August or October meeting. If you have items
11/3/2002
checked out and can't attend the August or October
Green
Bowls,
Bobby
demons
—Brian
Clarry
2/5/2002
meeting you should retum them by a fellow club
Boxes and Vessels, Blake - Brenda Stein
3-Feb
member or mail them. If you choose to retum by
Hollowing Vessels, Blake - Brenda Stein
3-Feb
mail send to Gene Thomas @ 121 Stillhouse Rd,
Hendersonville Tn 37075, do not mail to the Church. Christmas Tree Omaments, Jim Haddon - Doug Sadden
12/03/02 *
Sharpening,
Bobby
demons
Kenneth
Rourk
3/4/2003
The entries with asterisks are people that are not cur- Bowl Gouge Basics, John Jordan - Mike Miller 08/07/01 *
rent members. I will mail a notice to each of these
Bowl Gouge Basics, John Jordan
D. Duer ???
>eople. However, I am sure that some of them are no John
Jordan/Hollow
Tuming
—
Ed
Taylor
onger at the listed address. If you know any of these John Jordan on Hollow Tuming & Texturing - Donny8/5/2003
Hall
people, you could do the club a great service if you
11/5/2002
would contact them about retuming the indicated
Pat Matranga on Platters — B. W. Swilley 12/03/02
items.
Pat Matranga on Closed Forms — Jay Richards 11/05/02
Pat Matranga on Closed Forms —Mike Miller 08/07/01 *
If anyone feels this list to be in error, by all means
Dave Barriger on Tuming Green — B. W. Swilley 12/03/02
bring it to my attention and we will work to resolve Dave
Barriger Tuming Green Wood — Justin Guthrie
it.
06/04/02
Wood Stmcture/Dave Barriger — Kent Hall
08/05/03
We have a wealth of educational material in our
Fundamentals of Sharpening, Jordan, Klein - Lyonel Gilmer
library and it would be a terrible waste if any of our
11/05/02
fellow members were deprived of this material due to Twice Tumed Bowls/Jackie Potts — Ed Taylor
08/05/03
our oversight in retuming checked out items in a
T, Vandervort & C. Brothers Spirals — Mel Dewitt 01/07/03
timely manner.
Simplified Flutting, Al Caton — James Wheaton 01/07/03
2001 Symposium, Stoney - Lamar Part 2 — Brenda Stein
Gene Thomas
02/03/03
T A W Librarian
Thread Chasing, Mark StLedger — Steve Shores 07/01/03
Thread Chasing, Mark StLedger — Steve Shores 07/01/03
Bowl Tuming, John Jordan - Pete Preston
11/5/2002
Spindle Tuming, Trenthon — John Bingham
06/04/02
Tuming Wood, Richard Raffan — Joe Williamson 8/5/2003
Woodtuming Techniques— Mike Perry
02/06/01
Hollow Tuming, John Jordan — C McClendon
10/03/00 * Tuming Wood, Raffan — Glen Emory
07/01/03
Bowl Tuming, Del Stubbs
Tom Whitton 02/99 • Home Made Tools - — Ken Gaidos
07/01/03
The Basic Box, Ray Key
Doug Snyder
11/6/2001 Green Bowls, Bobby demons — Kevin Hagan 10/03/00
Capsule Box
Joe Williamson
8/5/2003
Ring Holders & Oil Lamps - Glen Emery
08/05/03
Tuming Boxes, Chris Stott — Steve????
8/5/2003
Threaded Boxes, Bonnie Klein -— Jay Richards 11/03/02
The Practice of Woodtuming, Darlow - Rod Feger 2/1/2000
How To Make Tools and Why — Kenneth Rourk 06/04/02
The Practice of Woodtuming, Darlow - Dan Caffey 12/7/1999 4 Part Tuming/ John Lucas - Ken Gaidos
7/1/2003
Woodtuming Projects everyone Vol 1 - C Whitehead 2/4/2003
Woodtuming Proj. for Everyone, Cook -Kent Hall 8/5/2003
Bowl Tuming, JOHN JORDAN - Carrol Bishop 08/03/99 *
Bowl Turning, Del Stubbs - Kevin Hagan
10/3/2000*
Finishing for Woodtumers, Chris Stott — ?????? 8/5/2003
Decorating Effects and Colouring, Chris Stott -Brevard Hayes
3/5/2002

IF YOUR NAME APPEARS ON
THIS LIST, PLEASE RESPOND
BY RETURNING THE
OVERDUE MATERIALS!

The Tennessee Turner
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Ed
manMoulthrQp,
and artist 87, crafts-

By CATHERINE FOX
The Atlanta Journal-Constitution
Ed Moulthrop brought an ancient
craft into the realm of art.
The grandmaster of wood tuming
is gone.
Ed Moulthrop, a longtime Atlantan
known for peerless vessels and
platters that showcased southern
woods with elegance and deceptive simplicity, died Tuesday after
a long illness. He was 87.
"Ed Moulthrop was among a small
and select group of wood-turners
that brought an ancient craft into
the sphere of contemporary art,"
said David McFadden, chief curator and vice president ofthe
Museum of Art and Design in
New York. "Today, turned and
sculpted wood is one ofthe liveliest and most exciting mediums
due to the standards of excellence
set by such artists as Ed."
A Moulthrop bowl is a moment of
worldly perfection. Graceful forms
)olished to a diamond sheen pay
lomage to the chocolate and
caramel tones of figured tulipwood
or the black Rorschach splotches
on rninky brown chestnut. Not surprisingly, Moulthrop garnered a
national reputation for his work,
which can be found in museums
across the country as well as in the
White House and the palace of the
Netherlands' Queen Beatrix. The
High Museum of Art owns pieces,
too, but they are not currently on
view.
Wood tuming was the New York
native's second career. Moulthrop
earned an architecture degree at
Princeton University and came to
Atlanta in 1944 to teach at
Georgia Tech. He moved into private practice at Robert & Co.,
eventually becoming lead designer. He briefly supervised the
young Frank Gehry, who went on
to fame as the creator of
Guggenheim Museum Bilbao in
Spam.
The Carillon at Stone Mountain
and the Boisfeuillet Jones Atlanta
Civic Center are among his architectural credits. In 1955, he also
designed the modem brick building that housed the High Museum
ofArt; the Woodmflfs Memorial
Arts Building was later constmctThe Tennessee Turner

ed around it. He proudly remembered that his hero, Frank Lloyd
Wright, complimented him on a
design.
In his spare time, Moulthrop
tumed wood. The avocation dated
from his teenage years, when he
graduated from whittling with a
penknife to a lathe he had bought
with money eamed from selling
magazines.
The year 1962 was pivotal.
Moulthrop won first prize at the
Arts Festival of Atlanta for a 6inch bowl, which caught the attention of Blanche Reeves, Atlanta's
late doyenne of crafts. She gave
him a snow at her Signature Shop
the next year, and he nad showec
there ever since.
Respect for contemporary
American crafts was in its infancy
back then. Moulthrop wasn't sure
he could earn a living making
bowls^ but he took the leap,
resigning from Robert & Co. in
1972. He gave up architecture
altogether in 1976.
Moulthrop was a modernist - one
of his biggest thrills was when the
Museum of Modem Art in New
York acquired a piece — and he
applied certain of the movement's
precepts to his new metier. One
was the directness with which he
approached form. No flights of
fancy for him ~ he created a variety of shapes by subtle adjustment
of proportions.
"I like cleanness," Reeves said. "I
like what Ed does not do to wood.
Others wreck the hell out of it."
Another precept was tmth to materials. Moulthrop considered himself a servant of his material. His
goal was to give glory to the
wood.
Moulthrop never cut down a tree
to make a bowl. He had relationships with tree-cutters who would
bring him specimens they thought
he might like. When ordinary eyes
looked at these chunks, they may
not have seen anything special.
But Moulthrop had a sixth sense.
He could look at a block of bare
wood and know what the grain
was and what he was going to do
with it.
A pioneer in his field, Moulthrop
had to make many of his own
tools, which he forged in the studio adjacent to his northwest
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Atlanta home. With large-scale
works, he solved the problem of
the wood splitting or cracking by
soaking it in a chemical solution
that he nad read about in Popular
Mechanics magazine - a preservative for wooden gun handles. He
also developed chemicals that
made the wood shine.
In his prime, he spent eight- to 10hour days in the studio working on
objects in various stages of
progress. He would rough out a
shape on the lathe, refine it, sand
it, refine some more, sand again
and polish it with a jeweler's compound.
In the last years of his life, his
work was selling for $3,000 to
$50,000, depending on its size.
Moulthrop was still working in his
early 80s, but palsy and failing
eyesight took their toll. About
1999, Moulthrop was depending
on his grandson Matt to help him
out.
"Ed couldn't see, but he could
feel," Matt Moulthrop said. "He
would tell me when a bowl was
too thick or he would just touch it
up."
He retired in 2002 and moved into
assisted-living care with Mae, his
wife of 61 years.
Fortunately, he leaves a legacy not
only through the sweet music of
his spheres but also new generations of wood-tumers in son Philip
and grandson Matt, who are taking
wood tuming in their own directions.
"Dad taught me the basics," said
Philip Moulthrop. "I learned by
doing, by helping him. But a lot of
it is By feel — how to make certain
cuts ~ and I kind of feel like I'm
still leaming." Ed Moulthrop was
a confident man, but modest.
"All artists are in pursuit of beauty," he once told a crowd at an
awards ceremony. "I know I am. I
don't ever expect to grasp it. "But,
of course, he did. Over and over
and over again.
Moulthrop is survived by his wife,
Mae; three sons, Mark of Chicago,
Philip of Atlanta, and Samuel of
South Orange, N.J.; and five
grandchildren. A memorial service
will be held Nov. 30 at Central
Presbyterian Church in Atlanta.
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Calendar of Events

ARROWMONT
Oct 12-18 Myron Curtis - A Practical Way to Woodtuming
Oct 24-26 Dave Barriger - Understanding Wood in Turning
Oct 31-Nov 2 Gary Sanders - Principles of Woodtuming
J. Campbell Folk School
Oct 19-24 BASIC WOODTURNING TECHNIQUES (Sun-Fri) Nick Cook
Nov 2-8
THE JOY OF WOODTURNING Jim Leonard
Nov 16-21 MINI LATHE WOODTURNING (Sun-Fri) Mark St. Leger
Appalachian Center For Crafts
No Information available on new class schedule

As Seen On the Intemet

Compliled from posts on the rec.crafts.woodturning newsgroup by Ray Sandusky

Q. I have 10 pieces of spalted maple 16" dia. 20" long.and I would appreciate hearing about any methods I
can use to preserve these pieces untill J can turn them.
A. If you treat the ends with a green wood sealer you can keep the water off of it, it will last a lot lomger.
One other thing to keep in mind is that the fiingus that causes the spalt lines will continue to flourish as long
as the wood is still wet. Also, you'd be well served to remove the pith from the logs by cutting them lengthwise, taking about 1.5 to 2 inches ofthe log center out. This will greatly reduce the radial checking that starts
at the center of the cut surface where the smallest growth rings are. Since you are new to tuming, take
advantage ofthe great amount of info available on posters' websites, in particular Bill Gmmbine's good visual description, http://www.enter.net/~ultradad/logcutting.html. Russ Fairfield and Darrell Feltmate both have
a lot of info. Darrell's URL is: http://www.roundthewoods.com/firewood.shtmI
Russ has an inordinate amount of info on tuming issues that have helped me a time or two over the years.
His Comer URL is: http://www.woodcentral.com/russ/mssindex.shtml
Q I'm thinking of making new handles for my old tuming tools. Some are antiques with very short and very
cracked handles, others are the tools that came free with my Jet lathe, (a $50 value!) Is there a preferred
shape or length? Are handles on some tools, roughing gouges for example, different from others?
A. It has been my experience that the shape that most manufacturers put on their handles, are all about the
same, but they vary in size. I would say in general, small detail gouge handles are small. Spindle gouge handles are small relative to Bowl Gouges - except for large 1.25"-1.5" roughing Gouges, they tend to be as
large or larger than Bowl Gouge Handles. Most people that I talk to will tell you that most of the current
offerings in Bowl Gouge Handles, are smaller then they could be. My advise is find handles that you like,
and copy them. I happen to have mostly Sorby tools, so when I have made my own tools, and handles, I
have copied the Sorby shape
Q. There's a walnut burl on my parent's farm that I have just noticed. I haven't had any time to really
explore the area for more burls but was wondering about their formation. Is a burl more likely to form in an
area (ex. a couple of acres) or is it because of something in the individual tree??
A. If it's a burl that results from injury, it's a totally random event and you're lucky to find the burl in the
first place. If the burl results from a response to a pathogen (vims, fungus, bacterium) or insect predation,
there may be a regional pattem associated with the spread of infection or insect infestatioa
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The Tennessee Association of Woodturners is a local chapter of the
American Association of Woodturners. Our purpose is to provide
a meeting place for local turners to share ideas and techniques and
to educate the general public regarding the art of turning. The
TAW meets the first Tuesday of each month in Brentwood, TN and
periodically sponsors local exhibitions and demonstrations as well
as an annual symposium.

We meet the first
Tuesday of every month
at 7:00pm at the Harpeth
Hills Church of Christ
Map to Monthly Meeting
Location

Tennessee Association of Woodturners
Board of Directors:

President
Vice President
Treasurer
Secretary/Newsletter
Librarian
Board Member
Board Member
Board Member
Board Member

Deryl Duer
Gary Martin
Bill Gray
Ray Sandusky
Gene Thomas
Fred Takacs
Dave Collier
Randy Trentham
John Lucas
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