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Tasmanian Regional Arts
Tasmanian Regional Arts (TRA) is proud of its long association with the Material Girl Art Awards.
TRA was there at the beginning in 2002 when this important Tasmanian art award started as an
International Women’s Day event.
As a regular fixture on the arts calendar, it is eagerly awaited each year as an instigator of new work.
Although it began as a showcase for textile based works, it has now grown into a diverse platform
showcasing artists working across many mediums.
Material Girl Awards acknowledge, reward and celebrate women artists and the important
contribution they make to our cultural landscape and heritage.
TRA would like to thank the generous support of Zonta and Bell Bay Aluminum who make this
important art award possible through their sponsorship.
I offer my heartfelt congratulations to all the finalists and thank them for sharing their work with us.

Kitty Taylor
Material Girl

Curator
Serendipity: Chance and Possibility is a theme filled with hope and the joy of new opportunities. It
encapsulates the feeling of enlivenment that builds within us in taking a new direction and that is
often a crucial part of our lives. Taking a chance, a risk. Leaping into something and not knowing the
outcome but being filled with joy at all the prospects that may lay ahead. That feeling of butterflies,
anxiousness mixed with bliss, that fills us as something new starts to take shape; A new love, a new
friendship, a new career or a leap into a new direction with our practice. It is that serendipitous feeling
of opportunity that continues to inspire us.
Material Girl has been a signature exhibition in the States arts calendar since its inception with the
exhibition being unique in highlighting the great diversity and outstanding abilities of Tasmania’s
female artists. We are pleased to be again leading the way in promoting greater diversity in the Arts
and through embracing this theme we are filled with the optimism of the chances and possibilities that
lay before us.

Anne O’Connor

THE DRAGONS LAIR
Digital Sculpture

2016
What goes in sometimes comes out, but it may not
necessarily be the same.
Years ago I was selling educational books to schools.
One group of books that influenced me were a series
by Stephen Cosgrove. In particular, the one called
Serendipity about a sea creature trying to find identity.
This story has stayed with me and my children ever since
and is the foundation of who I am as an artist.
This work is about the stuck times we have in life, when
you get bogged down by concrete thinking. Control

issues suck you in with determination and absolutes,
until you end up in a black hole, your mind closed to any
option of chance and possibility. Yet being stuck gives
you opportunity to re-value your life and turn things on
its head by letting go and accepting what is meant to be.
Let Serendipity lead you to a world of discovery, a new
beginning filled with opportunity as you confront change
and meet it head on. Today is now, yesterday is finished
and tomorrow is still to come. Take a chance, ride it
through, you have nothing to lose but your chains.

Anne Young

THE PASSAGE OF TIME
Digital photograph

2016
I often feel a connection with the aboriginals who once
lived at the mouth of the Tamar River as I walk along
Greens Beach at dawn. It gives me joy and tranquility
at the start of each new day. I am here now sharing the
sunshine, wind and waves that are the same but for the
passage of time.

The view of distant houses remind me of our “creature
comforts” compared to the harsh environment that they
would have called home. Why am I alive now ...
…and not then?

Ariel Ruby

PLUMES
Video (Loop)

2015
Plumes is an exploration video piece that suggests and
appropriates fragments of the natural world, playing on
serendipitous processes to draw attention to phenomena
that often goes unseen. The forms resemble living
organisms, animated with their own life and vitality,
evoking emotion and subtle narrative through their
movement.
The work is constructed through a variety of parameters
and processes controlled by myself, that allow for a

series of contingent results. Approaching the work as a
kind science experiment, Plumes explores the possibilities
of form and liquid; yielding unforeseen visual outcomes
as a result of organized chaos. There is only so much that
can be controlled before the forms take on a life of their
own. By defining parameters and studying outcomes,
the natural possibilities of the forms are heightened
and exaggerated.

Arita Ghedini

CONSCIENCE
Jewellery

2016
'Conscience' is a contemporary art jewellery piece
created in response to the issue of climate change.
The ephemeral paper flower with its teased fibres,
semi-translucent petals and freshwater pearl centre,
depicts the fragility and purity of our environment. The
impermanence of this paper flower reminds us to cherish
its beauty while it exists. In the same way, the natural
environment must be treasured and cared for, not leaving
its preservation to chance.
The softness of the paper juxtaposed against the rigidity
of rock is a visual metaphor for the two sides of the
climate change debate.

This wearable art work incorporates kinetics into the
design allowing external forces to impact the piece. This
design feature acts to represent how our actions and also
inaction might affect climate change. A flower growing
from rock, whist possible in nature is a serendipitous
event, reliant on a number of factors occurring
simultaneously. 'Conscience' visually depicts this event
and on a deeper level invites the viewer to consider if our
current approach to climate change is largely reliant on
serendipity, chance and possibility.

Ashli Mani

THE RIPPLE EFFECT
Digital Photograph

2016
Serendipity is defined as finding something beautiful
without looking for it. I often wander through Iron Pot
Bay Vineyard, around the dam, affectionately known as
Lake Roderick and between the vines, and I always take
my camera. It’s so peaceful. No interruptions. Just me
and the environment. September at the vineyard is one
of the calmest times. The Ripple Effect tells a story of a
world without pollination; one that would surely destroy
some of our favourite things.

Aukje Boonstra

LIFE GOES ON
Textiles

2016
When this old shirt was given to me it got another chance
of a new life.
I eco dyed it and cut into it, to use the cloth for other
stitching projects.
Afterwards I realised I should have left it authentic,
because of its age.
I felt it contained so many unknown stories.

Much later I restored the shirt, to add my story to it. I
stitched and patched like women used too, to give the
shirt yet another life with more possibilities.
After all this the serendipity is, that this old wool shirt
which was once discarded, perhaps even more than once
and given up on, is living on and now goes places.

Carol Maney

THE MOTHERSHIP
Digital Photograph
“If I have seen farther, it is by standing on the shoulders of
Giants” Newton 1695. The independence and control
we have as women this day evolved from Feminism,
Education, Understanding and Support. Religion no
longer rules. The bastard and out of wedlock context
have all but disappeared. In Tasmania, during the 70’s
unmarried mothers were sent miles from their family and
homes, isolated, abused and brain washed, experimented
on and drugged. Their babies were stolen, they were
told to go home, to forget and to get on with their lives.
Some could never go home and few forget. Mothers are
increasingly protected and supported in their decisions.
This is no happy accident. Timing, fitness and suitability

are requisites for conception, a new life or an idea. To
be open to and recognize opportunity is contingent on
effort as with meeting Serendipity. Fortuitous events
that seemingly arise to achieve our dreams and goals
are not from luck. Hard won wisdom, experience and
confidence give women power, choice, voice and hope to
dream and achieve. The serendipitous occasion for me
is a young mother born into this time and place can keep
her child, care for and nurture themselves, with support,
education and encouragement. Le hasard ne favorise que
les esprits préparés (PASTEUR) Chance favours only the
prepared mind.

Catherine Phillips

CONSTANT
Acrylic Painting

2016
My work explores the incorporation of chance into the
process of creation. The origins of my current practice
stem from an interest in vibrant matter theory and new
materialism as it can be applied to creative processes,
in this case abstract painting and is undertaken
through an investigation of the interaction of paint
with non-traditional mixed media. Acrylic paint and a
range of materials including resin, varnish, household
and hardware products have been subject to many and
varied combinations. Over time it has become possible
to ascertain the outcome of some of these processes and
attempt to replicate those considered successful and

abandon those deemed not, however a number of factors
were uncovered which highlighted both the materials’
agency and the effects of chance on the resulting work,
in opposition to this attempt at control. The project’s
visual outcomes have a strong chance element; the shape
of the work is reliant on the movement of the materials
on the surface, or the lack of movement, which in turn
is affected by gravity and the stability of the surface.
This also has bearing on the dimensions of the work, and
these elements are also affected by the viscosity of the
materials.

Clare Combey

A CHANCE ENCOUNTER
Pastels

2016
Walk through the dark. A forest of trees or a forest of
city buildings. Then you chance upon a break in that dark
barrier and suddenly the light hits your face.

moment of light, the warmth of it on our face and the
dazzling brilliance of it, the possibilities are suddenly
endless.

We often walk through the dark both literally and
figuratively, and while in the dark we don’t always look
for the light, a way out. But when we chance upon that

That serendipity of finding the light, that flash of insight
perhaps, can change everything.

Edna Broad

CATCH OF THE DAY (MERMAID)
Ceramic

2016
I have often played with the idea of shopping trolleys as
the icon of consumer goods. In this artwork the miniature
trolley acts as the container for a mermaid with attached
barcode indicating she is for sale because she is in the
shopping trolley.

The chance of catching a mermaid at sea in a trawling net
and the possibility of buying her from a supermarket is
my long shot interpretation of serendipity.

Emma Bingham

GLIMMER
Etching

2016
My grandma was a legend. Elegant, compassionate,
innovative and wise with a fierce hunger for knowledge
and self-growth. Details of her diamante brooch
accompany my self-portrait. It gleams and sparkles. Light
shines through and from within. It refracts and reflects.
Focuses and distorts.

I am emerging. She accompanies me.
Glimmer is a celebration that reflects where I have
come from, where I am now and the possibilities that are
unfolding.

Erin Brandall

THEATRE
Lino Print

2016
In my art, I explore making prints from found objects.
The inspiration for this print came from objects from the
Hobart tip shop. The hunt is fun. The knowledge that
there could possibly be a body of work, if I find the right
object to spark my interest and creativity, is thrilling.

The found items for this piece were a brass mask and a
small leather coin purse which is embossed with Spanish
flamenco dancers and beautiful patterns.

Evelyn Antonysen

LES FEMME
Encaustic

2015
Serendipity, my favourite word.
In my art serendipity is perennially evident... the flow
of wet in watercolour, spattering, spraying and working
in partnership with the medium to see what evolves.
Fluidity and serendipity ... they go hand in hand in much
of my creative, non-illustrative, art. With my students I
also encourage them to be brave, go with the flow and
enjoy the serendipity of some styles of art. I have worked
with encaustic waxes with the little craft iron in craft
work for a few years but this year I went to a workshop in

NSW to do larger works on board with encaustic medium
brushed on, and using a flame (heat gun), incorporating
oils, and even setting fire to shellac on the surface. “Artalchemy” and what wonderful fluidity and serendipity
as forms emerge out of the coloured molten surface. A
degree of control, decision making about scraping back
and other approaches but enjoying the serendipitous
nature of this new medium. In this work, “Les Femme”,
female forms emerged ... 2016, an exciting new, fluid
medium , suggestion of female, and the theme of Material
Girl ... serendipity indeed!!!!

Fiona Tabart

MENAGE A TROIS
Screen print

2016
Ménage à Trois ... secretly appealing? The romance,
the intrigue ...

So many fluttering birds amongst the branches, the
possibilities may be endless, but, honestly ... what are
the chances?!

Gayle McLucas

I THREW SOME SEEDS INTO THE WIND
INK

2016
I am an emerging artist who began working with alcohol
inks in 2015. It is an exciting and challenging medium to
work with and often relies on an element of luck.
My approach to gardening (rather like my art) is
somewhat haphazard and random. This work depicts

a garden of the imagination where plants have
self-sown, grown and hybridised to create a vibrant
happy landscape.

Gayle McLucas

WONDERING
Ink

2016
I am an emerging artist who began working with alcohol
inks in 2015. It is an exciting and challenging medium to
work with and often relies on an element of luck.
When it came time to create my entry, my interpretation
of the theme was quite literal. A friend was asked to

choose a number between one and ten (eight being the
answer), then a corresponding number of inks were
blindly chosen from my stash. The end result is curiously
harmonious and a huge departure from my usual work in
bold, bright colours.

Gina

DESTINY NEEDS TIME
Collage

2016
YOUR DESTINY NEEDS TIME TO FIND YOU
As I swim in my dream, navigating the currents of life, a
surreal yet believable portrayal of moments that seem
unlikely is revealed and tangible signs, pointers in life,
cannot be denied.

Some say to stay the course of your dreams and to know
what you want is imperative so the rules of chance
provide possibilities.
And for that dash of serendipity, always try for some
interesting variation, without expectation.

Helen Semler

EMERGENCE
Mixed media

2016
Emergence reflects the use of serendipity: chance and
possibility.
Starting with a plain black piece of paper, an idea slowly
emerges as a torn fragment of paper is added. Then
responses to that torn fragment are experimented with.
Using pencil, frottage and oil pastel each additional line
or mark creates new openings and the image develops
as a series of possible stories. Working back and forth,
adding and taking away, the image constantly changes.

Chances are taken to further extend and create mystery
and curiosity. My work concentrates on responding to
the materials and images which emerge as I experiment
with mark, medium, size, shape, composition and colour.
While I am sure at the beginning that an image will
emerge, it is only through the process of serendipity that
it will slowly make itself evident.

Henrietta Manning

LIFESTYLE NESTING SERIES
Acrylic and Collage on Masonite

2016
Serendipity, chance and possibility, is it possible to tame
and order the chaos that is life or how much is beyond
our control? As a Contemporary Realist my work records
and comments on my experience of the world around
me. The Nesting Series explores the transience of life
and the commercialization of our homes. Panels painted
from life of specific nests are juxtaposed with collages of
wallpapers and real estate text.
Striking is the disparity between the birds ‘homes’ and
our own. Where theirs are built from whatever they

can find around them perfectly meeting their needs for
survival, ours are confused and complicated by an ever
expanding list of supposed ‘needs’ and desires. Buying
and selling homes is big business. Packaged not to meet
our basic needs but as a way of living, an opportunity,
‘lifestyle’ choice and inexorably linked to a sense of social
status and financial security for the future. What is really
important about the homes we seek? Can or should
we believe the hype, or should we learn from the birds
around us and perhaps discover that a footprint as light
as a birds would surprise us with that better life?

Hilary Clared

EVERYDAY BRAVE
Oil paint

2016
Everyday Brave: I don’t know why this has
happened,≈Friend,
but I can say that your every breath on this earth is
your win.
Chance and Possibility are neutral words - axis of hope
or loss. Hope for the best. Take a risk. They are common
names for the dynamic of luck. Sometimes there is
no choice.
Serendipity is our exclamation when things go well.

Cells are the material of inner life. The interior landscape
of our micro-world. Cells are made static under the
microscope.
They are complex, beautiful and changing.
This oil painting investigates two specific cells caught
in the health/ disease dynamic. It represents a natural
system in misery. In the course of building this microlandscape, the dynamic of chance and possibility changed
dramatically in a friend’s life. This work is an expression
of the human cellular landscape against the odds.

Jane Hodgetts

CYCLE OF TIME
Sterling Silver, Oxide

2016
My work is usually an intuitive response to the materials
I am working with and I find that one work is usually the
model for the next.
This silver bangle is a work that follows another bangle
design I made in 2015 for the Design Tasmania Award.
The designs are somewhat similar and both arrived
at their conclusion due to chance and possibility, or
serendipity. The original brass bangle began simply
from finding the wire already formed into its final 3 loop
design simply sitting in my drawer waiting to be worked
with. With a little manipulation and the final hammering,

soldering, painting and cleaning I had a simple sculptured
bangle that sat boldly yet elegantly on the arm.
This silver bangle was formed in a similar manner. Once
I began manipulating the wire into the traditional round
shape of a bangle the layered design took on a life of its
own. Whilst working intuitively with the wire I created
a form that was simple yet complicated, asymmetric yet
balanced and elegant yet strong. It is the contradictions
in my work that I find most pleasing. I want this work to
be an object of contemplation, to be looked at from all
angles, to be considered.

Janet Bush

LUCK OF THE DRAW
Silver ink on paper

2016
The blank sheet is a container for an infinite number
of images.
The pen is poised with no thought in mind as to what the
outcome will, or must, be. Where the pen commences is
a matter of luck. My state of mind, the environment, the
music playing on Classic FM all influence the trajectory
of the lines as they emerge on the paper.
Lines become reactions and interactions with others.

The final image is a product of chance, experience
and accumulated memories. Equally what the viewer
perceives is matter of chance, experience and
accumulated memories.
The relationship between viewer and artist, mediated by
the image, is serendipitous.

Jodie Gaul

RESPECT
Ink pen

2016
My childhood consisted of wonderful adventures on my
grandparent’s farm at Lapoinya, out the back of Wynyard
in Tasmania. Days spent following my grandfather around
their large farm, fern-hooking, baling hay and catching
trout in the many streams flowing through their property.
But the most vivid memories I have are of my grandfather
and his amazing ability with horses.
It was a serendipitous moment when reflecting on these
times gone by, I picked up 0.1 unipin ink pen and started
scribbling, doodling and drawing layer upon layer with
different pressure to create contrast and depth. I took

a chance on this form of medium with the possibility of
creating something beautiful and lifelike. The black and
white picture started to appear as if by magic on the page
evoking beautiful memories of crisp, icy mornings with
horses blowing and snorting softly as they were led from
the barn.
I have titled this “Respect” as horses have the most
amazing emotional intelligence, will respond to nonverbal cues and hold the utmost respect for their
handlers if treated well.

Joyce De Ruyter

THE BOND
Pastel

2016
Expecting...
Waiting...
Guessing...
Hoping...
Anticipating...
The birth...
Then serendipity.

The unexpected and overwhelming love for a tiny
and completely dependent life and the bond which
inevitably forms as nurture is the only response to this
unconditional love.

June Hope

THE CHOICE
Hand-felted merino fleece

2016
They should never have met; their worlds poles apart,
their lives so very different.
The Magic of Life propelled them to that one place, at
that one time, in that one moment
…when Everything changed.

Or not. Such was their choice.
And their decision.
Emboldened, impassioned, together they stepped into
their shared, yet unknown destiny… vulnerable yet
unafraid, their bond trust.

Karen Lyttle

THE TEMPTATION OF TRUMP
Collage/ acrylics

2016
Mimicking the grandeur of the Early Renaissance artist,
Hieronymous Bosch with his religious themes and
portrayals of hell, I endeavour to satirise the rise of
‘Trump’ and believe, and hope, his ambitions will be his
downfall. The first panel shows Trump on his tower, a

man born into great wealth. The central panel depicts
Trump grasping the possibility of more power by utilising
the notion of ‘fear and greed’ represented by the
nefarious grotesque Bosch ‘drollery’. In the final panel
Trump receives his ‘just desserts’, how very fortunate!

Kirsty Riddle

GINKGO TREE AT DUSK
Etching on Fabriano

2016
I find most of my inspiration in the infinite colours and
forms in the natural world. Increasingly I draw, paint or
print objects or scenes that have emotional meaning to
me. I like to share my life experiences, both joyful and
painful in the hope that the
viewer can relate to my experience.
I experiment with a range of mediums including copper
plate etching, oil paints, pastels, inks, charcoal and

coloured pencils. I enjoy exploring the use of colour,
texture and composition to create different moods
and effects.
In this work “Ginkgo Tree at Dusk” I am capturing a
moment in time when I witness a beautiful scene created
by nature. The full moon rising behind a ginkgo tree
at dusk casts a silvery light that shimmers creating a
serendipitous image that I am lucky to see.

Loretta Hingston

WINTERY MOOD
Acrylic

2016
This artwork captures the rest and peace of a walk in the
park, with the promise of a nice warm cup of tea or coffee
inside the manor.

The colouring sets the mood of winter with the promise
of spring.

Louise Sands

AFTER CAMERON ROBBINS
Print making

2016
Earlier this year I visited MONA to view Cameron
Robbins’ exhibition, ‘Field Lines’, alongside my visual art
student colleagues, and we were asked to consider how
we could simulate his work within the context of our own
particular studio areas. As a printmaker I could see the
similarity between the strong black line of Robbins’ work
and the effect created with acid etching, so I set about
creating an etched copper plate which captures some of
the randomness and dynamism evident in his work.
I etched into hard ground on a square copper plate using
five etching tools simultaneously, in my non-dominant

hand, without watching. The lines were created rapidly,
and the length of time for etching was chosen randomly.
When it came to printing I wanted to continue to allow
the process to evolve through chance by rotating the
plate randomly to overlay prints, creating ghost prints,
and mixing ink colours randomly.
It has been an interesting and enjoyable process to
create this triptych, leaving aside the usual printmaking
tenet that each and every line should be considered
and deliberate.

Mackenzie Gordon

ALICE
Gel medium transfer on acrylic

2016
My daughter is serendipity personified, from her early
arrival at 32 weeks’ gestation until the present day
she has brought us such joy and happiness and has
shown us the power of luck. She, the ultimate fortunate
happenstance of my life. I had come out of a manipulative
marriage and was sent on a blind date by friends, with
whom I thought I would never click with. I just went
along on the date as a way to get used to being single
and having to mingle again. From this first chance

date developed a most wondrous relationship, two
emotionally damaged people found joy in the world again
and through this came the serendipitous arrival into the
world of our daughter. We thought we would never be
parents, both being in our 40’s and both childless from
previous relationships, and yet here she is, joyous and
loving, a constant reminder that luck can bring such
precious valuable gifts into our lives. Especially when we
are not expecting them.

Maggie Johnson

THE BLOOMING
Acrylic on paper

2016
The Blooming, that magical moment, when, either by
fate or good fortune the planets align, we embrace our
feminine essence and grow into our destiny.
The golden thread is a symbol of the inspiration,
intuition, and guiding light that graces us throughout our
lives. It is that which we follow, knowing that it will, in
some mysterious way, guide us on our true paths in life.

The Moon represents women in Astrology and the
presence of the clock indicates that the time to bloom
is now.

Mairi Ward

FREEDOM
Acrylic on canvas

2016
I paint from my felt experience of places I live, or
memories of places I have lived and visited; whether
it is, bush, beach, urban or suburban. I paint from
the perspective that I am an inseparable part of the
environment. My process is intuitive and the paintings
evolve as I spend time each day painting. The paintings

are abstract works composed of intricate layers of
overlapping and interlocking forms and colours. For me,
the process is the outcome, when immersed in it I find a
sense of inner peace and freedom. My paintings are quiet
moments of personal freedom.

Margaret Sonnemann

GIRL WITH A QUOLL
Oil paint

2016
My 5 year-old granddaughter, Meg, loves fashion,
art, and dressing up. She had been looking at some
Renaissance art books and surprised me by presenting
herself as "the girl with the Herman", complete with a
soft toy nestled on her arm, and asking to be painted.

This, then, is an homage to one of my favourite Da Vinci
portraits - the astonishing Lady with an Ermine - and to
the serendipity of young children, especially my little
namesake, Margaret.

Melanie Fidler

ATTENTION RESTORATION THEORY
Acrylic and paint marker

2016
I’m fascinated with the reclamation of the natural
environment. The everyday appearances of the
natural, where organic growth (often referred to as
weeds) reclaim place. This is in abandoned, unkempt,
urbanised or industrialised spaces and can be spotted
squeezing through cracks in the pavement, popping
up in drainpipes and scaling walls. This Reclamation or
‘taking back’, can be applied to various environments

and landscapes but also (when considered alongside the
body) personal spaces and mind frames. This artwork
appreciates the spontaneity of the natural environment
and represents the moment of transition where, amongst
the randomness of ones surroundings, the stresses
of everyday life are over shadowed by the beauty and
variance in organic growth, improving ones mental state
resulting in a sense of calm.

Nerissa Lea

BOUNCE
Oil on board

2016
Once in the kangaroo suit there is a freedom to bounce,
to move through time in a completely different way. It is
a way of making discoveries, by accidents and sagacity, of
things that were not necessarily in the initial quest.

Nilissa Wood

STRIKE A POSE
Linocut

2016
My day started out in the same old ordinary way a cup
of tea, some toast and then a walk…a walk like any other
day through the button grass fields down to the clearing
in the bush. But then I decided that this day would be
different, this day I would cross over the stream to the
secret valley beyond.
There I first saw him, a quick glimpse through the trees,
those eyes that penetrate your soul. I stopped, transfixed
as he went about his business; I dared not move in case

he saw me watching. This was it “Serendipity” I thought,
after all these years of hearing him off into the distance
going about his day I’d chanced upon a meeting.
As I slowly reached to my pocket for my camera he
turned his head my way, what would he do now he had
seen me…as I slowly held my camera up to my face he
flicked his tail in the air and turned his head in a model’s
pose just as my finger pushed the shutter and captured
this moment forever.

Noelene Hammond

SERENDIPITY
Knitted

2016
I was intrigued by a man writing a letter to another man
about a Persian fairy tale back in a time with so many
hardships coined by Horace Walpole 1717-92 in a letter
he wrote to Horace Mann dated Jan 28th he claimed in
the letter about his unexpected discovery he had made
by reverence to a Persian fairy tale, the three Princes
of Serendip. The princes he told his correspondent,
were “always making discoveries, by taking the chance
and making it possible. Serendipity means a “fortunate

happenstance” or “pleasant surprise”. I took the chance
to express my thoughts and make my project possible by
knitting a piece of jewellery which in its self very unique
by using a yarn of a material look alike, they could have
twisted or tied material to make many an item, I feel it
blends with the history of this story.

Penney Proud

MODERN WOMAN
Water colour

2016
By chance I was given a book -The White City- by Erik
Larson, a story about the World Fair in Chicago in
1893. There was brief mention of a Woman’s Building.
I finished the book and thought no more about it. In
researching this project, I drew down from the book
shelf -Women who changed the world -a story about the
American Impressionist artist Mary Cassatt who was
invited to create a mural for the Woman’s Building at
the Chicago Fair. She painted a triptych expressing her
views on women of that time. The central panel depicted
women picking the fruit of wisdom, alluding to the recent
acceptance of woman into colleges. The panel on the left

showed young girls chasing a nude flying female figure,
the nakedness representing the non-conformity that the
children sought and an expression of the chasing of fame.
It was a frank attack on the notion of middle class woman
as demure and self-effacing.
The right panel showed three accomplished women,
dancer, artist and musician.
It was serendipitous that I discovered Mary Cassatt
who inspired me to enter this competition and reflect on
issues facing young woman today - gender equity, nonconformity and the pursuit of perfection.

Sandra Henderson

STATIS
Encaustic on birch panel

2016
This painting, ‘Stasis I’, has been made using beeswax on
a birch wood panel. The wax is applied with a brush and
then moved around using a blowtorch. The painting is
very much governed by the serendipitous nature of the
process – the artist can have ideas about where they
want the painting to go but they have to be prepared
for the process to take them in a completely different
direction. Serendipity indeed!

Sylvie Wylie

LOVE AND FAMILY
Mixed Media

2016
This painting represents a very personal celebration of
love, family and fulfilment.
In 2004, at 39 years of age, I found myself at a critical
junction which culminated in a move from Melbourne
to Launceston. Happily, Launceston was to be the place
where I would meet my life partner and start a family.
The possibility that at 40 plus years of age, I would have
two successful pregnancies and forge a beautiful, artistic
life for myself and my family is absolutely the most
wonderful and amazing outcome for which I could ever
have hoped!

The primitive portrait style I adopted for this painting
best represent the themes of 'chance' and 'possibility'
as it requires a loose and intuitive application of paint.
This allows for unpredictable but very happy results; the
serendipity of this primitive portrait technique reveals
emotional truths and invites the audience into the
personal space occupied by my family in my heart. I hope
that the joy I feel when I think of my family is indelibly
imprinted in this painting and that some of that joy is
taken away by those who view it.

Victoria Jansen-Riley

PYSCHEDELIC SEA SLUGS
Digital print

2016
One may try to control a woman’s experience of
relationship by protection and evaluation. Sometimes the
most meaningful and rewarding connections may arise
from moving away from this tendency, thus embracing
risk. The outcome can be a spinning turmoil of colourful
events and unimagined experiences, and therefore
making it an educative adventure to remember forever!
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