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“TAPS”
GOODBYE DEAR FRIEND

Robert “Bobby Tess” Tessitore
We say goodbye to our dear friend Bobby Tess and thank him for his many
years of service to the Suncoast Dixieland Jazz Society. There has never been a better
friend and musician, who has given his heart and soul to our society. Bobby loved to
play his trumpet and it showed every time he performed for all of us that attended
one of his concerts. I personally enjoyed the times that I played with him and the Dixie
Chaps.
Robert “Bobby Tess” Tessitore 85, - Died peacefully at home on January 16, 2021 after prolonged medical issues.
Bobby had many professions in his life including construction, truck driver and being a proud member of the Teamsters
brotherhood.
Bobby was also a popular musician and band leader. His slogan was “Have horn will travel”. He was a member of
the Lenny Riccardi orchestra for 20 years. He was also a member of the Dixieland Jazz Society for many years. His own
bands include the Dixie Chaps and Pleasure. Bobby was admired and loved by many.
Bobby was a devoted husband to Barbara, his wife of 63 years. Loving father of Cathy (Jesse Cromer), Michael
(Ketsara) Tessitore and Patty Tessitore. Proud grandfather of Nicholas Vargus, MaryLu Vargus and USAF TSgt Tyler Tessitore.
Bobby was an avid outdoorsman, He loved camping, fishing and hunting in the Adirondacks as well as salt water
fishing in Florida. He loved sports, especially the Tampa Bay Rays and Tampa Bay Buccaneers. He always retained a soft
spot for his NY Yankees.
Bobby will be greatly missed, never forgotten and forever loved.
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PRESIDENTIALLY SPEAKING
Ken Kaplan

This issue I'm going to ask all you readers to help us out in a couple of ways. The first of these is
your email address. If you don't do email, you might as well skip to the next paragraph. As many of
you have already figured out, the pandemic has been brutal to SJS. We're trying to cut costs to
avoid having to close the doors and turn out the lights. One way is to replace some of our mailing
costs with email. So if you use email at all, I'd like you to send one to me at
KEKAP697@AOL.COM. Please put SDJS on the Subject line. You don't need to say anything
more than "Hi," but if you'd like to make a suggestion or comment, I'd be happy to read it. If you received an email from me on February 1, you don't have to bother because, obviously, yours is already in our database..
On a different tack, I received a rather troubling note from one of our members who was under the
impression that we are moving away from our Dixieland roots. I can assure you: nothing is farther
from the truth. The misconception may spring from either of two sources: an article that I wrote for
this publication a year ago about the word "Dixieland" -- not the music - and a special concert that
we produced at Cove Cay in July 2019. The concert featured a youth band, all high-school age,
who were wonderful musicians but were, after all, teenagers. We asked them for Dixie, and they
played some Dixie, mixed with progressive, new age, bebop, and fusion. I heard about that for a
long time. But take my word for this, "That will not happen again"
The Dixieland article was a rebuttal to an article in a national jazz publication which claimed that
"Dixieland" was a racist term (WOW! was he wrong!). Although the Board has decided that the
word Dixieland is a drawback in obtaining new members, we are firmly committed to keeping the
Dixie spirit alive and presenting nothing but the highest quality of Dixieland music available in the
Tampa Bay area.
Now comes the sad part. Many of you who are reading this have not yet paid your dues for this
year. I've heard from a lot of people who say, "We may not have any concerts this year, so why
bother to pay dues?" To which I reply that I'm hoping we are able to have a full fall slate, and I'm
going to ask Barry Potts to try to put together a September to December schedule. On the downside, however, I'd be kidding you
if I told you that I can guarantee that we won't haver to postpone or cancel those concerts just as we
postponed and then canceled the fall of 2019 and the spring of 2020 -- and didn't even try to schedule the fall of 2020. When Dick Maley talked to me two years ago about becoming President, he
didn't tell me that he had scheduled a pandemic during my terms of office.
In spite of all that, I'd like everyone who hasn't yet renewed to grab your checkbook and write that
check. You know the drill: $30 for singles, $40 for families, and $125 for patrons. Make it out to
SJS or SDJS, and send it to
Continued on Pg 5
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A New Orleans Jazz History, 1895-1927

Even before jazz, for most New Orleanians, music was not a luxury as it often is elsewhere–it
was a necessity. Throughout the nineteenth century, diverse ethnic and racial groups —
French, Spanish, and African, Italian, German, and Irish — found common cause in their love
of music. The 1870s represented the culmination of a century of music making in the Crescent City. During this time, the European classical legacy and the influence of European folk
and African/Caribbean elements were merged with a popular American mainstream, which
combined and adapted Old World practices into new forms deriving from a distinctive regional environment. Just after the beginning of the new century, jazz began to emerge as part of
a broad musical revolution encompassing ragtime, blues, spirituals, marches, and the popular
fare of "Tin Pan Alley." It also reflected the profound contributions of people of African heritage to this new and distinctly American music.
The early development of jazz in New Orleans is most associated with the popularity of bandleader Charles "Buddy" Bolden, an "uptown" cornetist whose charisma and musical power
became legendary. After playing briefly with Charley Galloway’s string band in 1894, Bolden
formed his own group in 1895. During the next decade he built a loyal following, entertaining
dancers throughout the city (especially at Funky Butt Hall, which also doubled as a church,
and at Johnson and Lincoln Parks). In 1906 he collapsed while performing in a street parade.
The following year he was institutionalized at the state sanitarium at Jackson for the remainder of his life.
Dancing had long been a mainstay of New Orleans nightlife, and Bolden’s popularity was
based on his ability to give dancers what they wanted. During the nineteenth century, string
bands, led by violinists, had dominated dance work, offering waltzes, quadrilles, polkas, and
schottisches to a polite dancing public. By the turn of the century, an instrumentation borrowing from both brass marching bands and string bands was predominant: usually a front
line of cornet, clarinet, and trombone with a rhythm section of guitar, bass, and drums.
Dance audiences, especially the younger ones, wanted more excitement. The emergence of
ragtime, blues and later, jazz satisfied this demand. Increasingly, musicians began to redefine
roles, moving away from sight-reading toward playing by ear. In contrast to society bands
such as John Robichaux’s (representing the highly-skilled "Frenchmen" or Creoles of color),
bands such as Bolden’s, Jack Laine’s Reliance, or the Golden Rule worked out their numbers
by practicing until parts were memorized. Each member could offer suggestions for enhancing a piece of music, subject to the approval of the leader. Gradually, New Orleans jazzmen
became known for a style of blending improvised parts–sometimes referred to as "collective
improvisation". It appealed to younger players and dancers alike because it permitted greater
freedom of expression, spontaneity, and fun.
Continue Pg 4
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Continue from Pg 3
After Bolden, several bands competed for control of the "ratty" (as it was called) music market. Trombonist Frankie Dusen took over Bolden’s group renaming it the Eagle Band after a
favorite saloon. Cornetist Manuel Perez had the Imperial Orchestra–a dance band featuring
"Big Eye" Louis Nelson Delisle on clarinet. He also led the Onward Brass Band in a looser, more
improvisational direction. Other dance bands, such as the Olympia, Superior, and the Peerless,
began to play the exciting sound of jazz. "Papa" Laine’s Reliance bands continued to attract
young white musicians who wanted to play jazz. However, the band which best represented
the transition from Bolden’s early experiments to the classical jazz bands of the 1920’s was Kid
Ory’s Creole band.
Edward "Kid" Ory, the son of a white Frenchman and a Creole woman of Afro-Spanish and native American heritage, was born in La Place, Louisiana, and classified as a Creole of color. In
1901, at the age of 14, he was already leading a band of his own, organizing dances for his
neighbors, and casting an ambitious eye toward New Orleans, the Mecca of jazz. In 1907 Ory
took his Woodland Band to the city. Over the course of the next decade, he upgraded his personnel to include such future jazz stars as Joe Oliver, Louis Armstrong, Johnny and Warren
Dodds, and Jimmie Noone. Ory was also a talented promoter. It is said that he revolutionized
the practice of "cutting contests" between bands that advertised on horse-drawn furniture
wagons when he introduced the use of motorized trucks–no band could escape him! For several years his band held forth at Pete Lala’s saloon in Storyville.
The site of his greatest triumphs was probably Economy Hall — a dance hall in the Treme section, bordering on Storyville and the French Quarter. As the headquarters of the "Economy
and Mutual Aid Association," the Economy was typical of numerous social aid and pleasure
clubs and benevolent associations. These organizations provided a variety of social services,
including brass band funerals and dances, to the New Orleans black community. Outside entrepreneurs like Ory, who maximized attendance at his dances could also rent the Economy by
renting nearby Hope’s Hall and keeping it closed. Ory’s career as a bandleader in the Crescent
City (1908-1919) coincided with the years in which the "collective improvisation" approach of
New Orleans musicians reached maturity. His band became an incubator for the development
of black jazz talent, much as Jack Laine’s bands did for young white musicians. Ory was the
first black New Orleans jazz bandleader to make a recording — "Ory’s Creole Trombone" in
1921.
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Presidentially Speaking. Continued from Pg 2

SDJS
BOX 1014
Largo FL 33779-1014

Not only will you have the rapturous feeling that comes from doing something really
good -- both for you and for SJS -- you will also receive a year-end letter from us denoting what part of your check is considered a donation capable of being deducted on
your income tax return for 2020. This year, at least half of your dues will qualify as a
tax-deductible donation.
But wait! There's more. If you would like to add some more money as a pure donation, we'll include that in the donation letter that we send you after the end of the year.
Even though we are allowed to wait until February 28, we will try to have all the donation letters in the mail by January 31.
The past two years have been brutal for us. Unless we get a whole bunch of renewals,
with or without optional donations, we may have to fold our tents and donate what little
money we have left to charity in accordance with our Constitution and Bylaws. Nobody
wants that to happen.
So please, all you good and loyal members, open your checkbooks, and listen to your
hearts, Please.

TAPS
Bobby Tess (see front cover)
Steve Yocum
Trombonist, vocalist, and band leader Steve Yocum died of leukemia on September 4th, he was 69.

Julian Kessler
We regret to inform you of the passing of Julian Kessler, a long time member.
We are saddened by the loss of a fellow music lover
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Found this on the internet looking for jazz bands and noticed that the trombone
player is Steve Yocum from “Uncle Yokes Black Dog Jazz Band”.
Born in St. James, New York he started playing the trombone when he was 8
years old. He attended Hart College of Music in Connecticut soon leaving school
to pursue life as a musician. Beginning his professional career in 1968 he performed with some of the best known traditional jazz groups including Your Father’s Mustache,
The Last Chance
Jazz Band, and
The Banjo Kings. He
traveled the
world with his own
influential
group, Uncle Yoke’s
Black Dog Jazz
Band.
While working at
Disney, Yocum had
remained active
in New Orleans’
French Quarter,
learning from several generations of
musicians there
and borrowing
some of their modern rhythms for
the Black Dogs. Putting the “Bo Diddly beat” behind
traditional jazz
classics offended
some purists, but
it left crowds dancing in the aisles. The Dogs took the jazz scene by storm and were so associated
with Yocum that it is hard to believe he was only with the original group from
their founding in 1988 until 1991. With well rehearsed theatrics, and pyrotechnic
tubas, they put the “Show” in Show Band and were the best on the scene right
out of the gate.
During the 1980s, Yocum had played in Banu Gibson‘s band at the Maison Bourbon in New Orleans. After he left the Black Dogs he would lead the band at Maison from 1991-1996. Next he tried his hand at club management, running the
Tricou House on Bourbon Street for several years.
For the last 20 years Yocum has lived in the Netherlands with his wife Lucienne,
whom he met in New Orleans. He appeared at festivals throughout Europe,
where traditional jazz is more active, and started his own Catahoula Music Company in 2013. He continued to make some American appearances. In 2019 he
was a finalist on the Senior Voice, a Dutch TV talent program. It was an exciting
experience that brought him to a new generation of fans and a new level of stardom.
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Hi Family.
I don’t know about you but I’m getting tired of staying at home and not having any
concerts or events to go to. I just want to let everyone know that I am looking diligently for a
venue that will allow me to sponsor a concert before this coming fall. I am asking my fellow
musicians with the “Florida Boyz “ if they would work with me to put on a concert at a local
venue to be announced as soon as I find one.

I have heard from many of you over the past few months about getting out to enjoy a
concert and mingling with friends that we haven’t seen for such a long time. I’m with you. I
miss everyone. The pandemic can’t keep us from enjoying the music that the SDJS can provide.
We all miss the music. Any venue that I find I will make sure that all precautions are taken before we have our get together. Social distancing and masks will be used to keep everyone safe
and we may even enjoy the outside if possible.

Here I sit all broken hearted,
Came to listen to “I can’t get started”.
The music was stifled and the concerts delayed.
I sure miss my drumming on “Bourbon Street Parade”.
It’s time to get out for a new meet and greet
At a venue where we can dance to our favorite song, “Fidgety Feet”.
I’ll say goodbye now before I close all of this down.
I’ll see you very soon “Down In Honky Tonk Town”.

Please drop me an email to let me know if you would like to come out to hear some great music supplied by “The Florida Boyz” before the fall season starts. I would love to hear from you.
maleydick@gmail.com

I hope to see you all very soon.

Dick “Spanky” Maley

Dick
“Spanky”
Maley
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PRESIDENTIAL MISCELLANY
WHAT'S COMING
We've all been waiting for the return of the music. Well, in the words of the great Satchmo, we're gonna
let it rip. Of course, there's no way we can guarantee that the pandemic will cooperate, but we're planning
for a real down-home N'Orleans style Dixieland concert in either September or October. We'll try to
schedule enough bands to have a concert every month through April 2022 with the exception of November, the month in which the Jazz Classic Festival is held.
Please note, however, that while we love to present the wonderful Traditional Jazz entertainment for
which our Society is famed, our foremost concern is for the safety and well-being of our members and
guests. We are hoping that the pandemic will be history by the end of the summer, but if it isn't, we'll
postpone until the CDC tells us it's safe to put on a show.
EMAIL
You all know what email is. That's the way your grandkids remind you that their birthdays are coming. But emails have other uses, too. Because of their immediacy, we'd like to use emails to let all of you
know if there are any last minute changes to our schedule. Or if a famous jazz musician has decided to
take a few days in the sun and is willing to put on an impromptu show for us (sometimes, they do it for
free).
So what I'd like is to get all your email addresses. Now I realize that I have many of them already. If you
have received an email from me in the past year, you don't have to respond to this request. And if you do
not have a computer, or have never bothered to use email, you may also skip this. .But for all the rest of
you, please send an email to -KEKAP697@AOL.COM
and please put SDJS in the subject line. It would also be very helpful if you would write your name in the
message space..
We promise not to overwhelm you with messages; we'll send emails only when there is the content is important.
Thanks a lot for your cooperation.
Ken Kaplan
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SCHOLARSHIP & JAZZ CAMP
By Marilyn Heidtke
Scholarship Chairman

Scholarship/Youth

As the Scholarship Committee is the only one in our jazz society that can function without
personal contact, the committee has done its job, even though our Society has been "on hold".
Two graduating seniors from Tarpon Springs High School were chosen and each was awarded a $1,500.00 scholarship. They are:
Samantha Kopec, a clarinet player with a GPA of 4.36. There is no way I could list all of the
many community service and music related organizations that she has participated in. Here are just
a few:

Walker's Rising Stars, 2020, Pinellas All County Band, Florida All State Orchestra, Music For
All Honor Orchestra of America, Pinellas Youth Symphony, Tampa Metropolitan Youth Orchestra and Tri-State Music Festival. In spite of all her involvement in so many music related areas, she
also founded and finds time to fill a leadership role in "Feeding the Fosters". Fosters provides hot
meals each night to thirty-five Foster families. Samantha plans to pursue a dual degree in the fields
of music performance and technology.
The other graduating Senior we chose is Ben Dunham, who plays bassoon, vibraphone and
percussion instruments with a GPA of 4.34. He was also Drum Major of the Tarpon Springs Marching Band. Ben plays in the All - County Jazz Band, Allstate Ensemble, and was a member of the Tarpon Springs Band that competed in the Essentially Ellington Competition at Lincoln Center in New
York City. He plays in the Pinellas Youth Symphony, Ruth Eckerd Hall Big Band and also their Jazz
Combo. Ben's goal is to become a composer and film scorer.
Due to the Pandemic, The Teagarden Jazz Camp cancelled their camp, so, sadly, we could not
send anyone to Sacramento.

Marilyn Heidtke
Scholarship/Youth Education Chairperson
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UPCOMING EVENTS
All Upcoming Events are from 2:30pm-5:00pm on Sundays
Limited Food or Snacks Will Be Served at Each Event with Cash Bar
Events are $15 Mem / $20 Non Mem. Dinner Events are $35 mem / $40 non mem

SEASON 2021

SEPTEMBER 2021
Band TBA

FEBRUARY
OCTOBER 2021

CANCELLED UNTIL FALL

Band TBA

MARCH
CANCELLED UNTIL FALL

NOVEMBER 2021
Band TBA

APRIL
CANCELLED UNTIL FALL

DECEMBER 2021
CHRISTMAS PARTY
Band TBA
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MEMBERSHIP APPLICATION

BOARD OF DIRECTORS

PLEASE PRINT IN CAPITAL LETTERS

ELECTED OFFICERS
President

Ken Kaplan

727-542-0645

Vice President

Dick Maley

863-838-9001

Secretary

Pat Hoon

727-329-9201

Dick Maley

863-838-9001

NEW______ RENEWAL______ DATE______________
NAME(S): _____________________________________

Treasurer

ADDRESS: __________________________________
CITY ________________________ STATE_________
ZIP ___________ TELEPHONE (____)______________

Past President
Member-at-Large

Email address: _________________________________
Check One Patron Individual Family

COMMITTEE CHAIRPERSON

Corresponding (Newsletter Only)

Hospitality

Shyrle Pollak

727-215-2938

Would you like to be a volunteer and if so, in what

Membership

Gene Mondani

727-789-0609

capacity? _____________________________________

Membership

Lucie Mondani

727-789-0609

Referred by (if applicable) ________________________

Outreach

Dick Maley

863-838-9001

Complete the application form and make check payable to the

Publicity

Pat Hoon

727-329-9201

SUNCOAST DIXIELAND JAZZ SOCIETY, INC. Mail check with

Program

Barry Potts

407-896-4660

application to:
SUNCOAST JAZZ SOCIETY, INC.

SCHOLARSHIP & YOUTH EDUCATION
Marilyn Heidtke

P.O. Box 1014

727-399-1494

Largo, Florida 33779-1014

EDITOR “Jazz Me News”
Dick Maley

863-838-9001
MEMBERSHIP CATEGORY— ANNUAL DUES
Patron (Couple or Individual) $125.00

ASSOCIATES
Concert Cashier

Lynn Shaw

727-596-4547

Family (Couple) $ 40.00

Website Production

Dick Maley

863-838-9001

Individuals $ 30.00

Technical Services

David Segal

813-503-4682

Corresponding (Newsletter Only) $ 25.00
Student (Full Time) with student card No Charge
New members joining January through April pay full
amount of dues. New members joining May through September pay 50 per-cent of dues. New members joining October
through December pay full amount of dues but membership
is valid through December of following year. Renewing members pay full amount of dues on January 1.

SOCIETY CONTACT INFORMATION
General Mail: P.O. Box 1014, Largo, FL 33779-1014
Membership Mail: address above
Patron reservations: 727-215-2938 (Shyrle Pollak)
Email reservations: jazzreservations@gmail.com
Outreach reservations: 727-522-6877 (Mary Anderson)

Family and individual members receive the newsletter and
special rates when attending society-sponsored events. Dues
are tax deductible to the extent allowed by law.
Patron membership includes individual or family (couple)
membership and reserved seating as well special rates for up
to four persons at society events (not transferable)
Students must be full time high school or college students.
Corresponding membership entitles the member to the
monthly newsletter only.
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SUNCOAST JAZZ SOCIETY, INC.

PLACE
STAMP

P.O. Box 1014

HERE

Largo, FL. 33779-1014
April, May, June 2020

Suncoast Jazz Society Webpage

Our Newest Venue is located at
COVE CAY GOLF CLUB

Just a reminder that you can visit
the SDJS on line at our webpage
by entering this URL.
www.sdjs.org If you would like to
see what's happening with your
organization please drop by the
website a get the most current
and up-to-date information and
stay informed.

2612 Cove Cay Dr.
Clearwater, FL 33760

PLEASE SEND ME YOUR EMAIL
ADDRESS SO WE CAN SEND
YOU UPDATES AND
ANNOUNCE-MENTS.

JAZZ-HEAR IT HERE
Al Downing’s Jazz Jam—Hanger Restaurant, 540 1st Street
South, St Petersburg, FL every Monday 8 to 10 pm

maleydick@gmail.com
Please use the words “new email
address” in the subject line.

Suncoast Jazz Society Brings You The Best In Trad Jazz & Swing
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