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OPENI NG CREDI TS

MONTACE - OLD FOOTAGE OF THE EASTERN PI TTSBURGH BOROUGHS | N
THEI R HEYDAY VWH LE THE OPENI NG CREDI TS ROLL

SUPER - MOST OF THI'S STORY | S BASED ON ACTUAL EVENTS AND
CONVERSATI ONS THAT TOOK PLACE I N 2009 IN My HOQOD.

EXT. NORTH BRADDOCK - BRADDOCK CEMETERY - DAY

Aerial view of North Braddock closing in on the Braddock
Cenetery.

NARATTED I N THE VO CE OF THE CHARACTER LASHONDA

The Braddock cenetery, where this story begins, was opened

| ong before the borough of North Braddock was fornmed. Wen

t he borough of North Braddock was incorporated in 1897, it
was deened appropriate to allow the nanme of the cenetery to
remain as it had been for over one hundred years prior. The
hill where the cenetery and G andvi ew Country Club sit and
the small valley at the bottomof the west side of the hil
is the original site of the French Indian War battle that
clained the Iife of General Edward Braddock and nost of his
men. The eastern portion of the valley is known as Braddock
Field and was the sight of the | argest gathering of
protesters during the Wi skey Rebellion in 1794. The Vall ey
is also the honme of the first Carnegie Steel MII| fanous for
t he bl oody Homestead Strike of 1892. In truth, the valley
has run deep in blood throughout its history even before any
white or black nen ever arrived on the continent. However
far nore young nmen have died in this valley during the crack
cocai ne wars between the eastern Pittsburgh boroughs than
all of the battles throughout its previous history.

EXT. NORTH BRADDOCK - BRADDOCK CEMETERY - DAY

It’s a danp and rainy norning on the 13th of August 2009.
CARS are driving up Locust Street and turning on to the main
road of the BRADDOCK CEMETERY. People are parking at the WAR
MEMORI AL ROUNDABQUT and wal ki ng down toward an OPEN GRAVE

SI TE

A COFFIN sits next to the opening on a VIEWNG STAND. The
coffin is open.

W can’t see any of their faces...
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...but we can see what appears to be a young MAN S BODY
lying lifeless in the coffin. He is dressed in a GRAY SU T
with a LIGHT BLUE TIE. A single bouquet of ROSES rest across
the body’ s chest.

A young heavy-set black FEMALE wearing an OLD BLACK DRESS
wal ks up next to the grave with a small black CH LD wal ki ng
cl ose besi de her.

A young black G RL and a slightly ol der young bl ack BOY are
foll owi ng cl ose behind the young wonman. An ol der bl ack MAN
is wal king up at a slower pace and conmes to stand beside

t hem

A young bl ack MAN pushes anot her young black MAN in a CLD
FOLDI NG STYLE HOSPI TAL WHEELCHAI R up next to the wonan and
her famly.

A few PEOPLE are filling in behind them
The PASTOR steps up to the grave site.
The nourners have assenbl ed.

The Pastor begins to speak.

PASTOR
Let us pray together. Qur Father
who art in heaven, hollowed be thy
nane. ..

Pan out fromthe cenetery over the nei ghborhood and up to
Grandvi ew Country C ub | ooki ng down over the eastern
Pi tt sbur gh Boroughs.

SUPER 40 DAYS EARLI ER

EXT. BRADDOCK HI LLS G ANT EAGLE - DAY

A YOUNG WHI TE MALE enters the G ant Eagl e super market. At
twenty-one years of age, he carries hinself with the typica
swagger of a young man raised in the al nost exclusively

bl ack ghetto environment of |ower North Braddock Borough.

Hi s PANTS sag down with the PLUVE OF PRI NTED BOXER SHORTS
exposed above the belt line in the back.

He wal ks up to the customer service counter getting the
attention of a young bl ack FEMALE cl erk.
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FEMALE CLERK
Hey Wi gger. What’'s sup?

VWH GGER
Hey Shanese. | need a job.

SHANESE
We're hiring. You want an
application?

VWH GCGER
Ya cool. Let me get one a doze.

Shanese retrieves an APPLI CATI ON for Wi gger.

After filling out the application he returns to the custoner
servi ce counter

Shanese takes the application and calls the manager on the
in store PHONE.

The MANAGER, an ol der white male, | ooks at the application
and then | ooks Wi gger over.

MANAGER
Your Markus Phillips?

VWH GGER
Ya, dat’s ne.

The Manager | ooks back at the application, and tal ks w thout
| ooki ng up.

MANAGER
We don’t have anything open right
now, but 'l keep your app on

file.

The Manager | ooks at Shanese and shakes his head at her in
repr oof .

Shanese | ooks down at the floor as the manager wal ks past.

Wi gger | ooks at Shanese puzzled and raises his hands in a
gesture of confusion.

Shanese shrugs her shoul ders in response.

Wi gger | eaves the G ant Eagl e dej ected.



EXT. PITTSBURGH - NORTH BRADDOCK BOROUGH - LATE AFTERNOON

The tree lined rolling hills of the GRANDVI EW COUNTRY CLUB
wWth its panoram c view of the eastern Pittsburgh boroughs
is being populated by flocks of |ocal PEOPLE setting up
CHAI RS and BLANKETS preparing to watch the 4th of July
fireworks show fromthis spectacul ar vantage point.

An OLDER MODEL GHETTO CAR is com ng up GRANDVI EW DRI VE and
pulls into the nearly FULL PARKI NG LOT and parks toward the
back.

A famly of TWD ADULTS and FOUR CHI LDREN exit the car with
the usual difficulty that a famly of this size would have.

The two adults in the front seat are WH GGER and TANMEKA.

TAMEKA is a heavy set twenty-four year old black fenmale with
the attitude and deneanor referred to as "GHETTO HARD".

Wi gger hel ps the children get out of the car.

Tanmeka | ooks at himinpatiently as the ol der children
scranbl e out of the car and run about the parking |ot.

JOHNNY (Taneka’ s ei ght year old son), LASHONDA (her seven
year ol d daughter) and ANTWON (her nearly four year old son)
are fromher first "babies’ daddy" and darker than Taneka’s
youngest daughter MARI SSA. Marissa is twenty nonths old and
still in her CAR SEAT.

Taneka directs her inpatience at Wi gger
TAMEKA
Now | know yur gon hep nme wt
Mari ssa.

Whi gger | ooks at Tanmeka with sone irritation but says
not hi ng.

TAMVEKA ( CONT’ D)
(sarcastically)
Cet da stroller stupid.

Johnny turns away fromthe car and starts off on his own
acting nore |like an ol der teenager than a young child.

Lashonda attenpts to foll ow him

Johnny turns on her.
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JOHNNY

(yel l'ing)
Go on back ta nonmal!

Lashonda conti nues to foll ow

LASHONDA
| wanna go witchu

Johnny takes a swing at Lashonda malici ously.

J OHNNY
Go back now, | don’t wanchu wit ne!

Lashonda turns dejectedly back toward the car.
Wi gger and Taneka put Marissa into the STROLLER

They finish up and head toward a GRASSY AREA near the 18th
green.

Antwon is clinging to Tanmeka' s | eqg.

Lashonda runs up to Wigger half crying and grabs his hand
for confort.

Whi gger | ooks down at Lashonda and gi ves her a reassuring
| ook whil e squeezing her hand gently.

They all nove toward the grassy area where PECPLE are
sitting.

EXT. NORTH BRADDCCK - GRANDVI EW COUNTRY CLUB

Wi gger and his famly walk to a spot where the viewis
good.

Tanmeka gestures toward the CLUB HOUSE

TAMEKA
(to no one in particular)
This place ain’t changed in twenty
years. | could design a better
buil din dan dis. They need ta
upgrade dar facilities.

Wi gger | ays out a BLANKET and they all get confortable.

Wi gger takes in the view of the H LLSIDES that surround and
descend away fromthe 18TH FAI RMAY.

( CONTI NUED)



CONTI NUED: 6.

No | ess than 20 PLUWP FURRY CGROUNDHOGS sit nervously around
t heir BURROAS curiously observing the THRONGS OF PEOPLE t hat
have invaded their usually uneventful summer tanning

sessi on.

Wi gger spots two friends TEZ and GUTTER several yards away
in a SEM - WOODED AREA.

They wave hi m over.

As Wi gger goes to nmeet up with his friends, Taneka
confronts him

TAMVEKA ( CONT’ D)
Where da fuck you goin?

VH GGER
[’1l be back...

He turns and | ooks down at Lashonda.

VWH GGER ( CONT’ D)
Stay here boo, 1'Il be right back.

Wi gger heads over toward his friends.

EXT. GRANDVI EW COUNTRY CLUB - TREELI NE

Wi gger’s friends are hanging out by the TREELINE failing to
be i nconspi cuous.

GQUTTER, a twenty-two year old black youth, is ghetto
gregari ous and ghetto cool.

Next to himis TEZ, a twenty-one year old black man with a
sl eepy eyed look. Alittle |like Andre 3000.

Tez takes a hit off a BLUNT, then hands it to Gutter as
Wi gger approaches.

TEZ
VH GGAH ny NI GGAH! YA' AH!

Wi gger and Tez exchange bro hugs. CGutter chokes back a
cough.

GQUTTER
(coughi ng slightly)
Sup Marky?

GQutter hands the blunt to Wi gger.
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GUTTER ( CONT’ D)
Ht dis grip nigga.

Wi gger takes a long hit.
Tez is excited and noves in close to \Wigger.

TEZ
Check it niggah, AJ says dat Trudat
gon front us da BLOCK. Dat’s
Hawkins to Price, Fourth Street to
Coal nont Wi ggah. AW ours.

He steps back and does a little dance.

Qutter noves in toward Tez and they share a persona
handshake.

GUTTER
(rappin)
Ni ggah, we gon be stackin PAPAH,
st acki n PAPAH.

VHI GGER
(hol di ng back the exhal e)
Nah man...l ain’t tryin to have

nuttin ta do wit dat punk.

TEZ
What da fuck Whigger? W not gon
ever have a better chance dan dis.

VWH GGER
You know all da troubl e dat
nmut haf ucka has caused ny fam .. what
he did ta Taneka.

GQUTTER
Look Marky, we’re not standin up
for Trudat, but you need da
noney... cause | know ya didn't get
dat jizob down G ant Eagle?

VWH GGER
How d ya know bout dat?

GQUTTER
Shanese is ny cousin foo.

VWHI GGER
(feigning anger)
Don't even get ne started man. If |
see dat store manager on da
street. ..
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TEZ
(inpatiently interrupting)
WHI GGER, are ya in or not?

Wi gger’s attention shifts a nonent as he hears Taneka
yelling at Lashonda. He turns his attention back toward Tez
and takes another hit off the blunt.
VWH GGER
Amight...I’min, but if dat scrub
says shit ta ne..
TEZ
(excitedly interrupting again)
| knew it! YES...we stackin papah
now bi t ches!
Wi gger | ooks back at his famly then to his friends.

VH GGER
| " mout. Peace.

He gives both Gutter and Tez a half bro hug and returns to
his famly.

Gutter and Tez remain in the trees finishing their blunt.

EXT. GRANDVI EW COUNTRY CLUB - DUSK

The sun has set in the west, and a panoram c view of the
broad | eaf forested surroundi ng boroughs reveals a nultitude
of FI REWORK DI SPLAYS goi ng off all over eastern Pittsburgh.
VWi gger is sitting on the blanket with his famly.

Lashonda is in Wiigger’'s |ap. He has one arm around her and
in his other armis his baby Marissa sucki ng on her BOTTLE.

Next to them Tanmeka sits with Antwon who hugs tightly to
her arm frightened by the sound but at the same tine eyes
wi de with astoni shnent.

Everyone’'s faces are |lit up by the fireworks spectacul ar.

EXT. GRANDVI EW COUNTRY CLUB - NI GHT

Wi gger and his famly are returning to the parking | ot
al ong with other spectators.

Johnny is conspicuously absent fromthe group.
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Tanmeka | ooks about and calls for himat the top of her
| ungs.

TAMEKA
JOHNNY!

She spots Johnny wal king over with a man. 1t’s TRUDAT,
Johnny’ s "gangsta" father.

TAVEKA ( CONT’ D)
JOHNNY! Best getcho triflin ass
over here.

Johnny turns toward his father, the | ook on his face shows
that he wants to stay with Trudat.

Trudat eyes Taneka, then | ooks down at his son steeling his
nerve before turning his focus back toward the boy’s nother.

TRUDAT
J-Dawg gon ride wit ne.

Trudat | ooks down at Johnny and sm | es.

Tanmeka takes a step toward Trudat and Johnny shaki ng her
head i n objection.

TANVEKA
Uh uh nah! Mt hafucka, mnmy boy ain’t
ridin nowhere wtchu.

Trudat steps forward, chest out, nudging Johnny slightly
behi nd him

TRUDAT
He’s ny boy too, BITCH Don’t
forget dat.

Tanmeka pl aces both her hands on her hips enphatically and
gl ares at Trudat.

TAMEKA
Ch he’s YOUR boy too? So where’ s ny
child support MJTHAFUCKA?

Tameka noves toward Trudat and Johnny hol di ng out the enpty
pal m of her |eft hand and points to it.

TAMEKA ( CONT’ D)
(sarcastically drawn out)
Til | see summa dat PAPAH you ain’t
SHI T ni gga.
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She turns her attention to Johnny and swi ngs at him
nmocki ngly.

TAMEKA ( CONT’ D)
Now get yur narrow ass over ta da
car.

Johnny ducks under her swing and noves reluctantly toward
Wi gger’ s car.

Tameka turns on her heels and follows, raising her right
hand in the air, presenting Trudat with her mddle finger as
she wal ks away.

Trudat shakes his head in exasperation at the display.

TRUDAT
(nmuttering)
Tore up ho.

EXT. GRANDVI EW PARKI NG LOT

Wi gger arrives at the car first with the younger kids. He
opens the door and puts Marissa into her car seat as Taneka
and Johnny approach the car.

Lashonda and Antwon clinb in the back on the passenger side.
Tameka gets in the front.

Tanmeka | ooks back at Johnny as he squeezes into the
backseat .

TAMEKA
| tolchu ta stay away from yur
fatha or el se yur gon end up a
wor fl ess good for nothin just |ike
he is.

Johnny | ooks at her defiantly, then at \Wigger with
di st aste.

J OHNNY
Betta dan bein a worfl ess crackhead
i ke Wi gger.

Tameka turns abruptly to | ook at Johnny and glares at him

TAMEKA
Little nigga! Watchu say?

Tameka takes an awkward swi ng at Johnny striking himon the
face.
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TAMVEKA ( CONT’ D)
| m gon beatcho ass when we get
hone.

Johnny shrinks back crying.

Wi gger puts the STROLLER into the trunk of the car and gets
in the driver’s side.

VWH GGER
VWha' d he want ?

Wi gger attenpts to start the car.

TAVEKA
Not hi n. Why?

Wi gger hears a GRINDI NG NO SE but the car will not turn
over.

WH GGER
| seen ya talkin to him
He tries again, but the car still won’'t start. The starter
notor starts naking a TI CKING NO SE.
TAMEKA
Do ya really wanna get inta dis
ri ght now?

Wi gger | ooks at Taneka while trying again to start the car,
but the battery dies. Whigger drops his head dejectedly.

VWH GGER
(in frustration)
SHI T!
TWO COPS approach unnoticed by the car’s occupants.

COP-1, an ol der veteran, approaches on the driver’s side and
COP-2, a rookie, on the passenger’s side.

Wi gger hears the sound of a METAL FLASHLI GHT TAPPI NG on t he
driver’s side w ndow.

He raises his head and is inmediately blinded by a LI GHT
shining in his face.

Cop-1 TAPS again with greater force.

Wi gger rolls down the w ndow seei ng one of NORTH BRADDOCK S
FI NEST st andi ng outside his car door.

He gl ances to the passenger side and sees THE OTHER ONE
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Wi gger turns back to the cop on his side and | ooks up at
hi m

COP- 1

(commandi ng)
Put yur hands where | can see them

Cop-1 places a hand on his GUN, still in the HOLSTER
He shines the flashlight into Whigger’'s eyes.

COP-1 (CONT' D)
You on drugs boy?

VWH GGER
No sir!

Taneka, instantly annoyed, opens her door.

TAMVEKA
What da fuck dey want?

Taneka is obstructed by Cop-2.

TAMEKA ( CONT’ D)
Dis is bullshit!

COP- 2
(conmandi ng)
Ma’ am just cal mdown and remain
seat ed.

TAMEKA
(obstinately)
CALM DOMN?

Taneka SLAMS the door shut, crosses her arns, and throws
hersel f back agai nst the seat.

Cop-1's attention is still on Whigger.

COoP-1
Step out of the vehicle.

VHI GGER
What ' s up?

Cop-1, irritated by Whigger’'s slow response, opens the door
and grabs Wi gger by the collar.

COoP-1

(angry)
Just get the hell outta the
vehi cl e! Put yur hands on yur head!
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Cop-1 forces Wigger toward the curb and pushes hi m down
into a seated position.

COP-1 (CONT' D)
Keep yur hands on yur head.

Wi gger | ooks up at Cop-1 pleadingly.

VH GGER
VWhat did | do?

CoP- 1
Did ya know yur vehicle is outta
i nspection?

VHI GGER
| was gon take it down tonorrow.

COP-1
Vell you ain't now, this vehicle is
bei n i npounded.

VWH GGER
Ah, cone on man..

Cop-1 glares at Whigger, then | ooks back at the kids in the
car.

He eyeballs Cop-2 and gives hima w nk, then turns his
attention back to Whigger.

COP-1
What are you suppose to be anyway,
sone ki nda wi gger?
Cop-1 nocks a poor interpretation of a gangster pose.

COP-1 (CONT' D)
Oh, yur sone kinda PI MP

Cop-1 | ooks over at Taneka and shines his flashlight in her
face.

Cop-1, laughing to hinself, |ooks over at Cop-2.
COP-1 (CONT’ D)
Hey DI RK! Look at the W GGER over
her e.

DI RK | ooks at Cop-1 with sone enbarrassnent.
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COP-1 (CONT' D)
(to Dirk)
Get those nonkeys outta the vehicle
an call for the tow truck

Cop-1 pulls Wiigger to his feet by twisting his thunbs, then
starts searching his pockets.

Wi gger cooperates though he is in obvious pain.

COP-1 (CONT' D)
Ain’t got no drugs or weapons on ya
do ya wi gger? Better tell ne now.

Dirk opens the car door and escorts the older children out
of the car and over to the curb, then turns to renove
Mari ssa.

Tanmeka gets out quickly, hip checks Dirk away fromthe
backseat, and rushes in to get Marissa.

TAMVEKA
Don’t touch ny baby!

Tameka carries Marissa over to the curb near Wi gger and
sits down still in a rage.

TAVEKA ( CONT’ D)
(under her breath)
Fucki n po po!

Cop-1 finishes searching Wi gger and pushes hi m back down on
t he curb.

Wi gger | ooks up at Cop-1 and then over toward Taneka
hel pl essl y.

Dirk is busy searching Wigger’ s car.
Cop-1 wal ks over to Dirk and | ooks around the car.
COP-1
(to Dirk)
You find anything?
Dirk steps back fromthe car.

DI RK
Nah, it’s cl ean.

COP- 1

(leans in)
| hate these fuckin crackheads.
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Dirk eyes himunconfortably.
SEVERAL PEOPLE are gawki ng at the scene.

The TOW TRUCK pulls into the parking | ot and hooks up to
Wi gger’ s car.

Wi gger remains with his hands on his head.
Tameka conforts Mari ssa.

CARS exit the parking area with the OCCUPANTS shaking their
heads.

Cop-1 goes about the business of PAPERWORK.

The Tow truck pulls out of the parking lot with Whigger’s
car.

Cop-1 wal ks up to Wihigger, who is still seated on the
ground, and throws a TICKET at him

COP-1
(col l oqui al l'y)
Yi nz have a nice ni ght now.

Cop-1 noves to the POLICE CAR and gets in the driver’s side.
Dirk enters the passenger side and they drive away.

The parking lot is enpty except for Wigger and his famly.
They gat her thensel ves up and begin wal king toward the road.
It begins to RAIN

The PARKI NG LOT LI GHTS go out.

EXT. NORTH BRADDOCK - MORNI NG

Panoram c view from Grandvi ew Country C ub parking | ot

overl ooki ng eastern Pittsburgh narrowing down to 4th Street

and Hawki ns Avenue in North Braddock. The busiest corner in

what is certainly the worst and nost blight ridden ghetto in
all of Allegheny County.

Move in to view Tez and Gutter wal king up 4th Street to
Price Street.

They turn up Price Street and head toward Whi gger’s HOUSE

WHI GGER sits outside in front of his house watching the kids
play in the street.
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Tez and CGutter wal k toget her passing a BLUNT back and forth
between them their deneanor is unusually serious.

They approach Wi gger and greet himw th the usual custom
First Gutter, then Tez.

TEZ
(to Wi gger)
You ready?

VH GGER
Ya.

Wi gger opens the FRONT DOOR to the house and | eans
i nside. ..

VWHI GGER ( CONT’ D)
OE |’ mout.
VHI GGER ( CONT’ D)
(turning back toward the

por ch)
Wat ch t he ki ds!

I NT. VWH GGER' S HOUSE

FROM OVER THE TELEVI SI ON

OG Taneka's father, is seated in a WELL WORN RECLI NER
wat chi ng TELEVI SI ON.

OGis a black man in his late sixties, physically worn down
by years of unenploynent, economc instability, and al cohol.
However, he spouts the rhetoric of a man ready to start a
revol ution.

There’s the | ook of ghetto wisdomin his eyes.

oG
Mut haf ucki n Gbhama on da TV set
agai n. Whoda hell he think he is?
M CHAEL JACKSON!

EXT. NORTH BRADDCOCK

Wi gger shuts the door, OG can be heard still ranting.
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OG (CONT'D) (O S.)
Why don’tcha start dancin on da
roof a da damm |inp. Ya dunbo eared
j ackass. ..

Wi gger, Tez, and Gutter wal k up the street through the
ghet t o.

It is early, but already the heat of the Sunmer norning is
show ng on Whi gger’s brow.

The FOLIAGE is LUSH and GREEN in stark contrast to the
di | api dated condition of the HOUSES and BUI LDI NGS.

Sounds OF BIRDS SI NG NG DOGS BARKI NG and CHI LDREN pl ayi ng.

The young nen wal k sonmberly with indifference to the joy of
t he sunmer day.

Not e t he PECOPLE of the hood.

EXT. NORTH BRADDCCK - JONES AVENUE - STORE FRONT

Wi gger, Tez, and Gutter walk up to the MDDLE DOCR in a
SMALL ROW OF STORES.

The SIGN in the WNDOWreads TRUDAT PRODUCTI ONS.

The building is typically run down.

| NT. TRUDAT PRODUCTI ONS
Tez, Cutter, and Wi gger enter.

BRI CK (an oafish sidekick) and AJ (Tez’'s friend) are seated
i nside. They are Trudat’s crew.

Trudat is behind a M XI NG BOARD wi t h HEADPHONES over hi s
ears.

He is rapping into a M CROPHONE as the PLAYBACK OF A MELODY
rolls...

TRUDAT
(rappi n)
...Ho ya betta quit yur trippin.
|’m MC Trudat an ya know |’ m big
pi npi n.
Trudat | ooks up turning his attention to Tez, Cutter, and
Wi gger .
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Brick | eans into Trudat. They exchange whi spers.

Brick noves off through a doorway toward the back of the
bui l ding as AJ, Tez, Gutter, and Whi gger exchange
formalities.

Trudat renmoves his headphones, turns off the PA and | ooks
t he young nen up and down.

The three of themshift unconfortably under Trudat’s gl are.

TRUDAT ( CONT’ D)
(after a | ong pause)
You niggas prepared ta do dis?

Tez, CGutter, and Whigger all nod in the affirmative.

Brick returns with a TRI PLE- BEAM WEI GHT SCALE and pl aces it
in front of Trudat.

TRUDAT ( CONT’ D)
W tripl ebeam nut haf uckas roun
here. Ya undastan?

Brick begins weighing out a UNI T(one ounce) of CRACK COCAI NE
ROCKS.

TRUDAT ( CONT’ D)
Dis is howit goes. Ya sell out den
bring back all da noney ya collect.
| give ya yur cut, den ya get da
next unit. We clear?

Brick finishes putting the rocks in a BAGA E and hands it
over to Trudat.

The boys acknow edge Trudat’s instructions with a nod.

Trudat hol ds out the baggie |ike bait as Tez reaches for it,
Trudat pauses.

TRUDAT ( CONT’ D)
You ni ggahs renenber da ten crack
commandnents an ya shoul dn’t have
any problens. Ya feel ne?

Tez nods in agreenent and reaches for the baggie.

Trudat hesitates further. He points to a SELF- MADE POSTER on
the wall behind AJ.
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TRUDAT ( CONT’ D)
| put dat up dar ta remind all des
f ool s whassup

The POSTER reads: 1. Never |et no one know how nuch dough ya
hol d. 2. Never |et em know yur next nove. 3. Never trust
nobody. 4. Never get high on yur own supply. 5. Never sel
crack where ya rest at. 6. That goddamm credit...FORCGET I T!
7. Keep yur business and famly separate. 8. Never keep no
wei ght on ya. 9. FUCK DA PCOLICE! 10. If ya ain't got da
clientele say hell nah.

TRUDAT ( CONT’ D)
Don’t think ya can get away wt

breaki n any one of dem wi t hout
payi n da cost.

Tez nods enphatically and again reaches for the baggie.
Trudat, |aughing nenacingly, finally relinquishes it.
AJ and Brick sit down.
Trudat turns his attention toward Wi gger.
TRUDAT ( CONT’ D)
(feigning anger)
What da fuck’s sup Whigger? You
takin care a ny HO?

Wi gger shuffles unconfortably, |ooking angry.

VH GGER
What da fuck’s dat suppose ta nmean?
TRUDAT
(1 aughi ng)
|’mjust nmessin wit you. | hear you

a busta. Let nme hear yur rhyne.
Wi gger hesitates nonmentarily, cal mng hinself.

VH GCGER
Ya, awright...

Wi gger half smiles, then closes his eyes and begins to nove
to the rhythm of a beat he appears to be pulling up from
nmenory.

Tez and CGutter nove next to \Wigger matching his rhythm and
beat .

They begin to produce VOCAL BEATBOX SOUNDS

( CONTI NUED)
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Wi gger opens his eyes and focuses in on Trudat.

VHI GGER ( CONT’ D)

(rappi n)
What da fuck you | ookin at foo? Ya
see ne wal kin down da street, ya
think 1"'mjus like you? Drivin in
yur SUV, ya got bof hands on da
wheel . Ya you got yur cell phone,
an yur platinumcredit card bills.
Ya tell nme how | oughtta live, ya
say dis is whatcha oughtta do man,
but | aint like you, I ain't like
you, | ain’t NOTHI N i ke you. So
don’t try an change ny phil osophy,
cuz I'll never conme aroun, an don’'t
try ta dress nme up |like sone
ti ghtass corporate clown. Ya you
got yur Prozac, a little somethin
ta settle you down, but when ya see
me firin up dat blunt, ya know it’s
time ta hit the town. Cuz | ain't
like you, I aint like you, | ain't
NOTHI N |'i ke you. | see ya wavin yur
flag in da air, ya yur dressed up
red, white an blue. Cone on down to
da ghetto fo awhile, I'll teach ya
a thing or two. | love ny country
sure enough, da people are da best
aroun, but when it cones to da
government, you can burn dat whol e
pl ace down. Cuz | ain't l|ike you, |
aint like you, I ain't NOTH N |ike
you. Ya call nme a truck, ya toss ne
an ny hom es up, butcha can't take
our pride ya soulless fuck. You got
yur shit brown suit, an yur
pol i shed si x-point crown, but when
| see ya out on da street M ster
Sheriff, you ain’t nothin but a
fuckin clown. An | ain't like you,
| ain"t like you, I ain’t NOTH N
i ke you. But nothin can hold ne
down for long, when | start rappin
my beat, an it only takes a couple
of lines, an I'mflown in da
street. So get up off yur tight
ass, an get up out yur seat, cuz
it’s time ta party down, everybody
shout it out wit nme...

AJ and Brick nove as if enjoying the rap.

Trudat wat ches Wi gger intently.
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Tez and CGutter join in the rap...

WH GGER, TEZ, AND GUTTER
...l ainnt like you, I ain't like
you, | ain’t NOTH N |i ke you.

Wi gger finishes nmoving and eyes Trudat for a reaction.
Tez, GQutter, AJ, and Brick all nod their approval.

TRUDAT
(scow i ng)
Shit Wi gger, ya best stick ta da
dope gane cuz yur rap i s whack

Trudat raises hinself up and commands Wi gger, Tez, and
Gutter.

TRUDAT ( CONT’ D)
Now get da FUCK outta here an get
me ny noney!

Wi gger, | ooking dejected, turns and exits the studio with
Tez and Cutter follow ng.

EXT. STORE FRONT

Tez, seeing Wigger’ s disappointnment, pushes against him
friendly.

TEZ
Fuck dat mut hafucka nan. ..

VWH GGER
What was all dat ten crack
commandnent shit about? We startin
out gettin credit fromem..and
until | get ny ride back | gotta
sell fromda crib..

The worry shows on Wi gger’s face.
TEZ
Wi ggah, come on. | said fuck dat
nigga. He ain't shit. W da YA AH
Tez pats the rocks in his pocket...

TEZ (CONT' D)
... W stackin papah now ni ggah!
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Wi gger gets a smle on his face and finally gives in
Laughi ng and cajoling the boys pick-up the pace as if
re-energi zed and slip around the corner.

EXT. PRI CE STREET - FRONT OF WHI GGER S HOUSE - DAY
KIDS are playing in the street.

Taneka and sone other WOVEN are tal king and playing with the
BABI ES.

Wi gger, Tez, and Gutter are drinking FORTIES and snoki ng
BLUNTS on the porch.

Qutter’s RINGTONE(Trap Money by Gucci Mane) plays and he
answers his cell. H's conversation is not heard only

i mplied.
A CAR pul I s up and Wi gger ri ses.
VHI GGER

(to Tez and Cutter)
| got dis.

Whi gger wal ks up to the car and |l eans in. He shakes the

DRI VER' S hand while slipping hima SMALL PACKET OF CRACK
ROCKS. The DRI VER, |ikew se, slips Wigger a TWENTY DOLLAR
BILL in the exchange.

VWHI GGER ( CONT’ D)
What’ s crappeni n?

DRI VER
Gon get high dena nut haf ucka!

VHI GGER
Ya know dat’s right.

Wi gger steps back and the car pulls away.

Anot her CAR pul | s up and Wi gger | ooks in the w ndow, but
the black mal e PASSENGER is visibly put off by him

PASSENGER
(to Tez)
Tez!

Wi gger wal ks back to the porch as Tez nobves past himto the
car.

( CONTI NUED)
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TEZ
What’ s up ni ggah?

Tez gl ances back at Whigger then to the Passenger.

TEZ (CONT' D)
Nah man...dat’s my nigga Marky. You
know i m

Tez passes a BAGG E to the Passenger.

TEZ (CONT’ D)
Dat’s da shiznitty right dar, hone
BA Y.

Tez turns and snaps the C-NOTE to show his boys as he struts
back to the porch.

TEZ ( CONT’ D)

(rappin)
St acki n PAPAH, st acki n PAPAH.

The boys slap hands in the fashion of the hood.
Wi gger | aughs and then calls out to Lashonda and the kids.

VWH GGER
You ki ds watch da cars!

Anot her CAR pulls up. Gutter noves toward the car and
notions to Wi gger.

GQUTTER
Toss ne a cut!

Wi gger tosses hima BAGA E with one sixteenth ounce of
crack rocks init.

Qutter puts his head into the car, there are TWO G RLS
i nsi de.

GQUTTER ( CONT’ D)
Hey shorties, whassup?

G RL PASSENGER
Ya |l et nme have dis one an |I'Il nake
it up ta ya.

She sniles coyly and pantom nes a blow job. Gutter pulls
back di sgust ed.
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GQUTTER
WHAT? Dat’s ny girl right dar!

GQutter points over toward one of the wonen who are gat hered
on the porch.

A3 RL DRI VER
(W nki ng)
Get in. W ll go fo a drive.

GUTTER
Hel | nah! Get da fuck outta here
wt dat shit. (rappin) No noney, no
honey bitches.

G RL PASSENGER
Man, fuck you den.

GUTTER
Fuck you too den, HO Ya snell dat?

GQutter waves his hand in front of his nose as if snelling
sonet hi ng foul

GUTTER ( CONT’ D)
Smells |ike yinz bakin bread up in
here. Like all yeasty n shit. Now
get da fuck outta here an go wash
yur nasty stinkin asses! Fuckin
hos.
GQutter pulls back fromthe car as it speeds away.

He continues waving his hand in front of his nose as he
returns to the porch.

Tez and Whi gger slap hands and burst into |aughter along
with Gutter.

NElI GHBORS exit their hones and approach Wi gger’s house.
WOMVEN with their KIDS wal k up and visit Taneka and Mari ssa.
Antwon and SMALLER CHI LDREN play within reach of the wonen.
MEN gat her and pull up CHAIRS on the porch.

OG is YELLING OBSCENITIES at the television inside the
house.

Wi gger pulls out the BARBECUE GRILL and begi ns preparing
di nner.

It’s a typically sumer day in the hood.
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Everyone pauses and stares as a North Braddock COP CAR
passes in front of the house.

The TWDO COPS inside are eyeballing the group, and fix their
gl are on Wi gger.

Wi gger gl ares back at the cops as they pass.

VWH GGER
(wi th disdain)
Fuckin jagoffs! | hate da fuckin po
po.

Tez follows the cops with his eyes until they re out of
sight, then | ooks back at Wi gger.

TEZ
Ya know dat’s right.

GUTTER
(di sm ssively)
Fuck dem dey ain’t shit. (rappin)
1 8 7 on a nutherfuckin cop.

Tez and Whigger join in while nock shooting at the cops.

VH GGER, TEZ, AND GUTTER

(rappin)
1 8 7 on a nuthafuckin cop

Wi gger goes back to cooking on the GRILL

Tez, getting Wiigger’'s attention, gestures to the crack
rocks in his pocket.

TEZ
What chu want outta di s Wi gger?

VWH GGER
What chu nean?

TEZ
Ya know, da noney.

VWH GGER
| don’t know. ..never thought about
it really.

TEZ

Conme on man...everybody’'s got a
dream
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VH GGER
Well...ya...l mean | think about
bein a gangsta. Rappin an shit. Ya
know, gettin outta da hood. Makin
it big, I don't know. Truthfully,
|’mjust tryin ta take care a ny

famly... Wiy? Whatchu want out of
it?

TEZ
| m gon buy ne a big house on M.
Washi ngton. Right up on G andvi ew
overl ookin Heinz Field. An season
tickets to the STILLERS YI NZ!

Tez starts acting like he’s in the Steeler’s | ocker room
after a gane.

TEZ ( CONT' D)
Hey Ben, whassup? Ni ce gane
Pol amal u! Am 1 comn to the party?
Ya know it...

GUTTER
Shit niggah...dey don't let no
crackheads up on M. Washi ngton.

TEZ
(dej ectedl y)
Man. . . fuck you! (now nocki ngly) So
what chu gown do PLAYA.

~ GQUTTER
(pi npi n) _ _

Man, I'mgoin ta Cali. Hangout wt

Snoop Dawg an Dr. Dre. NWA

mut haf uckas. (rappin) "The sound of

my nine went bang and all over the

wal | was his nuthafuckin brain!”
The boys | augh at their own antics. They appear truly happy.
They continue selling to the CARS that pull up.
Wi gger cooks away on the GRILL
Wi gger serves PLATES to the kids and guests.
The boys return to drinking forties and begin freestylin.

The afternoon slips away into night.
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EXT. FRONT PORCH - WHI GGER' S HOUSE - NI GHT

Wi gger, Tez, CGutter, and OG are seated around a CHEAP CARD
TABLE on the porch. They’'re drinking FORTIES and pl ayi ng
spades.

OG deal s out the DECK and | ooks around at Gutter, Wi gger,
and Tez and calls for bids.

OG
Whatta ya bid boys?

GQutter takes a huge hit off a BLUNT and speaks whil e hol ding
it in.

GQUTTER
A d man you ain't ready fo dis shit
her e.

Gutter blows SMOKE across the table while nmaking a big
swirling notion with his hand over his CARDS.

GUTTER ( CONT’ D)
Il take three. (rappin) Ya one,
two, three ya know I’ m ruthl ess.
Beat ya down until yur toothless.

oG
Three? Are you shittin ne.
t hought you were bringin it.

GQUTTER
Unda the radar OG unda the radar.

CQutter passes the blunt to Wi gger.

OG
(turning his attention to
Wi gger)
What cha got Wi gger ?

Wi gger puffs on the blunt while | ooking over the top of his
CARDS at his partner |ike a bouncer studying a fake i.d.

WH GGER
| got a solid four naybe five.

Wi gger gives a side to side notion with his hand.
oG

(eyei ng Wi gger reluctantly)
You sure? | don’t wanna hafta carry

ya.
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VHI GGER
You worry about yur end, an I’ |
worry bout mne ole man.

oG
Awight, if you say so partna.(now
| ooki ng at Tez) What ya got ya
Tasmani an devil ?

Tez | ooks over at Gutter, his partner, indifferently.

TEZ
Damm dawg...so many crunkass
shorties in the street ta day. Mmm
Mm

Tez reaches over to Gutter for a fist punp and Gutter
obl i ges.

TEZ
Am | lyin, SHT. | bid three. Now
pass ne dat bl unt.

Tez reaches out for the blunt from Whigger.

oG
Stop da presses. W got six whole
books from da young guns. |I’'Il go

fo (wnking at Whigger). W gon set
deez fools.

Gutter |ays down his FIRST CARD, the THREE OF HEARTS.

GQUTTER
Just |ike Cbama baby. Wl kin softly
an carryin a big stick.

OG
Oh...you got dat right youngbl ood,
just like Qobama...Dbleedin hearts.

OG | aughs heartily.

VWH GGER
| don’t get it OG Wy are ya
al ways down on OGbana. |’'d think
you d be happy ta have a bl ack man
in office.

oG
(obstinately)
VWhat bl ack man in office? | don’t
see no black man. | ain't buyinit.

( MORE)
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OG (cont’ d)
Hel | Whigger, yur no bl ack den
Qhana.

TEZ

VWhat chu tal kin bout no black man in
da Wiite House, it’s SUBWAY up in
nat nut haf ucka.

Tez spreads his hands apart as if indicating a | arge expanse
while smling broadly.

TEZ (CONT' D)
Foot | ong!
GQUTTER
(chimng in)

Doze fuckin republicans are ridin
(bama’ s ass harder den a gay porno.

VWH GGER
(al so chimng in)
Rush Li mbaugh’s deliverance! Squeal
pi ggy... Squeal!

The boys burst into | aughter as Wi gger continues his
hysteri cs.

WHI GGER ( CONT’ D)
Squeal little piggy...

Wi gger can no | onger speak he’s | aughing so hard.
OG | ooks at them angerily.

oG
Go ahead laugh it up, but nonya
nmut haf uckas got jobs...do ya? And
as long as Obhama’ s da President you
ain’t never gon have a job.

Wi gger throws down the KING OF HEARTS and Tez follows with
t he El GHT.

OG surveys the table and then his hand before throw ng down
the TEN OF HEARTS.

He qui ckly scoops up the book and sets it down next to his
hand wi th swagger.

OG ( CONT’ D)

Dat’s one. Yur up partna. Watch out
for des sandbaggi n sonsabit ches.
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Wi gger throws down the ACE OF HEARTS with exagger at ed
force, looking up at OGwith a smrKk.

VH GGER
Kill emall, et God sort em out.

Wi gger | aughs and takes the blunt from Gutter, as Tez
t hrows down the SEVEN OF HEARTS.

OG | ooki ng highly annoyed, throws down the TWO OF SPADES
then gl ares at Wi gger.

oG
Now ya see what | was tryin ta say?
Ya got ta be able ta read da signs.

GQutter finishes off the book with the FOUR OF HEARTS.

OG scoops up the book and then tosses out the ACE OF CLUBS
Wth sonme residual irritation

Qutter |ays down the TWO OF CLUBS.

Wi gger takes a deep hit off the blunt and then passes it to
Tez before tossing in the TEN OF CLUBS.

VWH GCGER
Well OG ..I think ya should give
hima chance. Dat’'s all I’ m sayin.

Tez | ays down the FOUR OF CLUBS then passes the blunt to OG

OG takes a hit and | ooks at the blunt reflectively before
bl owi ng out the snoke.

oG
| don’t care what anybody says. If
it smells Iike ass and | ooks ass. ..
Seriously, who da fuck is Chama? |
mean who da fuck is he really? Now
| ain't sayin he's da anti-Chri st
or any a dat crazy ass nonsense.
All I"msayinis he ain't da savior
dey keep nmakin himout ta be. He's
a Harvard insider just like dis
bul I shitin Mayor Fetternman dahn
nare in Braddock. Hell, he’s just
anot her puppet.

OG scoops up the book and stacks it on top of the other two.
He then tosses out the EI GAT OF SPADES.

The gane continues as the scene fades out.



31.

EXT. WH GCER' S HOUSE - LATER

Whi gger, Tez, and Gutter are sitting on Whigger’'s porch
sharing a BLUNT.

Tez and Gutter are visibly | oaded.

GQUTTER
(slurring)
Let’s go ta da jiggly. | wanna see

sone titties!

TEZ
(al so slurring)
Dat sounds right, HELL YA. Cone on
Wi gger, let’s go get sonme head.

VHI GGER
Naw man. Yinz go ahead. Tear it up.

GQUTTER
Come on ya pussy whi pped
mut haf ucka. Ya scared?
Wi gger starts to | augh sheepishly.

TEZ
Hell| ya he’s scared.

Wi gger straightens up and stops | aughing, but then starts
| aughi ng agai n.

VH GGER
Ya... | mean NO

Tez and CQutter join in laughing as they nmake their way
toward the street.

They both exchange bro hugs wi th Wi gger and stagger off
into the night with considerable drunkin revelry.

Wi gger watches the two of them head down the street, and
t hen goes into the house.

| NT. WHI GGER' S BEDROOM

Tanmeka is putting a sleeping Marissa into her CRIB

Taneka | ooks exhausted but turns to Whigger with a soft
face.

Wi gger is surprised by a | ook he hasn't seen in a |ong
tinme. He pats the BED gesturing Taneka to cone over.
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Taneka gi ves Wi gger a "oh, you want sone?" gl ance, but then
gives in easily and sits down next to \Wigger on the bed.

Wi gger reaches into the NI GHTSTAND and retrieves a CRACK
PIPE. He | oads the pipe with a ROCK OF COCAI NE and hands it
over to Taneka, who hits it, then returns it back to him
Wi gger hits the pipe as Taneka cuddles up to him

Wi gger returns the pipe to the nightstand and draws Taneka
cl ose.

Wi gger and Taneka start fondling each other, renoving each
other’s clothes, kissing and touching each other.

Tameka begins to work it. She and Wi gger becone nore
passi onat e.

Mari ssa stirs, but does not wake up.

CUT TO

| NT. KI DS BEDROCOM

Lashonda and Antwon are sl eeping peacefully together in the
sane BED

Johnny’s BED is enpty.
CUT TO

| NT. LI VI NGROOM
OGis asleep in his chair, television still on.

BACK TO

I NT. VWH GGER' S BEDROOM

Tanmeka and Wi gger are naking | ove. Tanmeka is on top worKking
it and noaning softly so as not to wake the baby.

They both climax together.
Wi gger | ooks up tenderly at Taneka.

VWH GGER
| | ove you baby.

Tanmeka | ooks down at Whigger as if she will return the
sentinent, but Marissa begins to cry.

( CONTI NUED)



CONTI NUED: 33.

Tanmeka tries to ignore it, but Mrissa cries |ouder and
reaches over the crib rail

Wi gger tries to pull Tanmeka back, but she gets up, puts on

a robe, grabs Marissa fromher crib, and carries her into
t he kitchen.

| NT. KI TCHEN

Tameka puts Marissa down in her H GH CHAIR and prepares a
BOTTLE for her.

She hears Johnny and SOME OTHER VO CES t hrough the backdoor.
CUT TGO

EXT. BACK PORCH
Johnny and TWO OLDER BOYS are sitting out on the back porch
The two boys are coaxing Johnny to take a hit off a BLUNT

BOY- 1
Conme on ni ggah, hit dat.

BOY- 2
Ya, cone on ya little pussy.

JOHNNY
| ain"t afraid, give it to ne.

Johnny takes the blunt and pulls a big hit, holds it in,
then blows the SMXE in the ol der boys’ faces.

JOHNNY ( CONT' D)
Man dis blunt ain’t shit, ny dad
snokes | oud. Twenty ei ght grans
mut haf uckas.

EXT/I NT. WHI GGER' S HOUSE - TRACKI NG

Johnny takes another hit just as Taneka bursts through the
backdoor .

TAMVEKA
(menaci ngl y)
Little nigga, what da fuck are you
doi n!
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BOY- 1
Oh shit, let’s get outta here!

Boy-1 and Boy-2 run off into the darkness.

Tameka grabs Johnny by the hair and starts beating him as
she drags himinto the house.

Johnny tries to escape Taneka' s grasp, but she holds on
tighter.

Everyone has awoken to the noise and are walking in to see
what’ s goi ng on.

Marissa is crying |oudly.

OG stirs fromhis sleep

oG
Cal m down goddammi t! Yur gon wake
t he dead.
VH GGER
What’ s goi ng on?
TAMEKA
l"mgon kill dis little nigger!
WH GGER
What’ s wong? Cal m down.
TAMEKA
Don't tell me ta calmdown. Dis ny
baby here, an I’'I|l beat himta DEF

if I want to.
Wi gger backs off | ooki ng shaned.

TAMEKA ( CONT’ D)
(to Johnny)
| betta neva see you hangin roun
t hose two punkass mnut haf uckas
agai n! Ya undastan ne?

Johnny | ooks terrified.

TAMEKA ( CONT’ D)
(hitting himagain)
Do ya undastan ne boy?

JOHNNY

(crying)
Yes Monma, |..

( CONTI NUED)



CONTI NUED: 35.

TAMEKA
(drawi ng back)
Yes what ?

J OHNNY
| undastan, | undast an.

Johnny throws hinself on the bed.

Taneka stands over himfumng for a while before wal king
over to the bedroom door.

She turns her glare to the other children.

TAMEKA
You kids getta bed now fo | beatchu
t oo!

Lashonda and Antwon scurry past her to their bed and junp
in, burying thensel ves under the covers.

I NT. VWH GGER' S HOUSE

OG | eaves the BATHROOM on his way back to his chair and
| ooks at Taneka.

oG
What cha expect the boy ta do?
Triflin niggas sittin up on da
porch awl damm day | ong gettin
tw sted up

TAMEKA
You mind your bidness and I'IIl take
carra mnes. My boy ain’t endin up
like dis here(waving at the porch).
He gon be a doctor or a |awer,
sonethin betta dan dis.

OG | ooks at Taneka dunbf ounded.

OG
(i ncredul ously)
And how s he gon do that roun here?

TAMEKA
(defiantly)
| ain"t gon be here forever. | got
plans fo ny future. As soon as yur
gone I'mtakin ny babies and gettin
da fuck out dis place.
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OG wal ks past Taneka and over to his chair in the
l'ivingroom
oG
(sl unmping down into his chair)

Don't be tryin ta put me in ny
grave fo nmy tine. | ain't dead yet.

Tameka picks up the now sl eeping Marissa from her high chair
and wal ks toward the bedroom

Johnny can still be heard sniffling in the kids’ room
Tanmeka enters her bedroom and puts Marissa down in her crib.
She then drops to the bed exhaust ed.

TAVEKA
Yinz gon be the death a ne.

Wi gger puts a hand on her hip affectionately.
She pushes it off.

TAMEKA ( CONT’ D)
Let ne be.

Wi gger takes the crack pipe fromthe nightstand and takes a
hit.

TAVEKA ( CONT’ D)
(w thout noving)
Dat’s da problemright dar.

Whi gger | ooks at the pipe introspectively and hits it again.
He then puts it back in the nightstand and shuts off the
light.

OGis sitting in his chair watching the news | ooking very
concerned and reflective.

CAMERA pans back fromthe room then fromthe house, then
from the nei ghborhood.

EXT. NORTH BRADDOCK - BARE ASSETS STRIP CLUB - SAME

A JITNEY(ghetto taxi) pulls up outside of BARE ASSETS, a
rundown hole in the wall strip joint located right in the

m ddl e of houses in the only ghetto nei ghborhood on the east
si de of North Braddock.

Tez and CGutter hop out of the backseat of the jitney and
head i nsi de.
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| NT. BARE ASSETS STRI P CLUB

GQutter |eads the way through the front door. It is obvious
that he knows his way around.

A truly ghetto nasty STRIPPER rushes up to himand grabs his
ass.

STRI PPER
(gregariously)
Were you been, |over?

Gutter looks at Tez a little enbarrassed and pulls away from
her grasp.

GUTTER
Ho, PLEASE. | don’t know what your
tal kin bout, but WE definitely
aint lovers.

The stripper slinks off, visibly put off by Gutter’s harsh
di sm ssal

Gutter and Tez grab a BEER fromthe BAR, and then take SEATS
next to the DANCE FLOOR

GQutter pulls out a STACK OF MONEY and flaunts it about with
little regard for the attention that his actions are raising
anong the SEEDY PATRONS of the establishnent.

Tez | ooks around, but barely seens to notice the TWO LARGE
THUGS near the back of the club who are studying Gutter’s
exploits with nore than the usual interest.

The club DJ announces the next stripper to take the stage as
the old funk standard "You dropped the bonb on ne" begins to
BLARE out fromthe sound system

DJ
Now t aki ng The Bare Assets
stage...the lovely, TAISHA .. Put
your hands together for TAI SHA

TAI SHA steps out onto the stage with little enthusiasm and
even less fromthe notley assenbly scattered about this den
of ill repute.

She is as tore up as any crackhead in the place, but her
long | egs and | arge breasts give her an advantage over the
rest of the girls who find thensel ves working the club on
this particular night.

She quickly gets the attention of Tez and Gutter, who begin
taking turns tossing DOLLAR BILLS out onto the stage.
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TEZ
Ch ya! Shake it girl.

GUTTER
Wrk it baby, work it!

The boys continue tossing noney up on the stage, drawing in
their object of affection |like a bee to honey. Di stracted,

nei ther of themnotice the two thugs who have been tal king
with TWDO STRI PPERS t hat have recently cone out to the

fl oor.

These girls have a famliarity to them In fact, they' re the
same two girls who were sent away enpty handed and insulted
by Gutter in the street out front of Whigger’s house.

It becones increasingly obvious by the gestures and
expressi ons being exhibited by the group that Tez and Gutter
are the subject of their hostility.

Tai sha finishes her tine on the floor by scooping up the
remai ning nonies left up on the stage and gat heri ng what
little she had on at the begi nning of her perfornmance.

She blows Tez and CQutter a kiss and | eaves the stage the way
she entered.

The DJ attenpts to goad the listless crowmd into a round of
appl ause, but it is apparent that only Tez and Gutter were
at all entertained.

DJ
That was the lovely TAISHA. Let’s
show your appreciation for that
FI NE performance... Next up on the

floor...
GUTTER
(to Tez)
Ch ya baby! 1’mgown hit dat.
TEZ
Shit! Not if I get it first.
GQUTTER
Hell...let’s bof hit it. WA style.

The boys punp fists giddy over the prospect of the tag team
to cone.

Tai sha wal ks out fromthe BACKROOM and joi ns the boys at
their seats.

GQutter leans in and whispers in her ear.
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After a few giggles, Taisha nods in agreenment and gestures
to the boys to follow her to the VIP section of the cl ub.

Tez and Gutter gather thenselves and try to appear cool as
t hey | unber behind her.

I NT. VIP ROOM

Once they enter the VIP room Tai sha has gui ded theminto,
CQutter negotiates the terns of the deal.

He notions to Taisha that a little hit off the crack pipe
m ght be a good ice breaker.

Tai sha nods her approval, but alerts Gutter to the CAVERA
that nonitors the activity of the VIP room

CUT TO

I NT. MANAGER S OFFI CE

The MANAGER, a fat, balding, fifty sonething black man is
wat chi ng FOUR MONI TOR SCREENS whi ch show t he FOUR VI P ROOVS.

Hi s novenents inply, nore than show, he is pleasuring
hi nsel f.

BACK TO

I NT. VI P ROOM

Tai sha carefully notions to Gutter and Tez to take their
party el sewhere.

TAI SHA
(whi speri ng)
Do you have a place where we can
go...away from here?

GUTTER
Oh ya. W can junp ta da crib..

TAI SHA
Perfect. Foll ow ne.



40.

| NT/ EXT. BARE ASSETS - TRACKI NG

Tai sha takes CGutter by the hand and pulls himthrough the
back and down the steps to the BASEMENT which we can see
serves as the stripper’'s dressing room Tez follows al ong
behi nd.

Once in the basenent, Taisha throws on a wap and gathers up
her stuff before heading out the BASEMENT DOOR to the back
PARKI NG LOT.

Tai sha gestures toward an SUV near the back. They all pile
in, drive out onto the street, and head down the road.

CUT TGO

| NT. BARE ASSETS STRI P CLUB - MANACGERS OFFI CE

CLOSE ON the VIP room nonitor show ng the two thugs entering
the VIP roomrecently occupied by Tai sha and the boys.

The thugs | ook around, bew | dered by the enpty room

I NT. WHI GCER S HOUSE - DAY

Taneka is in the kitchen

Wi gger is at the KITCHEN TABLE eating a SANDW CH.
OGis in his chair.

The boys are runni ng around the house.

Antwon turns and faces Johnny, forcing Johnny to stop
suddenl y.

ANTWON
Johnny listen ta ny joke.

J OHNNY
You don’t know no j okes.

ANTVWON
Ya | do. Listen.

JOHNNY
kay, go head den
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ANTWON
What’ s brown an sticky?

J OHNNY
| don’t know. Wat?

ANTWON
A stick.

Wi gger gets a chuckle out of Antwon’s j oke.
Johnny, not | aughi ng, |ooks at Antwon confused.

JOHNNY
| tolchu ya couldn’t tell no joke.
Dat’ s da stupidest joke | ever
hear d.

ANTWON
Yur stupid.

Antwon swings wildly at Johnny, mssing him
Johnny parries the swing and begi ns chasi ng Antwon.

Lashonda, a TOY BUTTERFLY in hand, enters the kitchen and
tries to get Taneka' s attention.

LASHONDA
Momy. . . Momy. . . Momy!

Tameka swats at Lashonda.

TAMEKA
| told you notta be botherin ne, go
on nNow.

LASHONDA
But nmom ..

TANMEKA
G | said!

Lashonda | eaves with her head down.
Wi gger wat ches her as she | eaves the kitchen.

Johnny runs past her with Antwon chasi ng hi m and pushes
Lashonda as he passes.

JOHNNY

Can’t catch nme nigga, |’ m Hines
Ward foo.
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Lashonda trips awkwardly to the ground after Johnny pushes
her, and her toy butterfly breaks.

She gets up, and upon seeing the condition of her butterfly,
she starts crying.

She funbles toward the kitchen hol ding out her broken toy.

LASHONDA
Mom .. Johnny broke ny buttafly!

... Momy!
Lashonda | ooks up at Taneka hel pl essly.
Taneka does not | ook away fromthe TV.

TAVEKA
(shouti ng)
| SAID don’t bother ne! Can’tcha
see I'’mwatchin ny prograns? How
many tinmes do | gotta tell you?

Lashonda turns and stops next to Wi gger at the kitchen
tabl e 1 ooking at himdejected and crying.

Wi gger finishes his sandwi ch and gul ps down sone GRAPE
DRI NK, then turns his attention to Lashonda.

VH GGER
Here, let ne see it.

Lashonda hol ds the toy out.

LASHONDA
It’s broken.

Whi gger takes the toy and | ooks it over.
VWH GGER
We can fix it. Come on get yur
shoes. W’'ll go ta da Fam |y Dol l ar
an get sone supergl ue.

Lashonda | ooks at hi m skeptically, but curiously hopeful.
She turns to get her shoes.

Wi gger wal ks over to Tanmeka ki ssing her on the cheek.
VWH GGER ( CONT’ D)
|’ mtakin Lashonda ta da Fam |y
Dol I ar. You want sunpin?

Tameka pulls away from his kiss w thout |ooking at him
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TANMEKA
Get me a sweet tea.

Whi gger smacks her ass.

VWH GGER
Awr i ght baby.

Wi gger turns, neeting Lashonda halfway to the front door
and they wal k out.

Lashonda first.

EXT. WH GGER S HOUSE
As Wi gger is wal king out the door he hears OG

oG (O S.)
Wi gger, get nme a SlimJim

The screen door cl oses.

WH GGER
You got it OG

Whi gger, carefully taking Lashonda’s hand, turns the corner
and the two head down toward Rose Street.

They turn down Hawki ns Avenue in the direction of the Famly
Dol | ar.

Lashonda | ooks up at Wi gger.

LASHONDA
Do ya really think you can fix ny
buttafly?
VH GGER
Sure boo, we’'ll fix it right up
LASHONDA
But can’tcha see where da glues is?
WHI GGER
Ya. ..
LASHONDA

Den it won't be da sane.
VH GGER

Unfortunately, dat’s what happens
when t hi ngs break.
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Lashonda | ooks up at Wi gger, and then down at the ground.

LASHONDA
| s dat what happened ta Momy?

Wi gger | ooks down at Lashonda amazed, then quizzical and
conf esses. ..

VH GGER
| don’t know boo, | don't know.

EXT/ I NT. BRADDOCK - FAM LY DOLLAR STORE AND FRONT - TRACKI NG

Wi gger and Lashonda arrive at the Famly Dol lar and wal k
in.

The CASH ER, a |l arge black woman in her late thirties, |ooks
at them thoroughly and then at Whigger accusingly.

CASHI ER
(wi th indignation)
Can | hel p YOU?

Wi gger wal ks with Lashonda toward the REG STER grabbing a
SWEET TEA from the COOLER on the way.

VWH GGER
(to the Cashier)
Ya got any supergl ue?

The Cashi er reaches behind her and grabs the SUPERG.UE, then
turns and scans it.

She scans the tea and announces. ..

CASHI ER
(rudely)
Three dollars an twenty-four cents.

LASHONDA
How come it's three dollars an
twenty-four cents, ain't dis da
dol | ar store?

Wi gger starts |aughing and | ooks at the Cashier anused
whi | e handi ng her FOUR DOLLARS.

The Cashier | ooks at himw th disgust.

Wi gger grabs a SLIM JIM as the Cashier hands himhis
CHANGE.
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VWH GGER
(sheepi shl y)
An dis...sorry.

CASHI ER
(1 ooking at Lashaonda
irritated and sarcastic)
One DOLLAR

Wi gger puts a DOLLAR on the counter and grabs his itens.

VH GGER
Thanks.

Wi gger and Lashonda | ook at each other and Lashonda rolls
her eyes. Then they walk toward the exit with the Cashier’s
eyes follow ng them out.

EXT. FAM LY DOLLAR STORE PARKI NG LOT

An ol d strung out CRACKHEAD approaches Wi gger in the
par king | ot stunbling.

CRACKHEAD
Ya hol di n nan.

Wi gger abruptly shrinks back grabbi ng Lashonda’ s hand.

VH GCGER
Man, get da fuck away from ne FOO

The Crackhead stunbl es back | ooki ng of f ended.
CRACKHEAD

Oh | see howit is. Now ya don’t
know ne.

Wi gger hurriedly noves out of the parking |Iot and up the
street pulling Lashonda al ong.

VWH GGER
Fucki n crackhead.

The Crackhead stunbl es backwards agai nst the side of the
bui | di ng, sl unpi ng down.

CRACKHEAD
Take a good | ook Whigger! Cuz dis
gon be you soneday nut hafucka.
Wi gger and Lashonda continue quickly up the street.

Wi gger is visibly shaken.
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EXT/ I NT. WH GGER S HOUSE AND FRONT PORCH

Wi gger and Lashonda arrive at the house and sit down on the
por ch.

Wi gger glues the butterfly together holding it until it
dries.

Wi gger | ooks it over with satisfaction and hands it to
Lashonda.

VHI GGER
See...good as new.

Lashonda excitedly grabs the butterfly and m m cs Wi gger by
| ooking it over as well.

She then gives Wi gger a big hug.

LASHONDA
Thank you Daddy!

VHI GGER
(affectionately)
Awr i ght now, go play.
Lashonda runs into the house with her toy.
Wi gger watches her affectionately as she goes.

LASHONDA( O. S.)
JOHNNY. .. look it. W fixed it!

Whi gger grabs the MAIL fromthe MAILBOX next to the door and
wal ks into the house.

| NT. WHI GGER' S LI VI NGROOM
Wi gger enters the livingroom He tosses the SlimJimto OG

VWH GGER
Heads up.

OG catches the SlimJimslightly startl ed.

oG
Look at dis Cbhanm on da nut haf uckin
TV set again. No shane wit dis

ni gga.
Wi gger | ooks at the TV set, and then back at OG
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O3 CONT’ D)
You heard of pinp ny ride, dis is
pi np nmy governnent. Can we pinp da
gover nnment ? YES WE CAN

Wi gger | aughs as OG | ooks at him

OG( CONT” D)
You undastan what’s goin on here
VWi gger ?

WH GGER

(qui zzical ly)

| don’t know. What?

oG
lt’s just like when Carter took
of fice.

VWH GGER
Carter?

oG

Ya Carter...cause a da Mlitary
I ndustrial Conplex... Ya know what
dat is?

Whi gger shakes his head, no.
OG( CONT’ D)

You know, da conpani es dat nake
bonbs an tanks an shit.

VHI GGER
Ya.
OG
Wl |, dey control da economy, an

dey hate when dar’s no wars so dey
puni sh us by makin the econony
collapse. Dat’s how | lost ny job
at da Steel MII.

Wi gger | ooks at himagain with a confused face.

OG CONT’ D)
It’s jus |ike Ei senhower said, da
Mlitary Industrial Conplex gon
take over da United States an
control us all. Now listen ta ne
Wi gger, OBAMA is just like Carter.

The | ook of confusion on Whigger’'s face grows deeper.
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WH GGER
Am | gon need ta sit down fo dis?

oG

(in frustration)
Don’t dey teach you kids nothin in
schoo? Sit down boy. Now listen up,
when da econony takes a shit on
accounna da Mlitary Industri al
Conpl ex, it’s us black fol ks dat
suffer nost. Wat’'s unenpl oynment
for Wiites? Five percent, den it
goes up ta ten percent maybe. But,
for blacks it was thirteen percent,
and now it’s upta forty percent.
So, dey put in a president dey
t hi nk da bl ack fol ks want soze we
can’t conpl ain. Ya understan?

Wi gger, | ooking nore confused than ever, shakes his head.

VH GGER
Sure. ..

OG pul I's on Whigger’s sl eeve.

oG
Do | have ta spell it out for ya
boy? Da Mlitary Industrial Conplex
don’t want da war on terror to end
on accounna dat’s how dey nake dar
noney, so dey jack up da econony
soze white fol ks stop carin about
da budget deficit cuz dar jus happy
ta have a job. Dey start hirin dey
own an now bl ack folks is outta
wor k again. So, dey put Cbana in
dar so dey can tell us, "whatchu
conpl ai ni n about ? Deysa niggah in
da White House...you could be da
presi dent someday!"” |I’m nmean do ya
really think dat da nation’s
greatest living war hero ran da
wor st canpaign in history for no
reason? Thi nk about it.

VWH GGER
Damm OG. ..dat’ s sone deep shit.
oG
Deep shit | NDEED Whi gger, deep shit

i ndeed.

Wi gger gets up and wal ks back to the kitchen.
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| NT. WHI GGER' S KI TCHEN
Wi gger tosses the mail on to the kitchen table.

Taneka darts toward the table grabbing up the COMUN TY
COLLEGE CATALOG

TANMEKA
| been waitin fo dis.

Whi gger | ooks at her curiously.

VWH GGER
What for?

TAVEKA
|”’mgoin ta college.

VWH GGER

What chu gon maj or i n? Wave.

Whi gger | aughs at his joke. Tanmeka | ooks hurt.

TAMEKA

Fuck you, Wi gger.
VHI GGER

C nmon, I’mjust kiddin roun wtchu.
TAMEKA

Wiy you al ways gotta be cuttin ne

down?
Whi gger noves toward her smling and grabs her playfully.

Tanmeka tries to pull away from hi mbut Wi gger holds her
tightly.

VHI GGER
How you gon go ta col |l ege when ya
didn’t even graduate from high

school ?
TAMEKA
(defiantly)
| ve been workin on ny GED, and |I’'m
gon start classes dis senester. |I'm

gon get ne a degree in
architecture.

VWH GGER
ARCHI TECTURE?
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TAVEKA
Ya, nmenber when we went up ta see
dat house, Falling Water?

Wi gger | ooks at her confused, not renenbering.

TAMEKA ( CONT’ D)
You know, da Frank LLoyd Wi ght
house, Falling Water.

VWH GGER
Oh ya, | nenber dat place. Menber
we fucked in da wonmen’s restroom an
dat old lady tried ta get in da
stall.

Tanmeka smacks Wi gger in the chest.

TAMEKA
s dat all you renenber?

Wi gger | aughs and pulls her in closer.

VHI GGER
Al | can remenber...how could I
forget dat?

TAMEKA
Seriously...l fell in love wit dat
house, an | started thinkin bout
when | use ta draw back in the day.
| think I could draw dat. So, I'm
gon get started dis senester

Tanmeka | ooks at Wi gger for reassurance. Wi gger | ooks
unsure.

VHI GGER
Sounds good ta ne.

TAMEKA
(sternly)
|’ mgon need you ta help out if I'm
gon do dis. You gon have ta take
care a da kids while I'"'min class.

VWH GGER
What ever you need boo, | gotchu
cover ed.
Tameka ki sses Wi gger gently.

Whi gger starts being nore playfully anorous.
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VH GGER ( CONT’ D)
Cone here girl.

Taneka gi ggl es but pulls away.

TAVEKA
Uh uh nah, not now. | gotta |ook at
di s catal og.

Taneka begi ns thunbi ng through the catal og.

Whigger’s initial | ook of disappointnment turns to
cont ent nment .

VWH GGER
|’ mgoin over Tez an Gutter’s. [|’1I|
be back.

Tanmeka does not | ook up fromthe catal og, but rolls her eyes
i n nock disgust.

I NT. WHI GGER S LI VI NGROOM

Wi gger wal ks back through the front roomand out the front
door .

VHI GGER
Take it easy OG

OG | ooks out over his GLASSES at Wi gger and turns the page
of his NEWSPAPER while followng himout with his eyes.

EXT. FRONT OF WH GGER S HOUSE

Wi gger steps outside to find Gutter’s friend D-BONE, a
pi nped out black man in his late forties, sitting down at
the other end of the porch freestylin with a few

NEI GHBORHOOD THUGS.

D- BONE
John F. Kennedy was da president in
1963, | saw his brains bl owmn out on

TV, dat was ny first nmenory. Den
canme Martin Luther King, followed
by John’ s brother Bobby, everybody
shoutin conspiracy, live an in
col or on da big screen. Den
somewhere cross da sea, da eneny
dey called da VC, sent ny dad hone
in a baggie, nowdey all...live
right nextta ne..
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Wi gger noves in and picks up the beat.

VWH GGER
...tricky Dick copta plea, Carter
tri pped over his brother Billy,
Ronni e called his wife Monme, Bush
killed nore den da econony,
President Hilary's husband Wllie
shot his | oad on Monica Lew nsky,
9/ 11 rained terror down on NYC so W
could kill npo den his daddy...
Panel a Lee’s got hepatitis C. ..NO
WAY!

Trudat pulls up driving a BLACK LATE MODEL ESCALADE.
Brick and AJ are in the backseat.

Trudat |istens to Wiigger for a nmonment and then opens the
passenger side door and gestures inpatiently for Wigger to
get in.

Wi gger sees Trudat but continues on...

VH GGER ( CONT’ D)
The Dow Jones killed da American
dream Kkids are strung out on
met hanphet am ne, sone peopl e who
l[isten to nmy routine, wonder what
da fuck is wong with ne...

The NEI GHBORHOOD THUGS al |l sl ap hands whil e | aughi ng and
acknow edgi ng their approval.

Wi gger | aughs | oudly and shakes D-Bone’ s hand.

Wi gger wal ks over and gets into the SUV.

| NT. TRUDAT S SWV
Wi gger cl oses the door and Trudat drives down the street.
TRUDAT
What chu wastin yur tinme out here
fo? | tolchu you can’t rap fool.
Wi gger | ooks at Trudat and shakes his head in di sagreenent.
VWH GGER

VWhat sup? Yur a little early ain't
ya?
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TRUDAT
| hear you boys are doin pretty
good.
VHI GGER
We doin awight.
TRUDAT
| hear yur doin betta den awi ght.
VH GCGER
Yeah. ..
TRUDAT

So ya can start novin nore weight.
Wi gger | ooks skeptically at Trudat.

VH GGER
| don’t know bout dat.

TRUDAT
What chu nean you don’t know? Ya
best know what tine it is.

Brick reaches over fromthe backseat and drops a ONE POUND
BAG OF CRACK ROCKS into Wi gger’s |ap.

Wi gger | ooks down puzzled and di sturbed.

TRUDAT ( CONT’ D)
You boys need ta pick up da pace.
Il be back to collect da noney
next Friday. W clear?

VH GGER
VWhat da FUCK? We can’t nove al
di s!

Trudat pulls over to the side of the road, and grabs Wi gger
by the front of his hoody.

TRUDAT
You think dis is a GAME? You think
| * m PLAYI N? You nut haf uckas have ny
money by FRI DAY. W CLEAR?

VWH GGER
(riled and shaky)
Yeah...we cl ear.

Wi gger gets out and cl oses the door.
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As the SUV pulls away, Wigger realizes the bag of rocks is
still in his hand.

He is clearly in a state of shock.

Wi gger qui ckly shoves the bag into his pocket and heads off
toward Tez’ s house.

EXT/INT. TEZ' S HOUSE - LATER
Wi gger arrives at Tez’'s house and KNOCKS on t he DOOR
Tez opens the door. He appears very high on crack.

TEZ
(unnaturally hyper)
Wi ggah ny ni ggah. .

Tez trails off after noticing the seriousness on Wigger’'s
face.

Wi gger enters the front room and recogni zes Tez and Gutter
are spracked.

VWH GGER
What da fuck is goin on

Wi gger points to the CRACK PI PE and ROCKS on the TABLE

VWHI GGER ( CONT’ D)
Did ya pay fo dat? No! See | know
ya didn’t, cuz ya ain’t got no
money. Ya wasted it all down at da
jiggly!

Gutter | ooks up fromhis prone position on the COUCH.

GQUTTER
So, what’s happenin witchu? M.
Buzz Kill.

VH GCGER

Fuck you man! How we gon payback
Trudat if you up in here snokin al
da profits!

TEZ

Chill da fuck out nigga! W only
snoked one rock.
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VH GGER
Chill out! D dn’chu here what
Trudat sai d? Bring back all da
nmoney we coll ect and THEN we get
our cut. Dat’s how it works, an
dat’s why it’s been workin.

GUTTER

What ? Li ke you ain’t snoked none.
VWH GGER

Ya, | snoked sonme, but Taneka

posted da noney soze da pot’s right
mut haf ucka. How you gon make da pot
right?

TEZ
C non man, Trudat ain’t gon hold us
ta dat. As |long as we have da noney
ta re-up everythangs gown be cool.

GQUTTER
Ya man, what da fuck you trippin
fo?

VWH GGER

What da fuck am | trippin for! You
nmut haf uckas heard hi m sane as |
did. Now here ya go breakin the
sinpl est a da commandnents ta
fuckin undastan!... Don’t get high
on yur own supply!

TEZ
W ain't gettin high on our OMANN
supply. We gettin high on Trudat’s
SUPPLY.

Tez and Cutter start |aughing infuriating Wigger.
WH GGER
Word? You think dat’s funny,
Mut haf ucka? You sonme ki nda conedi an
now?

Wi gger pulls the bag of crack rocks from his pocket and
drops it on the table.

VH GGER ( CONT’ D)
Laugh at DAT, nut hafuckas.

CQutter forces hinself up fromthe couch.
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Tez staggers over to the table staring dunbfounded at the

bag of rocks.

GUTTER
VWhat da FUCK

VWH GGER

Fucki n Trudat dropped dat on ne on
my way over here. He says he wants

da noney by next Friday.

TEZ
How we gon sell all dat by next
Fri day?

VHI GGER

You tell me nuthafucka! Al up in

here tellin nme Trudat’s fuckin cool

when he’s tryin ta break us down
his damm self. He knows we ain’t
got da clientele ta nove dis nuch
wei ght, an he has nme carryin it
around in broad daylight.

GQUTTER

Dat fuckin niggah’s up ta sonethin.

VWH GGER

No shit, Sherlock! What da fuck you

think I been tryin ta say?

There’s a long silence anongst the boys as they stare at the

rocks on the table.
GQutter breaks the silence.

GQUTTER
Look, | got ne a boy over on da
Sout hside. He don’t normally fuck
wt no rocks, but | know he has
connections. If | tell himwhat’'s

up...l know he’ll help us nove dis.

He got a bunch a coll ege kids who

pay double. W can nake up da noney

an maybe even have a little slice
fo oursel ves.

Wi gger and Tez | ook at CGutter skeptically.
GUTTER ( CONT’ D)

|’m serious man. | got dis... It’s

gon be okay.
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VWH GGER
(deeply exhaling)
| sure hope so...for all our sakes.

Wi gger col | apses onto the couch, then picks up the crack
pi pe and takes a hit.

After awhil e, \Wigger regains his conposure and addresses
t he boys.

WHI GGER ( CONT’ D)
Listen up. W need ta tighten up
our ganme startin wt dis shit right
her e.

He points to the rocks on the table.

VHI GGER ( CONT’ D)
| don’t know what Trudat’s tryin ta
pull, but we can’'t |et dat
mut haf ucka punk us no matter what
he’s up to. Ya feel ne?

Tez and Gutter agree with a nod as Wi gger heads over to the
door.

WHI GGER ( CONT’ D)
Aw i ght den, |’ m out.

Wi gger | eaves without the customary civilities.

| NT. WHI GGER' S HOUSE - LATER
Whi gger arrives at home and steps through the front door

WH GGER
What’' s sup OG?

OG
1’1l tell ya what’s up. The stock
market. Tell me how da stock
mar ket’ s up when nobody’s gotta
j ob? Fuckin Chinese dat’s how.
Comm es are buyin up everythin just
i ke da Japs did back in da
ei ghties. Now | ook at em Wl cone
to the econom ¢ BLACK HOLE, stupid
nmut haf uckas. . .

Whi gger feigns attention, but it’'s obvious his mnd is
el sewhere. He heads toward the bedroom

There’'s a KNOCK at the door.

( CONTI NUED)
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Wi gger reluctantly turns toward it, huffing at the door.

WH GGER
| can’t get a break.

Wi gger noves to the door and opens it.

| NT/ EXT. WH GGER S HOUSE
Al is standing at the door.

Al
What’ s sup Wi ggah?

Wi gger eyes AJ suspi ciously.

VHI GGER
Whassup wi t chu?

AJ | aughs jovially sensing Wigger’ s hesitancy.

AJ
VWhat ? W ain’t niggahs no nore.
C non man...can a brother get a
little LOVE. Shit niggah, fuck

Wi gger steps out onto the porch and shuts the door.

He and AJ share the customary greeting.

VHI GGER
Sure man. Sorry. It’s just dat dis
new things got ne a little junpy.

Al
Ah man, don’t worry bout dat shit.
Trudat jus tryin ta scare ya man
cuz you boys is newbies. Don’t
sweat it.

Wi gger | ooks at AJ as if judging his honesty.

WH GGER
| guess.
AJ
Listen, | cane over ta see if yinz

was goin ta catch GUCCI at club
ei ght o four.
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VWH GGER
(puzzl ed)
GQJCCI"S com n?

Al
Hel | ya nigga! Next Thursday.

WH GGER
Damm! Dat’ s whassup

Al
So, Trudat’s gon open for dem Ya
know, cuz his uncle owns dat joint.

VHI GGER
Trudat’ s gon open for GUCCl ?

Al
Ya, so ya best be dar.

VH GCGER
Me an Tez will probably be dar but
| don’t know bout Gutter.

Al
Li sten Whigger, dar ain’t no
probably. You need ta be dar.
Where's GQutter goin anyway?

VWH GGER
Man, you know we ain’t got da
clientele ta nove all dat weight
Trudat dropped on us by next

Fri day.

Al
Ya, | don’t know what dat nigga' s
t hi nki n.

VWH GGER

Vell, GQutter’s goin down Southside
ta see his boy down dar, maybe help
us out.

A
No shit? Whose he know down
Sout hsi de?

VHI GGER
| don’t know him He's a bartender
down at Town Tavern.

AJ shuffles unconfortably.
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Al
| gotsta roll, but Marky...you
gotta be dar. Awight?

VHI GGER
Aw i ght dawg, see ya dar.

AJ
My ni gga.

The two exchange fornmalities and AJ | eaves up the bl ock on
f oot .

Wi gger wal ks back in the house and shuts the door.

EXT. BRADDOCK - FRONT OF CLUB 804 - NI GHT

CLUB 804 on Braddock Avenue in downtown Braddock is as
ghetto as they cone.

There’s a LINE OF PEOPLE out front being carefully
scrutinized by a large burly DOORVAN

Tez and Whigger walk up to himand greet him Tez knows him
TEZ
What’ s sup ny ni ggah? Say CARL,
Trudat | eave us any tickets?

CARL
You know it.

Carl opens the door for the boys, eyeing Wigger sternly as
t hey enter.

CARL ( CONT’ D)

Sup Wi ggah?
VWHI GGER
(i ntim dated)
Sup?
| NT. CLUB 804

Tez and Wi gger search the club for AJ.

The place is packed and junpin. G RLS are lining the stage
and the FLOOR i s crowded.

They spot AJ in the VIP section.
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AJ sees them and approaches the VELVET ROPES t hat separate
the VIP section fromthe rest of the club.

He greets them as they approach him

Al
Tez! Wi ggah! d ad you coul d nmake
it. Step on in.

Tez and Wi gger enter the VIP section and stand about
checki ng out the scene.

TEZ
Checkout da HOS up in dis
mut haf ucka.

VH GGER
(to AJ)
VWhen's Trudat com n on?
A
Ten o’ cl ock.
TEZ
Gon get nme sone strange TON GHT.
VWH GGER
Got here just in tinme.
TEZ
So where’'s Brick an Trudat ?
AJ
(to Tez)

Dar backst age.
Al gets a SERVER S attention and orders sone dri nks.

AJ (CONT’ D)
Whatta you boys havi n?

CUT TGO

EXT. REAR OF CLUB 804

Trudat and Brick are selling a SLICE(one tenth of a granm) of
crack cocaine to a MAN behind the club

Trudat hands the slice to the nan.
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TRUDAT
What did you say nigga?

MAN
(nervously)
| didn’t say anyt hing.

BRI CK
(to Trudat)
He said you was a bitch.

MAN
No, |I didn't say dat!
BRI CK
You callin nme a liar?
MAN
No, but. ..
TRUDAT
Oh! So ya did call ne a bitch
MAN
(scared)

No, | didn't. Really!
Trudat and Brick start to beat the man savagely.

Brick reaches into the man’s pockets and takes back the
rocks and the man’s WALLET. He tosses the wallet to Trudat.

Trudat kicks the man violently while he,s on the ground.

The rapper GUCCI and his ENTOURAGE arrive in two HUMVER
LI MOS.

They get out near the BACKDOOR of the cl ub.

As they enter the club, they observe Trudat and Brick
ki cking the man on the ground.

Trudat | ooks up and notices Gucci. He gives the man |ying on
t he ground one nore vicious kick then enpties the man’s
wal l et of its contents before tossing it at him

TRUDAT
(to Brick)
Handl e di s punk.

Trudat turns and heads toward CGucci and his entourage.
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TRUDAT ( CONT’ D)
Qucci! Hey man, |’ m opening for
yinz tonight.
Qucci s BODYGUARD st ops Trudat as he reaches the door.
Trudat shouts around him

TRUDAT ( CONT’ D)

Hey man! |’m MC Trudat! |’ m openi ng
for yinz! Gucci!... My shit’'s da
YA AH. ..

| NT. CLUB 804

CED, Trudat’'s uncle, arrives frominside to greet Qucci.

GUCC
(to Ced)
Who is this MC Trudat?

CED
(bew | der ed)
Ah...oh dats ny brother’s...

GUCCI ( CONT’ D)
(i nterrupting)
| don’t care who he is, he ain't
openi ng for us.

CED ( CONT’ D)
But...who aml...

GUCCI ( CONT’ D)
(again interrupting)
Non negoti abl e, ya understand nme?

@Qucci heads off toward the dressing room
Tez arrives BACKSTAGE to find Ced in a state of despair.

CED
(di straught)
Whose gon open?

TEZ
Whassup? Where’'s Trudat ?

CED
Dat stupid ID OI, | don’t know what
he did but he sure pissed off
Qucci .
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TEZ
WHAT? What chu gon do?

CED
| need soneone to open!

TEZ
What about ny boy Wi ggah.

CED
(anmazed)
Little Marky can rap?

TEZ
SH T MAN. You don't know?

CED
Well, don't jus stan dar, go get
him The show s gotta start now

Tez quickly goes and gets Wiigger pulling himtoward the
backst age area.

TEZ
Trudat fucked up, we’' re openin.
Conme on!
Wi gger follows Tez blindly.
Trudat and Brick are now standing at the backdoor.

Trudat sees what is going on and punches Brick in
frustration.

CED
(rmeeting them
Aw i ght Marky! You got dis thang.
Now get out dar!
VWHI GGER
(ent husi astical |l y)
HELL ya! Let’s do dis!
Wi gger junps ONSTAGE and hands the DJ a CD.
Tez grabs TWO M CS fromthe DJ and tosses one to Wi gger
The BACKBEAT AND MELQODY begins to play.

The DJ announces them
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Tez gives

The CROWND

The crowd
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DJ
Al right Braddock! C ub eight o four
wel comes to da stage...MC Tez and
da DAB! MC Dirty Wiite Boy! Let’s
hear it fo em

a VOCAL BEATBOX and Wi gger starts in.

VWH GGER
What’ s up BRADDOCK! are you ready
ta get dis party started!

is a bit hesitant.

VWHI GGER ( CONT’ D)
Conme on! Let ne hear ya! Are ya
ready ta get dis party started!

TEZ
Come on Braddock, |let nme hear ya!

gives in and starts CHEERI NG

Trudat appears furious at the positive reaction of the

crowd.

VH GGER
(rappi n)
It’s ruff, ruff. Tinmes are tuff,
tuff. White Boyz gon puff, puff.
Al day it seens, | plot and schene

to make ny dreans cone true. Try ta
use nmy brain to ascertain just what
da fuck is real. But | ain’t insane
won't fill my veins, that’s not how
| get ny thrills. You know what |
mean, it’s da endo trees, can’t
fuck wit me I'’mchill. Now, let me
tell ya how it goes when ya start
messin wit des triflin hos. It’s
like tryin ta get a pound from an
ounce a weed, it’s like a kick ta
da sack...drops ya to yur knees.
Well, first | had ta get up onit,
now I’msellin ounces from pounds a
chronic. Al da colored girls snap
Wi ggah pl ease, but | ook at Wite
Boy rollin key low G From da young
hood rat to da old coke whore, ta
get her off yur johnson an out da
door, now don’t be nean an beat dat
slut, all ya gotta do is front her
a cut. Awrd ta da wse fo ya

( MORE)
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The Crowd
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WHI GGER (cont’ d)
average joes, take it froma
brot her who really knows, da nost
i nportant |esson you can learn in
life, is yacan't turn a ho into a
housewife. | listen ta da del usion
a so many foos, who think dar da
exception to da rule, ya | know she
said she’d change, but you ain't
listenin shit for brains. Yur
wai tin for dat crackhead ta cone
aroun, but she’s jackin yur friends
while yur outta town. If ya ain’t
heard nothin den hear dis first, if
ya wanna good girl...best go ta
church. Ah huh, dat’s right...

is getting into it.

VWH GGER ( CONT’ D)
Tell me I’mwong, call ne da
cynic, but ain’t dat yur girl comn
outta da clinic? Ya you were sayin
how her pussy’s SO sweet, but now
yur junk is covered wit STDs. Ei ght
ta eighty blind, |ame, and crazy,
it’s two in da nornin an you got
lazy. Ya think yur a player but you

got played, cuz they’' |l always say
ya died froman ass full a Al Ds.
Now don’t get mad cuz I’'Il start

preachin, so don't tell nme bout dat
Mormon girl dat you got freakin, or
da Jehovah’s Wtness girl dat ya
did in da attic cuz her parents
wer e sonme whacked out religious
fanatics. |I'mtal kin bout dat
little girl way in da back, prayin
so hard she’s boutta have a heart
attack. She ain't prayin for no big
house or fancy Cadillac, she’s
prayin for da sinners an all ya
tweekin addicts. So don’'t try an
stop me cuz I'mon a roll, all ya
fake pinps and all ya nasty hos. Ya
keep producin offspring all nessed
in da head, yur makin my country

| ook I'i ke dawn a the dead. I'ma
Dirty Wiite Boy, | ain’t yur fresh
prince, an | ain't da new voice for
doze fuckin hypocrites, but if ya
ain’t heard nothin den hear dis
first, if ya wanna good girl...best

( MORE)
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VWH GGER (CONT' D) (cont’d)
go ta church. Ah huh, dat’s
right...

The Crowd ROARS its approval as the music continues.

Trudat and Brick have nmade their way to the side of the
st age.

Trudat and Brick | eave the club out the front door. Trudat
appears to be angrily berating Brick who is right behind
hi m

Strangely, AJ quietly |eaves out the backdoor.

VWH GGER ( CONT’ D)
...yal’ma Dirty Wite Boy, |
aint yur fresh prince, an | ain't
da new voice for doze fuckin
hypocrites, but if ya ain’'t heard
not hin, den hear dis first. If ya
wanna good girl...best go ta
church. Ah huh, dat’s right. If ya
wanna good girl, best go ta church.

Whi gger finishes and the Crowd GOES W LD.

Wi gger and Tez enbrace onstage ecstatically before nmaking
their way off stage.

CUT TGO

EXT. QOUTSKI RTS OF NORTH BRADDOCK - GREENWAY BRI DGE - SAME

Gutter is wal king down Hawki ns Ave. across the New Tassey
Hol | ow BRI DGE i nt o Swi ssval e Bor ough

It is extrenely dark on the bridge because nost of the
street |ights have been shot out.

GQutter picks up the pace as he enters the bridge.

Qutter arrives at the Swi ssvale end of the bridge, which is
t he darkest point.

He hears a noise off to his right and turns abruptly to see
what it is. Seeing nothing, he turns back around to find
headl i ghts in his face.

A | ate nodel ESCALADE |ike Trudats stops with a skid. TWO
SKI - MASKED MEN junp out and rush CGutter
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He tries to run, but one of the nmen clubs himto the ground
from behi nd.

They search CGutter’s pockets and find the COKE ROCKS in his
hoody.

The man who cl ubbed himpulls out a GUN and ruthl essly
shoots GQutter as he lies there on the ground.

After securing their plunder, they pick Gutter up and throw
hi m behi nd the bridge down into the GREENVAY. The job is
done, it was too easy.

I NT. WHI GGER' S KI TCHEN - MORNI NG

Marissa is in her high chair throwi ng CHEERI OS around t he
kit chen.

Johnny and Antwon are at the kitchen table eating sone COCO
PUFFS.

Tanmeka serves up A COUPLE OF BACON, EGG AND CHEESE
SANDW CHES ON TOASTED RYE for Wi gger

Wi gger wolfs down the first one in seconds and starts in on
t he second one.

VWH GGER
Baby dis is good! What did ya put
in dis? Ds is da best sandw ch

ever, |’ mnot kiddin!

TAMEKA
| cooked da eggs in da bacon
gr ease.

VHI GGER

Ya but dey was cooked perfect, and
da bacon is just da right kinda
chewy. Like it’s not all crispy
cause den it’s burnt, but chewy
enough so it breaks off wit every
bite. Ya know what | nmean? It can
be chewy an still won’t break off,
so da whol e thing cones out an ya
got half a piece a bacon hangin off
yur chin. | hate dat...cause den ya
gotta eat it, an now da rest of da
sandwi ch ain’t got none...

Tanmeka sm | es broadly.
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TAMVEKA
Vel |, thank you MarKky.

Wi gger chuckl es at her response.

VHI GGER
Just like Monmma used ta say ta ne.

Taneka opens the FRIDGE and grabs the ORANCGE JUI CE. She
pours a GLASS for Whigger and gives hima knowi ng wi nk, then
takes a seat next to himat the table.

TAMEKA
| start ny classes today. |’ mgon
need ya ta pick nme up from CCAC

VWH GGER
| gotta pick up da ride down at da
i mpound yard, so | can pick you up
after...

Tez bursts through Wi gger’s backdoor.

TEZ
(breat hi ng heavy)
Gutter didn’'t cone hone | ast night,
and he ain’t answerin his phone!

WHI GGER
(still startled)
Man, he probably just got | ucky.

TEZ
(shaking his head in
obj ecti on)
Nah, he al ways answers hi s phone!
You know dat .

WH GGER
(begrudgi ngl y)
Awight, | gotta go dahntahn ta get
my registration anyway. Let ne get

nmy shoes.
Taneka noves over to Mari ssa.

TAVEKA
What’ s goi n on Wi gger?

WH GGER
GQutter left wit da shit down
Sout hsi de | ast night an he ain't
back yet.
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TAMEKA
Ya |l et dat fool take YOUR shit!
Ni gga you' |l be lucky if ya ever
see dat nmut hafucka again.

VHI GGER
Don't be talkin shit on Gutter, as
many tines as he's been dar for us.

TAVEKA
(arrogantly)
For YOU. Niggah ain’t never been
dar for ne.

Wi gger | ooks at Taneka and shakes his head then gets up and
wal ks into the |ivingroom

He begins to put on his SHCES.
OG is eating BREAKFAST in his chair.

VH GCGER
(to OG
Yur quiet dis nornin.

oG
Every nornin, damm Oprah..
(rmockingly) "Guess what Cbama di d?
Guess what Cbanma di d?" Cbama did
yur nmomma! Ya fat old cow.

VHI GGER
Damn OG@ How da ya really feel ?

TEZ
(interrupting)
Come on Wi gger, let’s go!
Tez opens the front door w th urgency.

WH GGER
Ya, ya, |’mcom n.

Tanmeka yells out to \Wigger fromthe Kkitchen.
TAMVEKA (O. C.)

Don’t forget ta pick me up from
schoo!

VH GGER
Ya, ya, I'’mon it.



71.

EXT. WH GGER S HOUSE

Wi gger follows Tez out the door and into the street.
They head down Price Street toward the Sw ssval e bus
station.

EXT. NORTH BRADDOCK - 4TH STREET

Whi gger and Tez wal k down 4th Street to Hawki ns Ave.
D-BONE i s on the corner pinpin.

Tez and Wi gger approach himand shake his hand in the
customary fashion. First Tez, then Wi gger.

TEZ
Sup D- BONE?

D- BONE
Sup witchu ni ggas?

TEZ
Lookin for Gutter. You seen enf

D- BONE
Nah man. Not dis nornin. Seen em
| ast night doe. Over at Wnky's

roun nine.

TEZ
No shit. He say where he was
headed?

D- BONE
Ya man. He said he was goin down
Sout hsi de.

TEZ

Dat’ s whassup. Cool den, thanks.
You take it easy.

D- BONE
(ol d school)
"1l take it anyway | can get it,
YOUNG BUCKS.

Tez nods to D bone then he and Wi gger continue on down
Hawki ns Avenue toward the Swi ssval e station.

CUT TO
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| NT. TRUDAT PRODUCTI ONS - SAME
Trudat is putting sone RECORDI NG GEAR i nto a CABI NET.
Brick is standing cl ose bhy.

TRUDAT
Grab da nine out da safe. W headed
over Tez’s.

BRI CK
VWhat we need da nine fo?

TRUDAT
What da we need da nine FOR
Mut haf ucha just get it! Fuckin
askin me a buncha questi ons.
Brick hurries off toward the back.
Trudat finishes up clearing the m xing board.

Brick returns with a NNNE M LLI METER HANDGUN and holds it
out for Trudat.

Trudat takes the gun fromBrick and tosses hima SET OF
KEYS.

TRUDAT ( CONT’ D)
(inmpatiently)
Get da ride FOO
Brick catches the keys and wal ks out the front door.

CUT TO

EXT. EBA BUS STATI ON - SAVE

Tez and Wi gger are seated on a CONCRETE BENCH wai ting for
the EBA, an EXPRESS BUS to downtown Pittsburgh

EXT/ I NT. EBA BUS - TRACKI NG

The BUS arrives and they get on board. The bus noves onto
t he express busway.

Eastern Pittsburgh flashes by out the wi ndows of the bus as
t he boys nove toward the back of the bus.

CUT TO
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EXT/INT. TEZ' S HOUSE - SAME

Trudat’ s ESCALADE pulls up in front of Tez's house. Brick
gets out and wal ks to the door.

He knocks once then tries the door. The door opens.

Brick | ooks around at the entrance, then back at Trudat
bef ore wal ki ng in.

BRI CK
Tez! Gutter! Anyone hone?

Brick waits a nonment for a response, then begins | ooking
ar ound.

The place is a MESS.
Fi nding no one, Brick returns to the SUV and gets in.

BRI CK ( CONT’ D)
Nobody’ s dar. What now?

TRUDAT
Drive over ta Wi gger’s! DUVMBASS.

CUT TGO

EXT. DOWNTOWN PI TTSBURGH - SM THFI ELD STREET - TRACKI NG

Tez and Wi gger exit the EBA bus at LIBERTY AVENUE in
DOWNTOMNN Pl TTSBURGH

They wal k up a couple of blocks to the SOUTHSI DE BUS STOP.

The city |l ooks majestic with its m x of NEW SKYSCRAPERS and
OLD HI STORI C BUI LDI NGS si de by si de.

They stop at the BUS STOP on SM THFI ELD STREET and FI FTH
AVENUE just as the SOUTHSI DE BUS arri ves.

They board it.
CUT TO

EXT. WH GCER S HOUSE - SAME

Trudat gets out of the SUV and wal ks up to the front door of
Wi gger’ s house.

He knocks.
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OG can be heard yelling inside..

oG (O S.)
Get da damm door.

TAMEKA (O S.)
Johnny! See whose at da door.

74.

The door opens and Johnny steps forward to see Trudat

standi ng there.

TRUDAT
J- Dawg! How ya been boy?

JOHNNY

(surprised)
| been awri ght.

Johnny | ooks back in the house nervously,
Fat her.

TRUDAT
Yur nmonmma hone?

JOHNNY
Mom Dad wants you.

TAMEKA (O.S.)

Huh? Who is it? Tell emta conme in.

J OHNNY
[t’'s Trudat!

TAVEKA (Q S.)
VWhat da hell he want?

then back at his

Taneka cones to the door and pulls Johnny behind her. She

| ooks at Trudat suspiciously.

TAMVEKA ( CONT’ D)
Ya, whatchu want? Wi gger ain't
her e.

TRUDAT

How you know | canme ta see Wi gger.

TAMEKA

If you ain’t here fo Wigger what

is you here fo?

TRUDAT
Maybe | cane ta see you?
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TAMEKA
Uh uh nah, quit yur bullshitin.
Li sten here, | know exactly why yur
here nigga, so don’'t try an front.
Besi des, Tez and Wi gger went down
Sout hsi de | ookin fo Gutter.

TRUDAT
VWhat's Qutter doin down Sout hsi de?

TAMEKA
Quit playin foo! You gave dem so
much shit dey can’t sell it all.
GQutter went down Sout hside | ast
night ta see if he couldn’t unl oad
it dowmn dar. Only, he didn’t cone
back | ast night. So, Tez and
Wi gger went |ookin fo im

TRUDAT
Sounds |ike BULLSHIT. Now listen ta
nme. Those ni ggas betta have ny
nmoney or you' |l be | ookin fo anotha
baby daddy!

TAMEKA
(furiously)
Mut haf ucka get da FUCK off ny
porch! Cuz I KNOWyou ain't talkin
ta ne!

Taneka steps toward Trudat raising her fists.

Trudat peddl es backward toward the SUV keeping a wary eye on
Tameka.

TAVEKA ( CONT’ D)
You best keep nmovin! Triflin
mut haf ucka. You know | ain’t

pl ayi n!
Trudat opens the door to the SUV quickly and junps in.

TRUDAT
(to Brick)
Cnmon nan, let’s get da fuck outta
her e!

BRI CK
VWhere to?
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TRUDAT
Down Sout hsi de. Mve it!

Taneka throws a SHOE at the SUV as it pulls away.

The SWV i s speeding away and the shoe falls short of its
target .

CUT TO

EXT. PITTSBURGH S SOQUTHSI DE - CARSON STREET - TRACKI NG

Tez and Wi gger exit the bus at 20TH and CARSON STREET in
t he SOUTHSI DE

They cross the road and head up Carson Street the half bl ock
to TOAN TAVERN

Wi gger tries the FRONT DOOR but it’s | ocked.

EXT/I NT. TOAN TAVERN NI GHTCLUB

Tez peers in the wi ndow and sees a MAN cl eani ng up behi nd
t he bar.

Tez raps on the wi ndow getting the man’s attention.

The man wal ks over to the gl ass door and opens it after
turning the | ock.

MAN
Can | help yinz?

TEZ
Ya. We're | ookin for a guy nane
CHRI S DA NECK.

MAN
(laughing to hinself)
Ya?

TEZ
Were friends a GQutter.

MAN
Ch ya! Wiy didn’t ya say so? C non
in. I'"'mCHR S

Tez and Wi gger enter the enpty club and follow Chris over
to the bar.
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CHRI S
Can | get yinz sonethin ta drink?

TEZ
Nah...we’'re kinda in a hurry. Wy
do dey call you Chris da Neck

anyway ?
CHRI S
(chuckl i ng)
Oh ya, | was in an accident and had

ta wear a neck brace for awhile.
Everybody just started callin ne
Chris da Neck after that. The funny
thing is, nobody knew I had ny
stash tucked away in it... Crazy.

Tez and Whigger look at Chris like they’'re not sure what to
make of him

CHRI' S ( CONT’ D)
So where’'s GQutter? He was suppose
ta cone over here | ast night, but
he didn’t show up.

TEZ
You didn't see imlast night at
all?

CHRI S

No man. He didn’'t call or answer
hi s phone neither, an that ain’t
like him

Tez | ooks at Wi gger in nock dismay.

TEZ
| tol chu!

Wi gger eyes Chris suspiciously.

TEZ (CONT' D)
(to Chris)

Well, he didn't cone hone | ast
ni ght either.

CHRI S
He didn’t? Man... | hope he’'s
alright.

WH GGER
Damm, di s sucks. Thanks fo yur help
anyways.

( CONTI NUED)
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CHRI S
Sorry | don’t have anything nore
for ya. If | hear fromhiml’1I
have himgive ya a call.

Tez and Whi gger nod goodbye to Chris, nove toward the door,
and out onto Carson Street.

WH GGER
Where ya think he is?

TEZ
| don’t know, but | gotta bad
feelin bout dis.

Tez and Wi gger head back up Carson Street toward the bus
st op.

CUT TO

EXT. NORTH BRADDOCK - GREENWAY BRI DGE - SAME

Ced is driving in a LATE MODEL CADI LLAC with Carl the
doorman from C ub 804. They are crossing the New Tassey
Hol | ow Bri dge.

Carl rolls down the w ndow.

CUT TO

EXT. PITTSBURGH S SOQUTHSI DE - CARSON STREET - SAME

Tez and Wi gger are standing at the bus stop on 20th Street
and Carson.

TEZ
|”’mgon call CGutter one no tine...
cuz if dat niggah’s run off wt our
shit...
Tez trails off as he dials GQutter’s nunber, it’s R NG NG

BACK TO
EXT. NORTH BRADDOCK - GREENWAY BRI DGE

Carl hears a CELL PHONE RI NG NG. He checks his CELL PHONE
t hen | ooks up at Ced.
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CARL
Yur phone ringin?

CED
Naw, dat ain’t ny phone.

Carl | ooks out the window. He hears the RI NGTONE(Trap Money
by Gucci Mane) agai n.

CARL
Stop da car.

CED
VWhat for?

CARL
Stop the car man. | hear a phone
ringin.

The cell phone RINGS again. Ced hears it this tinme and pulls
the car over, stopping at the Swi ssvale end of the bridge.

The cell phone RI NGS again and Carl gets out of the car and
foll ows the SOUND

CUT TGO

| NT. SOUTHSI DE BUS - SAME

Tez and Wi gger have entered the Southside bus to Downt own
and nove toward the back.

Tez has his cell phone to his head, then abruptly pulls it
away as he sits down.

TEZ
FUCK

WH GGER
Cal | him agai n.

TEZ
It went straight ta voicemil.

WH GGER
Try it again!

Tez dials again. CGutter’s cell phone is R NG NG
BACK TO
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EXT. NORTH BRADDOCK - GREENWAY BRI DGE

Carl is getting back into the car when he hears the RI NGTONE
again. He stops and I|i stens.

Carl turns and wal ks over to the edge of the bridge and
| ooks down. This tine he spots a body lying in the bushes.

CARL

Ced, cone here man! It |ooks like
Qutter!

Ced gets out of the car and heads toward Carl. He | ooks out
over the bridge seeing Gutter.

Carl and Ced start clinbing down toward him Gutter’s
RI NGTONE i s pl ayi ng.

They reach Gutter and Ced picks up Gutter’s cell phone and
answers it.

BACK TO:

| NT. SOUTHSI DE BUS
Tez hears Qutter’s cell phone CLICK ending the ringtone.

TEZ
Qutter!

Ced’ s voi ce can be heard.

CED (O S.)
Hel | 0?

BACK TO:

EXT. NORTH BRADDOCK - DOWN | N THE GREENVWAY
Ced is holding Gutter’s cell phone to his ear.

CED
Hey Tez! This is Ced. Yur boy don’t
| ook so good.

TEZ (O. S.)
VWhat’'s da matter wit
hi gh?

in? |s he
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CED
Nah man. He | ooks dead.
TEZ (O S.)
VWhat chu nean dead?
CED
| mean he’'s been shot!
TEZ (O S.)
SHOT!
CED

Dat’s what | said. Look man, we gon
call da anbal ance and den get da
fuck outta here for da po po cone
an blanme it on us.

BACK TO

| NT. SOUTHSI DE BUS
TEZ
Aw i ght man! W'l be down dar as
soon as we can get dar

CED (O S.)
Betta hurry.

Tez | ooks at Wi gger and drops his head.
The Sout hside bus rolls across the SM THFI ELD STREET BRI DGE
into the Downtown area.
| NT. BRADDOCK - UPMC HOSPI TAL - LATER
Tez and Wi gger arrive at the UPMC HOSPI TAL in Braddock.
CUT TGO

I NT. I CU
GQutter is in the INTENSI VE CARE UNIT.

He is hooked up to a MONI TOR and there are TUBES sti cking
out of his body.

Tez and Wi gger enter |CU and nove toward the room Gutter is
in.
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Gutter is awake but | ooks very weak. The boys approach his
bedsi de.

TEZ
Gutter ny man...what da fuck
happened?

GUTTER

(with extrene difficulty)
Two dudes in ski masks man. Dey
j acked ne.

TEZ
Who where dey?

GQUTTER
| don’t know, but dey was drivin a
bl ack Escal ade. .
Gutter chokes fromthe exertion of talking.

GQUTTER ( CONT’ D)
...i1t was a bl ack Escal ade.

Tez | ooks down at Gutter forlorn.
A NURSE wal ks in and eyes Tez and Whi gger with suspicion.
NURSE
You can’t be in here. You |l have
to | eave.

Tez and Whigger try to object but the nurse forces them out
of the room then she returns to CGutter’s bedside.

Tez and Wi gger dejectedly turn toward the exit.

EXT. BRADDOCK - FRONT OF UPMC HOSPI TAL

Tez and Wi gger are outside the UPMC hospital standing on
Braddock Ave.

They begi n wal ki ng up Braddock Ave.

TEZ
W need ta find out who did dis.

VWH GGER
(1 ncredul ously)
You know who did dis! Fuckin
Trudat !
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TEZ
C non man, you don’t know dat.
Besi des why woul d he?

VWH GGER
You heard Gutter...black Escal ade.
Who do we know drives a bl ack
Escal ade?

TEZ
Ni ggah! Every player in da hood
gotta BLACK ESCALADE

WH GGER
| don’t give a fuck about dem
Trudat left the club last night wt
Brick... TWD nmen in SKI MASKS

TEZ
So what if it was Trudat? \Wat da
fuck are we gon do bout it?

VWH GGER
| know exactly what |’ m gon do.

TEZ
And what is dat?

VWH GGER
|’ mgon get ne a NINE and SMOKE
doze bitches!

TEZ

Ni ggah! Are you outta yur m nd?
VWH GGER

So what are you gon do, just sit

around til they kill us too?
TEZ

VWhatta bout AJ?

VWH GGER
Fuck dat nut haf ucka t ool

TEZ
Hell nah! | ain't down wit dat. AJ
didn’t have nothin ta do wit dis.

VWH GGER

Real | y? Den where da fuck was he
after da show?
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TEZ
| don know, but you talkin crazy.

Wi gger eyes Tez with inpunity.

TEZ ( CONT’ D)
You go get yurself shot. Be ny
guest, but | ain't gettin killed
for no bullshit.

Tez turns and heads across the street away from Wi gger
shaki ng hi s head.

Wi gger stands there and stares at Tez for awhile

i nconsol ate, but he is too angry to go after him Finally,
Wi gger reluctantly starts noving on up the street toward
t he auto i npound yard.

EXT. ALLEGHENY COUNTY | MPOUND YARD - LATER DUSK

Whi gger wal ks up to the GUARD SHACK out si de the COUNTY
| MPOUND YARD

A SIGN in the window reads "No vehicle wll be rel eased
W thout current registration. You nust present your
registration and a valid PA driver’s license. No
exceptions."

A BUZZER rests outside the guard shack wi ndow. Wi gger
smacks down on it several tinmes anxiously.

After a few seconds of no response, Whigger slaps at it a
little harder | ooking around inpatiently.

A few nore seconds go by and Wi gger reaches to ring the
buzzer a third tine.

Before he can ring it again a LARGE WHI TE MALE in a bl ue
uniformshirt enters the guard shack fromthe back door

H s NAMVE TAG reads, "Bob".

He eyes Wi gger up and down before speaking.

BOB
Can | help yinz?
VHI GCER
Ya. I'’mhere ta pick up ny car.
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BOB
Year, make, and nodel ?

VWH GGER
1990 Pontiac 6000. It’'s gray.

BOB
Regi stration and driver’s |icense.

Wi gger slides his DRIVER S LI CENSE and REQ STRATI ON CARD
t hrough the steel tray in the glass w ndow.

Bob takes Wi gger’s paperwork and | ooks it over.

BOB ( CONT' D)
The total fees conme to one
t housand, three hundred and
twenty-five dollars. One hundred
twenty-five dollars for the tow and
one thousand, two hundred doll ars
for thirty days storage.

Wi gger’s | egs begin to wobble as he hears the anount of the
i mpound f ees.

Bob | ooks up at Wi gger with sone arrogance.

VWH GGER
VWHAT? The whole car ain’t worth dat
much noney!

BOB
|’msorry, but that’s the way it
goes. You shoul d’ ve cone and pi cked
it up sooner.

VHI GGER
| couldn’t pick it up til | got it
regi st ered.

BOB
That ain’t ny problem Do you want
your car or not?

VWH GGER
Man, | ain’'t got dat ki nda noney.

Upon hearing Wi gger’s confession, Bob quickly passes

Wi gger’ s paperwork back through the window slot as if it
were | aden wth di sease.

( CONTI NUED)



CONTI NUED: 86.

BOB
| can’t help ya then. Come back
when you have the noney. But |’ ve
gotta warn ya...the fees are gonna
keep goin up until ya get your car
outta i npound.

Wi gger takes his paperwork out of the wi ndow and shoves it
into his pocket.

He is no longer able to contain his frustration and begins
yel l'ing. .
VWH GGER

| can’t fuckin believe dis SH T!

How in da FUCK am | ever gon cone

up wit dat kinda noney? | gotta

pick up my girl fromschoo. Do ya

know how pi ssed of f she’s gon be?

Bob appears to be indifferent to Wi gger’'s plight as he
backs out of the guard shack

The back door of the guard shack closes leaving it enpty.

Wi gger’ s enotions get the best of himas he searches the
ground around himfrantically.

After a brief period of searching he spots a LARGE ROCK a
few feet away.

Wi gger rushes over to the rock and picks it up.

He pivots and hurls the rock at the guard shack wi ndow with
all the strength he can nuster.

The rock strikes the window loudly, but fails to do any
damage.

Wi gger shows his determ nation by sel ecting anot her LARGER
ROCK near by.

He turns and throws it at the shack w ndow.
Again, it bounces off w thout effect.
Wi gger | ooks at the wi ndow i n astoni shnent.

He is not yet deterred, however, and quickly returns to
searching the ground for something else to throw

Spotting another STONE, he rushes over to it and picks it
up.
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Wi gger | ooks at the wi ndow and then at the stone and
pauses.

After a short tinme he throws the stone to the ground.

WH GGER ( CONT’ D)
FUCK!

| NT. BRADDOCK HI LLS - COMMUNITY COLLEGE - LATER N GHT

Taneka is sitting in the mddle row of a classroomw th 30
ot her assorted COLLEGE STUDENTS.

The PROFESSOR, a 50 year old white nale, is lecturing to the
cl ass.

PROFESSCR
Architecture is nore than the
building in front of us. It
i ncl udes how we and ot hers fee
when standing in front or inside of
that building. How it affects us
enotionally and intellectually...

Tanmeka breaths deeply and smles know ngly.

PROFESSOR ( CONT’ D)
In this class, | hope you will cone
to understand why architecture
matters. Fromthe small prairie
honmes of Anmerica to the scul ptura
mast er pi ece of Guggenhei m s Bil bao,
my hope is that you will be
inspired to create works of
architecture which enbrace both the
fairest sinplicities and the
deepest conplexities of the human
i magi nati on.

Tanmeka | ooks on with teary eyes as if soulfully connecting
with the el egant words of the professor.

PROFESSOR ( CONT’ D)
Vll, that’s it for this evening' s
class. You' Il find your reading
assignnments listed in the syllabus.
EVERYONE shoul d have their text
books by next Friday. If you have
any questions, please see ne after
cl ass.

The Professor closes his lecture notes and turns his
attention toward the first student who approaches him
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Students are rising and | eaving the classroom

Tameka passes the Professor staring at himwith a crush in
her eyes.

TAMEKA

(gushi ng)
Thank you Professor. C ass was

i ncredi bl e.
The Professor redirects his attention toward Tanmeka.
PROFESSOR
Ch...ah wonderful. I'’mglad you
liked it...

He pauses for Tanmeka to tell him her nane.

TAVEKA
Taneka. . .

PROFESSCOR
Tanmeka...yes. | look forward to

seei ng you next Friday.

Taneka | eaves the cl assroom beam ng.

EXT. BRADDOCK HI LLS - FRONT OF CCAC
Taneka wal ks out of CCAC and | ooks around for Wi gger.
He is nowhere to be found.

TAVEKA
(to hersel f)
VWhere i s dat nut hafucka? | knew di s
woul d happen.

Tanmeka digs into her purse and pulls out her CELL PHONE. She
di al s.

TAMEKA ( CONT’ D)

(to Wi gger’s voicenail)
Where are you? You was suppose ta
pick me up fromschoo. I'mcallin
fo ajitney, SO DON T BOTHER

Tameka shakes her head in disgust and begi ns dialing another
nunber .
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| NT. WHI GGER S HOUSE - LATER
OGis absent fromhis chair and the TV is off.
Tameka is in the kitchen

Wi gger rushes through the backdoor. He appears angry and
stressed.

Tanmeka | ooks at himand her face turns to concern.

TAMEKA
What’s wong, an why didn’ chu pick
me up from schoo?

VWH GGER
VWhere' s OG?

TAMEKA
(insistently)
Where da hell have you been, and
why didn’t you pick nme up from
schoo?

Wi gger ignores her questions.

VH GGER

(i nmpatiently)
VWere's OG

TANMEKA
He's down in da basenent. Wat da
fuck?

Tameka nmoves in front of Whigger blocking his path through
t he kitchen.

TAMEKA ( CONT’ D)
Trudat was over here lookin fo his
noney.

VWH GGER
Ya. What did you tell enf

TAVEKA
What was | suppose ta tell enf

Wi gger | ooks at Taneka and noves to get past her.

TAMEKA ( CONT’ D)
(rmuch nore concerned now)
| told himdat CGutter took da shit
down Sout hsi de | ast ni ght and

( MORE)
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TAMEKA (CONT' D) (cont’d)
didn’t come hone. So, you an Tez
went | ookin fo em

VWH GGER
Did he tell you dat he shot Qutter
an stole his OMN shit off em

TAVEKA
(in disbelief)
GQUTTER GOT SHOT? How da ya know it
was Trudat ?

VWH GGER
It was either Trudat or Brick doin
it for em | don't give a fuck
which one did it. I"mgon cap both
doze nut haf ucker s!

TAVEKA
WHAT! Whi gger you can’t do dat. You
don’t know shit bout usin a gun.

VWH GGER
VWhat’'s ta know? PO NT and SHOOT!

TAMEKA
You gon get yurself KILT.

VH GGER
Listen, | gotta do sonething. Cuz I
ain't got Trudat’s noney and he
sure da hell ain't gon let it go.
Not after what he did ta CGutter.

Tanmeka | ets Wi gger pass, then turns and grabs his arm

TAMEKA
Wi gger, what’'s gon happen ta us if
you get yurself kilt? Wat about ne
an ny babies? What’s Marissa gon do
wit outta fatha?

Wi gger pulls her in close.

Tears roll down Tameka f ace.

WH GGER
Li sten boo, there ain’t no goin
back. |I gotta end dis now...for al

of us.

VWi gger pulls away from Tanmeka and heads toward the basenent
door and down the steps.
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Tanmeka tosses herself down onto a KI TCHEN CHAI R pushi ng her
TEXTBOK of f the table and onto the floor.

She buries her head into her arns.

| NT. VWH GGER S BASEMENT
Wi gger wal ks down the STAIRS and into the BASEMENT.

OG is at the GRINDI NG WHEEL on a WORK BENCH. He is grinding
on a DOOR HI NGE, GOGELES on his face.

A BEDROOM DOOR is propped up near himat the bench.
Wi gger attenpts to yell over the NO SE OF THE GRI NDER

VWH GGER
oa. .. G

oG
(1 ooki ng up)
What’ s up boy!

VH GGER
| need a favor!

OG | ooks at \Whigger closely.

He turns off the grinder then turns his attention toward
Wi gger .

oG
What chu need?

Wi gger takes a deep breath as if calmng hinself.

VH GCGER
| need a gun.

OG eyes Whigger carefully...know ngly.

OG
| figured as nuch after hearin dat
dip shit Trudat dis nornin. Listen
Wi gger, you ain’t gon solve nothin
Wt a gun. A gun jus creates no
pr obl ens.

VWH GGER
Cmn OG | don't need a sernon
right now. Trudat already shot
Qutter. Me an Tez are next if |

( MORE)
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WHI GGER (cont’ d)
don’t do sonmethin. There's no way
round it. Now | need yur help.

OG eyes Whigger for anwhile then lets out a deep sigh.

He wal ks over to a CABI NET over the work bench and renoves a
FORTY- FlI VE CALI BER PI STOL and a CLIP

He turns and hol ds the gun out cautiously.

oG
Li sten, after you do whatchu gotta
do, you get rid of dis gun. | don't
ever wanna see it again. You
undast an ne?

Wi gger takes the gun from OG

VH GCGER
No problem OG [|’'Il take care of
it.

Wi gger hol ds the gun out posing. He cocks the gun and hol ds
it sideways |like he’s gangster.

OG | ooks at him and abruptly grabs the gun out of his hand.

oG
Who da fuck you suppose ta be? New
Jack City! Shit, dat’s no way ta
hold a gun. Unless ya don't care
bout hittin nothin. But, if ya
wanna KILL A MAN...ya gotta hold it
like THI S.

OG hol ds the gun out with a two handed mlitary grip and
begi ns denonstrati ng.

OG (CONT’ D)
Now, first ya ease off da safety
den take aiman squeeze da trigga
gently but firmy soze ta not |ose
yur aim

OG hands the gun back over to Wi gger.

OG (CONT’ D)
Now you try it.

Wi gger hol ds the gun out |ike OG showed hi m
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OG (CONT’ D)
Hold it firman steady.

Wi gger eases off the safety and pulls the trigger slowy.
OG (CONT' D)
That’s right boy. Now here’s the
clip.
OG hands Wi gger the clip.
Wi gger loads it in and flips up the safety.

He pulls back the chanber to |load the first round, letting
t he SLI DE SNAP BACK

He grins at OG

WH GGER
Where da hell is New Jack Gty?

OG shakes his head at Wi gger and turns back to the grinder.

oG
God hel p ya boy.

Whi gger puts the gun behind himin his belt and heads up the
stairs.

OG ( CONT’ D)
Wi gger! You renenber what | said
about gettin rid a dat gun.

VWH GGER
| will OG You can trust ne on dat.

OG pi cks up the door hinge he had been working on before and
returns to grinding on it.

EXT. TRUDAT PRODUCTI ONS - REAR OF THE BUI LDI NG - LATER

Whi gger arrives at the rear of Trudat’s studio.

He checks the DOOR but it’s | ocked.

He | ooks around nervously. Seeing no one, he turns and ki cks
in the door.

He enters the back of the studio.
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| NT. TRUDAT PRODUCTI ONS - BACKROOM

Wi gger cl oses the door and pushes a BOX against it to keep
it closed.

He cautiously noves down the hall to the front of the
st udi o.

CUT TO

| NT. TRUDAT PRODUCTI ONS
Wi gger enters the front room It’'s enpty.
Wi gger sits down at the RECORDI NG CONSOLE.

He waits.

EXT. TRUDAT PRODUCTI ONS FRONT - LATER

Trudat and Brick pull up to the front of Trudat’s studio in
t he bl ack Escal ade.

The lights of the Escal ade flash across the front w ndow of
t he studi o.

They park and get out of the SUV.

Trudat takes out a SET OF KEYS. After finding the right key,
he opens the door.

CUT TGO

| NT. TRUDAT PRODUCTI ONS

Trudat and Brick enter the studio. Trudat turns on the LI GHT
and | ooks around.

Whi gger is no longer sitting behind the console.

Bri ck noves toward the back with the NINE M LLI METER
HANDGUN.

BRI CK
" mgon | ock dis up.

CUT TGO
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| NT. TRUDAT PRODUCTI ONS - BACKROOM

Brick wal ks into the BACK CLOSET and puts the gun in the
SAFE, then starts to return to the hallway. He | ooks down
and notices the box in front of the backdoor.

As he turns to investigate, Wigger steps out of the shadows
and into the light with the FORTY-FI VE drawn.

Wi gger points the gun at Brick and notions for himto stay
gui et .

BRI CK ( CONT’ D)
Hey Whi gger, what. ..

Wi gger steps up to Brick rapidly and puts the gun to
Brick’s head.

WH GGER
(in a gruff whisper)
Just shut-up an turn around.

| NT. TRUDAT PRODUCTI ONS - TRACKI NG

Wi gger forces Brick in front of himand through the door
into the front of the studio where Trudat is standing.

Trudat sees the gun at Brick’s head.
TRUDAT
What da FUCK Wi gger! Have ya | ost
yur DAMN M ND!

Wi gger pushes Brick toward Trudat and noves the gun back
and forth between them

Brick stunbles but recovers to stand next to Trudat facing
Wi gger .

WH GGER
| don’t see how ya | eft ne any
choice. | damm sure ain’t waitin
for yata kill me.

TRUDAT
KILL YOU? Who da fuck is tryin ta
kill you?

WHI GGER
Don't fuck wit nme. | know you cane

ta nmy house!
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TRUDAT
Ta get ny noney!

VWH GGER
How da fuck am 1 gon

have da noney

after you took da shit off Gutter?

TRUDAT

Mut hafucka, | didn't take SHI T from

Qutter.

VHI GGER
Well, what did ya sho

TRUDAT
Now | know why dey ca
Cuz yur wiggin QUT ni

ot emfor?

[l ya Wi gger!
gga!
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Wi gger noves in rapidly and shoves the gun in Trudat’s

f ace.

Trudat shri nks back.

TRUDAT ( CONT’ D)

(desperately)
God dammt \Whi gger! |

never shot

anyone, let alone Gutter. | don't

know what da fuck yur

tal ki n about .

You stupi d mut haf uckas shoul da

never sent em down So
first place. | didn't
was shot til you said
been anyone! Now get
outta ny face!

WH GGER
Whatta bout da noney?

TRUDAT
VWhatta bout it?

VH GGER
Qutter had da shit on
shot em took it.

TRUDAT
Assum n yur tellin da
GQutter’s up in UPMC
hafta work it off.

Wi gger | ooks at Brick and then

ut hside in da
know CGutter
so. It coul da

dat fuckin gun

em Whoever

truth, an
.you boysal

back at Trudat.
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VHI GCER
| saw you an Brick | eave da cl ub.
GQutter said it was two guys in a
bl ack Escal ade.

TRUDAT
Ya gotta quit trippin. Wiy in da
fuck would I shoot Gutter?

Wi gger takes the gun’s aimoff of them and his rigid
posture relaxes a bit.

Trudat stands back upright.
He and Brick take a sigh of relief.
Wi gger shakes his head and takes a step back.

WH GGER
| gotta think about dis man cuz
sonethin ain't right here.

Wi gger raises the gun up once again pointing it at Trudat.

WHI GGER ( CONT’ D)
| should shoot yur ass jus for al
da shit ya did ta Taneka. Fuckin
deadbeat .

Trudat winces as if stung by Wi gger’ s words.
Wi gger | ooks around the room

VWHI GGER ( CONT’ D)
VWhere’'s AJ hidin?

TRUDAT
What ? What fuckin difference does
it make where AJ is? He ain't HERE.

Wi gger hesitates for a nmonment |onger as if getting his
t hought s t oget her.

VWH GGER
Dis aint over, I’mgon figure out
who done dis ta Gutter. And when
do, ya betta hope ta God ya didn’t
have nothin ta do wit it.

Wi gger backs out the front door while keeping the gun fixed
on Trudat and Bri ck.
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EXT. NORTH BRADDOCK - JONES AVENUE
Wi gger wal ks quietly through the night.

He pulls his hoody over his head and zips it up to protect
hi nsel f fromthe blustery wind and rain.

A LI GHT HAI L begi ns.

The | ate evening squall seens to have caught Whi gger by
surprise. He appears disoriented.

Wi gger continues wal king with his head down. He crosses the
street and | ooks up.

Wi gger is standing in front of The NORTH BRADDOCK POLI CE
STATI ON.
TI ME LAPSE

A SHOT RINGS QUT. Wi gger’s body rattles violently as he
falls to the street..

BEG N FLASHBACK:

SCENE 14

Wi gger vi ol ates commandnent 6 when he gets credit from
Tr udat .

SCENE 16

Wi gger viol ates commandnment 5 when he sells crack fromhis
por ch.

SCENE 19

Wi gger viol ates conmandnent 7 by invol ving Taneka.

SCENE 43

Wi gger viol ates conmandnent 10 with Trudat’s hel p, by
accepting nore weight than he has clientele.
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SCENE 44

Wi gger, Tez, and Gutter violate conmandnent 4 by getting
hi gh on their own supply.

SCENE 46

Wi gger violates commandnment 2 by telling AJ of their plan.

SCENE 51

GQutter violates commandnment 8 by carry weight on him

SCENE 85

Wi gger violates commandnment 1 by reveal i ng how nuch noney
he had, or didn't have.

SCENE 86

Wi gger viol ates conmandnent 9 by headi ng up the wong way
and ending up in front of the police station.

END FLASHBACK

Wi gger lands with a terrible thud, face down in the street.

EXT. NORTH BRADDOCK - KI RKPATRI CK AVENUE - EARLY MORNI NG

It is early norning. Little sign remains of the evening's
stormy weat her.

Dirk wal ks cautiously toward a BODY in the street, Cop-1
foll ows cl osely behind.

They stop in front of the body.
The body has a single HOLE in its back.
DI RK
(poi nti ng)
It appears to be a nine mllineter.
See the entrance wound.
Cop-1 forces the body face up with his foot revealing a

FORTY- FI VE CALI BER HAND GUN in the body’s hand, and a single
HOLE in its chest.

( CONTI NUED)
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COP- 1
Nice try rookie, but it’'s a
forty-five.

Cop-1 gives Dirk a smrk.

COP-1 (CONT’ D)
Looks |i ke we got us a suicide..

Cop-1 focuses nore intently on the body.

COP-1 (CONT' D)
and | ook here, it’'s da w gger..

Cop-1 flips Wiigger’'s armover causing the gun in his hand
to cone | oose. He turns away toward the station house.

COP-1 (CONT’ D)
One | ess fuckin crackhead ta worry
about .

Dirk kneels down next to \Wigger’s body to check the
forty-five and notices THE SAFETY is still on.

CLOSE ON the safety.

Dl RK
This wasn’t no suicide. | don't
think this gun was ever fired.

Cop-1 stops in his tracks and turns to eyeball D rk.

COoP-1
Now what makes ya say that rookie?

Dl RK
A dead man doesn’t flip the safety
back on after he shoots hinself.

Cop-1 stares intently at Dirk for a nonent before turning
and wal king away nmuttering to hinsel f.

Dirk closes Wigger’'s eye |lids.
DI RK ( CONT' D)
You can’t trust nobody in this town
son.

Peopl e begin com ng out of their houses and noving toward
Wi gger. An anbul ance pulls up to the scene.

Tanmeka, Tez, and OG are running up the street toward
Wi gger, shock and fear on their faces.
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Canera pans out fromthe scene, to the street, to the hood,
to the whol e of Braddock Valley and the Eastern Pittsburgh
Bor oughs.

EPI LOGUE NARRATED BY LASHONDA

Sadly, since Wigger’s nmurder, Tez was also killed. Although
never convicted of any crinme involving the nmurder of Whigger
or Tez...AJ, Brick, and Trudat were apprehended during an
FBI raid on a Lobinger Street crack house in 2011. Such is
the life of the young nen of ny hood.

MONTACE - OLD FOOTAGE OF THE EASTERN PI TTSBURGH BOROUGHS | N
THEI R HEYDAY VWHI LE CLOSI NG CREDI TS ROLL

CLOSI NG CREDI TS

Witer’s note: | first noved to Pittsburgh from Hunti ngton
Beach California in 2008, and shortly afterwards | purchased
a home on Price Avenue in North Braddock. | didn’'t know a

t hi ng about the nei ghborhood but the house only cost
fourteen grand, and | needed to do sonething with what was

| eft of my noney before | blewit all down on the Sout hside.
While nmoving in, | noticed a problemw th honel essness ri ght
outside ny front door. It was Novenber and already pretty
cold out, so | just started taking in everyone who needed a
place to stay. | net a |ot of great people and | earned a | ot
about the hood. Particularly, that no matter what these
people did to survive they were no different on the inside
than you or I. Whigger is just the first of many stories
that occurred in the hood that | hope to tell. Thank you for
taking the tine to read it.



