METROPLEX

THREE POSTCARDS FROM MANHATTAN
ROBERT SHELDON
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“sunrise over the skyline”
accented fanfare in low winds, saxes, brass rolling 8ths in acl, tsax, euph, vibes mp chordal melody in upper ww
heavy timp decresc. into m. 8 8ths continue in asax, vibes, harp
big cymbal entrances moving quarters in EH, asax,hrn m. 19 — tpt, hrn 8" note melody line
picc, fl, ob, EH, cl enter at m. 4 with floating m. 9 — upper ww melody push to m. 12 pushing into m. 22

layer — heavy accents m. 12 — tutti ff accented impact tutt cresc. into m. 22

tutti ff decresc. into m. 15

m. 16 — asax, harp, vibes steady 8ths
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heavy accented downbeat in upper ww, tpts,
vibes

heavy accented beat 3 in others — harp gliss.
upper ww runs — big accents continue to m. 26
decresc. into m. 28

EH solo anacrusis to m. 27

style change into the “late night NY club” anacrusis to m. 34 —asax 1 solo

heavy, grooving triplets in bsn, bcl, harp, bass line, perc continues
mallets, SB .37 —tpt 1 solo
sus. cym with stick acting as a jazz kit ride . 37 - picg, fl, cls, saxes with accompaniment
m. 32 — picc, fl, ob with mp intro to asax solo . 40 — tutti cresc. into m. 42
. 42 — layered drive into m. 43 with cresc.
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big impact on downbeat
tpt at ff
bass line continues — saxes, hrn, low brass joins

sustained halfs, quarters, driving quarter note
triplets in upper ww

harp gliss. into m 47
m. 47 — asax takes over with melody
m. 50 — EH solo rubato into m. 51

triplet bass line in bsn, cls, bcl, harp, perc “taxi ride through the streets of NY”

m. 53 — picg, fl, ob with melodic line into steady, staccato 8ths in hrn, tpt, euph
ferrmata tuba, SB beginning p

staggered entrances into fermata at m. 55 m. 60 — tutti cresc. into m. 61

16ths in picc, fl, ob, EH, cls
harp gliss. into m. 61
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“honking horn” rhythm in tpt, xylo

lows with staccato 8t note line

running 16ths in cl, asax, tsax

picc, fl, ob, EH join 16ths in m. 77

m. 76 — counter melody in hrn, tbn, euph
driving, important perc lines

8th note ostinato in picg, fl, tptl, tbnl, xylo
melody passed aroun in asax, tpt2, 3, hrn,
euph, tuba

running 16ths in asax, tsax, picc, fl, cls
driving rhythm in SD, closed hi-hat

tbn gliss. in m. 70 — “honking horn”

staccato/accented 8ths in picc, fl, tptd,

running 16t note rhythm in picc, fl, ob, EH,
cls, asax —important rhythmic rests
sustained brass, low winds counter melody in
accented halfs and whole notes

driving perc — SD rhythms and heavy rolls
perc crresc. into m. 107

tbn1l, xylo

melody in asax, tpt2, 3 — low winds,
hrn, euph, tuba joins melody at m. 90
driving perc continues

16 note run into m. 96 with big cresc.

fff marcato/staccato in tpt, hrn, tbn, euph, tuba, xylo

perc rim shots, whip, cym

m. 119 —tbn gliss., sus. cym roll into m. 120

m. 121 — brass ff tied whole note with cresc. into final downbeat
ww — lows on staccato 8t note line, uppers with running melodic
16t note linesleading into tutti sfffz downbeat

451

ff undertone-like 16t note melody in cl, asax, tsax
picc, fl, ob, EH, tpt joins in m. 82

hi-hat continues — huge BD, whip in m. 83 & of 3
tbn gliss. on beat 5 of m. 83 into fff marcato
quarters/8ths line — joined by tpt, hrn, xylo, SD in
m. 84

big cresc. into m. 88

fdownbeat with staccato 8t line in lows
“traffic” line begins again at m. 109 in tpt,

xylo

16t note counter line in cls, asax, tsax
hrn, tbn, euph layer enters at m. 112
tutti cresc. intom. 116



