The West Virginia Jazz Society Newsletter for September AND October 2015

“By Special Request” Theme
Of 2015 Holiday Jazz Stroll
Each of the six jazz ensembles set to appear in the
2015 Holiday Jazz Stroll on
Friday, December 11, in
Clarksburg, were selected in
response to special requests
made by jazz fans who have
attended past Stroll events.
The theme for this year’s
jazz extravaganza sponsored
by Clarksburg Uptown (CU)
is “By Special Request” because that describes exactly
the
criteria for artists selected according to Mike
Lambiotte, CU’s Communications Director.
“This will be the fifth Stroll
we’ve done,” explained Lambiotte, “and after all the previous events, we’ve had numerous people request that
artists come back, or they
suggest a specific genre of
jazz or recommend a new
artist for us to audition.”
“We thought it would be
cool to respond to the better
requests we’ve gotten, the
ones we think can be called
“special,” he added.
At the top of a list Lambiotte worked up with West
Virginia Jazz Society input
is Dr. James Moore, the

Blues chanteuse, Melva Houston, will appear with Atlanta saxophonist, Karen Greene,
in Kelly’s Irish Pub in Clarksburg, W V , December 11, for the 2015 Holiday Jazz Stroll.
trumpeter and Director of
West Virginia Wesleyan’s
jazz programs.
“Moore is popular with the
fans and other jazz musicians,” explained Lambiotte.
In addition to Moore, other
invited artists for this year’s
Holiday Jazz Stroll are Pittsburgh’s The Mavens, Blue
Committee,
Comparsa
Neotronic and Melva Houston, Funky Fly Project and
James Atha.

“Houston is a wonderful
jazz and blues vocalist who
will take over the room,” said
Lambiotte enthusiastically.
“Many have asked for ‘blues’
and we know Melva will deliver
that and more.”
Venues scheduled to participate are Washington
Square, Kelly’s Pub, Fifth
Floor Lounge, The Starving
Artist Studio, Main Street
Café & Music Hall, and 4th
Street. See WVJazzSociety.com
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Historic Hotel at Center of Jazz
Crossroads Festival in Morgantown
The historic Hotel Morgan,
(now a Clarion property) on
High
Street
in
Morgantown served as a hub for
the 2015 Jazz Crossroads
Festival on Friday, August 29,
as rooms were filled, and the
lobby was abuzz with music
fans and artists attending the
seven live jazz performances
scheduled throughout the day
and night in a two block area
of uptown Morgantown.
With arguably more jazz
per block than any other city
outside of New Orleans, this
first “festival level” jazz event
was an ambitious move for the
sponsors.
The Board of Parks and
Recreation Commissioners
of
Monongalia
County
(BOPARC) saw an opportunity
to think outside the box of the
standard, single venue performance model.
“As the managing organization for the historic Metropolitan Theatre, we’re vested in
the success of downtown Morgantown,” said BOPARC Director Melissa Burch. “The
infrastructure — the existing
venues — are already present
and available to stage quality
live jazz performances, so it
made sense to us to give the
festival concept a try.”
BOPARC and the West Virginia Jazz Society have already debriefed following the
event, and are discussing the
possibility of a 2016 Festival.
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Nicki Parrott led a “top shelf” ensemble in The Monongalia Arts Center w/
Kip Williams on drums, Robert Redd on piano, & Marshall Keys on sax.
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Victor Dvoskin, played bass with
The Entertainers in Morgantown
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Simone Baron & The Cool Cats
filled Tin202 with accordion jazz
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Tupelo Honey and
Latin Jazz messengers
in Weston, Oct 16-17
Latin Jazz Messengers

The dynamic and popular Latin Jazz Messengers are set to perform in West Virginia on
October 16-17, appearing in Weston at Kathy’s
Riverside and the Museum of American Glass.
The Richmond, Virginia-based sextet will
headline Weston’s Amazing Americana Music Night in Kathy’s Riverside, with two 90minutes shows at 7pm and 9pm on Friday,
October 16.
Also playing Weston that night will be Tupelo Honey in Thyme Bistro, performing
new arrangements and faves at 5pm and 7pm.
According to Marion Jarrell, Chairperson
for the City of Weston’s Fairs and Festivals Committee, the shows are staggered to
give everyone a chance to enjoy both artists if
they choose.
“You can eat dinner with Tupelo Honey at
Thyme Bistro, then dance with the Latin Messengers at Kathy’s, or vice versa,” said Jarrell.
“It’s family friendly entertainment and there’s
no admission charge courtesy of the sponsors.
The Latin Jazz Messengers are led by Mike
Davison, who plays trumpet and flugelhorn,
and features drummer, Kip Williams, and
percussionist, Santos Ramirez, with Tyler
Tillage on piano, Alfredo Santiago on sax,
flute & percussion, and bassist, Brian Cruse.
The Oct. 17 show is a Museum Matinee
from 1pm to 3pm. All events are presented
with no charge thanks to Mountain Lakes CVB.
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BLUE NOTES
STEPPING OUT
Stepping out of the lobby of the Hotel Morgan and onto High Street for the 2015 Jazz
Crossroads Festival in Morgantown was a
transformative experience for the West Virginia Jazz Society,and for other participants
and planners of the seven act extravaganza
held August 29 in the city’s downtown area.
It was only 150 feet from the hotel’s
front door to the “top shelf” jazz experience
that was Nicki Parrott & Friends in The
Monongalia Arts Center which is just across
the alley next to the hotel.
Within two blocks of the MAC, there
were three other top quality live jazz acts
going down.
From there….you get the picture. There
was more great music happening than any one
person could realistically sample in one evening.
This event was an excellent example of
“feets on the streets”, meaning there was
enough happening in Morgantown to motivate
visitors to do more than one thing, go to
more than a single destination, learning more
about what was available and worthwhile to
do. Having a full service hotel available provided an anchor, a place people can get centered and refreshed between diversions.
Elkins, Buckhannon and Morgantown have
those full service hotels in the middle of
their downtown areas, an advantage not enjoyed by some other towns. Clarksburg is in
the process of developing a hotel and conference center located at the City’s primary
entrance ramp off US Rt. 50.
Which comes first, the hotel, or the
entertainment and nightlife? We shall see
what we shall see.
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When 10-year old drummer, Brandon
Terry, wanted to form his own jazz ensemble, he knew he’d have to turn to some older
musicians for help and guidance.
Enter 13-year olds, Henry Schultz, a
keyboard player, Luc Pinigis, a bassist, and
Winston Bell, a saxophonist.
That was in April 2015, and after a few
rehearsals, the Funky Fly Project was
launched as a “jazz and funk” band determined to make its presence known in the
Pittsburgh market.
Some of their earlier gigs include city restaurants, birthday parties and even an appearance in the prestigious Manchester
Craftsmen Guild on Pittsburgh’s arty north
side.
The West Virginia Jazz Society discovered
the youthful quartet through a referral from
Clarksburg resident, Marie Battles, who
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heard them in the Savoy Restaurant in Pittsburgh’s Strip District in late September 2015.
“They are amazing,” said Battles. “We were
just floored by their youth and talent.”
To augment their early success, all four of
the “young jazz lions” continue to matriculate
in Allegheny County-area schools with a focus
on the creative arts.
Bell is in the eighth grade at Obama Academy, Schultz and Pinigis attend the Creative
and Performing Arts School, also as eight
graders, while the band’s founder, Terry, is in
the fifth grade at Dilworth Traditional Academy.
Including a youth band like this is part of
the West Virginia Jazz Society mission to identify and develop markets,” explained Rose Ann
Policano, WVJS Vice President. “Providing a
space for the next generation is fundamental to
the future of jazz music. This will be big fun.”
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The Mavens

The Clarksburg Uptown 2015 Holiday Jazz Stroll on December 11 in Clarksburg will feature the Western Swing music of The Mavens, who made their
reputation as one of Pittsburgh’s favorite “alternative country” bands. With the addition of a new singer, guitarist, and arranger, the band is making a
move into the jazzier and swing elements of the original music they perform to enthusiastic audiences in western Pennsylvania and eastern Ohio

What does a pedal steel guitar, masterful
musicians and jazz music have in common?
The answer is Western Swing, a genre derived
from big band jazz in the 1930s and developed
into fine art prior to World War Two. Scores of
top swing bands toured filled-to-the-rafters
dance halls west of the Mississippi.
The genre faded after the war as America
developed new interests musically, and regional
influences on music were less defined as they
blended into a mass communications culture.
There have always been musicians who
loved the form and have wanted to revitalize it,
so to speak, blending Western Swing into more
modern idioms to create something again very
American and true to the jazz sensibility of improvisation and improvised music.
The Mavens (pictured above) are one of
the those purveyors of the Western Swing form
and they will bring their interpretations to
Clarksburg for the 2015 Holiday Jazz Stroll on
December 11 in Main St. Café beginning at
8pm.

“We are very excited to introduce what
is largely an unfamiliar type of jazz to area
music fans,” said Eric Spelsberg, West Virginia Jazz Society President. “Because of
this area’s strong link to traditional country
and blues, the audiences at the Stroll should
absolutely love The Mavens. People think
it’s country at first but after a bit they realize
there is lots more going on.”
The Mavens have created an original distinct sound and loyal audience. Their first
album, "The Mavens", received national airplay and praise for its authenticity and originality.
The current lineup features Rick Malis
on rhythm guitar and vocals, Pete Freeman
on pedal steel guitar, lap steel and vocals,
Rich Gibson on lead guitar, Perry Pinto on
bass and Scott Helfferich on drums.
Band leader Malis, said, “I'm really excited about our next chapter. Everyone is
very committed to working harder and improving our show.”
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Stonewall Jackson Memorial Hospital
230 Hospital Plaza Weston, WV26452 304-269-8000 stonewallhospital.com
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Q. What is your family and cultural back-

ground?
My family originates from Rome. We are Jewish, there is a smallish community of Jews in
Rome still today, many of whom, including my
maternal grandfather, can trace their history
back to the Jews that were brought to Rome as
slaves after the destruction of the Second Temple in Jerusalem around the first century CE. I
claim Italian as my mother tongue, because
until I was four, I didn't speak English, and just
Simone Baron
spoke Italian and Hebrew.
Q Do you like polka music?
I do not particularly enjoy polka, but as with all music, if it's good it’s good, regardless of the
genre. I love jazz because it's an amazing framework for dialogue between many different genres and nationalities of folk and ethnic music, as well as the traditional Western classical music
that I was trained in, and jazz is an incredible and unique form that provides the space and
architecture for all this music to intersect and inform each other in constantly new and surprising ways. I'm not the biggest fan of tarantelle, or that much Italian folk music, also in part because I didn't really grow up with it- in Rome there isn't as much of a folk music tradition as
there is in smaller villages and towns in the north and in the south (right now there is a huge
festival going on in Puglia for instance- la festa della taranta). However there are some children's songs and tunes that I did always love and have revisited them as an adult. I love the
song "lo sai che i papaveri son alti, alti alti". Regardless of what I like immediately or not, I
think it's really important to study and listen to a lot of folk music in its original forms before
you take it and do things with it, so that you really have time to absorb what is it that makes it
what it is, what its DNA is, how it's been informed by the culture/history that surrounds it.
Then you figure out what you like, what you don't, who you think does it really well, and try to
learn from it.
Q. What are you trying to accomplish with the accordion?
With the accordion. it comes down - as it comes down to every musician with any instrumentto what you know and what you love. What I know are my roots and the music I studied: classical piano gave me an appreciation for sound, balance, harmony, counterpoint, and so much
more. My Italian Jewish roots means I was always exposed to the particular melodies of the
Italian Jewish tradition as well as the Ashkenazi traditions of klezmer. And then there's that
saying that with music you are what you love: in other words what you listen to and like really
reflects in how and what you play. I love tango, I love Brazilian music, I love dance music, I
love Balkan music, I love jazz- and of course I love the blues, so all these things come out
when I improvise. Accordion has a reputation of being a folk instrument with such a distinguishing sound beloved and claimed as their own by so many different countries- so I love
walking around with it because it always provokes really interesting new conversations and
discoveries about musicians and traditions that I'll often never have heard of before. I also love
that when it comes down to the really amazing accordionists that I admire and listen to and try
to learn from, all of them are so different and really occupy their own little niche, their own
way of playing. I think the accordion is an incredible instrument because it has so many possibilities and if you're a good musician and really explore yourself you can really find your own
unique voice with it, in ways I haven't found as easily with the piano, the instrument I studied.
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