THE

TENNESSEE
TURNER

Contents
President's Message
Announcements
Instant Gallery
Demonstration Report
M y Experience at John
Campbell FolkSchool
Tip: End Grain Bowls
Picking The Right Finish
Dec Meeting Minutes
Calendar of Events
As Seen on the Internet

Volume I V Number 4
1
2
3
4
5
6
7
8
9
9

January Meeting
Demo
John Lucas w i l l be demonstrating turning a clock with
inlay techniques. John uses
various materials to accent
and decorate his turned hand
mirrors. In this demonstration, he will provide some
useful tips for you to use in
your personal turning.

A Message From the
President: Deryi Duer
A new year is upon us! It might
be trite, but it feels like yesterday
that we were welcoming 2004.
As I look forward into this year, I
see plenty of opportunities for all
of us to keep our interest in learning about woodtuming and our
interaction as a group an active
part of our calendars!
To kick this year ofif, we are going
to be making a series of appeals to
you to get involved in some way.
It may be in helping to set up our
lathe and T V at the monthly meetings, it may be to chair a subcommittee or it may be to be a
demonstrator at a public event. I
am sure a few hours of your time
will go a long way toward making
the experience of all who participate better for all who are present.
Remember that this Association is
completely voluntary, so I ask that
you only do something that you
want to do.
This year is shaping up to be quite
exciting. We have our list o f
internationally known wood artists
set for our symposium: Alan
Lacer, Johannes Michelson,
Christian Bruchard and RoUe
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Munro are slated to provide us
with a full set of turning rotations!
As in previous years, we w i l l also
have a few of our TAW members
step forward and show their skills
at the lathe as well! I think the
2005 symposium is going to be
one of the best this club has ever
hosted.
We are initiating a mentoring program and seeking opportunities to
conduct demonstrations at public
events. We are also going to be
having a refreshment offering at
every monthly meeting. We
promise to have the coffee ready
on-time!
I am also getting my shop ready
to host monthly hands-on turning
sessions again. These sessions
have been a hit in the past and the
opportunity for learning is one
that many of you have expressed a
desire to be available. So, I w i l l
make an announcement of the
available dates for this at our
February meeting.
So, 2005 is shaping up to be an
exciting year! I am looking forward to seeing all o f you at our
meetings and to your continued
involvement at our events!
Happy New Year! - Deryl

Kicking Off 2005 - Notes
From the Board of
Directors
By Ray Sandusky
With the beginning of a new year,
the Tennessee Association o f
Woodturners is also beginning a
new chapter in its quest to be an
advocate for education and fellowship among its members and the
woodworking community as a
whole.
In an effort to improve our ability
to offer a hand of support to our
members and potential members,
we are initiating a number of key
endeavors. It has been noted that
we are not being all that we can
be, so we have discussed ways
that we can provide a more complete experience to you, our members.
1st, we are initiating a Mentoring
Program. This is indeed the best
way for you to get assistance or it
may be a way for you to provide
assistance; depending on where
you are as a woodturner. We will
have a sign-up sheet for those
members who want to be a mentor
at the January meeting.
By being a mentor, you must first
be willing to receive telephone
calls and emails from people who
need help. Also, you must be
willing to open your shop to oneon-one sessions with other members for 1 free session. We understand that some members hold private classes for a fee, you may not
want to do one-on-one sessions
but you could be available for
telephone calls and emails. The
key is we are looking for access to
your experience, so at the January
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meeting, I will have a sign-up
sheet for the mentors among us
who are willing to offer their time
and experience to our general
membership.
The 2nd area of improvement we
have identified is our Meeting
Refreshment Intermission. We
know how much the new meeting
venue has changed our ability to
interact with one another, so we
want to make the refreshment
operation a part of every meeting.
The one thing standing in our way
is the need for someone to be the
chair person and a few people to
be members of a small committee
that will organize and manage the
operation of the coffee pot, cookies and the doughnuts! By being a
member o f this committee, you
are not committing to be at every
meeting this year, you are merely
offering your assistance in helping
the club meetings be a more complete experience for our members
and guests.
The 3rd area of focus this year
w i l l be on developing a better
presence in the community. We
would like to see our members
participate in more art and craft
events by conducting demonstrations and helping to interact with
the public at these events. So, we
are seeking to have a Special
Events Coordinator and subcommittee. These people w i l l be
tasked with finding the events,
getting in contact with the organizers, getting us included and
scheduling demonstrators to be at
the event.
The 4th area we would like to
develop is in Community
Awareness. We beleive that the
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TAW would benefit by having
some publicity- on TV, in the
newspaper or on the radio. So i f
any o f our members are connected
to the media or are members of
the media, we think that they
could be a fantastic resource as a
chairperson of this committee. Or
i f you have an interest in public
relations, then this might be a
place for you to help you develop
some contacts.
And 5th, The Symposium is
quickly approaching! We have a
set of 4 Internationally known
wood artists on the slate for this
year's symposium. It should be
our best ever! We need members
to rise to the occaision to assist in
organizing the symposium! So,
we are setting up a Symposium
Committee to help organize all o f
the pieces into a cohesive display
of our professionalism!
I know - this is a whole lot of
committees, but we have a whole
lot o f members! Last year we had
over 120 active members - this
number is growing and our commitment as a 50Ic3 corporation is
requiring us to be more organized
than ever before. So we need you
to become a more active member!
There w i l l be sign up forms
passed around at the January
meeting, please stop to consider
the small amount of effort you put
in and the huge return your effort
will produce in the experience you
have and the experience others

Safety has a direct
correlation to
patience! So, be
patient and be safe!
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November Instant Galleiy
Most of the photos by Ray Sandusky

Ray Sandusky
Deryl Duer
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Remember to bring your
best, new turnings to display in next month's
Instant Gallery!
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Demonstration Report
David Sapp & Deryl Duer:
Sharpening Turning and
Carving Tools
David Sapp and Deryl Duer
attempted to cram a whole day
topic into a 1.5 hour window at
the December meeting. Their
presentation on Sharpwning
Turning and carving tools was
both informative and entertaining.
It was obvious they knew of
which they spoke.

mounted backwards so the wheels
turn away from you. Most
grinders can have their base
removed and turned around so the
switch is in front and the wheels
spin clockwise.

repeatable sharpening results. Teh
key to good turning is good sharpening so having a consistent and
repeatalbe system is important.
The Wolverine j i g has an attachment called the Vari-Grind jig.
This piece of equipment can be set
for the different types of tools and
notes can be kept on wht tools get
what setting. By setting up the
tool with the j i g and grinder, you
can get the right results everytime.
For example, i f you are sharpening a bowl gouge, Deryl demonstrated how to set the angle of the
gouge on the wheel and then
adjust the Vari-Grind j i g to lock
the tool in place then grind the
bevel so teh edge is shaipened. It
was a very slick display of using

Deryl Duer then began the meat of
the presentation, sharpening turning tools on a grinder. Deryl
explained the importance of setting up the grinder properly and
the need for well balanced and
dressed wheels. He also asked the
membership for suggestions on
which tools he should demon-

David Sapp began the demonstration by showing how to hone an
edge on a carving tool by using a
flannel buffing wheel charged
with White Diamond compound.
David said that care must be taken
in using this wheel as it can
remove more material than you
intend. However, i f used properly
the bufing wheel w i l l help you
acheive a mirror finish on your
tools that w i l l make your carving
much easier to do. O f particular
note is the buffing system David
uses. He has a Delta grinder with
buffing wheels instead of grinding
stones and he has the machine

strate. That soon turned into a
laundry-list that included every
turning tool imaginable! So, he
began by discussin the Wolverine
Sharpening Jig and how it can be
used to produce consistent and
4
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the jigs and grinder to produce the
desired results. Other tips were
offered for producing a fine edge,
but the real key is getting a system
set up to help you become a consisent grinder and then you w i l l
become a consistent turner!

The February demonstrator
will be Deryl Duer on
Turning Lidded Boxes
JANUARY 2 0 0 5

My Scholarship at the John
C . Campbell Folk School
By Mike Zinser
This year (2004) I was the recipient of one of the Tennessee
Association of Woodturners scholarships and chose to attend the
John C. Campbell Folk School to
take a week's class under Michael
Mocho. What an experience!
My intent was to make a verbal
report at the December meeting,
but was unable to attend. I'll try
to give some of the highlights here
in a written report for the newsletter.
First, let me tell you about the
facility at JCCFS. The experience
is (according to my wife, since I
never attended one) like a week at
summer camp in your youth.
Coffee and fellowship as early as
6 a.m., an early morning walk at
7:15 a.m., Momingsong (entertainment) at 7:45 a.m., with breakfast at 8:15 a.m. Classes and lunch
until 4:45 p.m. when we either
visited other classes to see demonstrations in other media, took a
campus tour or went off campus to
the woodtuming studio o f Lissi
Oland. She tums some fantastic
sized bowls, some in the 36"
diameter range. Supper at 6 p.m.
and entertainment again at 7 p.m.,
topped on Friday evening with a
concert by the Bluegrass Alliance,
a North Georgia Bluegrass Band.
After entertainment, our instructor
reopened the woodtuming studio
until 10 or 10:30 p.m.
Michael Mocho was a great
instmctor. From Albuquerque,
N M , he teaches at a community
college in Santa Fe, N M , is a stu-

dio tumer and furniture designer
and builder. The program was
advertised for intermediate skilled
tumers, was well organized, and
he found our skill levels early on.
He demonstrated and gave tips on
each phase of his program beginning with some basic spindle tuming techniques, tumed lidded
boxes, a bowl and a deep hollow
vessel (demonstrated by the class
assistant, Doug Bames). From the
beginning it was clear that we
would probably not leave the class
with a finished tuming. It was not
the intent, as the intent was to
hone skills and pick up on some
tuming tips. I could not have
been more pleased with the experience.

Here are the members of the
class, I am there on the front to
the left of the One Way lathe.
tum a dowel to 10" to 12".

The view from the front porch
of one of the JCCFS buildings
I'll try to list some of the tips I
leamed. It is not a complete list
as some are from memory and it's
not so good anymore and some are
from notes taken.
1. When making a small tenon, as
on a finial for a box, tum it close
to size, champfer the end, and
with the tail stock in place without
a center installed, use a Drill Bit
Size Gage flat against the opening
of the tail stock. Tum the tail5
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stock in as you would engage
something between centers. (Drill
bit gage must be heavy duty metal
as found at Irwin.com). Michael
says i f you are careful you could

2. We leamed, maybe you already
do so, to hold many of the tuming
tools with the index finger under
the tool rest, the thumb on top to
the left and the other three fingers
wrapped around and over the top
of the tool to the right. In a sense
the tool becomes trapped to the
tool rest, held on the left by the
thumb, on the right by the three
fingers and tight against the tool
rest between the index finger
undemeath and the three fingers
above.
3. We used the skew as a shear
scraper. With a sharp skew take a
diamond hone and raise a buiT to
one side (on which side depends
upon which way you intend to
shear scrape). With the tool tumed
both up and to the side at 45
degrees it becomes a shear
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4. Almost any thin-shafted tool
can become a chatter tool. With
the tool rest 4" or so away from
the tuming and the speed tumed
down slow, drag the end o f the
tool across beginning at the center
from the 12 o'clock toward the
7:30 position or from 7:30 toward
12 o'clock at the center. You are
trying to make it chatter so hold it
down to the tool rest, but do not
hold the tool beyond the tool rest
towards the work. It takes some
practice.
5. We did some spiraling. I cannot say I was successful. From
my notes, besides having a spiraling tool you must have hardwood
(maple or walnut work well). It
would take a lot of practice but the
results were interesting.

pivot it on the tool rest so the
tipglides across the bottom of the
bowl. When sharpening the bowl
gouge we used the Wolverine
Sharpening system, but Michael
then rounded off the heel of the
tool on the grinder by hand,
explaining that it made it easier to
tum the "comer" at the bottom of
the bowl.
7. To sharpen cutter tips for a hollowing tool, slightly round the
comers of the grinding wheel, and
with the angle set on the grinder's
rest, gently rock each side of the
tip around the tuming grinder
wheel. The hollowing tool is the
only tool you should use under
your arm for stabilizing.
8. Sand end grain only downhill
not back and forth.
I'm confident there were other tips
I probably picked up but these
seemed to me to be the most
important ones.

The entertainment at the school
is one of the highlights of the
experience!

John C. Campbell Folk School
was a great experience for me.
Michael Mocho was a great
instmctor. It was the best teaming
week I have ever spent woodtuming and I thank the Tennessee
Association o f Woodtumers for
the scholarship that allowed it to
happen.

Turning End Grain Bowls
6. This is so basic I hesitate to
mention it, but several of us were
having a problem. When tuming
in the bottom of a bowl with the
bowl gouge, DO NOT PUSH the
gouge aeross the bottom of the
bowl with the left hand on the tool
rest, BUT RATHER hold the tool
with the left hand and swivel or
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By Ray Sandusky
I make a lot of end grain bowls mostly from off cuts and scraps but I make about 4 a week.
They are pretty fun - once you get
the hang of presenting the bowl
gouge to the work.
6

It all has to do with the bevel and
flute aspect.
To begin, tum your gouge so it is
almost parrallel with the face o f
the bowl. Spin the flute so it is
pointed directly at the center of
the end of the bowl. Now when
you look at the point of the gouge
it is a small point that should be
presented to the wood at roughly
90 degrees. To begin - slowly
push the gouge into the bowl
where you want the interrior wall
to begin - at the thickness that you
want the bowl to be when completed. Now start slowly, making
sure that you engage the bevel
once the tool gets a bite into the
bowl. As soon as possible begin
to tum the flute so it is facing
toward the top of the center point
of the bowl. Keeping the bevel
engaged and mbbing, make your
cuts shallow at first then deeper never really having to go back out
to the lip ever again - take small
bites and go from edge to center
with the flute being rotated from
90 degrees at entry then up to
about 40 degrees along the wall of
the bowl and then back to about
80 degrees when the gouge is
close to the center point - this
rotation will keep the bevel
engaged and allow the cut to be
made across the entire wall of the
bowl without chatter and without
tearing. After the bowl is reasonably shaped, get a heavy scraper
and pull it across the wall from
center to rim - witht elathe spinning at about 300 rpm. Make sure
youhave the seraper sharpened and
a burr turned up on the edge - this
w i l l result in a bowl with very little need for sanding.
Once you get this, all other bowls
are a cinch.
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Picking the Right Finish
by Michael

Dresdner

Picking the "right" finish for your
most recent woodworking triumph
may seem like a daunting task,
given the confusing array of
choices. To make the correct
choice, start out by answering
three primary questions before you
begin:
1. How durable does the finish
need to be;
2. What kind of appearance do I
want; and
3. What's the best application for
me?
Durability
Durability is the first thing you
should determine. Ask yourself,
"what must this finish endure." A n
art tuming can get by with nothing
more than a coat of oil. A kitchen
table or countertop, which needs
to endure hot coffeepots, scratches, stains, and even chemicals and
strong cleansers, will require
something much more durable.
Patio and outdoor fumiture w i l l
need a finish that can stand up to
temperature and humidity variances. Salad bowls and cutting
boards need a special "salad bowl"
finish, which is specifically made
for objects which come into contact with food.
Durability is also affected by how
thickly a finish is applied. A very
thin finish regardless of the type,
will not protect as well as a thicker application of the same finish.
Appearance
Staining, of course, changes the
color of the wood, but clear finishes will also alter the appearance of
the wood. Most waterbome lacT H E TENNESSEE TURNER

quers and polyurethanes are completely clear to slightly blue-gray.
They w i l l add almost no color to
white woods such as maple, holly,
and spmce. Shellac and lacquer
will add warmth and color to the
wood. Oils (including Danish Oil,
Tung Oil, and oil-based
poyurethanes) generally add the
greatest amount of amber tones to
wood, especially when several
coats are applied.
With figured woods, such as curly
or bird's eye maple, you can actually use the finish to intensify the
figure, or "pop the grain," even
without staining. One of the best
"grain poppers" around is boiled
linseed oil but shellac, lacquer,
and most oil-based vamishes w i l l
also do the trick.
By adding one or two coats of
shellac to a piece of figured wood,
you can achieve a stunning effect
called "chatoyance," from the
French meaning "like a cat's eye."
I f you've ever seen the semi-precious stone Tiger-Eye, you'll
notice that as you change your
viewing angle, the light and dark
bands of color change places; this
is chatoyance.
Application
Most finishes can be applied in a
variety of ways. Shellac, for
instance, can be wiped on, bmshed
on, or sprayed on. The same is
tme of Danish Oil, vamish, and
most waterbomes. Some finishes,
however, lend themselves more to
one application style or another,
and others are formulated for a
particular application method.
Waxes and gel finished are specifically designed for wipe-on appli7

cation. Though nearly every varnish or polyurethane can be wiped
on instead o f brushed on, some are
designed for easy wiping and thin
application. This will usually be
stated on the can.
Certain lacquers and conversion
vamishes are designed for spraying and w i l l dry too fast i f applied
with a brush or rag.
Michael Dresdner is a nationally
known finishing expert and author.
This article originally appeared in
Woodworker's Journal May/June
2000 issue. For a free trial issue,
visit their website.
How Long Does it Take You to
Make One of Those?
By John A. Styer
Do you mean...
not plant the tree, but find the
wood, just 'see' the piece, (as i f I
could)? to find a highly figured
burl,a crotch, an eye, or pearly
curl? And once I spy it, perhaps
buy it, inventory, store, and dry it?
Then saw or cut it, possibly I kiln
it' glue, imbue with fill, or drill
it? You mean, that once I ' m satisfied it's stopped the warps, checks,
cracks, once dried? And mounted
on the lathe, to tum it, (which
takes much practice, just to learn
it; and then employ a gouge, or
two, or use a skew, which I don't
eschew, to mold it, shape it
(what's your pleasure?) by all
means, I ' m sure to measure,
then sand it smooth, please wear
your mitts, from coarse to fine,
10,000 grits, then braze, or burnish, paint, or polish, (the goal:
enhance, and don't demolish)?
Is that your question, start to end,
how long's that path, its way to
wend? Or do you merely want to
know how long it turned?
Ten minutes, or so.
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December 2004 Meeting Minutes

Directions to Belmont University campus

The minutes for the December 7, 2004 meeting.

{In case you missed other meeting at our new site)

The meeting began at 7:00PM and was attended by
approximately 60 members and 4 visitors.

From 1-65: exit at the first exit, Wedgewood Avenue,
go (West) through two traffic lights. At the fifth traffic light, at 16th, tum left heading South. Tum left at
next traffic light onto 18th Ave. Go one block to the
stop sign and tum left onto Portland Ave. Tum left at
the next street. (The Athletes House Shop is on the
comer.) The Lou Center for the Arts is the first building on the left. Parking is available on both sides of
the building.

There were a no items available for the raffel with a
total amount collected o f $.00
The business part of the meeting was as follows:
Deryl Duer, President, presided over the meeting
agenda. There were no motions brought forward for
a vote.

From 1-40 : Take 1-65 South and exit at the first exit,
Wedgewood Avenue, go (West) through two traffic
lights. A t the fifth traffic light, at 16th, tum left heading South. Tum left at next traffic light onto 18th
Ave. Go one block to the stop sign and turn left onto
Portland Ave. Tum left at the next street. (The
Athletes House Shop is on the comer.) The Lou
Center for the Arts is the first building on the left.
Parking is available on both sides of the building.

Items of note on the agenda
- Deryl called for volunteers - for anything! We are a
club made up of people who like to do what we do,
we should also like to be involved in bringing our
joy in woodtuming to others by serving others
through our association!

From 1-24 East and West: Exit onto 1-440 West;
take 1-65 North exit at the first exit, Wedgewood
Avenue, go (West) through two traffic lights. At the
fifth traffic light, at 16th, tum left heading South.
Tum left at next traffic light onto 18th Ave. Go one
block to the stop sign and turn left onto Portland Ave.
Turn left at the next street. (The Athletes House Shop
is on the comer.) The Lou Center for the Arts is the
first building on the left. Parking is available on both
sides of the building.

-In August of '05 the Leu A r t Center of Belmont
University will host a Wood Art Invitational and a
display of work from the TAW membership. The
Invited Artists w i l l have their work curated by a
reknowned expert and then displayed in the main
gallery at the Leu and the local club members will
have the small gallery for their display during the
same period..
- There w i l l be many opportunities in 2005 to be in
the presence of some well respected woodtumers
throughout the year
- B i l l Gray announced that he was collecting dues for
2005 and would be happy to get it via mail or at the
meeting in December. Bill Gray also resigned as
Treasurer and the post was assumed by Tom Greek
Effective January 1, 2005.
- Gene Thomas has resigned as the club librarian,
this post has been filled by a new member, Jerry
Prosise, who was at his first meeting and decided he
wanted to be involved from the get go!
David Sapp and Deryl Duer conducted the demo o f
sharpening tuming and carving tools.
T H E TENNESSEE
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Calendar of Events
Arrowmont School of Arts and Crafts - Gatlinburg, T N
March 6-12 SURFACE DESIGN ON THIN W A L L TURNING - Bhin Pho
March 13-19 STACK-LAMINATED (Segmented) B O W L TECHNIQUES - Michael Mode
March 20-26 OBJECTS OF PURE FORM - Ray Key
John Campbell Folk School
Jan 16-22 Advanced Tuming - Refined Techniques Keith Gotschall
Jan 23-29 Polychromatic Staved Construction Don Russell
Jan 30-Feb 5 Woodtuming Basics & More Pat Johnson
Feb 13-18 (Sun-Fri) The Joy of Woodtuming Jim Leonard
Appalachian Center for Crafts
Feb 25-27 Make Your Own Footstool - Kimberly Winkle
Mar 19-20 Woodtuming for Beginners - Simon Levy
Woodcraft of Franklin, T N
January 13 Basic Bowl Tuming Techniques
Feb 26 & 27 Beginning Chip Carving With
January 25 Sharpening Your Tuming Tools
Wayne Barton - The Master

As Seen On the Internet
Compiled from posts on the rec.crafts.woodturning newsgroup by Ray Sandusky
Q. I have heard of finishing pens with CA glue, but I'm a bit hesitant to try it. I've been using Myland friction polish, but was told this would give a better finish. How would I go about using CA? Is it really better?
A. One way to use CA is with BLO (Boiled Linseed Oil). Sand the tumed pen to whatever you want, then I
use Mylands Sanding Sealer and resand with my last two grades of paper - just lightly. Then wet a paper
towel with B L O and wipe it on (lathe tuming at slowest speed) then rewet the towel with BLO and while
applying it on the bottom drip thin CA on top - all along the length. Once along the pen is enough. Let it
dry, and i f you want use you final grit and sand once more, very lightly. Then put on one (or more) coats of
the BLO/CA. Is this better? I think it gives the pen a 'plastic' feel, very little feel of the grain of the wood.
It does last a long time. I've been carrying three pens in my glasses case for about 6 months without the
pens showing any wear.Friction Polish is mainly shellac, and could (will) soften with alcohol, maybe water
(sweat). It's your choice as to which is 'better'.
Q. I am considering tuming some bowls from green wood, any advice you can give would be appreciated.
A. 1.1 usually rough firm my greenwood bowls to about 3/8" thick walls. A good mle to follow is that the
walls of the bowl should be about 10% of the bowl diameter.
2. When moisture escapes the wood too fast, the wood will crack. To reduce the chance of cracking, you
have to slow down the escape of the moisture and let the wood dry slowly. There are several ways to achieve
this.
a) Apply a coat of paste wax or paint or some "Greenwood Sealer". Set the rough bowl in a cool area.
b ) Put the bowl into a couple of paper sacks (you can wax it before hand too i f you want). As the paper gets
moist, change bags.
c) Bury the bowl in wood shavings (you can wax it before hand too i f you want).
d) Soak rough tumed bowl in a 1:1 solution of dish detergent (not dish washing detergent) and water for a
minimum of 24 hours. I usually soak it for 48 hours minimum. This process was discovered by Ron Kent in
Hawaii (http://www.ronkent.com/rontech.html).
You can read more about this at: http://home.comcast.net/~spscaaw/Articles/...ap_Solution.txt
e) The easiest thing to do is to store the completed bowl in a cardboard box for a few weeks. Do not touch it
or check on it for at least 3 weeks - by then, it should be well on its way to being stable.
4. Here is a real good website to read. It has a lot of good information conceming chainsawing the log into
bowl blanks, rough tuming a bowl and a whole lot more. Bill Gmmbein not only has a lot of good information but it's just an interesting site to read. He is an excellent writer, http://www.enter.net/~ultradad/
T H E TENNESSEE TURNER
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The Tennessee Association of Woodturners is a local chapter of the
American Association of Woodturners. Our purpose is to provide
a meeting place for local turners to share ideas and techniques and
to educate the general public regarding the art of turning. The
TAW meets the first Tuesday of each month at Belmont University
in Nashville, T N and periodically sponsors local exhibitions and
demonstrations as well as an annual symposium.

We meet the first Tuesday
of every month at 7:00pm
at the Leu Center fof the
Arts on the Belmont
University Campus in
Nashville. Below is a Map
to the Monthly Meeting
Location on the campus.

Tennessee Association of Woodturners
Board of Directors:
President
Vice President
Treasurer
Secretary/Newsletter
Librarian
Board Member
Board Member
Board Member
Board Member

Deryl Duer
David Sapp
Tom Greek
Ray Sandusky
Jerry Prosise
Fred Takacs
Dave Collier
John Moss
John Lucas

Tennooooo AssodaMon of
WoodtumwB
c/o Ray Sandusky
9307 Fal Court West
Brenh»«od,7N 37027
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