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Synopsis of Scenes
ACTI

Scenie One: In front of the palace of Duke Theseus, Athens. Four days before the Duke is to

be Married to tbe Queen of tbe Amazons
Wherein The Duke sends his Philostrates to finb entertainment foy the wedding
Egeus brings a complaint against her daughter Hermiia and Lysander
The Duke decrees that Hermia must marry Dewetrius or die
Herwtia and Lysander conspire to elope
Helena cries

Scene Two: A common bOMSB n Atbens. Later tbat same b&ll‘g
Wherein Quince calls together lis band of actors to prepare a play for the Duke’s nuptials.

Scene Three: The fovest outsioe of Athens. That m’gbt
Wherein the faivy Puck is cornered on enenty tur
Migbty Oberon and his Queen Titania weet 6;9 moonligbt
Oberon sends Puck to find a magic flower
Oberon takes pity on Helena

Wbevein tbe Fairies party
Oberon puts love juice on Titania's eyes
Lysander and Hermia becowe [ost in the woods
Puck [ays love juice on Lysander’s eyes
Lysander wakes and fa“s in love

Wherein Quince’s actors practice their p[a;g
Puck tmnsfovms Bottom
Titania wakes and falls in [ove

INTERMISSION

ACTII
Scene One: Later that m’gbt

Wbevein Puck’s mismke is revealed
Love juice is placed on the eyes of Demetrius
Two at once woo one

Wherein Bottow tries to vun away
Oberon vemoves the spell from Titania
Theseus and his Queen are out fov a morning hike
Four lovers are discovered

Scene Two: A street in Athens. The weoding 0ay

Wherein Bottow returns

scene Three: The Palace of the Duke. The weo0ing m'gbt
Wherein Quince's players perform “A Tedious Brief Scene of Young Pyramus and His Love Thishe; Very Tragical Mirth”
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A Midsummer Night’s Dream

By William Shakespeare
Adapted by Scott Hunter

ACT | - SCENE 1

(The curtain opens on the fagade of an ancient Greek palace. Two palace
guards, PHILO and PHYL, sleep, standing at their posts. They are two of the
four Monty-Pythonesque guards that are collectively known as the
PHILOSTRATES. They murmur little snores and chuckle at their own
dreams. Suddenly, the Amazon Queen, XENAPOLYTA, leaps out on stage,
her sword drawn. She swings her sword and lets out an Amazon Ninja yelp.
Duke THESEUS vaults on to the stage his own sword drawn. Their swords
cross in a violent fight to the death. PHILO and PHYL continue to sleep. The
swords clench for an instant and the characters speak.)

THESEUS
Fair Xenapolyta, our nuptial hour draws near. Four days bring in another moon.

XENAPOLYTA
Four days will quickly steep themselves in night.

(They sword fight again and again clench swords to talk.)

THESEUS
Oh! How slow this old moon wanes.

XENAPOLYTA
Four nights will quickly dream away the time, and then the new moon shall behold the
night of our solemnities.

(The fight is on again and THESEUS and XENAPOLYTA fight as they exit.
PHYL and PHILO snore. DOGBERRY and MOE enter trotting on hobby
horses. They pull back on the reigns and dismount as if they were real
horses. DOGBERRY inspects the snoring guards. He blows his whistle.
PHYL and PHILO scramble awake and line up at attention.)

DOGBERRY
Are you good men and true?

PHILOSTRATES
Yea,

MOE
Give them their charge, neighbor Dogberry.
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DOGBERRY
You are thought here to be the most senseless and fit men for the constable of the watch;
therefore bear you your lanterns well. What is afoot?

PHILO
All peaceful here.

PHYL
Nothing happens on our watch.

DOGBERRY

Good. The city is filling up with pick pockets, thieves, revelers, terror mongers and...
children, all for the Duke’s nuptials.

PHYL
Nuptials?

DOGBERRY
Wedding day.

PHILO
You could’ve said “Wedding Day.”

DOGBERRY

This is your charge: None shall pass. You shall stop all men; in the Duke's name.

MOE
How if a' will not stop? What if he runs away?

DOGBERRY
Why, then, take no note of him, If he will not stop when he is bidden in the name of the
Duke, he is obviously none of the Duke's subjects. And you are to meddle with none but the
Duke’s subjects.

MOE
What if he’s a thief?

PHYL
Would he not then be a dishonest man?

PHILO
And we’ll arrest him?

DOGBERRY

No. For the less you keep company with dishonest men, why the more is the proof of your
own honesty. And we must have a watch that appears to be honest.

(very poetically)
I think they that touch pitch... will be defiled.
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MOE
Poetically said, Captain.

DOGBERRY
Thank you. To your posts.

PHILOSTRATES
Aye, aye, Captain!

MOE
Only, have a care that your wallets be not stolen.

(THESEUS chases XENAPOLYTA onto the stage swords drawn and
battling. The do not see the PHILOSTRATES. They clench swords.)

THESEUS
This waiting lingers my desires.

XENAPOLYTA
Like a dowager long withering out a young man's revenue.

(THESEUS knocks the sword out of XENAPOLYTA’s hand. He grabs her
hair as if to cut off her head. Instead of killing her, he throws his sword
away blindly, and moves in to kiss her. An instant before their lips touch, he
notices DOGBERRY and the PHILOSTRATES peeking over his shoulder.
THESEUS drops XENAPOLYTA. DOGBERRY blows his whistle and the
PHILOSTRATES scramble into action.)

PHYL
Halt. None shall pass in the name of the Duke.

DOGBERRY
This is the Duke and his bride to be.

PHYL
Oh.... Captain, Is it none shall pass or isn’t it.

(DOGBERRY blows his whistle and the PHILOSTRATES line up at
attention.)

THESEUS (getting rid of them)
Gol! Philostrates! Stir up the Athenian youth to merriments. Awake the pert and nimble
spirit of mirth!

(He turns back to XENAPOLYTA. The PHILOSTRATES do not go. PHYL
raises his hand. THESEUS calls on him like a teacher.)

THESEUS
Yes?
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PHYL
The nimble spirit of mirth?

THESEUS
Turn melancholy forth to funerals!

PHILO
To funerals or from funerals?

THESEUS
The pale companion is not for our pomp.

MOE
Oh, pomp.

THESEUS
On your way.

DOGBERRY
As you command, Your Dukeness.

(No one moves.)

THESEUS
What is it?

PHILO
We’re a bit unclear on the whole mirth melancholy.

PHYL
Funerals, pomp.

MOE

Merriment thing.
(DOGBERRY pulls THESEUS aside.)

DOGBERRY
Goodmen, sir, but their wits are not so blunt as | would desire they were; Perhaps if you
repeated the instructions very slowly. For them.

THESEUS
Find some entertaining plays to perform at our wedding!

PHILO
You could’ve said, “entertaining plays.”
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THESEUS

(The PHILOSTRATES scramble over themselves to get away. THESEUS
turns back to find XENAPOLYTA holding both swords. THESEUS grins. She
toss him a sword, and they battle again.)

THESEUS
Xenapolyta, | wooed you with my sword, and won your love doing you injuries; but I will
wed you in another key,

(XENAPOLYTA disarms THESEUS with a circular stroke of her sword. She
holds her point against his throat.)

XENAPOLYTA
Another key?

(She tosses her sword and dips him and moves in for the romantic kill. In the
background, EGEUS, a noblewoman, enters and watches. She carries a
book with the conspicuous title, The Big Book of Bad Athenian Laws.)

THESEUS
With pomp...,

XENAPOLYTA
With triumph...,

THESEUS
And with...

(An instant before their lips consummate the kiss, EGEUS bursts in between
them, interrupting their romance.)

EGEUS
Happy be Theseus, our renowned Duke.

(XENAPOLYTA drops THESEUS.)

THESEUS
Thanks, good Egeus! What's the news with thee!
EGEUS
I'm full of vexation. I come with complaint against my daughter Hermia.
THESEUS
Perhaps another time, I....
EGEUS

Demetrius!
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(She yells off stage and DEMETRIUS enters. DEMTERIUS is a straight
laced, establishment type.)

EGEUS
My noble lord, this man hath my consent to marry her.

THESEUS
This man?
(He starts to laugh then realizes they are serious.)
Oh. Congratulations, sir. Now if you will...

EGEUS
Lysander! Stand forth!
(She yells again and LYSANDER enters with HERMIA on his arm. While
HERMIA is innocent and sweet she has fallen for LYSANDER, a rebel, every
parent’s nightmare.)
This man has bewitched the bosom on my child!

(EGEUS sees them arm in arm and leaps to separate LYSANDER and
HERMIA.)

HERMIA
Mother!

EGEUS (in LYSANDER’s face)
Thou! Thou Lysander hast given her rhymes and interchanged love tokens with my child.
Thou hast by moonlight at her window sung of love and stolen her fantasies, with bracelets
of your hair! Rings, Gawds! Conceits! Trifles. And nosegays!

ALL
What?
EGEUS
Sweetmeats, the messenger of strong prevalent in unhardened youth.
LYSANDER
| protest. | think.
EGEUS

With cunning thou hast flitched my daughters heart.
(EGEUS turns back to see the Duke sneaking away with XENAPOLYTA.
EGEUS runs over and blocks their escape.)

Gracious Duke.

THESEUS
Yes, honest Egeus.

EGEUS
He hath turned her obedience, which is due to me, to stubborn harshness.
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THESEUS
And...?

EGEUS
Noble Duke! As she is mine, I may dispose of her. Either she consents to marry Demetrius,
or to her death, according to our laws.

THESEUS
Right. “Death.”
(EGEUS whips out The Big Book Of Bad Athenian Laws. She shows
THESEUS a passage she has marked. He reads. All gather around to read
over his shoulder.)

“Death...”
EGEUS
Death!
HERMIA AND LYSANDER
Death?
EGEUS
Death! Immediately provided!
THESEUS

What say you, Hermia? Be advised, fair maid, to you, your mother should be a god.
Demetrius is a worthy gentleman.

HERMIA
So is Lysander.

THESEUS
In himself he is; but without your Mother's approval, Demetrius must be held the worthier.

HERMIA
I wish my mother could see with my eyes.

THESEUS
Rather you must see with her judgment.

HERMIA
I beseech your Grace that | may know the worst that may befall me in this case, if | refuse
to wed Demetrius.

THESEUS (reading from the book)
Either die....
(Everyone nods approvingly.)
or “endure the life of a nun.”

(All cringe as if it is worse than death.)
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ALL

Aw!
THESEUS

“To live a barren sister all your life. Chanting faint hymns to the cold, fruitless moon.”
ALL

No. Oh. Harsh, etc.
HERMIA

So shall | live, so die, my Lord, ere | will yield my virgin patent up unto his lordship!
DEMETRIUS

Relent, sweet Hermia; and Lysander, yield thy crazed title to what is rightfully mine!
LYSANDER

You have her mother's love, Demetrius. Let me have Hermia's!
EGEUS

Right, he hath my love!
LYSANDER

Then you marry him!
EGEUS

She is mine and all my right of her | do give to Demetrius!

HERMIA
But... But Demetrius made love to Nader's daughter, Helena!

(Everyone looks at DEMETRIUS. He hems and haws.)

DEMETRIUS
Who?

LYSANDER
He won her soul!

HERMIA
Now Helena dotes!

LYSANDER
Devoutly dotes!

HERMIA
Dotes in idolatry!

LYSANDER

Upon this... this spotted man!
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(This must be a horrible insult, because DEMETRIUS attacks LYSANDER
like a crazy man. They grapple on the floor. EGEUS rushes in and pummels
LYSANDER with her book. HERMIA tries to pull DEMETRIUS off of
LYSANDER. THESEUS yells.)

THESEUS
Take time to pause!
(All freeze in mid hit.)
By the next new moon, the sealing day between my love and me; upon that day either
prepare to die, or else to wed Demetrius...

(XENAPOLYTA steps forward and has an out-of- character, wistful and
poetic moment.)

XENAPOLYTA
Earthlier happy is the rose distilled than that which withering on the virgin thorn grows,
lives and dies in single blessedness.

THESEUS
Took the words right out of my mouth. Come, my Xenapolyta, | must... confer with you.

(They sprint off. The fighters move again. EGEUS runs off after them.)

EGEUS
Death. Immediately provided! It is the law!

DEMETRIUS (To HERMIA.)
Yeah, baby.

(LYSANDER and HERMIA throw DEMETRIUS off stage after EGEUS.
HERMIA starts to weep.)

LYSANDER
How now, my love. The course of true love never did run smooth; but, either it was
different in blood...

HERMIA
O cross! Too high to be enthralled to low.

LYSANDER
Or else misgraffed in respect to years -

HERMIA
O spite! Too old to be engaged to young!

LYSANDER
Or else it stood upon the choice of friends-
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HERMIA
O hell! To choose love by another's eyes!

(LYSANDER maneuvers himself to take advantage of the emotionally
vulnerable HERMIA. He stands close behind her and points to the lightning
as he speaks of it.)

LYSANDER
Or if there were sympathy in choice, war, death, or sickness did lay siege to it, making it
momentary as a sound, swift as a shadow, short as any dream, brief as the lightning in the
collied night, that, in a spleen, unfolds both heaven and earth, and ere a man hath the power
to say "Behold!" the jaws of darkness do devour it up.

(He tries to Kkiss her, but she duck out of the way. )

HERMIA
Lysander, please.

LYSANDER (disappointed)
So quick bright things come to confusion.

HERMIA
If true lovers have been ever crossed, then let us teach poor fancy*s followers.

(She pulls out two knives and gives one knife to LYSANDER. She makes him
kneel with her and then raises her knife, aimed at her heart, ready to commit
Romero & Juliet style suicide. Lysander jumps up.)

LYSANDER

Wait! Hear me, Hermia, | have a wealthy Aunt who lives far away from Athens.
HERMIA

Yes?
LYSANDER

A rich aunt with no child. And she respects me as her only son. There, gentle Hermia, I will
marry you, and in that place the sharp Athenian law cannot pursue us. If you lovest me,
steal away from your house tomorrow night, and I will wait for you in the woods.

HERMIA
I swear by Cupid's strongest bow, by his best arrows, by all the vows that ever men have
broke, tomorrow | will meet with you!

(They hug. HELENA enters behind them unseen. This time they both move in
to kiss when HELENA suddenly lets out a wail! The lovers are jolted apart
by the sound. HELENA cries dramatically through the entire scene
together.)
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LYSANDER
Helena!

HERMIA
God speed fair Helena.

HELENA

You call me fair? Demetrius loves your fair. Oh, happy fair! Oh teach me how you look,
and with what art you sway Demetrius' heart.

HERMIA
I frown upon him, yet he loves me still. I give him curses, yet he gives me love! The more |
hate, the more he follows me.

HELENA
The more | love, the more he hateth me.

HERMIA
His folly is no fault of mine.

HELENA

None but your beauty; would that fault were mine.
(HELENA falls to the ground sobbing.)

HERMIA
Take comfort, he no more shall see my face.

LYSANDER
Helen, to you our minds we will unfold, tomorrow night, through Athens' gate we have
devised to steal.

HERMIA
And in the woods, there my Lysander and myself shall meet. Farewell. Pray for us, and
good luck grant thee thy Demetrius!

(They exit leaving HELENA. She looks up to make sure she’s alone and then
her sobbing instantly stops, and she is in crafty woman mode.)

HELENA
Through Athens, | am thought as fair as she. But what of that? Demetrius doesn't think so.
He sees me not, being so busy doting on *“ Hermia’s eyes.* Things base and vile, holding no
quality, love can transpose to form and dignity. Love looks not with the eyes, but with the
mind; and therefore is winged Cupid painted blind. And therefore is love said to be a child,
because in choice he is so oft beguiled. Before Demetrius ever looked on Hermia's eyes, he
hailed down oaths that he was only mine.

(She suddenly gets an idea.)
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HELENA
I will tell Demetrius of fair Hermia's flight. Then to the woods will he tomorrow night
pursue her, and see her for what she is, and if | have thanks for this intelligence | mean to
have Demetrius back again.

(Exit.)
ACT | - SCENE 2.

(The facade of the Greek palace turns around to become the quarters of a
common laborer in another part of Athens. Five actors enter through the
doorway, SNUG, STARVELING, FLUTE, SNOUT, and MISTRESS
QUICKLY. QUICKLY is dressed as a man and wears a fake beard and longs
to get her chance on stage. STARVELING can barely keep awake and is
always a step behind because of it. SNUG is always two steps behind, but
not because he is sleepy, because he is slow of study. SNOUT is only slightly
more with it than SNUG, and once he starts talking has to be reminded to
stop. FLUTE is the youngest of the group and loves to act manly because he
always gets the girl’s parts. They are part of an acting troop collectively
known as THE RUDE MECHANICALS. QUINCE, the playwright, enters
from the wings to meet them. He pushes a large trunk with the word “props”
written on the side. QUINCE is extremely confident in his own work and has
little patience for anyone who tries to stand in his way.)

QUINCE
Is all our company here?

ALL
Here, Peter Quince.

QUINCE

Here is the scroll of every man's name, which is thought fit, through all Athens, to play in
our interlude before the duke and the duchess, on his wedding-day at night. Line up!

(The players line up across the stage so that QUINCE can inspect the
troops. QUICKLY is on the very end. FLUTE is first.)

QUINCE
Francis Flute. | directed you in The Murder of Gonzago.
FLUTE
A glorious play.
QUINCE
Fathers against children,
FLUTE

Uncles marrying the wives of their brothers.
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QUINCE
Poison.
FLUTE

Italian accents.

QUINCE
After your performance, the cows in the fields went dry for two weeks. Such was your
power.
(moving on to the next man)
Robin Starvling!

STARVELING
Here, Peter Quince.

QUINCE
We’ve had such times touring together, Starveling?

STARVELING
Here, Peter Quince.

QUINCE
We ran in the night from the citizens of Sparta.

STRAVELING
Here Peter Quince.

QUINCE

Pitchforks and torches. How can we forget? Someday we’ll return in triumph and ask for
our shorts back.

(He moves on to SNUG and SNOUT)
Snug and Snout. Your first play was the Shoes of the Elves.

SNOUT
And | played the right and Snug, you played the left.
SNUG
I thought I was the right.
SNOUT
We crossed out legs
QUINCE

No article of attire had ever been so mastered and the reviewers hoped we’d return for a
whole evening of hosiery and...

(He moves on to stand in front of QUICKLY, but can’t quite place her.)
And.... You?

13
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QUICKLY
Richard Burbage.

QUINCE
We... We....

QUICKLY

We played Summer stock in the winter in Oxford and mastered the art of Puppetry in
Yorkshire.

QUINCE
Puppetry?

QUICKLY
We bedeviled the critics in VVoosterdam and roasted them on spits and served them with
snap peas and Hollandaise sauce.

QUINCE
Critics?

QUICKLY
We created topiary performance art on the banks of the Thames and sold exercise bicycles
at the Parthenon...

QUINCE
Who is this guy!

STARVELING
Here Peter Quince.

(The other actors shrug and shake their heads. QUINCE leans close to
inspect QUICKLY. He pulls QUICKLY’S beard down and lets it snap back

up.)

QUINCE

Mistress Quickly?
QUICKLY

Please, Sir? All I ask is just a small part. That’s all I ask for. One or two lines?
QUINCE

No.
QUICKLY

But I fooled you. You thought | was a boy.

SNUG
Not me.
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SNOUT
I knew you were a girl.
FLUTE
Likewise. What do you think Starveling?
STAVELING
(sleep talking)
Put another stick on the fire, Mama, cook me some porridge.
FLUTE
See.
QUICKLY
But...
QUINCE

You can tend the props, Mistress Quickly, as usual. That’s all.

QUICKLY
Mark my words, there will come a day when women will be allowed to be actors.

(Pause. Then all the men laugh wildly. The door sweeps opens and
BOTTOM stand in the frame. He makes a grand entrance. He poses, mid-
stage, arms outstretched, until his fellow actors surround him and greet him
with praise. QUINCE lingers behind.)

BOTTOM
First, good Peter Quince, say what the play treats on, then read the names of the actors, and
S0 grow to a point.

QUINCE
Marry, our play is, the most lamentable comedy, and most cruel death of Pyramus and
Thisbe.

BOTTOM

A very good piece of work, I assure you, and a merry. Now, good Peter Quince, call forth
your actors by the scroll. Masters, spread yourselves.

(QUINCE removes a scroll from the prop trunk. BOTTOM walks to the
opposite side of the stage from QUINCE and strikes an imposing pose. The
other actors run to BOTTOM’S side and strike equally impressive and
exaggerated poses.)

QUINCE
Answer as | call you. Nick --

BOTTOM (interrupting)
Ready!
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(BOTTOM rushes to QUINCE’S side. QUINCE is annoyed but refuses to
show it.)

QUINCE
Nick Bottom, the weaver.

BOTTOM
Name what part | am for, and proceed.

QUINCE
You, Nick Bottom, are set down for Pyramus.

BOTTOM
What is Pyramus? a lover, or a tyrant?

QUINCE
A lover, that Kills himself most gallant for love.

BOTTOM (very dramatic)
That will ask some tears in the true performing of it. If | do it, let the audience look to their
eyes; | will move storms, | will condole in some measure.
(in a lighter mood)
To the rest, yet my chief humour is for a tyrant.
(getting excited)
I could play Ercles rarely!
(He strikes a muscleman pose like Hercules, then snaps into a new
excitement.)
Or.... apart to tear a cat in.
(He pretends to catch a cat and slowly rip it in half, with appropriate sound
effects, of course. BOTTOM suddenly cuts off all emotion and goes into
““actor preparation” mode. The others inch forward to see what he is doing.
BOTTOM explodes out his trance to overact.)
The raging rocks/ And shivering shocks
Shall break the locks/ Of prison gates;
(BOTTOM pretends to kick in a door. The others jump. Apparently finding a
body inside the prison, BOTTOM sinks to his knees to tremble over it. The
others inch forward. BOTTOM shaps to point at the sky. The others jump.)
And Phibbus' car / Shall shine from far
And make and mar /
(quietly)
The foolish Fates.
(Bottom pops up, back to being himself.)
This was lofty.
(The others mob BOTTOM and he accepts their praise. He notices QUINCE
is aggravated.)
Now name the rest of the players.
(QUINCE raise his scroll and is about to speak when BOTTOM interrupts.)
This is Ercles’ vein, a tyrant’s vein. A lover is more condoling.
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QUINCE (loud, to shut up BOTTOM)
Francis Flute, the bellows-mender.

FLUTE
Here, Peter Quince.

QUINCE (calmer)
Flute, you must take Thisbe on you.

FLUTE
What is Thisbe? a wandering knight?

QUINCE
It is the beauteous lady that Pyramus must love.

FLUTE
Nay, faith, let me not play a woman; | have a beard coming.

QUINCE
You can play it in a mask, and you may speak as small as you will.

QUICKLY
I’ll do it!

(All laugh. QUINCE takes MISTRESS QUICKLY aside and calmly explains to her.)

QUICKLY
Please?

QUINCE
Let me explain it to you. You would be a girl... pretending to be a boy pretending to be a
girl. No one would believe it.

BOTTOM
An | may hide my face, let me play Thisbe too, I'll speak in a monstrous little voice.
(as Pyramus)
‘Thisne, Thisne;'
(instantly switching directions to play Thisbe in a woman’s voice.)
'‘Ah, Pyramus, lover dear! thy Thisbe dear, and lady dear!’
(He turns his back to the audience and hugs himself so that it looks like he is
kissing Pyramus. Pyramus’s hands appear to move up and down Thisbe’s
sides.)

QUINCE (jolting BOTTOM back to the moment)
No, no! You must play Pyramus, and, Flute, you Thisbe!

BOTTOM
Well, proceed.
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QUINCE
Robin Starveling, the tailor.

STARVELING
Here, Peter Quince.

QUINCE
Robin Starveling, you must play Thisbe's mother....

STARVELING
Ahhhhh.... Okay.

QUINCE
Tom Snout, the tinker.

SNOUT
Here, Peter Quince. Tell me what part | am for. | like to play parts in your plays and, in....

QUINCE
Snout! You play Pyramus' father.

SNOUT

What kind of part is a father, is he a gentle person or a common man or am | a landowner
like...

QUINCE
Shhh!!t Myself, I play Thisbe's Mother

SNOUT
Do we have a little thing going on...?

QUINCE
Zipeth it!

(SNOUT moves away.)
QUINCE
Snug, the joiner.
(SNUG steps forward)
You play the lion's part.

SNUG
Have you the lion's part written? Pray you, if it be, give it me, for | am slow of study.

QUINCE
You may do it extempore, for it is nothing but roaring.

18
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BOTTOM

Let me play the lion too. I will roar, that I will do any man's heart good to hear me; I will
roar, that |1 will make the duke say,

(pretending to be the Duke in voice and doing little golf'claps)
“Let him roar again, let him roar again.”

(BOTTOM shuts off instantly and takes in a huge breath. As he prepares to

act out a lion, the others creep close. BOTTOM lets out a deafening roar.)
Roar!!!

(The other jump back, frightened. QUINCE attacks BOTTOM verbally.)

QUINCE
An you should do it too terribly! You would fright the duchess and the ladies, that they
would shriek, and that were enough to hang us all!

ALL
That would hang us, every mother's son.

BOTTOM (calmly)
I grant you, friends, if that you should fright the ladies out of their wits, they would have no
more discretion but to hang us, but I will aggravate my voice so that | will roar you as
gently as any sucking dove; | will roar you an 'twere any nightingale....
(He prepares exactly as he did before to play the lion. As he sucks in a huge
breath, the other creep near. He lets out a staccato roar.)
“ Meow.”

(The others start to jump back frightened, but then realize it was a meow and
shrug it off. QUINCE explodes, getting nose to nose with BOTTOM.)

QUINCE
You can play no part but Pyramus!

BOTTOM
Let me play Lion, too!

QUINCE
You can play no part but Pyramus!

BOTTOM
Let me play Lion, too!

QUINCE
You can play no part but Pyramus!

BOTTOM
Let me play Lion, too!

QUINCE

You can play no part but Pyramus!
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BOTTOM
Let me play Lion, too!

(At the end they are speaking fast and overlapping words. They both
suddenly notice that all the others are watching them and calm themselves.
QUINCE is now shaking a little, having gone nearly crazy, on his last
thread.)

QUINCE
Pyramus is a sweet-faced man; a proper man, as one shall see ina summer's day; a most
lovely gentleman-like man therefore you must needs play Pyramus.

BOTTOM
Well..., | will undertake it.

(MISTRESS QUICKLY brings the shaken QUINCE the scrolls from the prop
box. BOTTOM becomes lost in his own thoughts.)

QUINCE
Here are your scrolls....

BOTTOM (unintentionally interrupting)
What beard were | best to play it in?

QUINCE (gritting his teeth)
Why, what you will. Now each scroll has your part...

BOTTOM (in his own world)
I will discharge it in your straw-colour beard.

QUINCE
Yes. (to others) Now learn your parts...

BOTTOM
Perhaps your orange-tawny beard, your purple-in-grain beard, or your French-crown-colour
beard.

QUINCE
Yes! Now each...

BOTTOM
Your perfect yellow beard!

QUINCE

Some of your French crowns have no hair at all, and then you will play bare-faced!!

(QUINCE can no longer control himself. He leaps at BOTTOM to physically
attack him. The other players have to hold him back. In a second he calms
himself.)
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QUINCE
But, masters, here are your parts, and | am to entreat you, request you and desire you, to
learn them by to-morrow night; and meet me in the palace wood, a mile without the town,
by moonlight; there will we rehearse, for if we meet in the city, we shall be dogged with
company, and our devices known. In the meantime Mistress Quickly gather the props our
play needs. | pray you, fail me not.

BOTTOM
We will meet; and there we may rehearse most obscenely and courageously.

(QUINCE breaks free and runs at BOTTOM. QUINCE chases him off the
stage and toward the back of the auditorium. The rest of the players try to
catch up.)

BOTTOM
Take pains; be perfect, adieu.

(As they run down the isle, they pass PHYL, PHILO, MOE and DOGBERRY
passing out fliers to members of the audience and sounding like town criers.
The fliers have a headline that reads ““Athenian Idol.”)

PHYL
Awake the pert and nimble spirit of mirth.

PHILO
Turn melancholy forth from funerals.

DOGBERRY
One chance for fame and fortune.

MOE
All are welcome to audition. Jugglers, Bear baiters.

DOGBERRY
Poets! Playwrights!

PHYL
Singers!

MOE
Female impersonators.

PHILO

Large monetary endowments for the preferred acts.

(BOTTOM swings around the isle and stops to take one of the fliers. As
QUINCE gets near, BOTTOM sprints off. QUINCE and his entourage also
pause to take a flier each.)
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QUINCE
Oh, thanks.

PHYL
Tell your friends.

(QUINCE suddenly becomes angry again and sprints off after BOTTOM.
The entourage follows. The PHILOSTRATES continue to walk through the
isle and pass out fliers. They improvise with the audience for exactly how
long it takes for the stage crew to change the set from Quince’s house to a
forest. Mission accomplished, they exit.)

ACT | - SCENE 3

(The forest has an oak tree up center and a grassy knoll up-stage left.
Center-stage right is a tall waterfall, which at the moment is dry. PUCK, a
mischievous spirit, enters, racing across the stage from right to left. She
jams on the brakes like a cartoon roadrunner and pauses before turning
back to get a look at the waterfall. She looks around the empty stage to see if
the coast is clear. Finding herself alone, she uneasily moves to the waterfall.
As she does, from behind her in the deepest part of the stage, FOREST
FAIRIES rise up from hiding places behind shrubs and trees. These FOREST
FAIRIES are in the service of Queen Titania. PUCK is of the other rival
gang, the followers of King Oberon. PUCK seems to sense their presence
behind her. She pauses and then swings quickly around. The FOREST
FAIRIES dive for cover so she cannot see them. PUCK smiles and turns to
the waterfall. She claps two times and the water pours down. PUCK cups
her hands and laps up a drink of water. As she does, the FOREST FAIRIES
sneak out of hiding and move up right behind her, within inches. PUCK
finishes her drink and then claps her hands twice. The waterfall stops.
PUCK turns to go and jumps when she sees the FAIRIES right next to her.
PUCK tries not to let her fear show.)

PUCK
How now, spirit! whither wander you?
MUSTARDSEED
Over hill, over dale,
PEASEBLOSSOM
Thorough bush, thorough brier,
MOTH
Over park, over pale,
COBWEB

Thorough flood, thorough fire,
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AFFLECK
I do wander everywhere,

SNAPDRAGON
Swifter than the moon's sphere;

(PUCK bolts for the exit. The FOREST FAIRIES catch her and hold her
prisoner.)

ROSEBUD
I serve the fairy queen, to dew her orbs upon the green.

PEASEBLOSSOM
We must go seek some dewdrops... (She taps PUCK on the top of the head.) ...here!

(The FAIRIES lift PUCK up and carry her over to the waterfall.
PEASEBLOSSOM claps twice and the water starts. The FAIRIES dunk
PUCK’S head under the falls and then release her. Two more claps and it’s
off. PUCK comes up shaking off the water like a wet dog, raining on all
around her and fuming.)

MUSTARDSEED
Farewell, thou lob of spirits; we'll be gone.

(The FARIES laugh and start to leave. PUCK is too mad to let them go
without a word.)

PUCK
Take heed!
(The FAIRIES come back.)
The king, Mighty Oberon, doth keep his revels here to-night. Take heed the queen come not
within his sight;

COBWEB (mocking)
Mighty Oberon!

PUCK
Mighty Oberon is passing wrath, because Titania has stolen a lovely changling boy from an
Indian king;

ROSEBUD

And Titania never had so sweet a changeling;

PUCK
And jealous.... Mighty Oberon would have the child!

AFFLECK
For a member of his pack, no doubt, to trace the forests wild;
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PUCK
But Titania withholds the loved boy,

PEASEBLOSSOM
Crowns him with flowers and makes him all her joy:

PUCK
And now Titania and Mighty Oberon never meet but they do square off and fight, that all
their elves for fear creep into acorn-cups and hide them there.

ROSEBUD
Creep into acorn cups?
PUCK
In fear!
MUSTARDSEED

Either I mistake your shape and making quite, or else you are that shrewd and knavish
sprite call'd Robin Goodfellow.

AFFLECK
Are you he that frights the maidens of the villager?

MOTH
Skims milk?

COBWEB

And Mislead night-wanderers, laughing at their harm?

ROSEBUD
Are you not he that the Hobgoblins call sweet Puck?

PUCK
Thou speak'st aright; | am that merry wanderer of the night. | jest to Mighty Oberon and
make him smile.

COBWEB (mimicking PUCK)
“| jest to Mighty Oberon and make him smile.”

MOTH (as PUCK)
“When | a fat and bean-fed horse beguile, neighing in likeness of a filly foal:”

SNAPDRAGON (as PUCK)
“And sometime | lurk in a gossip's cup and when she drinks, against her lips I bob and on
her wither'd dewlap pour the ale.”

AFFLECK (as PUCK)
“The wisest aunt, telling the saddest tale, Sometime for three-foot stool mistaketh me;”

24
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PEASEBLOSSOM (as PUCK)
“Then slip | from her bum, down topples she,”

(PEASEBLOSSOM pretends to sit and falls. All the FAIRIES laugh. While
they are distracted, PUCK tries to slip away unnoticed, laughing loudly with
them. She bolts for the wings but the FAIRIES recover to capture her. They
pick her up again and carry her toward the water fall. PUCK yells for help.)

PUCK
Mighty Oberon!

( MIGHTY OBERON, the powerful king of the forest, leaps on stage from
behind the waterfall. He is followed by his gang, the FOREST GUMPS. They
are even less intelligent than you might think from their name, and they wear
costumes made out of the hides of stuffed animals; stuffed animals being the
only kind of animal they can catch. OBERON leads them in a fierce display
of power. They growl and take weightlifter poses, showing off their muscles
to the audience. The FOREST FAIRIES drop PUCK, scream, and hide stage
left in fear. PUCK runs to join MIGHTY OBERON and his posers. Suddenly,
TITANIA, the Queen of the Fairies, enters from behind. She watches
ORBERON and his followers continue to roar and pose to the audience. The
FOREST GUMPS notice her first and run for cover behind the waterfall.
TITANIA walks up directly behind MIGHTY OBERON who is still making
menacing poses. PUCK taps OBERON on the shoulder and nods toward
TITANIA)

OBERON
She’s right behind me, isn’t she?

(PUCK nods. OBERON turns and sees her and jumps in fear. He collects
himself and puts on a mighty air.)

OBERON
11l met by moonlight, proud Titania.

TITANIA
What? Jealous, Oberon?
(The fairies giggle from their hiding places.)
Fairies, skip hence.

(TITANIA motions for FOREST FAIRIES to come out. OBERON motions for
his FOREST GUMPS to come out of hiding, too. TITANIA steaks to her
fairies, letting them in on her secret.)

TITANIA
I have forsworn his bed and company.

FAIRIES
Oh! Go girl, etc.
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(The FOREST FARIES laugh. Even the FOREST GUMPS laugh. TITANIA
“high fives™ with her followers. OBERON interrupts their celebration.)

OBERON
Tarry, rash wanton! Am I not thy lord? Ohhhh!

(OBERON turns back to ““high five” with his GUMPS. They just stare at
him, leaving his hand hanging in the air.)

TITANIA (very sweetly)

Then I must be thy lady;

(She suddenly gets very angry and in OBERON’S face. She drives him

backward as she scolds.)
But | know when thou hast stolen away from fairyland and in the shape of Corin sat all day,
playing pipes of corn and versing love to amorous Xenapolyta! Why art thou here? but that
the bouncing Amazon, your mistress and your warrior love, to Theseus must be wed, and
you come to give their bed joy and prosperity?

(She gives him a ““talk to the hand,” and struts back to join her equally
angry FAIRIES.)

OBERON
For shame Titania. How can you glance at my credit for Xenapolyta knowing | know of
your love for Theseus.
(The FOREST FAIRIES get interested.)
Did you not lead him through the glimmering night?

TITANIA
These are forgeries of jealousy! And never...!

(The FAIRIES lean in close to question TITANIA’S story with a stare.)

TITANIA (qualifying her answer)
...since the middle summer's spring...,

FAIRIES
Ah.

TITANIA
(Growing more and more romantic with each new place she list, until at the
end of the line she is staring out into space reaching and remembering.)
.... met we on hill, in dale, forest or mead, to dance our ringlet to the whistling wind.

(TITANIA and all the FAIRIES sigh.)
OBERON (exploding)

Why should Titania cross her Oberon? | do but beg a little changeling boy to be my
henchman!
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TITANIA
Set your heart at rest. The fairyland buys not the child of me.

(The FAIRIES bring int the CHANGELING BOY. He resembles Elvis and is
pimped out with bling bling. All the FAIRIES fawn over him, like he’s
Adonis.)

CHANGLING BOY
Thank you. Thank you very much. My mother was a vortress in her order, but she, being
mortal, died when she gave birth to me. Oh mama.

(The FAIRIES weep and sigh for him.)

CHANGLING BOY
But I try to go on the very very best | can.

TITANIA
For the mother’s sake do | rear up her boy and for her sake I will not part with him.

CHANGLING BOY
That’s right.

OBERON
How long within this wood intend you stay?

TITANIA (sweetly)
Perchance 'till Theseus' wedding day.
(The girls giggle at the word “Theseus.”” TITANIA turns stern.)
If you will patiently dance in our round and see our moonlight revels, go with us. If not,
shun me, and | will spare your haunts!

OBERON
Give me the boy and I will go with you.

TITANIA
Not for thy fairy kingdom. Fairies away!

(TITANIA exits in triumph with the CHANGLING BOY. The FOREST
FAIRIES run in all directions, scaring off the FOREST GUMPS as they go
and leaving OBERON and PUCK on stage alone.)

OBERON
Well go thy way. Thou shall not leave this wood until | torment you for this injury. Gentle
Puck, come here. Do you remember how once | sat upon a promontory and heard a
mermaid on a dolphin's back uttering such dulcet and harmonious breath that the rude sea
grew civil at her song, and certain stars shot madly from their sphere to hear the sea-maid's
music?
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PUCK (pretending to remember)

I remember.
OBERON

That very time | saw, flying between moon and earth, Cupid.
PUCK

Cupid?
OBERON

Cupid, all armed. A certain aim he took, and loosed his love shaft smartly from his bow, as
it should pierce a hundred thousand hearts. Marked | where the bolt of Cupid fell. It fell
upon a little Western Flower.

PUCK
A flower.

OBERON
Before, milk-white, now purple with love's wound.

PUCK
Purple.

OBERON

Fetch me that flower! The juice of it, on sleeping eyelids laid, will make man or woman
madly love the next live creature that it sees.

PUCK
Madly love the next live creature!

OBERON
Having once this juice, I'll watch Titania when she is asleep and drop the liquor of it in her
eyes. The next thing she 