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The twice-a-year Friday night Jazz Strolls
in Clarksburg are no longer stand alone
events, according to organizers.
After three years of offering area music
fans a Friday night cornucopia of live jazz ensembles, the West Virginia Jazz Society has
joined forces with the Bridgeport Arts Council to produce a second jazz themed event to
follow on Saturday nights, the Benedum Jazz
Festival in Bridgeport.
Together they will form Holiday Jazz
Weekend (in Harrison County) commencing
December 9 in Clarksburg at My Little Cupcake, with a premier of a jazz documentary
followed by a live tribute show.
The Weekend would conclude the next evening, December 10, with an all star concert
featuring the weekend’s headliners.

Vibraphonist Bobby Hutcherson, an NEA
Jazz Master who influenced generations of musicians as an improviser and composer, died
August 15 at the age of 75 after a protracted
struggle with emphysema.
A longtime resident of the seaside hamlet
of Montara, 20 miles south of San Francisco,
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In between, there would be ten other
performances, five each night in each city.
“We want to broaden the scope of the jazz
artistry we present, so we are reacting out to
new markets in new communities,” said Rose
Ann Policano, Vice President of the West
Virginia Jazz Society (WVJS), the group
working with the Bridgeport Arts Council
and the Barbara B. Highland Fund for the
Arts to create the two-night extravaganza.
“We obviously hope many people turn out
for the jazz,” added Policano, “but most of all
we want to make sure that everyone who
does attend has a first class experience that
will bring them back.”
Complete schedules for each day are still
in the works, but planners report that six
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Reggie Watkins joins Holiday Jazz Weekend on Dec 9-10
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I was first invited to photograph a
West Virginia Jazz Society performance event in
Weston in early 2013.
Little did I know as I prepared to attend that
event that it would lead to a multiple‑year relationship and allow me to photograph dozens of
fantastic jazz groups and artists from not only
our region, but from other countries.
So, when WVJS asked me to pick a few of
my favorite images for a retrospective in Improvisation, I said “Sure!”. How hard could that
be, right?
Then I looked at my Jazz Society Catalog
and realized I’ve captured more than 2,800 images in the last two years alone!
Since 2013 I’ve actually edited and published thousands of Jazz Society event images.
I found it impossible to pick my absolute
favorites from all those images, but it certainly
was fun looking back through some of them
and remembering the great venues and fantastic music I’ve been able to enjoy. I hope these
few, more recent images bring back some fond
memories from past performances and get you
jazzed in anticipation of the next WV Jazz Society event!
I photograph these events largely without
flash. I try to blend into the environment and
create as little disruption as possible. I shoot
with some great low light equipment, but
even it is put to the test in these super low light
jazz club venues. The results are worth
the work, however. I get to be up close and
personal and capture the emotion on the faces
of the musicians as they ply their trade of passion. I don’t believe it’s possible to stage the
emotion musicians express during the performance and on top of the visual feast, I get to
experience the musical emotion at the same
time!
A lot of the images I capture are of the groups
in whole. There are some really interesting
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venues and lighting during jazz performances.
The larger group images are always a good
promotional tool for future events, but for me,
my favorite images are just raw emotion.
When I first started shooting these performances, I was very much into the surroundings
and ambiance. I worked to avoid capturing
words and music stands and the like, but I
worry less about those extraneous factors now
and I try to get in sync with the performer.

(In this image you will notice the bottom left
corner of the image isn’t clean). This image
isn’t heavily edited to remove those distractions and I thought I would leave them in the
image to point out the things I now try to ig-
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ignore during these events.
Jazz is a fantastic expression of music made
by a musician with an instrument, but when
you combine the freedom of jazz with the human voice, look out!
And, grab a camera. You WILL get a shot.

In this image of Yana Tyulkova, I felt I captured her personal beauty as I stood there and
fell in love with her and her music, but her expression was terrific. When I look at this image,
my eye is immediately drawn to the face of the
performer.
As for the photo as an image, the daylight
coming through the blind in the background
made a stage light interest that added leading
lines, gave depth and dimension to the image
and helps the eye frame the performer.
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One of my favorite parts of photographing
performances is to see the instruments. Traveling musicians keep their instruments tuned and
working as comfortable as an old shoe, but they
take a beating. I almost always get shots of
some beat up, raggedy looking instrument that
looks like its been painted with a spray paint
can. In this image below, the spray paint was
obviously spared. The guitar looks like its been
used to prop open a back stage door to the
smoking alley for several seasons.

Another of my favorite parts of shooting a
live performance is playing with the available
light. Since my subjects are preoccupied with
their performances, I have the opportunity to
move around the room and place my lens
where I want it in relation to the performer and
the available light. I shoot mostly with prime
lenses (fixed without any zoom) for their low
light ability which means I have to zoom in and
out with my feet.
I’ve been working on some new techniques
at the last few jazz events. I got to listen to a
presentation by photographer Sam Abell. Sam
spoke about micro‑spacing of an image. Micro‑spacing is about capturing what’s in the image,
but giving it room to breath at the same time.
Placement of the bits and pieces add to,
take away and ultimately decide if an image will
stand the test of time or not. Sam’s most famous works include both people and still life.
People placement with a prime lens during a
live performance, in low light, while trying
[See additional photos next page.]
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to capture the emotion of the performance will
keep the photographer busy. I try hard not to
get so engrossed that I stand too long in front
of an audience member or trip and fall into the
stage because I wasn’t paying attention to the
cards and cases laying strewn about the stage.
So, as long as they’ll have me, I’d guess I’ll go
one more time with the WV Jazz Society. I’d
suggest you get on board and do the same if
you aren’t already. For more images from WV
Jazz Society Events, check out my event pages
at hp://www.smokenphoto.com/Events
EDITOR NOTE: One of the reasons we love to
work with David Bruffy is his ability to capture
whole bands, and sometimes, entire jazz venues, within one photo. Look at the Bruffy
photos to the right & note how many different
subjects we’ve highlighted in each one. If you
spend a bit of time looking at the picture, you
can almost imagine a story behind each of the
single subjects, separate but united by jazz
music in an improvisational moment of life.

Thank you to the

Clarksburg-Harrison
Cultural Foundation
And the

Barbara B. Highland
Fund for the Arts
And the

Harrison Co. Commission

venues are lined up for Clarksburg’s Holiday
Jazz Stroll on Friday night.
Additional venues and the Benedum Civic
Center will provide the backdrop for the
Benedum Jazz Festival on Saturday.
Saturday’s line up will include a Bridgeport
Arts Council’s Arts Donors Reception, and performances at Meagher’s Pub and Mia Margeurita’s along with a “Jazz & Tapas” event in the
Benedum Civic Center featuring a “Jazz Stroll
All Stars” ensemble.
There will be no admission charge to any
of the performances.
“Each of the venues will have their own
seating policies and dining options,” said Mary
Kay Greer, BAC President. “Thanks to our
generous sponsors, especially the Highland
Fund for the Arts.”
Organizers say there are still opportunities
for people to get involved as street vendors
and artists. Email to: WVJazzSociety@aol.com
or phone 304-517-9813.
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Hutcherson served as a creative catalyst
for a cadre of brilliant young musicians associated with the Blue Note label.
As a composer, bandleader and recording
artist, Hutcherson created a body of work that
ranks among the most profound and widely
celebrated in an often divisive era marked by a
proliferation
jazz
aesthetics.
Bobby Hutcherson.
Introduced to the Blue Note fold by veteran
alto saxophonist Jackie McLean, Hutcherson
quickly joined a loose confederation of creatively ambitious New York musicians inspired
by the rhythmic and harmonic innovations of
free jazz patriarch, Ornette Coleman, but dedicated to experimenting with compositional
form.
With his thick, ringing four-mallet chords
and exquisitely chiseled melodic lines, he
played a defining role on several dozen eradefining albums, such as Eric Dolphy’s Out To
Lunch, Lee Morgan’s The Procrastinator,
McCoy Tyner’s Time For Tyner, Joe Henderson’s Mode For Joe, Tony Williams’ Life Time,
Grachan
Moncur
III’s
Evolution,
and
McLean’s One Step Beyond.
“Jackie McLean opened up a whole world to
me, and during those years in New York I was
running into all these players and recording all
the time,” Hutcherson said in an interview several years ago. “It seemed like everybody had
an original sound. Everybody was writing music and the world was going crazy. It seemed
like everywhere you went there was just unbelievable things, the war, riots, assassinations,
and the music was definitely a reflection of
everything that was going on.”
During his 13 years with Blue Note — a
tenure exceeded only by pianist/composer
Horace Silver — Hutcherson recorded a series
of classic albums under his own name, including Dialogue, Components, Medina, and Stick
Up!
He had arrived in New York City in 1962
with a band led by Al Grey and Billy Mitchell
and ended up driving a cab when the group
broke up. He credited his fear of returning
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Hutcherson looking sharp on the
cover of the 1971 LP, “Head On”
home to Los Angeles as a failure with pushing
him to jump into the experimental-minded
post-bop fray, where every recording seemed
to introduce a new harmonic vocabulary.“I was
going to do anything to not have to go back
home and say that New York kicked my ass,”
he said. “Luckily, what was in my favor was I
was playing four mallets. And I was playing
chords. It gave me something more than just
sitting there playing melodies… We’re in
Brooklyn at the Coronet, which is a real gangster-like club, and here we are playing some
out stuff. The crowd used to love to hear
Jackie get on the microphone and announce
what we were playing. Jackie would say, okay,
we are now going to play ‘Frankenstein’s
Mama,’ and the crowd would go crazy… We
had a great time.”
A New York drug bust in 1968 led him to move
back to Los Angeles, where he played with the
Gerald Wilson Orchestra and forged an enduring and creatively fecund partnership with
Continued Next Page
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tenor saxophonist Harold Land. Before long he
moved up the Bay Area, but it was a minor hit
on San Francisco, his 1970 album with Land
and pianist Joe Sample, that made Hutcherson
a permanent resident. When he got the royalty
check for the funk-driven track “Ummh” he
decided to buy an acre of land on an undeveloped Montara hillside.
Eric Dolphy’s ‘Out to Lunch,’ on which
Hutcherson played a key role.“When ‘Ummh’
became a hit I
thought, what am
I going to do with
t h is
m o n e y? ”
Hutcherson
recalled. “I came
down here bought
an acre of land for
$10,000 and I
built this house
for $30,000. I’m
20 minutes from
San
Francisco,
and about 20 minutes to the airport. For a long
time I kept saying, ‘I think I made the right
choice.’”When Todd Barkan launched Keystone
Korner in 1972, Hutcherson became one of the
North Beach jazz club’s presiding spirits, performing regularly with masters such as trumpeters Woody Shaw and Freddie Hubbard, pianist Cedar Walton, and tenor saxophonist Joe
Henderson (a fellow Bay Area resident). The
latter years were well-documented on live recordings such as Hutcherson’s Farewell Keystone (Evidence), and two Keystone Bopvolumes under Hubbard’s name on Milestone.
Some 25 years later, Hutcherson was a
founding member of the SFJAZZ Collective.
Like so many musicians, Barkan treasured
Hutcherson’s music and soulful presence on
the scene.
“He’s been a guiding light to all of us who
love and live by this music for many decades,”
Barkan says.
One of the most swinging master musical
storytellers of our age, Bobby’s music never
fails to keep us in closer touch with the most
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ender and welcoming parts of our hearts. As
he wrote on the wall in the Keystone Korner,
‘True love asks nothing in return.’”
A remarkably consistent performer, Hutcherson evolved into one of jazz’s greatest balladeers. But his greatest contribution may
have been as a composer of dozens of extraordinary and often harmonically mysterious
tunes.Hutcherson credits drummer Joe Chambers, a noted composer and early New York
collaborator, with encouraging him to start
generating his own music as a vehicle for
documenting creative evolution.“Joe Chambers
told me that in order to complete your cycle
you have to write, that way you can document
what was going through your mind and where
you were harmonically, theoretically, historically, to kind of show the things that you were
thinking about, how you were feeling and the
things you were working on,” Hutcherson said.
“Are you working on a theory to create a puzzle, to be able to go in this side and get
through the maze? Are you just looking for
little situations, small motifs, little questions
and answers? Are you looking for secondary
melodies to come in, completely different from
this but they will all add up? Then there’s the
sound of the elements, the sound of wind, the
sound of rain, how the notes and melodies are
contained in a sunny day or a rainy day.”

“Bobby Hutcherson was one of those great people
who, even though was a virtuoso vibraphonist ,was a
musician and composer first. I was privileged to play
drums with him for an evening at Blues Alley in DC
back in the 80s with bassist Tommy Cecil and pianist
Keith Watters. Bobby was a kind, humble, lighthearted gentleman. His spirit was intense, positive
and warm and his playing was of course, brilliant.
I'll never forget that at the end of the evening he said
something to me that I didn't expect, however I'm
thinking he probably felt this way after every performance. He said, ‘I learned a lot tonight.’ What a
lesson. I aspire to feel that way after every gig.”
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It’s the jazz fans who let us know what they
think of the artists we’ve presented, who’s
moved them most, who they want to hear again.
There’s no surprise or mystery when we see
the names, “Marshall Keys” or “Dr. James
Moore” on the feedback forms we pass around.
Karen Greene, Sean Nowell, Chuck Redd,
Nicki Parrott, and the Latin Jazz Messengers
are also very popular.
There’s a simple reason we see those names.
It’s because they are really, really, really good
at what they do. We’re lucky to be able to work
out gigs with them.
But we may be doubly lucky, because not only
are the fans recommending artists, the artists
themselves are providing some guidance to our
programming team.
For instance, when we recently were presented the opportunity to feature a legendary
sax man, Greg Abate, in Clarksburg’s Washing-

ton Square, the first two jazz cats from whom

we heard recommendations kept it simple and
very much to the point.
Keys, the DC-based saxophonist and a veteran of the East Coast jazz scene, said of
Abate, “Greg is the truth.” In jazz parlance,
there is no higher praise.
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From Dr. Moore, the brilliant jazz trumpeter and leader at West Virginia Wesleyan’s
top small college jazz program, we heard, “I’d
like to be on that gig.” Again, no higher praise.
We learned there are some deep connections
between Abate and Moore, and to a more general extent, with between Abate and Keys.
Abate was a long-time collaborator and
friend of the late, Phil Woods, whose legendary
status continues to grow after his death not too
long ago. Complications from emphysema.
Moore shared the stage with Woods during
his last live performance in Pittsburgh’s Manchester Craftsman’s Guild. Legend has it that
Woods left his sax on the stage as he exited,
knowing it would be his last performance. That’s
heavy.
For Keys, his perspective is of one whose
musical life is defined to a great extent by the
relationship artists have with their instrument.
In this case, the alto saxophone.
So Keys and Abate speak the same language—
the sweet soaring sounds of the alto sax— in a
way that only masters of the instrument can
command. When Keys praises Abate, we can only
stand by an gawk.
The shows are Dec 8-9 in Clarksburg, WV.
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