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Art Review: Familiar Becomes Strange in the Works of Riverhead
Artist Adam Straus

The compelling East End ecolagical paintings of Adam Straus are on display at Maohra Haime
Gallery in Manhattan through Oct. 23.

By Sara Evans
Cctober 14, 2010

Riwverhead artist Adam Straus's current exhibition,

"Air and Water: Or Ewerything is Alright Undil in

lzn't" iz on viewuntl Od. 22 at the Nohra Haime P
Zallery in bdanh attan.

The paintings on display portray both the beauty
of the East End — and the arist's concern far a
planetin penl.

zalleny cwener Mohra Haime, who has shown
Straus's work for many years, noted that the
paintwas barely dry when she showed Straus's
"Oil Slick," a veod showing a distant tanker ship
afloatin a bladkened s=a dripping its peiszon onto
a beach beneath a beautiful blue sy filled with
puffy clouds.

M ary of Straus's works portray either impending
ecological dizasters or reflect environmental s s s i Wit ek haes DA =
degradation. Some portray man's incre asing

distance from the natural wadd. Whether ==
captaring unnatural indescence an a lily pond, a q =

man talking on a cell phone on a beautiful beach, —

or 3 beachcomber with a metal detectar, Straus bl -

strives to tell us that something is not nght.

He often frames hiswaks in lead, a material with dull he aviness lending a sense of importance inthe painting. In the
current exhibition, hiz paintings ewoke the abstractions of M ade Rothko, who also painted on the North Fode With the
marshes of the Gulf of Mexico still recovenng from the BP =pill, the tile of the show points to howe quickly the fragile
balance of nature can spin out of control.



Straus and hiz wife MNicole, an ars conzultant mowved to Riverhead zeven wvears ago afterliving in Brookhmn and Tribecs
and explaring many other places and oplions owver the years. They decded that Riverhe ad — with its proximity to the Tuin
Forks, farmlands, sandy pathways, creeks, rivers, bays and inlets, and easy access to both the ocean and the Long Island
Sound —was a perfect place to live and raise their son, Noah.

Strausz in an heir to generations of Long Island landscape painters, waho for decades hawve painted the apen land and
marntime scenes and the =shifting light of the region. But despite his mastery of traditional technique and subject matter,

Straus iz amodernist — painting landscapes that have a mysterious quality.

Hiz ward, "Shelter Izland in Fog" forinstance, shows the familiar wview of the island — et with o becdioning lights and
the island barely dizzernable from the water — the familiar becomes strange.

Hiz wok delivers a powerful ecological message.
"The arist has a responsibility to show and tell the trath" he said.

In her introduction to the catalogue for the current M anhattan exhibition, Mattfituck-based art crific and noted filmmaker
Amei Wallach notes that Straus's work reflects the arist's fierce love of the natural wearld.

"And hiz romance with the paintings of the modern landscape ... They announce Straus's faith in the potency of nature,
howeyer fragile it might be" she =zaid.

Gietout oftoder amd expefence the work of Adam Staws, or display thmegh Oot. 233 Mok Haine Galeny in
Warhattar, £330 5 Ave., Mew Yod, 0y 10079, Gall 292-888-3850for smare infom atior.
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