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He draws his sword!
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Maria D'Avalos' Bed Chambers, Maria and Fabrizio

Fabrizio's Aria:  The Darker Light
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Scene 2 (continued)
Maria D'Avalos' Bed Chambers, Maria and Fabrizio

Maria's Aria:  Upon this Moment
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Interlude music—Maria and Fabrizio retire to make love, lights darken.  They should be in bed as Scene 3 begins.
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Gesualdo enters from the far side of the stage through a doorway with his servant just behind.  She remains at the door
while Gesualdo raises his sword and moves to the bed. Maria and Fabrizio awaken and Fabrizio covers himself with a 
blanket as Gesualdo attacks.

Scene 3
Maria D'Avalos' Bed Chambers:  Gesualdo, Maria, Fabrizio, and Servant

Gesualdo attacks Fabrizio
with his sword.  Fabrizio is slain.
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Scene 3

He moves towards her menacingly.
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Gesualdo begins slashing and stabbing her.
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28
Peter Fischer

Maria rises (like a ghost) with blood on her white sleeping gown.
She moves to Fabrizio.
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Maria kneels and kisses Fabrizio on the lips;
all lights fade to them (light spot);
she lays her head on Fabrizio's chest and dies.
The lights fade to softest hint of them lying on the stage—
then fade to black.
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End of the Opera.
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