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He’s aural. She’s visual. But Phil and Barbara Bocks love
for the theater is as strong as their love for each other.

By Ollie Roed Jr.
OREEDSABOTIIE COM

Avoice, rich and refined, leaps from a
shadowy front-row seat and prowis
among the several actoes who are sitting
on the Adobe '[hcarerstagc. drapedina
glow from g

“Em)-onc b:eath an

how this wou)g be in a great
xheater with a great director and a
much better script,” Phil Bock is saying.

There is subdued chuckling.

Bock, 72, is poking fun at himself, He
is both the writer and director of
“The Trial of Jose Navarro,” the work
in rehearsal, The plaz ,setina
19th-century Spanish courtroom, is
Bock's imaginative and witty teke on
what was really behind the s xabblns of
the Gypsy woman, Carmen, in Georges
Bizet's famous opera.

It's & work in progress.

On this night last week at the Adobe,
9813 Fourth St. N.W., Bock and his cast
are running through a staged reading,
which would be performed free foran
audience thc!ollowlng evening.

“Do your thing,” Bock tells the actors.

Then, Bock glmces over his shoubder’
into the dark seats behind him and calls
out to a woman sitting there quietly,
thoughtfully, rubbing her forehead with
her left hand.

“Barbara,” he says to his wife, “Twant
to use your eye to redistribute people so
they are not always standing in front of
the judge.”
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Kty Clark Frite/Scacial to The Tritund
malnstays at the Adobe — as actors, directors and crew — for more than 20
yoars, but they've worked with most other Albuquerque theater companios,
Barbara, sharo a passion for theater, as well as each other, They have been  too. “We both have the same attitude about theater,” Phil says. “It's fun.”

Phil Bock makes some points with his cast during a reading of his play “The
Trial of Jose Navarro™ at the Adobe Theater recently. Bock and his wife,



For more than 30 years, veteran Albuquerque theater couple Barbara and Phil Bock have played the romantic
leads In thelr own real-life story. Here, they enjoy a favorite morning ritual of drinking coffee and reading In bed
while listening to the music of Mozart. Barbara says she treasures the fact that Phil Is as fascinated by art, music,
travel and thoater as she Is. “You get excited about something you're working on or have done, and you have
someone to take It to and bounce It off of. | knbw he'll give me a straight good answer. it's marvelous.”




" Thelr world's a stage
it's not Phil Bock or Barhara Bock. I's
Phil and Barbara Bock — like a team or

an act, “’hﬂ]ﬁ“ﬂm.dﬂ?ﬂ'&
Canainly no two people have a more
ﬂlﬂﬂtﬂﬂalmmﬂmﬁﬂnﬁlﬂﬂb@l:

Communky Theater
e g
Since their first appearance onstage

together ina January 1980 Vonex
Theater production of Neil Simon’s
“Barefoot in the Park,” Phil and Barbara
hiave wocked in soores of Albuquerque

productions — onstage and offstage,
- sometimes together, sometimes not,

Phil acts, writes, clirects, does sound
and music, and makes suggestions to
Barbara, :

Barbara, also 72, acts, directs, desigrs

Please ;e BOCK/CS

sets and costumes, and makes
to Phil.

“I might say, T think I would
have done that differently,' * Bar-
bara said during an inberiew at |
the couple’s North Fourth Street
home. “And he might get a linle
testy about it."
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Philadded “But if we have dis-

by the time thzwmdz)m

the theater.”

“He is much more attuned to
the music and aural parts of the-
ater,” Barbara says. “I'm more at-
tuned to the visual. We respect
each other’s sowe

each other and help
each other.” ¥

Theyl tell you they are slowing
down, that they really don't do all
that much theater

anymore,
But just this year, Phil and Bar-

Sbedlrected"l‘kne&ungh at
the Adobe in June, and Phil acted
in the Adobe's “Gigi."

Last week, Barbara was one of
the leaders of an Adobe work-
shop called "How to Audition for

a Play."

et

And then, of course, there was
Trial of Jodes Mavarm,"” Barbara

really wasn't supposed to be pant
of that. But she ended up reading

one of the roles and lending her
studied eye to the placement of
the cist

Phil and Barbara are, in fact, s0
much into theater, they have to
wark in it together for the sake of
their marriage.
“Because it's a lot of nights to be
apart if we are not both in-
vohved,” Phil said.

Tio b oF et 0 he

Phil and Barbara were marmied
July 30, 1976, ar the Fig Tree Ant
Gallery in Fresno, Calif,

There was a cmeal, &
blucgrass and a |:h:|-|.11;g;
the honors, As part
nrmng&dmmmﬂﬂﬁmm
stood up to object when the fudge
got to that pant.

But the funny thing is the two
had met and dated more than
20 vears earlier when both were
students at Fresno State,



Appropriately enough, they
first saw each other backstage at a
1954 college reswe. Barbara, a
competitive ice and roller skater,
wias doing a roller-skating routine
in thee show. Phil weas providing
plano accompaniment for anoth-
eT fct,

Phil veas fond of Barbara, and
he knew she was fond of dance,
s0 he took her to see Swan Lake"
on an early date. That impressed
her.,

T didns know any other guys
whowould go to the hallet,” she
gabd. “1 liked him right away.”

And then there wis thaf tme at
Stan’s Drive-In in Fresno when
Barbara noticed a tuba in the
back seat of Phil's car,

] asked him if he plagyed the
mba, and he crawled into the

beack seat and starved playing it,”
she said, *Twas a little embar-

rasged, But | thought anyone
who wasso 8 and
to be special ™

“Wedated a
Phil said. “But | missed my
chance and went off to graduate

off-center ]
couple of years,”

"

school.™

He eaimed his master's in an-
thropology from the University of
Chicago and received his doctor-
are from Harvard, He joined the
University of New Mexico's an-
thropalogy faculty in 1962 and
was chalrman of the depanmemt
for three years in the kate 1970s,

Barbara pot her master’s in art
from Fresno State and taught
high school art classes in Fresno
while creating ber own abstract
works.

Both had married other people.
Phil had three danghters with his
Arst wiife,

But then both divorced and met
again when Phil was visiting in
what they had srarted.

Tinkerbell and
the little ham

Barhbara's first taste of Albu-
querque culrure was in the visual

- Butin 1980, Phil and Barbara
landed ing roles in the

Vorteor's "Barefoot in the Park.™
Phil played Victor Velasco, an ec-
centric gourmet and Lothario.

And Barbara the hero-
ine’s mother, Mrs. Banks, who
stirs up some sparks with Vicror.
“Tt wits rifal fun,”™ Phil

said. "Especially since [ got the
girl im that production.”™

Of course, he already had the
irl in real Iife.

After thet show, however,

they were everywhere —

Albuquerque Little Theater, the
Adobe st its various locations
over the yeers, the now-gone
Keystone Theater on Cemtral Av-
enue and on UNM's Popejoy Hall
stage in roles with the venerable

Mhu-:[u:rqu: Civic Light Opera
Association.

Barbara was Auntie Emin
ACLOA's "The Wizard of Oz.”

Phil was in ACLOA productions
of “Camelot,” “Fiddler on the
Roof™ and “Peter Pan.” He was
Tinkerbell in the latter.



"ﬂnkerbdlwasjustsome
music [ , but [ insssted on
being as Tinkerbell in the

" he said.

Plﬁlremadl;maﬁ:numu)m
ago. His goatee, once
black, are more gray these days.

ﬂxere‘sstillsomemmgofdnc
bohemian rake from “Barefoot in
the Park” about him.

He was borm in New York City
and discovered his love for the-
ater on Broadway.

His parents took him to see the
original of "Okla-
homa,” and his older cousin,
Broadway composer Jerry Bock,
took him to see a production of

mm@mn

Caliban and Amold Moss as

Prospero.

He got his first acting break ina
third-grade school play, portray-
ing the bad boy who littered,

“T'was reformed by the rest of
the cast,” he said,

When he was 12, Phil's family
moved to Fresno, forcing him to

mﬂgﬂﬁmﬂﬂm&kﬁnh:nf
her years.
Ehevmbnmmﬂuﬂani

dance and dassical masic, She

doesn't recall seeing any plays
when she was a child, but there
wias a budding performmer inside
het from her earlest years.

*1was hammy,” she sald. "My
folks found it charming and en-
couraged it.”

Her hammy nature has served
her well on but Barbara has
found musch in
thesiter in the n of sets and
costumes that draw consistent
praise from critics, :

She considers her theater de-
sign a namral extension of her
AT artwork.

“More people come (o see my
art in theater than ever did in
galleries,” shie sadd, *Tve become
well knvowm for moy floors,”

Mangoes, MEzards
and Bravos
' The Bocks remember when the
Adobe Theater was housed in the
CQld Church in Corrales.
“"ra:nu hadm -:wi:l.em

“But it had a lot of character
and arrmosphere,” Barbara said.

There haven't been a lot of dull
maments i the Bocks' life in

theater.
Barbara rermembers the time amn
reaction toa mango had

heer bartling natisen and worse
during the

act of a Vortex
Theater production of “Last
Summer at Bluefish Cove.”

Phil recalls the time the Vortex
sent a truck throweh snows-
clogped strests to fetch him to
the theaterto Fabstaff in
“The Memy Wives of Windsor,"

*Twasn't feeling well that day,

Continued ... keep reading!
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Kitty Clark Fritz/Special to The Trioune
Family photos line a hallway In Phil and Barbara Bock's North Fourth Street home. The newspaper clipping In the frame at
contor Is about the 1954 Fresno State varlety show where the two met backstage.




and I'was hoping they'd cancel
the show," he said. “We did the

ance for just 10 people,
and they turmed our to be the
best audience we had for the
shonw.”

Theater is not all spotlights and
S e Bockoc epactaly when

— W
they were younger — have nevet
shied away from the putting up
and the down of sets,
from the loading and the hauling
and the sweeping up.

[n 1996, the Albuquerque Arts
Alliance their contri-
butions to all aspects of theater
by presenting them a Bravo
Award for art wolunteers of the

year,
They would not have missed

A minarte or A SOPNE OF a0 &Ct

of it, because they are as wedded

Hﬂﬂﬂ&ﬂﬂﬂﬁmmﬂm

“One of the things I love about
theater,” Barbara said, “is that
e
ages. You have a e
friends.”

*“It's entertaining,” Phil said.
“Rehearsing five or six nights a
week, and then — admiration.
Usually.”

Contact Phil & Barbara at
pbock@unm.edu
or

(505) 890-0438
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