« The tree of wind»
“L’arbre du vent”

I have always had a profound respect for the Wixárika culture, which
professes a collective thought towards nature.
After many years of study and time spent with the Wixaritari, with the
determination to better understand their beautiful artistic
representations, I was able to understand their profound love and

respect for nature, the cosmos and the sacred universe. Their artistic
representations are a tangible result of this union with the universe.
From the Wixáritari I have learned to have a closer relationship with nature
and it has awoken the challenge to find my own vision of the Nierika. (the
mirror of the soul, the capacity to see the real form of the world)
Seeing my composition, I see more than just combined images; it is my living
vision of the ancestors, of "Nature"
With “The tree of wind” I share my view and my own interpretation of
this admirable culture. My work is a tribute to nature in which we are all
immersed through the splendor that is life.
In the Wixárika culture, known as the Huichol, the world is cyclic and
collective, it does not have an end. The number 5 is sacred, it means a whole
(undivided) it represents 4 cardinal points, the 4 winds and a center.
“The Tree of Wind” is a representation of nature and its ancestors (divinities).
For the Wixátitari the divine beings are phenomena of nature, the spirit of
the ancestors; the animals and the plants are forces that govern the fertility
and growth.
All these forces are attributed to personalities that are addressed in the form
of family kinship. This ritual happens every day, is not a thing of the past but
an event constantly present in the life of the Wixáritari.

The composition
In the center I have represented the "Tsikuri" known as the eye of God. (It is
a diamond shaped object made with wool yarn)
At the center "Kayaumari" looks in to the world.

Example	
  of	
  “Tsikuri”	
  

For the Wixaritari, the soul resides in the center of the head. At the birth of a
child, the fontanel (top of the skull yet undeveloped) represents the fifth
bone that during growth is fused to complete the cranial vault.
They believe that during the first five years of life the child is in danger of
losing the soul though this gap, so it must be protected with Tsikuri, whose
diamond-shaped figure represent the fontanel.

From the center, I have represented our journey through life, our life is a path
weaved in different hues that forms our existence and reaches the 4 elements
of the life.
At the end of our life, our soul (heart / memory) the "iyari" transforms into a
crystal rock "Tehuari / Tewarite" to come into this world and protect the
living. This colorful path also represents the Hikuri (peyote 8 sections)
The purpose of life is to transcend the transitional human state to acquire a
connection with our ancestors through our heart "Taiyari" (collective
memory)

Element Water
The ocean
Our Mother Tatei Haramara
The beginning of life

For the Wixáritari, life begins at the ocean with our mother "Tatei Haramara"
she is the main source of water.
The world at the origin was dark and the ancestors decided to leave the sea
(in the Pacific Ocean where the sun sets) and go in search of dawn to the
east.
The sea is also the gateway to the underworld, where there is no light and
where our grandfather the sun "Tatutsi Sakaimura" is devoured.
REF.	
  “Que atrae a los huicholes al mar »	
  JUAN NEGRIN

http://wixarika.mediapark.net/sp/documents/QueatraealoshuicholesalmarJN.pdf

In this image, our mother
"Tatei Haramara" takes us
in her arms and gives us
her protection. At the
center is "the Nierika"
The Nierika is the mirror of
the soul. It is the ability to
see the true shape of the
world, the door and the
barrier between the
terrestrial and the divine
worlds; it is the union
between the ancestors and
living men.
The Nierika contains the
infinity of the universe, the absolute; it is a cosmic access between ordinary
and non-ordinary realities. The Nierika is the threshold that the Maraka'ame
(shaman) crosses during his trip to the world of the dead.

Tatéi Haramara carries the feathers used by the Mara'akames (shaman)
during ceremonies. Tatei Haramara’s face is painted with the "UXA" which is
a yellow root of a shrub found at the entrance of Wirikuta, in the desert of
San Luis Potosi. It is used to paint the faces and objects of the pilgrims.
These figurative and abstract designs are linked to their ancestors and also
represent a reflection of our father the Sun "Tayau"

HISTORIA (GENERAL) DE LAS
RELIGIONES
Francisco DIEZ
DE VELASCO
http://fradive.webs.ull.es/practica/huich/pra
c5.html

The uxa, according Lumholtz
means spark, these images are
rarely repeated, and they express
the different attributes that
characterize the main ancestors of
the Huichol pantheon.

http://fradive.webs.ull.es/practica/huich/
prac5.html
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The Earth Element
The pilgrimage to Wirikuta
Where lives the spirit of the earth "Tatei Yurianaka"

Here we see a representation of the "Tree of the Wind" "Kieri" found in
the mountains of the Sierra de Nayarit
And the Hikuri, (peyote) located in the desert of Wirikuta
Wirikuta “Re’unaxi” the burnt hill, or “Parite+a” the dawn.

Each year the Wixáritari make a pilgrimage to the desert of Wirikuta to the
east in San Luis Potosi, where they walk up the mountain of dawn and find
the light and wisdom. Wirikuta is the ancestral territory of the Huichol, the
place of the ancestors, where "Tayau" our father Sun was born, it is the
center of the universe, the heart of the world, "Iyari"
Our older brother the Blue Deer "Tamatsi Maxa Yuawi" voluntarily
surrendered to the hunters and his heart transformed into the peyote (hukuri)
After consuming the cactus, the pilgrims experience the dawn, the rising of
the sun and the door opens to the spiritual world.
The Mara'akame (shaman) is directed by "Tatehuari" (Our Grandfather of the
Fire) how to be in contact with the ancestors.
During this difficult journey of rites and purification, the Mara'akames refrain
from sleeping and other comforts.
The ancestors are revealed to those who practice forms of self-sacrifice and
the participants become the ancestors.
They also dream of the snake clouds, meaning our mothers messengers of
the rain “Tateiteime Nia’ariwamete” that arises every year in the dessert.
When they return to their communities in the Sierra Madre Occidental, they
take with them the rain, the dance of peyote (hikuli Neixa), which is held in
May or June. The pilgrims now transformed into ancestors become a big
snake cloud (un haïku) that purifies the world.
Every year groups of Wixáritari pilgrims visit these places to recreate the
experience of ancestors.
The ritual performed by the Wixáritari is a collective quest of visions that
culminates at the summit of the mountain they call "beneath the dawn"
Paritek + a +

Peyotl (Hikuli Neixa)

I believe the Wixáritari are able to see the aura of objects and its
energy; everything has life, so their artistic representations have much
movement and contrast.
The Hummingbird and the "Journey of the
Soul":
During their journey to Wirikuta, the shamans
dream that their soul detaches from their body
and transforms into a hummingbird that flies to
where they will lie down the next day. When
the soul returns to their body, they wake up
and can remember everything that the spirit
saw during the night journey.
The ancestors let them know the way ahead of
time and what awaits them, this experience is called "the journey of the
soul"
REF. « Los indios de México »	
  

This bird represents "Xapawiyemeta" is the bird that
led the ancestors after the flood upon the earth.

« Kawiti » is the path of the
caterpillar that guides the pilgrims, at the end
the caterpillar transforms into butterfly just as
men are transformed after the pilgrimage.

“The bee"
According to their myth, the first singer of the “mitote” (a
circular dance) was a bee person. After being murdered by
his brother in law, his eyes became the first bees and other
parts of his body were transformed into plants preferred of
these insects. His live musical sound is the hum of the
diligent honey producers.

“The dragonfly”
The dragonfly “aykweruka” splashes a pilgrim
with drops of the soul “kupuri”

The Pacific
Ocean	
  

Wirikuta, to the
East	
  

Representation of the Pacific Ocean, where the sun sets, towards Wirikuta
where the sun rises.

The Element of Fire
"Tatehuari" Our Grandfather Fire

"Tatehuari" is our grandfather of the fire, he is also the first Mara'akame
(shaman), the main ancestor that accompanies the Wixárika throughout his
life.
Tatehuari and Kayaumari (the deer) are closely linked.
In the Wixárika mythology, the Deer-Kayaumari, first received his antlers
when the arrows of Tatehuari were placed on his head.
	
  

Tatehuari led the first peyote hunt accompanied and assisted by Kayaumari
who assisted him in the healing.
Snake of the rain Hikuri Neixa.

The "Xari"
Represents the traditional clay pot
where our young Father the Sun was
sacrificed on the embers of Our
Grandfather Fire, Tatehuari, before
ascending to heaven and becoming a
star

http://wixarika.mediapark.net/sp/documents/ELHUICHOLWixarik.pdf

The element Air
"Kieri"
"The Tree Wind"

The Wixáritari make a pilgrimage to the west of Mexico in which they live
Kieri experience, the place is called "Tukakamerixi".
After long hours and sacrifices, they contemplate the sunset from the hills
over the sea. To acquire wisdom of the Kieri, they must make many sacrifices
and a pilgrimage that last 5 years.
The Kieri is a plant that is highly respected and feared by the Wixáritari.
This plant (Solanaceae Datura) has very strong hallucinogenic properties and
is known by the Wixáritari as “The Kieri or The tree or wind”

Contrary to the peyote that is found on the eastern desert in Mexico and
associated with the dawn and the sky, the kieri leads to transmit the
transcendental means of perception, the nierika, to penetrate the darkness of
the underworld, of the body and the matter.
This cosmic dimension of the West, is linked to our mother the ocean, where
our father the sun descends at dusk to the journey of the dead.
The kieri can give the power of healing or the ability to bewitch as well as the
gift of playing great music or being a great shaman, all that much more
quickly than with the peyote, however, the kieri has been reported to be
much more dangerous than peyote itself.
Texto de Juan Negrin
http://wixarika.mediapark.net/en/assets/pdf/GuadalupeGonzalezBio.pdf

Our older brother "Tamatsi Kauyumari" offers
his heart in the form of peyote to the pilgrims
who hunt him with arrows and chew him to
acquire the nierika.

"Kawaya" the horse, came to the life
of the Wixáritari with the arrival
Spaniards.

Here I represent the contemporary life of the Wixáritari; they have
always been very protective of their culture and reluctant to outside
influences, especially after the arrival of the Spanish in Mexico. The
mountains have been their allies for protection. Gradually they have
taken some influences of the world around them. Also, the outside
world has a great desire to learn more about them and their culture.

"Kayaumari" deer and "Kawaya" the horse is the encounter of two worlds,
two souls united in the cosmos ...
The horse and the deer is my symbol of unity and friendship, something that

might have been impossible before, this perfect union rests in the imaginary.

"L'arbre du vent" this weaving yarn represents our search for the ideal.

The star Huichol

For the Wixáritari the stars are ambivalent beings. On the one hand they
are projectiles thrown by the ancestors from the heavens against sea
monsters and of the underworld, which threaten to flood the world and eat
the people, this is particularly in the case of shooting stars.
On the other hand, the stars are younger brothers of the Father sun.
When the daystar is born at the dawn (Paritek + a) he kills the creatures of the
night. The Wixárika distinguishes many constellations and has myths about
the stars.
Here I drew the Huichol star that also represents the union of the 4
elements at the center. When the 4 corners are joined, the light in each
bead is reflected in one direction as a group, as opposed to when the
image is open; the light is reflected in different directions.
"The tree Wind" is a reality that has been conceived by my universe. To feel
it in my being, this longing dream was my reality and now the reality has
become my dream.

The technique:
I wanted to work with the Wixárika artistic spirit, placing bead-by-bead
and yarn-by-yarn, represented by the color of my brush.

PAMPARIUSI !
Thank	
  you!

"The considerable freedom of opinion in the Wixárika culture, allows that
whoever tells stories, exercises their creative abilities"
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