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 היבאומה תור
 

Ruth The Moavite 
 
 

-  Song Cycle - 
 
 



 
 

This song Cycle is an offering for a  

musical evening program about Ruth the Moavite.  

Its goal is to bring Ruth character and her story as close to 

 our modern thought. This program of Ruth, contains 7 completely 

 new songs, that invite the listeners as well as the participants to 

 journey with Ruth, as illustrated through modern, main stream 

songs, mostly in English, but with some quotes involved, that will bring elements from the story 

and from the Megillah of Ruth, to our current days and trends, for the congregants to connect to a 

new. 2 of the offered songs are an interpretation of Poem by Yehudah Amichai, the famous Israeli 

poet, who’s writings are considered pillars of original Israeli literature, more often than not, 

conversing between the Jewish identity to the Israeli identity. 

 

The evening will start with a Niggun, creating an ambiance familiar from Shabbat services, 

inviting the congregation to join along spiritually. Then the themes presented will revolve around 

Ruth’s voice, as a exemplar for empowerment of women and their choice, the loss of Naomi, the 

theme of Chesed in the scroll, the main idea of Ruth devotion, as portrayed by the famous line 

“Wherever you go I will go too”, the connotation of the book to the holiday of Shavuot – an 

invitation to a sermon about the giving of the Torah at Mount Sinai, and a conclusion with Ruth’s 

Blessing.  

In this cycle: 

1. Ruth Niggun 

2. Kol Ba’Isha 

3. Null Tone 

4. Chesed 

5. Wherever you go – I will go too 

6. Matan Torah 

7. Ruth’ blessing 
 

                                     Dedicated to my teacher – Adriane Leveen  
    Apr. 2022 



 
 
 

Song Cycle  
 
   

Ruth The Moavite 
 

1. Opening – Ruth Niggun 

The Niggun is transforming us musically without word to a far away land. Desert, struggle, and 

yet some sparks of hope, and old Jewish modality to start our travel in time, and set the mood. The 

Niggun invites everyone to join along without words, either humming or with a “dai dai dai…”, 

in the very ancient Jewish spiritual tradition of the Niggun.  
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2. Kol Ba’isha 

 
The first song (with words) to open the program is about the woman’s voice, A woman’s story that 

is a sacred text and became a “Torah” (Not literally as one of the 5 first books, but rather as a 

sacred text). We should not take for granted the Zchut that Ruth got, to become a Torah, not 

hundreds of years ago, and not nowadays either. There is always a place for more women 

empowerment. Ruth made the choice, she raised her voice and acted, and we should all find our 

power to do the same – to be heard, to lead, to make a difference and to be a story. Perhaps this is 

a feminist take on Biblical super hero women.  

 
Lyrics: 
 

Kol, Kol, (Ol) Ba-‘isha, Kol 
You have the free will to be what you believe 
Just take a big breath 
Rise up 
And raise your voice 
You have –  
KOL 
 
Sound it out! 
Own your past  
And be your present  
And make your future  
Be a Torah! 
 
You have a voice! 
You have a choice! 
Make your life a sacred text! 
You have KOL  
 
You have the knowledge  
to lead the way 
You have compassion to help,  
Come what may 
& just a leap of faith 
To soar 
To shine  
Who you are 
You are – 
KOL  
 



 

Moderato

Kol
Ba'Isha
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3. Null Tone  

In the Israeli Literature, many poets criticize the idyllic picture the scroll of Ruth ends with. 

Amongst “Meshorerey hashchol” The poets of bereavement, the main argument, is that the focus 

of the book should be on the terrible loss, rather than the happy ending. This poem by Yehudah 

Amichai focuses on Naomi’s loss. Her tragedy, her emptiness, and her moaning. I was drawn to 

his writing and his depiction of making music out of the everything and the nothing, the happiness 

and the moaning, the unbearable loss, while life continues. And the Harmony that is counter-

pointing the conflicting feelings, the full and the null. Accordingly, I offered it the name. 

 
 

              Null Tone  
 
 
 
 

 
 
It was Naomi who said 
I left having everything 
And I was returned with nothing 
G!d, 
All knowing abandonment and Abundance 
Her deceased sons, her moaning womb, 
Emptied out 
Like an accordion harmonizing  
the full and the null. 
 

 
 
  ,הרָמְאָשֶׁ ימִעֳנָוְ
  יתִּכְלַהָ האָלֵמְ ינִאֲ
 ינִבַישִׁהֵ םקָירֵוְ
 .ינָדֹאֲ
 ,אלֵמָּהַוְ קירֵהָ mילִהֲתַּ לעַ לכֹּהַ העָדְיָ
  םחֶרֶ תקַנְאָ לעַוְ וּתמֵּשֶׁ הָינֶבָּ לעַ
 .ןקֵוֹרתְמִ
  הנָיגִּנְמַ השֶׂוֹעשֶׁ ןוֹידְּרְוֹקאָ וֹמכְּ
 .קירֵהָוְ אלֵמָּהַ ןמִ

 
 
An offered chatimah to the Art song from Ruth 2:20: 
 

םיתִ֑מֵּהַ־תאֶוְ םייִּ֖חַהַ־תאֶ וֹדּ֔סְחַ ב֣זַעָ־אֹל ר֙שֶׁאֲ הוָ֔הֹי .וּר֥בָּ  
 

Blessed is Adonai, whose kindness doesn’t leave  
the living and the dead. 
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4. Chesed  

From Midrash Ruth Rabbah 2:14: 

 "םידִסָחֲ ילֵמְוֹגלְ בוֹט רכָשָׂ המָּכַּ �דְמֶּלַלְ ?הבָתְּכְנִ המָּלָוְ .רתֵּהֶ אֹלוְ רוּסּאִ אֹלוְ הרָהֳטָ אֹלוְ האָמְטֻ אֹל הּבָּ ןיאֵ וֹז הלָּגִמְ"

This scroll - The book of Ruth, does not contain laws of impurity or purity, nor prohibitions or 

allowances. Then why was it written? To teach you how worthy is the reward for those who do 

good deeds. According to the midrash, the main purpose of the Megillah is to portray the Chesed 

– the charity, the kindness, and the extent of it. The word Chesed appeaers 3 times in the Megillah, 

2 times Naomi mentioned The Godly Chesed, once, asking G!d to do a Chesed with her daughters 

in law, and secondly blessing Boaz, who is a man of Chesed through G!d, by his kindness to Ruth. 

The third Chesed is Ruth’s and it is described by Bo’az in Ruth 3:10, when he blesses her, and 

says that her latest deed of loyalty is greater than her first’s. Her first was not leaving her mother 

in law, and wishing to continue her late husband’s name, and her current, is that she didn’t turn to 

the younger men, whether they are poor or rich, but rather chose Bo’az, who is older and a 

widower. Bo’az blessing, along with Naomi’s blessing inspired this meditative congregational 

melody. Ruth 3:9 ּהתָּאָֽ לאֵ֖גֹ יכִּ֥ ֔�תְמָ֣אֲ־לעַ ֙�פֶ֙נָכְ תָּ֤שְׂרַפָו  – “and you spread your wing (in protection) over 

your maid, for you are a redeemer”, Inspired the idea of spreading the robe of love in the song. 

The song ends with a quote from Psalm 85:11 :  ֶ׃וּקשָֽׁנָ םוֹל֣שָׁוְ קדֶצֶ֖ וּשׁגָּ֑פְנִ תמֶ֥אֱוֶ־דסֶח  – Deed and truth 

met, Justice and peace kissed. 
 

Lyrics:  
 

Chesed Chesed 
 

With your grace and kindness 

Spread your robe of love 

Your deed of trueness 

Will bring us blessings from above 
 

With will and purpose 

And opened arms 

Gifting better life to all of us 

Embracing charity’s charms 

Chesed v’Emet nifgashu, Tzedek v’Shalom nashaku. 
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Your	deed	of	trueness,																																																																																(Deed	and	truth	met		

Will	bring	us	blessings	from	above.																																																								Justice	and	peace	kissed)

		

With	will	and	purpose,	

And	opened	arms,	

Gifting	better	life	to	all	of	us,	

Embracing	charity’s	charms.	
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5. Wherever you go I will go too 

Perhaps one of the most famous biblical declarations of destiny partnership is Ruth’ announcement 

to Naomi - Wherever you go, I will go too… wherever you die, I will die too…Your people shall 

be my people, and your G!d - My G!d. This is such a strong selfless notion of a sacrifice and 

extremely generous self-giving. This is also one of the rare occasions we are exposed to Ruth’ own 

words. Despite the Megillah being called after her, and centered on her story, Bo’az is the main 

speaker of this scroll, speaking in 21 verses. After him, Naomi speaks in 17 verses, and Ruth 

herself – only in 11 verses.  

 

In Ruth 4:11 the elders bless Boaz: “May G!d make the woman coming to you house like Rachel 

and Leah” ִה֙אָלֵכְוּ לחֵ֤רָכְּ �תֶ֗יבֵּ־לאֶ האָ֣בָּהַ השָּׁ֜אִהָ־תאֶֽ הוָ֨היְ ן֩תֵּי . The comparison between Ruth and Rachel, 

brought up their vocalness:   

Ruth 1:9:   (and they raised their voices and cried)   .הנָיכֶּֽבְתִּוַ ןלָ֖וֹק הנָאשֶּׂ֥תִּוַ

And Jeremiah 31:15:  A voice is heard from the higher  הכָּ֣בַמְ לחֵ֖רָ םירִ֔וּרמְתַ יכִ֣בְּ י֙הִנְ ע֙מָשְׁנִ המָ֤רָבְּ לוֹק֣

grounds - Wailing, bitter weeping—Rachel weeping for her children. 

 

Rachel refuses to be comforted, and she is moaning her dead sons, just like Naomi. 

And so I borrowed Jeremiah’s consultation to Rachel, as Ruth words to Naomi (Jeremiah 31:16): 

Restrain your voice from weeping, and your eyes from tears                  ִהעָ֑מְדִּמִ יִ נַ֖יעֵוְ יכִבֶּ֔מִ ֙לֵוֹק יעִ֤נְמ  

Which gave this song a touch of a consolation song. 

 

 

Lyrics: 

 
Wherever you go I will go too 

Wherever you lounge I’ll be by your side 

Your people shall be my people 

And your G!d – my G!d 

 

 

 )m         )Ruth 1:16לֵ֗אֵ יכִ֜לְתֵּ רשֶׁ֨אֲ־לאֶ

 mמֵיעִ ןילִ֔אָ י֙נִילִ֨תָּ רשֶׁ֤אֲבַוּ

  ימִּ֔עַ-לְ היֵהְיִ mמֵּ֣עַ

יהָֽ�אֱ mיִהָ�אֱוְ  
 

 



Restrain your voice from weeping.    

And your eyes from tears  

I’ll share your grief and take away the pain 

 

We’ll cross the roads together 

All through the years 

Against all odds, our bond will sustain 

 

      Wherever you go… 

 

And you shall see your life renewed.  

And May you long live in wellness too  

And we will empower each other and heal 

our brokenness 
  
 

Our fates entwined together 

Our faith will lead us through 

We will endure and light up the darkness 

 

Through and out the wilderness 

We will never be alone again 

We’ll found a new home  

And hope will reborn 

 

Wherever you go I will go too   

 (Jeremiah 31:16)     יכִבֶּ֔מִ m֙לֵוֹק יעִ֤נְמִ

 העָ֑מְדִּמִ mיִ נַ֖יעֵוְ

 mבֶאֵכְּ לעַ לקֶאֲוַ mלֵבְסִבְּ קוֹלחְאֱ

 

 דחָיַבְּ םיכִרַדְּהַ הצֶחְנַ

 הנָיכִשְּהַ יוֵתְמִבְּ

 mקֶזְחַיְ וּנירֵשְקִ ,תוּקוּצמְּהַ לוּמ

 

               ... mלֵ֗אֵ יכִ֜לְתֵּ רשֶׁ֨אֲ־לאֶ      

 

  (Ruth 4:15)  שׁפֶנֶ֔ בישִׁ֣מֵלְ m֙לָ היָהָ֤וְ

 mתֵ֑בָישֵׂ־תאֶ לכֵּ֖לְכַלְוּ

 הלָיחִמְבִּ אפָּרַנֵוְ םצֵּעַתְנִ

 

 
 וידָחְיַ םיבִוּלשְׁ לרַוֹג יחֵבְנִ

 mכֶּרְדַּ תאֶ סלֵפַתְּ הנָוּמאֱבְוּ

 הלָפֵאֲהַ תאֶ ריאִנַוְ עשָׁוַנִ

 

 המָמָשְׁהַ וֹז חרַפְתִּ דוֹע

 הדָדֵוֹבּ ירִתְּוַתִּ דוֹע אֹלוְ

 הוָקְתִלְ חתָפֶּ וּניתֵיבֵּ יהִיְוִ

 העָוּשיְלִ רעָשַׁ

 

               ...   mלֵ֗אֵ יכִ֜לְתֵּ רשֶׁ֨אֲ־לאֶ 
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6. Matan Torah 

 
On Shavuot, when we read the Scroll of Ruth. It’s a tradition that was constituted in Babylon 8 

C.E. for a few reasons. The main two reasons are: 

• Chag Shavuot is the Harvest celebration, and the story of Ruth happened at that time of year, and 

is describing the harvest all throughout. 

• In the time of the Talmud, our sages declared that the 6th of Sivan - Shavuot will also be known as 

The celebration of being given the Torah. The process of accepting the Torah could be seen as 

conversion of Bnei Israel who were slaves before, and took the commitment of the commandments 

at mount Sinai. Ruth the Moavite, who was a gentile, took upon herself the commitment to become 

a part of Am Israel, and declared her acceptance of the G!d of Israel as her G!d. 

 

For this cycle, I chose to bring another poem of Yehudah Amichai, who is bringing us a different 

Israeli flavor of Judaism. While we celebrate Matan Torah, the giving of the Torah at mount Sinai, 

we are hundreds of years and hundreds of miles away from it. How would we, in the modern world, 

connect to it, when we sit so far away? Amichai is portraying himself as a kid in a classroom. 

Moses, up on the mountain, writing on the board, representing our teacher, writing letters on the 

board, while the kid doodles creatively completely different things, that belongs to a different time 

and place. There is a distinct disconnection between the two. But maybe not completely 

unrelated… On Shavuot, traditionally, synagogues get decorated with greenery and flowers, 

according to the Midrashic explanation, that when the shchinah came to mount Sinai in fire, it 

didn’t burn the surroundings, but rather revived it, and the mountain was covered in greens and 

flowers. The kid is drawing flowers and faces, what he can daydream about, that happened on the 

ground level, where his eyes could have seen. He could not grasp what really happened up above, 

but draws the airplanes, that is perhaps his imaginative way to get a glimpse of what really 

happened up there, with the sacred writing of the decorative letters… And then the kid (that 

perhaps became or will become a teacher) is calling us, the readers, perhaps the next generation of 

students – don’t do! And don’t listen! Don’t take for granted what others tell you is the proper way 

to do and listen, they weren’t there. Don’t get what they say as Torah MiSinai, don’t follow blindly. 

Dare to dream, dare to be creative, dare to find your way, to fly on the wings of your imaginative 

airplane, to make your Torah of what happened there, and what it means to you. Bring it to be a 



part of you, not just something you were taught in class. On Shavuot, we are hoping to bring these 

two worlds closer, the cold boards – the tablet, illustrated words, commandments, and the 

emotional experience of connecting to the beauty, to the feelings, to the celebration. 

 

In the Gmara, our sages were conflicted regarding the celebration of the holiday, should it be all 

about the Torah and devoted to study? Or all about the people, and devoted to a feast celebration, 

with foods and drinks and merriment. Rabbi Yehoshua solved the Machloket, by renouncing that 

Chag Matan Torah is the perfect time for sharing the celebration – half to G!d and half to the 

people, to remind us all that our relation with G!d is not only “Ol Mitzvot” the burden of the 

commandments, but rather a partnership – a relation that needs to be celebrated. Not just by 

listening and doing, but rather by understanding our differences and accepting them. 

We are all different kids, and each one of us has different needs, and different ways to interpret 

and connect. Instead of following instructions, we should each take our time to bring ourselves 

into the relationship, make it personal, and celebrate it in our own artistic way. 

 
      The giving of the Torah at Mount Sinai 

Translated by Iris Karlin  
(Adjusted to the music) 

 

At the time Moses sat to chat along with our G!d at 

mount Sinai  

He wrote on the tablets 

I sat at the end of the class, in the corner 

My mind wondering, and I drew 

Faces and flowers 

Airplanes and names, decorating the letters. 
 

And now, I’m showing all of it to you: 

          Don’t you “Do” and don’t you “listen”! 

/ Yehuda Amichai 
 

 יחימע הדוהי /הרות ןתמ

 

  לצֶאֵ בשַׁיָ השֶׁמֹּשֶׁ העָשָׁבְּ

  ינַיסִ רהַבְּ םיהִ�אֱ

 ,חַוּלּהַ לעַ בתַכָוְ

 הנָּפִּבַּ ,התָּכִּהַ הצֵקְבִּ יתִּבְשַׁיָ

 ,ינִמַלְוֹח ,יתִּרְיַּצִוְ

  ,םינִפָוּ םיחִרָפְּ

 .םיטִשָּׁקֻמְ תוֹמשֵׁוְ םינִוֹריוִאֲ

 

 :לכֹּהַ םכֶלָ האֶרְמַ ינִאֲ וישָׁכְעַ

 !וּעמְשְׁתִּ לאַוְ וּשׂעֲתַּ לאַ
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7. Ruth’ Blessing 

To conclude the cycle, I was inspired by Bo’az’ blessing to Ruth from Ruth 3:10: 

ןוֹשׁ֑ארִהָ־ןמִ ןוֹר֖חֲאַהָ דֵּ֥סְחַ תְּבְטַ֛יהֵ יתִּ֔בִּ ה֙וָהילַֽ תְּאַ֤ הכָ֨וּרבְּ  

“Blessed are you to G!d, my daughter. Your last act of kindness was even greater than the first”. 

I wanted to fill his blessing for her with more content. Not just say “bless you” but rather detail, 

just like the psalms detail so well the songs for David – Ruth’ grandson. I let Bo’az have his Zchut 

Rishonim first, and open with his words from Ruth 3:11: And now, my daughter, don’t fear. All 

that you wish – I will do. But what would a humble modest person as Ruth ask for? 

I dared asking for her, wishing her to have more voice, more light, salvation, change, passion 

compassion, prosperiity, hope and peace. And above all, I wished her to be the change, to be a 

prayer, and that her path will be filled with blessings, at every turn. 

 

Lyrics: 
 

Ata Biti, Al tire’i, kol asher tomri e’ese lach 

לָּ֑־השֶׂעֱאֶ ירִ֖מְאֹתּ־רשֶׁאֲ לכֹּ֥ יאִ֔רְיתִּ֣־לאַ י֙תִּבִּ התָּ֗עַ      

 

And now, my daughter, don’t fear.  

All that you wish – I will do. 
 

ְ And there’s so much to say, so much to see, and ever forever to learn 

May your path be filled with blessings, at every turn. 

 

Be the voice in the silence 

Be the light in the dark 

Be a hand in times of need 

Be the change  
 

Be a blessing to the others 

Bring your kindness loving spark 

Let your heart take the lead 

be the change 

 

Have the passion and compassion 

May it bring prosperity 

And your grace will increase 

Be a prayer 

 

Be a mother to a nation 

And a teacher of verity 

Be the hope for peace 

Be a prayer 
 

Brucha Tihiyi b’lechtech 

May your path be filled with blessings at every turn 
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