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Revue: “Wh

"ByRICHARD F. SHEPARD

en Hell Freezes Over

ter and the sweet, the pragmatic and

Urban ArtsCorps  thepoetic.
| «wWhen Hell Freezes Over”’ is carried
SKATE.Amusi-  off beautifully by its cast. Marilynn

I ECIPE for an evening of thea- wHENHELL FREEZESOVERI‘LL
nment based on the works of black poets. Winbush is a most handsome young

Yix . | enfertai
‘ ter that WOrks well, even with- anceived and directed by Vinette Carroil. Seiting , : 5
: musical direction by Cleavant - woman with a voice that moves easily

Y ) out a script: Take the worksof by Marty Keppe . v g
Sl 8iwo dozen poets and have  Derricks: lighting by Rick Belzer; producien =5et  from throaty torch to concert-hall pol- -
3 Gerard Campbell. Presented by the Urban ,
them performed by ‘seven attractive Arts Corps, Vinnette Carroll, artistic director; Anega ished pitch. Lynne Clifton-Allen, who
and talented young performers who re-  Macshaneproducing divecter. JZ8 s N Bion ~ looks, as one observer noted, a lot like
cite, sing and dance, accompanied by a Derricks-Carroll, Cleavant Derricks, Jetfrey Ander- Joan Crawford, conveys ,mmedy as
son-Gunter, Alde Lewis Jr. and Marilynn Winbush. well as the pathos of a worn woman

half-dozen good musicians. Stir well
_and you have a delectable feast that S,  brenda Braxton is a lithe and intense
goes under the title, *““When Hell Julian Bond. But the less statistxca}ly dancer, an eye-catchin :
. 0% minded viewer can sit back and relish  gress punctuating the prose and poet-

- Freezes Over, I'll Skate.” | .
This latest offering of the Urban Arts  the flow of words and music in blissful ¢y, ,

Corps, which was established to in- ignorance and contented appreciation - ‘
o

volve young blatk and Puerto Rican of the authors. , : :
artists with professional theater, is a It opens with a rouser, a thumping of ‘ | .

feet as four men and three women, all Alde Lewis Jr. also dances, and he

taps and swings to tunes of any era.

revue, but one in which the sequences
¢ fit together almost seamlessly. Vin-  attractive people, get things under wa _ :
: nette Carroll, who conceived and di- singing “When the colored band comes Clinton Derricks-Carroll and Cleavant
« ected the show (she is artistic director marching down the street.” Then there  Derricks can carry off anything, from
of the Urban Arts Corps), describes it  are the simple songs of country court- gospel and church sermon to tender
ballad and hortatory hymn. Jeffrey An-

as “‘our poetry program, from slavery ing, songs of humor and love. Some- ] :
to the present.” And the program does  how, because it happens effortlessly, derson-Gunter displays an almost elfin
charm and humor expressed in both

indeed cover much ground and many the mood shifts to gospel, rousing and
well-put words in the less than two impassioned, drawing in the rhythmic  smile and soft West Indianaccent.
boursitisonstage. « =  clapping of the audience. There is a Miss Carroll’'s direction 1s sure-
@ sermon, but, of course, itispoetry. = .- footed and logical. She has made anen-
The scorekeeper might cavil at the The mood changes. It’s the blues, tityout of a number of disparate and di-
lack of identification of the poetry, tired and sexy and indrawn. And jazz. verse parts. It is, as she says, an
‘whether one is listening at one point t6 It is all here, the many moods and  evening of poetry, but it is more than
, .thewords of Paul Laurence Dunbar,of = modes of black expression, perhapsnot  that. It is an evening of entertainment
' Nikki Giovanni, of Langston Hughes,of ~ all of them, but a sample caseof thebit- ~ andtheater. = =
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