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at Madison Square Garden. Right
after the NYC gig, 1 quit playing
with Buddy and moved to Den-
ver. | stayed in Denver for about 3
months, trying 10 get a new start.
1 had previously committed to do-
ing something with Hoshal Wright
(another Denver guitarist, ok
Mike Bloomfield's place in the Elec-
tric Flag). This guy, Harvey Brooks,
worked our a contract with Colom-
bia Records. We were getting ready
to record during that same week that
Band of Gypsies was happening, so |
couldn’t go with Hendrix.

JH Warw

BR Yeah, if I ever re-
greted anything in my
life it might be that
But | don't know. Who
knows? You never know
what's going to happen.
My head might be so
big you might not be
able to ralk to me!

RECORDING WITH

JOHN MCLAUGHLIN

JH What was the record?

BR It was ‘Devotion’. Buddy on
drums, Larry Young (organ) and
John. 1 had no idea what 1 was get-
ung into, | didnt know John. Like
I said, 1 wasn't able ro do Band Of
Gypsies with Hendrix, but his pro-
ducer, Alan Douglas, called me 3
months later and wanted me 1o do
this studio thing with McLaughlin.
I went to the studio and these guys
were doing all this space s___1. I
was like, you know, very different for
me. We rehearsed for two days and
then tracked for two days. 1 listen o
that stuft now and [ think, ‘Damn...1
wish I could have done that differ-
ently’...but it was cool. We did thar
for a cuuplc of days, working in the
studio.

JH note (Devotion is still a highly-
regarded recording, u must-have for
MeLaughlin fans).

MUSIC

JH Do you bave a favorite kind of
music (to play)?

BR I like a lot of different kinds of
music. | was doing country-western
stuff with Roger Tillison and Jesse
Davis, a couple of other guys like
Geoff Muldaur. 1 was playing with
everybody. 1 played jazz with Joe
Keel, Gene Harns when | was in
Denver. Did some reggae, rock and
roll. | grew up on R&B and the blues.

“...forgot to mention that I received a

Grammy for a song I wrote called

“69 Freedom Special’.
It was recorded by Les Paul...”

| love Brazilian sambas and stuff like
that. I love to ph}' it. 1 try to play it
all. At the same time you try o be
urlgln:l I incorporate all chat stuff
into what I'm doing, the blues.

JH A lor of guys don't like the blues.

on it because it’s a gig.
B%:u?ﬁ:ﬂtus is good. | pﬁcd
a little with Pinetop Perkins, Charles
Brown..man, 8-bar blues, 5-bar
blues, even 6 1/2-bar blues. | mean,
that stuffs amazing. [ like the blues,
man, Some people think it’s easy but
iKs not, ltcan be 145, ics like a cer-
tain feel that comes with it

JH What kind of rig de you have?
BR I like Ampeg gear. SVT. For-

runately, when I'm on the road,
they usually have Ampeg swff. For
smaller ::lubs | like Gallien-Krueger
amps with 4 10's. [ play the 's"i"anﬂck
Streamer Stagel 1 bass.

JH Do you ever play upright bass?
BR "I'mh I had to get acupuncture on
my left forearm :?:r playing that for
a while, You use muscles you don't
normally use on the electric bass, It
kind of messed me up. | still mess
with it a little bic, bur I'm sall ory-
ing to learn the elecrric bass! A lor
of people say I ger a cerrain tone on
the clectric bass that reminds them
of the uprighe,

JH Anything elww? Whas are you
working on now?

BR Oh, yeah...forgot to mention
that | received a Grammy for a song
[ wiote called
“69 Freedom
Special”. It
was recorded
by Les Paul. |
just found out
a lictle while
ago. (Ong-
nally record-
ed by The Buddy Miles Express on
“Electric Church”. Hendrix was the
producer), And I'm working on a
new CD, gor abour five songs. Some
blues, funk, R&B. Some of the mu-
sicians are guitarist Marlo Hender-
son (from Maxayn), Dave Schuls
(Michael Franti's band), Dave Keys
(NYC keyboardist) my son Scote
Rich playing keyboard bass, Tony
Black, Steve Dunn, lot of good play-
ers and Tony Furrado. So | don'
know what youd call it with Tony
on 1!

Also, I've recorded a few CD's on
the Music Maker Foundation Label,
the last one just released is called Big

Ron Hunn:r “The Great Unknmum

check it out... §
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