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Joan Scully  

Ellen Zimet  

  

  

 Watercolor Show ñAnd the Winners Are  

BEST IN SHOWðEllen RoseðMarlene  

Abstract/Landscape  

1st Place -Bill Gibson,     
Serpentine Eucalyptus 
2nd Place -Susan Gale,   

3rd Place -Jack Klein,   

HM- Ellen Zimet 

 

 

                Still Life/Botanical 

 

1st Placeï Sheila ParsonsðReflections 

2nd PlaceðPenni Rubin 

3rd PlaceðMarion Jackson 

HMðPeggy Simmons 

 

 

 

People 

 1st Placeï Pillai Renuka - ñRachelò 

 2nd Placeï Anna May Cronin 

 3rd PlaceðShari Roush 

 

 

     Animal 

 

1st Place ïHelen Bazuinð 

   I Lost My Fish 

2nd PlaceðKristine deYoung 

     3rd Place-Victoria Giglio 

      HMðBarbara Walter 
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Watercolor Show and Reception  

 

WATERCOLOR SHOW CONTINUED  

OUR WINNERS  

Best In Show   Abstract/Landscape  Still Life/ Botanical   People    Animals  

 

OUR RECEPTION  
  

 
 

A BIG ôthank youõ   

 to Docia Reed and her Reception Committee: Marcie Weig, Susan 

Gale, Kathie Podliska, Carmen Beale-Brias, Wendy Leob, Carolyn Moore, 

Phyllis Zerner, Bartender: Alfred Zerner, Music: Jim Gibson, Clean-up:   

Marian Jackson,  Sue Mills , Paula  Minneham and the  many other volun-

teers that helped make the Watercolor Show Reception that was attended 

by more than 200 people a memorable event.  
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General Meeting ñDemo Artist ñJudy Schroeder  

 

General Meeting and Demonstration 

Monday April 23
rd
 in CH3 Theater at 6:30 

Guest Artist:  Watercolorist Judy Schroeder 

Our April guest, Judy Schroeder, is the owner of the Schroeder Studio Gallery 

in Old Town Orange which specializes in water media and art glass.  She 

came to this via The Ford Times , a small publication for owners of, of course, 

Fords, which came to her home year after year (after her father bought his 

Ford) and was illustrated with watercolors painted by the best watercolorists of 

the day, including the work of Rex Brandt, with whom she was especially    

taken. 

Judy attended the University of Redlands majoring in art with a minor in       

education which allowed her to teach at the junior high level.  She continued 

to study art and attended workshops given by some of the painters in the 

famed California School.  She was able to study with Rex Brandt whose work was in The Ford Times and 

was privileged to attend the final two workshops taught by Millard Sheets.  Further study was with Robert E. 

Wood and Gerald Brommer.  In other words, Judy is the product of 

many years of study with some of the finest artists of recent times. 

In 1998 she founded the Schroeder Gallery and continued to teach 
watercolor as did the gallery painters and notable artists from outside 
the area.  She continues to teach workshops and give demonstrations, 
for which we are fortunate to have her as our guest.  Come and       
experience Judy's fine watercolor artistry. 

See samples of Judyôs work here and on her website 
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Bruce is an ñAlla Primaò (Italian, ñmeaning at first attemptò) fig-
urative oil painter who paints wet-on-wet. This is a painting 
technique in which    layers of wet paint are applied to previ-
ously administered layers of wet paint. He avoids too much 
detail but instead paints to give only a ñsenseò of  
realism or representation. 
 

HIS TIPS AND TECHNIQUES 
 
¶ Base: White rough surface canvas board  
 
¶ Source image: Previously painted portrait  
 
¶ Starts with loosely sketching architectural structural shapes with 
thinned Raw Sienna   

 
¶ Uses Safflower oil to thin his paint. Allows the paint to keep being flu-id 
yet retaining its body  

 
¶ Although his initial sketch is rough, it is based on realistically based 
anatomical drawing skills. ñYou cannot paint abstract without knowing 
first how to draw proportions correctlyò 

 
¶ Uses a pocket mirror to help find drawing errors 
 
¶ This portrait was a 3/4 view of a womanôs face so his sketch started 
with a triangular, rather than an oval shape 

 
¶ Starts out dark with Cobalt Blue and Cad Red mixture then lightens 
as he continues. Also uses Alizarin Crimson in shadow areas 

 
¶ Applies skin tones which he mixes into a kind of grayish coloration 
(Cad Yellow, Titanium White, Raw Sienna, Cobalt Blue)  

 
¶ Background coloration is usually muted colors from his pallet that are 
ñleftoversò which he mixes into different shades and colorations to 
keep from being just a flat color adding visual interest 

 
 

Submitted by Bill Gibson  

Laguna Woods Art Association  
Notes and Visuals From the March Guess Artist  

Bruce Vanderwilt  


