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THAI PATTERNS

Drawing has been practised by man from time immemorial, though no one can
say who initiated the habit. It is believed that, prior to drawing patterns, man knew
how to paint on his body with a view to adornment or to terrify his enemy. Even
nowadays African savages like to paint their bodies; South American Indians like to
employ certain red and dark blackish blue juices on their faces and bodies. Men as well
as women practise this kind of painting.  Besides adornment the purport is also inocu-
lation against diseases. Children’s habit of drawing chalk-marks on their faces and
bodies arises from an inheritance from their primitive ancestors. With the development
of his way of life man learned how to make those marks adhere permanently to his skin
by unsing sharp instruments which had been dipped in liquid paints to pierce into his
body along previously drawn patterns. This of course is tattooing. It is still widely prac-
tised nowadays. Among the South American Indians, men as well as women, the method
is to mix colouring with honey and the piercing instrument is usually fishbone. In
north-west Thailand tattooing is applied to arms and legs. Metal takes the place of more
primitive instruments such as bones; and patterns are developed from simple straight
lines into more realistic designs.

It is to be noted that animal bones which prehistoric man used for self-adorn-
ment bore incised patterns. When he learnt later to make household vessels in the
Neolithic age he decorated it with patterns, at first single then parallel straight lines,
such as are to be found still among the primitive Veddas of Ceylon. Such vessels are

" also found at prehistoric sites of our country. In modern days Polynesians of Tonga,
Samoa and other places still incise decorative motifs on t-hé mace which is the personal
weapon of every one there. The straight lines there are either single, parallel or at a
slant, quite similar to those found on prehistoric vessels, thus demonstrating the degree
of social advancement of those people. -

With his progress in civilisation man's drawing in straight lines became
developed into curves and circles, such as are to be found on articles of household use or
on weapons made of iron or bronze belonging to people of early history. Such patterns
were common with ancient Indians and Khmers. Terra cotta of the period of the Chou
dynasty of China (XII to IIT centuries B.C.) bhore roughly drawn kranok patterns in
all simplicity, Even early Sukhodaya patterns, such as those on the stone throne of

Manangsila and on the wall-corners of Wat Srijum of Sukhodaya,
curves.

were just simple

The leading motif in Thai art is said to be the rwranolk,

which is understoond to
have been developed from some object of nature.

Some say that that object was the
cleaved lotus flower; others say it was the eaves of rice; others say it was the flame;

King Chulalongkorn thought it was leaves in a stereotyped preentation far from realism,
The motif is mostly drawn in gold. Hence it is called kranolk (Skt. kanaka). The
writer ( Phra Devabhinimmit) has shown that the kranok had its inspiration in a flower,
namely the lotus (cf. pp. 1-3). Whatever the origin or inspiration of the kranok might

have been, it is clear that it has been developed on the principle of subjecting

nature to
the dictates of aesthetics.



Thai design is one of the branches of Thai art, which requires long study and
experience. In olden times the period of apprenticeship under a master was a matter
of some ten years. The student was taught to draw the elementary triple Zranok and other
kranok patterns till he mastered the motif called kranok-nare, a theme of the kranok
which experts have identified with the tail of the kinnari, a mythical being in the shape
of a woman with the wings, tail and legs of abird. He was then taught to work out second-
ary patterns from this motif, the consummation of which would entitle the student to
initiate his own patterns, thereby qualifying himself as a full-fledged artist. His master
had qualified himself as such by long experience of painting murals or moulding artistic
figures to such an extent as to be generally accepted by his own community. Hence
the paucity of generally accepted artists in the past.

The study of art in olden times, like that of letters, was a matter of individual
tatoring. It was not till the fifth reign of the Chakri dynasty that there were to be
found manuals of drawing. The building and decorating of religious edifices or of royal
residences gave opportunities for practice and for earning livelihood among artists. For
the proficient in those days there were possibilities of service with the severeign with its
attendant chances for a rise in the social scale and the. award of coveted honours and
dignities.

PATTERNS OF THE PERIOD OF CHIENGSAEN AND SUKHODAYA

In the period above-stated Thai patterns were already well developed. How it
was prior to that period no one knows. No specimen has as yet been found of pure
Thai art which antedates it. Moulded stucco and beautifully engraved stone certainly
exist at Nakon Pathom, which are upwards of 600 yecars older than the period of
Chiengsacn art; but they were not Thai, belonging however to the Mon art of Dvaravati,
which was doabtlessly influenced by Indian art. At the time the Thai were known to
have arrived in the valley of the Chaophya river; but it cannot be proved that whatever
remaining vestige which exists is Thai.

Old Thai patterns are found on gable-ends of roofs, on window-and door-frames
and in the form of moulding on the cedi in the Chaophya valley and in the north-western
provinces. Those of the Chiengsaen period may bLe seen at Wat Chedyod where beautiful
stucco mouldings from the time of King Tilok (1442-1477) exist. Earlier patterns there
are not available, though there mnst have been such since the edifice was originally built
in laterite which had to be covered with plaster bearing in all probability decorations in
the form of moulding. Artistic patterns of the Sukhodaya period may be seen at the
cedi of the monastery of the Relics-Wat Phra Sriratana-Mahidhatu—and the monasteries
of Krapang Thonglang and Cedisihong at Sukhodaya, as well as at Wat Ningphyi of
Swankalok which is very beautiful. There is also the wooden carving on the ceiling
of the cellar under the prang of the Reliquary of Swankalok. Of pictorial art, with the
exception of the light etching in the tunnel of the wall of Wat Srijura and the footprint
of Wat Krapang Thonglang, no painting has been found.



There is no doubt that the Thai were in the habit of making patterns prior to
the period of Chiengsaen inspite of the fact that no vestige of it has so far been found.
Nor has it been possible to identify the patterns drawn in art by our ancestors of
Nanchao. Perhaps there were merely simple designs such as are to be seen on the
clothing and the basket work of the Maeo and the Yao, who inhabit the forests and
mountains of the north-west. These simple designs might have been developed into
gomething more intricate through the impact of Indian culture infiltrating by way of
Burma, resulting in such artistic ideas as are found at Wat Chedyod of Chiengmai, ov
the moulding on the front door of Wat Mahadhatu of Lamping, or the moulded
decoration on the cedi of Wat Kiitao in the sub-district of Chengsaen in Chiengr.i
province. None of these show any trace of Khmer influence, which exerted itself at
Sukhodaya and Uthong.

By minute comparison it cannot be said that we Thai copied Khmer art at all.
Our art was distinctly different to it. The prang of Wat Phrapailuang, erected by the
Khmer when they were still ruling over Sukhodaya is vastly different to the decorative
motifs of the Reliquary of Wat Phra Sriratana-mahadhatu, erected after the liberation
from Khmer domination. Take for instance a Khmer door-frame. It is usually
decorated with moulded motifs of Khanun leaves with bold floral patterns on them
without the kranok anywhere at all. The stone engravings of Pimai too show similar
floral patterns. The motif of the five-or seven-headed king-cobra would be found on
capitols on either side of a door-way; and the same would be found at Ankor Thom
and other places in the north-east of Thailand. Such patterns are also found at Wat
Phrapailuang in Sukhodaya and Wat Chulamani in Pisnulok. The latter, though com-
pletely renovated in the early Ayudhya period by King Boromatrailokanath, still retains
the Khmer motif of the khanun leaves and the king-cobra. Thai art of Sukhodaya on
the other hand preferred a simple semi-circle over a door, which was decorated with the
kranok. TFloral patterns if used consisted not of single flowers as with the Khmer but
usually formed tips of the kranok, such as are known as the climber pattern. The top
of a door-frame was usunally decorated with the motif of the makara (dragon) or with
a lion-head rather than a king cobra. -It is therefore to be deduced that even though

inspired at first by Indian and Khmer art ideals we Thai have evolved an art which is
of our own making,

Khmer patterns indeed have largely imitated Indian ones.

- In kranok motifs
consisting of three sections there is a basic section called the ngao.

: In Khmer art we
find what looks like a single section of a kranok which however are drawn on a single

line. one after the other, looking like Indian decorative motifs, In Thai art similar
Sections are combined to form a single figure shaping upwards with the ngao on top of
the group. The Khmer type, looking like imitations of Indian originals, are found in
plenty at Ankor Thom and Ankor Wat and even in the Khmer sanctuary

k4 : of Pimai. They
are reminiscent of south Indian motifs especially those of the P

i allava kingdom of
ancipuram,though they have been a modified when used by the Khmer.
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Figs. 1-2-3 Three kinds of lotus flowers.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

ne

They are the major sources of
inspiration,

Three “Kra-nok” pattern. Ad-ap-
ted from a pink lotus,

Kra-nok patteen in an out-
line shaped like a lotus bud.
Adapted from a rosy lotus. -

Kruay cherng, a decorative,
fluted cone-shaped pattern.

Adapted from a white lotus. = ©

Page A 1

Three Kra-nok pattern. Adap-
ted fro_m a pink lotus.

Kra-chang pattern. Adapted

from a gable.

Pattern of serpents’ heads and
a swan’s tail in an outline
resembling a pennant,

Kra-nok pattern enclosed in

an outline resembling a swan’s
tail. Adapted from three Kra-
noks, :

Kra-nok pattern formed in the

shape of a serpent’s head. Adap-
ted from three Kra-noks.

A single Kranok pattern. It
forms the top part of the three
Kra-nok pattern,
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Fig.

Fig_.

Fig.

Fig.

Fig.

Fig.

Fig.

10

11

leaves of the

~ white jasmine buds and

Page A2

Flowers and leaves that

may be adapted as patterns.

Flower pattern adapted from
a pink ‘,IOtII.-l_S.' _
Flower pattern adapted from
: exotic cotton
plant.

Flower pattern adapted from
the
likes.
Flower pattern adapted from
flowers of Cassia renigera and
the likes.

Lotus pattern adapted “from

_petals or buds of the pink lotus

plant.

Pattern composed of leaves of
the exotic cotton plant.

Pattern adapted from tongues

-~ of flame.
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Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.
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~ ornamental

Page 1 i 4

Rough outline of a triple-Kra-
nok pattern filled in a pennant.
Rough outline filled ‘with a
Kra-nok Nari (or a bird-man’s
tail) pattern adapted from a
three Kra-nok pattern.

The finished Kra-nok Nari
pattern adapted from a three
Kra-nok pattern.

Three Kra-nok pattern in the

. ghape of a swan's tail. Adapted

from a three Kra-noks that are
divided into 9 ones.

Three Kra-nok pattern in the
shape of a serpent (naga).
Adapted from a three Kra-nok
pattern.

Pattern of the leaves of the
exotic plant.  Adapted -from
the three Kra-nok pattern.

Pattern of ‘“Phak kut” leaves.
Adapted from the three Kra-nok
pattern.

Page 2
“Ngao”’ of the three Kra-noks.

“Ngao” in the Kra-chang pat-
tern.

“Ngao” in a st?ljpent pattern
and in the “Ra-ka” decorations.
“Ngao” in a “Chon Hu”, an

piece extending
down, behind the ear, from the
lower part of the crown.

“Ngao” at the end of a bracket.
Page 3

Pattern of a spray of the lion’s

tail. Adapted from the'tail of
a lion.
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Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

2

3
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flame. -

Pattern of feathering on the
lion’s tail. Adapted from a
rice ball or a lotug bud.

Pattern of a spray of stolons.
Adapted from a rice bhall or a
lotus bud.

Pattern of a spray of the lion’s
tail in the shape of the exotic
leaves. Adapted from an in-
gignia fan,

Qutline of a rice ball. Adapted

"from the wrap of Khao Pat,

cooked glutinous rice wrapped
up in leaves of trees or leaves
Usually these
are prepared for presentation
to Buddhist monks in the
ancient times.

of screw-pine.

Outline 6f a Mandapa. Adapted
from a rice ball.

Page 4

Pattern of a spray carried by a
bird in ifs beak,
part of

It forms a
the . three XKra-nok

“ pattern sﬂaped like tongues of

flame.

Pattern of a spray carried by
a serpent in its mouth.It fofms
a part of the three Kra-nok
pattern shaped like tongues of
flame.

Pattern of a spray of flame in
series. It forms a part of the
three Kra-nok pattern shaped
like tongues of flame.

Pattern of a floating spray of
_ It forms a part of the
three Kra-nok pattern shaped
like tongues of flame.
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Fig. 5

Fig. 6

Fig. 7

" Fig. 1

Fig. 2

Fig, 3

Fig. 2

Fig. 3

Fig, 4

Pattern of a spray of “Phak
kut” in an outline of a lotus.
Pattern of a spray of spiral
stalks in an outline of an in-
signia fan.

Pattern of a spray of thorny
“Phak kut” in an outline of Bai
Rakai, an ornamental roof-edging
for sacred buildings formed in
the shape of leaves.

Page 5

Pattern of wax ball enclosed in
an outline of rice ball made in
the shape of a lotus bud.

Spire in the shape of rice ball
used to fix on the top of a
Pra-sad, a building inhabited by
a prince or a king. The pattern
is in an outline of round rice
ball.

Pattern in an outline of a small
embroidered sunshade resem-
bling a rice ball (flat). Used on
the top part of a tower or a
stupa. 4

Page 6

Pattern of water-lettuce. Adapted
from. water-lcttucq or leaves of
water chestnut plant.

Pattern of four-petalled flower.
A modified form is called a
pattern of Dok Pra-cham Yam.

Pattern of Dok Lam Duan- a
three-petalled flower of a tree
known as Sphaerocoryne clavi-
pes (Annonaceae)

Pattern of a flower of exotic
cotton plant or of a flower of
Hibiscus mutabilis (Malvaceae).
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Figs. 5-6-7 Patterns adapted from leaves
and fruits of some plants.

Figs. 8-9-10 Leaves of Hibiscus mutabilis
or leaves of exotic cotton plant,
adapted from which is the
pattern of exotic leaves.

Page 7

Fig. 1 Pattern of Pra-cham ' yam.
Adapted from the exotic leaves
and a lotus.

Fig. 2 Pattern for a pendant. Adapted
from the exotic leaves and lotus
buds.

Fig. 3 Pattern for a Tab.-an ornament
hanging from “Sangwan” where
it touches the hip. Adapted from
the exotic leaves and lotus buds.

Fig. 4 Pattern for a golden chain
adorned with clusters of dia-
monds. Adapted from the exotic
leaves and lotus buds.

Fig. 5 Pattern for a chain adorned
with pieces of glass. Adapted
from the exotic leaves and lotus
buds.

Page 8

Fig. 1 Pattern of an upright lotus
flower. Adapted from lotus
petals and exotic leaves.

Fig. 2 Pattern of a lotus fower turned
upside down. . Adapted from
lotus petals and exotic leaves.

Fig. 3 Pattern of a slanting lotus
flower. Adapted from lotus
- petals and lotus buds. ;

Page 9

Fig. 1 Pattern of a pile of lotus
flowers on the spire of a
* Chedi” (round or octagonal).
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Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

w

o

Pattern of a pile of Ilotus
flowers used as an ornament for
a pedestral, each corner of which
is sub-divided into three.
Pattern of short and broad
lotus petals resembling pulps of
the jack-fruit. Used as an orna-
ment for the top part of towers
(Prang).

Pattern of the double rows of
the above as an ornament at
the head of a pillar and for the
“Phan”. Phan is a vessel on
which the Thai placed articles
to be handed to persons who
are holding respects.

Page 10

Pattern of Chongkolani lily.
Used to decorate the capitol or
a “Phan®.

Pattern .of Chongkolani lily.
Adapted from pulps of jack-
fruits. :

“Pattern of a lotus flower with

petals resembling a flower of
the plantain. Used to decorate
the top part of the stupa or the
Mandapa.

Pattern of a long-petalled lily
also known as pattern of a lily
with stamens. Used to decorate
a pedestral ‘

. ‘Pattern of lotusg ﬂowers which

look like water chestnuts. Used
to decorate the top part of a
stupa or a Mandapa.

Pattern of a lotus bud. Used

~to decorate a bamboo basket

containing articles that are
suitable for alms or to decorate
the five-coloured Chatra,
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Page 11

Figs. 1.2-3 Pattern of lotus buds. Used to
decorate the top part of the
pedestral.

A variety of the above. Used to
decorate the top part of monas-
tic walls or balustrades.

Fig. § Kra-nok pattern arranged in
the form of a lotus flower. Used
to decorate the edge of cloth

and such like.

Page 12

Flg il Pattern of lotus petals shaped
like ogre teeth. Used to decorate

a pedestral or its big fillet.

Fig. 2 Pattern of lotus petals adorned
with beads. Used to decorate
the top part of a Mandapa or
parts of a pedestral.

Pattern of a lotus placed upside
down, Used toadorn the dome
of a stupa. |

Fig. 3

Fig. 4 Pattern of a lotus flower shape-dl
like “Bai 8i”. Bai Si is a piece
of plantain leaf cut in ornamen-
tal shape and used for placing
offering upon. This pattern is

adapted from Bai Si.
Page 13

Fig. 1 Pattern in which multiple
flowers interspelzsed with “half-
flowers”. Tt is a modified form
of the pattern of Dok Pra-cham
yam, : e
“Golden pillow” pattern. The
pillow referred to has a trian-
gular section for leaning upon
while sitting. The pattern is

adapted from this pillow.

Fig. 2
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(2]

“Swastika” or “Chakra” (disc).

Pattern adapted from the tail's
feathers of a peacock.

=

Swastika pattern. Adapted from

H

Disc pattern, Adapt-é._d_--fmm a

swastika or a disec.

Page 14

Pattern of white gourds for
panels.

Panel ﬁﬁttern called “a link of
", . Used to adorn the
lower surface of “Khii", a piece

necklace

of wood supporting parts of a
roof.

Panel pattern without border
also known as “pateh”, Used to
decorate the wooden frame of
a door.

Page 15
Pattern consisting of ;tongues of
flame resembling claws of- .crabs
and placed around petals of the
four-petalled flower. ' Useq to
decorate a panel and a frame,

Panel i}_étte rn

consisting of
exotic cotton plant leaves gup-
rounded by tongues of flame
which resemble ‘the _ claws of

crabs, Its use is as above

Panel pattern wuh leaves of the
exotic cotton plant surrounded
by the claws of crabs,
is as above.

Its use
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Fig. 1

Fig. 2

Fig. 3

Fig. 4

Fig. 1

Page 16

Pattern of flowers and leaves.
Adapted from roses.

Pattern adapted from flowers
of Sphaerocoryne clavides
( Annonaceae ).

Pattern adapted from flowers
of Barringtonia gpicata
( Myrtaceae ).

Pattern adapted from flowers
of Calotropis gigantea
( Asclepiadeae) .

Page 17

Pattern in the shape of shell-
fish attaching themselves to a
piece of wood. Used to adorn the
double fillets of objects similar
to the legs of lions.

Pattern of the leaves of the
exotic cotton plant, Used to
adorn objects similar to the legs
of lions as slanting lotus flowers.
Pattern of tongues of flame.

_Used to adorn objects similar to
_the legs of the lion as slanting

lotus flowers or slanting Kra-
chang.

Pattern of the leaves of the
exotic cotton plant arranged in

the form of tongues of ﬂame
Its use is as above, ;

Page 18

Pattern of Kra-chang Pa-ti-yan
Yai. Kra-chang is an ornament

~in the shape of upright leaves

and forms the borders of the
architectural order. Used to
decorate the royal vehicles and
howdahs.
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Kra-chang Pa-ti-yan pattern.
Used to decorate the edges of

™

panels and the gable-ends:

Pattern of slanting Kra-chang.
Used to decorate a gable-end
and “Busabok’- a little movable
house with spires on the roof.

Page 19

Pattern of Kra-chang Pa-ti-yan.
Used to decorate the edges of
panels and gable-ends.

Pattern of Kra-chang _C_hoern.
Used to decorate the edges that
are lower than those for Kra-
chang Pa-ti-yan.

Pattern of Kra-changs resemb-
ling the incipient sprouts at the
nodes of the sugar-canes. Used
to decorate the edges that are

lower than those for Kra-chang
Choems.

Page 20

Pattern of Kra-chang Bai Si for
carving on wood or for fretting
on paper.

Pattern of five-tooth Kra-chang.
Used for carving on stalks of
plantain plant. ,

Pattern of fish-tooth Kra-chang.
Its use is as above.

Page 21 -

Pattern of three-tooth Kra-chané',
Used for carving on stalks of
the plantain.

Kra-nok pattern. Used as an
ornamental tail-piece of the
royal chariot or as edgings on
the upper border of “Kroen”, a
receptacle for the  royal urn

and is attached to the lift at the
royal chariot,
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Page 22

Pattern of flowers of Calotropis
Gigantea strung together to look
like tongues of flame. Used to
decorate the fillet or the ridge
of architectural parts.

Pattern of flowers of Calotropis
Gigantea strung together in the

, forms of petalsl of the plantai__n

flower. Its use is as above.
Pattern of flowers of Calotropis
(Gigantea sirung together to
form flowers. Its use is as
above. :

Page 23

Pattern of flowers of Calotropis
Gigantea sttung together to
form other kind of flowers.
Adapted from flowers of
Calotropis Gigantea. Used on
the even board.

Pattern with the flowers of
Calotropis Gigantéa _strung to-
gether in the form of other kind
of flowers., Its use is as above

_Another vanety of Fxg 1

Page 24

‘Chain pattern formed by “Kra.
" noks”. Used on hllets in the

places of the glass beads.

2 Chain pattern formed by leaves

of the exotic cotton plant. Its
use is as above.

Chain pattern resembling lions®
heads holding precious stones in

their mouths. Its use is as above.
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Chain pattern formed by tails

of lions. Used on the even
board.

Page 25
Chain pattern with exotic

cotton plant leaves which are
shaped like tongues of flame
between the links. Used on the
even surface.

Chain patterns formned by leaves
of exotic cotton plant. Its use is

as above.

Page 26

Kra-nok - rat
Sheaths are
naments for the corners.

sheath
architectural or-
Used

pattern.

on the even surface.
Pattern shaped like
sheath. Used on the
surface such as the base of a
“phan”.

Sheath pattern shaped like the
bow of God Brahma. Used to
decorate the base of a' pillar or
the corner of a Busapok which
acuteness is reduced by subdl-
vided into 3 ones.

bamboo
even

Sheath pattern formed like the

legs of the lion. Used as

. decoratn'e festoons at a pillar or

the corner of a Busapok which
acuteness is reduced.

Page 27

Lion pattern for the Lion seat.

Sheath pattern with the figure
of Thepanom - goddess  with
hands placed palm to palm in
the attitude of adoration. Used
as a separating pattern or as a
sheath of a corner,
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Sheath pattern shaped like the

lion’s face. Used as the above.

Sheath pattern shaped like the
leaves of the exotic cotton plant.
Used as the above.

Page 28

Flowering branch pattern with
flowers and leaves resembling
tongues of flame. Used on the .
even surface oron the triangular
surface.

Flowering branch pattern with
flowers and leaves resembling
great claws of crabs. Used as
the above.

Flowering branch pattern resem-
bling a creeper. Used on the
even surface,

Page 29

Flowering branch pattern with
four-petalled flowers. Used on
the even surface and the
triangular surface.

Flowering branch pattern with
flowers and leaves resembling
the faces of lions. Used as the
above.

Flowering branch pattern with
1ea_ve.s of exotic cotton plant.
Used on the even surface.

Page 30

~ Creeper pattern with exotic

cotton plant leaves. Used on
the even surface. )

Creeper’ pattern with tufts of
tails of lions. Used as the above,
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Fif.

Creeper pattern with tongues of

flame. Used as the above.

Page 31

Pattern formed by vertical lines
Used as
textile designs such as on the
“Khemkhab” cloth—a kind of

and jasmine-creeper.

cloth woven with the design
running lengthwise.
Patterns formed by vertical
lines and rows of hooks. Used
for textiles.
Patterns formed by vertical
lines and chains. Used for
textiles.

Page 32

The climber pattern with tufts
of lions' tails in the central
spaces. Used on the even surface.

The climber pattern with leaves
of exotic cotton plant. Used as
the above.

The pattern with
tongues of flame instead of
leaves. Used as the above.

climber

Page 33 R .

Spiral pattern with tufts of
lions tails in the central spaces,
Used on the even surface.

Spiral pattern with leaves of
the exotic cotton plant Used as
the above,

ispllral pattern with heads of

swans ‘in the central spaces.

, Used as the above.
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TFestoon pattern for

Page 34

Spiral pattern formed by a
gtalk and leaves of “Phak Kut”.
Used as the 1above.

Spiral pattern with Thepanom
in the central spaces. Used as
the above.

Spiral pattern with the heads
of birds or animals in the central

spaces. Used as the above.

Page 35

Funnel pattern for the ends of

beams or capitals and lower

‘ends of pillars or textiles.

Motifs composed of exotic
flowers for panels or framed

spaces.
Page 36
Panel pattern for the framed

of ‘“Khoh- song "— a
seoondary wall plate

space

“Khoh-
gsong”.

Bouquet pattem as a component

" part of ‘the' festoon . pattern.

(D

B (2)

(3)

4)

(%)

Page 37

Kra-chang®' Pa-ti-yan for a
pedestral """"

»Panel pa.ttern in the shapes of

gourds and claws of -crabs.

Used to decorate a pedestral

Slantmg Kra chang for a
pedestral.

Honeycomb pattern. Used as a
festoon. A -
Water weed pattern. Used as
a curtain. ShA
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Fig. 1

Fig. 1

Fig. 2

Fig, 3

Fig. 4

These are called Sai-lai

Luang Phung (water weeds
arranged to resemble honey-
combs). Used to decorate the
front portico or the gable end

of a building.

Page 38

Console pattern enclosed in an

outline resembling the elephant’s
ear. Used as a Pratoo Hoo-chang
bracket.

Console pattern enclosed in an
outline resembling a bat or a

butterfly. Used to decorate a

corner.
Water weed pattern for pillars
supporting the front portico in

the place of aicurtain.

Page 39

Star pattern in the shape of
Chongkolini-lily for the ceiling.
Star pattern in the shape of
wasps’ nest for the ceiling or
for the ceiling that covers the

purlins and projects over the
gable end.

Star pattern in the shape of
water-lettuce. Used to decorate
the lower surface of the tilting
fillet that is over the skirting
of eaves.

Star pattern in the shape of a
flower of Co_reopsis Grandiﬁora.
Used to- surround the pattern
Fig. 1 or to decorate “Khai-ra"-
the ‘ceiling that covers tﬂe
purlins and projects ovef the

gable end.
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Page 40

Star pattern formed with lotus
petals chiefly decorating the
ceiling.

Star formed  with
water-lettuce leaves. Used for
the lower surface of the tilting

fillet.

pattern

Page 41

Pattern of loose flowers formed
by the exotic cotton plant
leaves. Used chiefly as textile
patterns.

Pattern of flowers on branching
stem. Used as the above.

Page 42
Pattern of loose flowers repre-
sented as faces of lions. Used

as textile pattern or to decorate
the ceiling of “Khai-ra”- the
ceiling that covers the purlins
and projects over the gable end.
Pattern of loose flowers repre-
sented as falling in a shower.
Used as the above,

Page 43

Pattern of loose flowers repre-
sented as tongues of flame,
Used on the even surface such

. as walls or cloths efc,

Pattern of loose flowers repre-
sented as tufts of liong’
Used as the above.,

Page 44

Rachawat patten{ with four-
petalled flowers. “Rachawat” is
a lattice . decorated at
intervals with small,

tails,

fence

tiered,
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paper umbrellas. It is erected
around the area in which
ceremonies are performed when
these take place in the open
air, in order to exclude evil
influences. This pattern is used
to decorate cloths or the vent
gpaces or tiles.

Pattern formed by four-petalled
flowers. Used to decorate the

even surfaces.

Page 45

Rachawat pattern with the
square shaped flowers. Used as
pattern for cloths or floor tiles.

Pattern composed of flowers of
nutmeg trees. Used on the even

surface.

Page 46

Rachawat pattern with round
flowers. Used to decorate cloths
or bamboo mats or tiles.

Page 47

Rachawat pattern fdr mogaic
made with glass or for floors or
tiles.

Page 48

Pattern of composite circles of
glass in the Chinese style. Uged
on the even surface.

Page 49

Pattern of composite circles of
glass in the Thai style, Used
as patterns for cloths, tiles or
wood-carving. _ :
Variety of No. 1. Used as the
above. i
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Page 50

Variety of No. 1 page 49. Used

for wood-carving.

Pago 51

Pattern composed of diamond

faces. Adapted from Fig. 1

page 48.

Page 52

Pattern
arranged in the form of twining
nagas.' Used to decorate cloths
or lacquered and guilt works.

Page 53

of jasmine creepers

Pattern of strung flowers of
Bikun tree-Mimusops
(Sapotaceae') . Used for tiles or
cloths,

Page 54

elengi

Pattern composed of flowers
of Coreopsis Grandiflora ( Com-
positae ) for ceilings or cloths.

Page 55

Variety of Fig. 1 page 54. Used
for carving -or fretting or for

- cloths.

Page 56
Pattern cbmposed of stars round
the moon. Used to decorate the

lower surface of a beam or a
cloth or floor-tiles,

Page 57

Pattern of crossed stalks for
walls "‘or pillars or spaces of

railing.
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Page 58
Pattern of crossed stalks
resembling lanterns. Used for

decorating the walls or pillars or
railing.

Page 59

Variety of Fig.1. page 58. Used
for walls, pillars or boxes.

Page 60

“Kudan” pattern. “Kudan” is a
filigree jewellery  decorated
with diamonds. This pattern is
used for pillars, railings, boxes
or tiles.

Page 61

composed of
Used for

Kudan pattern
water-lettuce leaves.
cloths or tiles.‘

Page 62

composed of
flowers and crossed stalks. Used

Kudan pattern

to decorate the lower surface of
a heam or as a textile pattern.

Paga 63

Pattern of talisman in the form
of diamond for the lower
surface of a beam or cloths or
floor tiles. '

Page 64

Pattern of diamond armour.
Used chiefly for carving on door
panels of a chapel.

Page 65

Pattern of diamond armour in
the exotic style for carving on
the door-panel,
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Pattern of the Hoh’s tribe. Used
in drawing or stucco- works
or as a separating pattern
between two pictures.

Swastika pattern in the Chinese
style. Used for separating the
beads enclosing a pattern.
Pattern composed of Chinese

keys.

Page 66

Pattern of glass lantern shaped
like Bo-leaves. Used to decorate
walls, the ceiling of ‘“Khai-ra”

‘and cloths.

Page 67

Pattern of lanterns with lustres.
Used for walls, the ceilings of
“Khai-ra” and cloths.

Page 68

Pattern- of lanterns shaped like
the eyes on the tail feathers of
peacocks. Used for decorating
walls, ceilings of “Khai-ra” and
curtains.

Pattern of four-petalled flowers
with chains attached to them.
Used as a pattern for framed

. Spaces.

Page 69

" Rice ball ‘path-tern in the ordi-

nary style for walls and curtains.

Page 70

Pattern of rice ball shaped like

lions’ faces. Used to decorate

walls and door-panels.
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Page T1

Pattern of rice ball shaped like
“Thepanom”. “Thepanom”
figure of a god in the posture of
salutation. This pattern is
regarded as the most honourable.
Pattern of rice ball for walls,
curtains and doors of a chapel.

is a

Page 72

Pattern composed of exotic
cotton plant leaves arranged in
Used

works

the shape of rice eaves.
for lacquered and guilt
such as the book-case containing
the Law of the Buddha etec.

Page 73

Pattern adapted from eaves of
rice arranged in the form of
tongues of flame. ~ Used as the

above.

Page 74

Pattern of “Pha-niang” adapted
from a kind of fireworks. Used
for drawing or carving.

Page 75

Hexagor_:nal star pattern for the

lower surface of a beam, cloths,
and tiles,

Page 76

Mimusop pattern for
works.

wicker

Page 77

Kra-nok pattern composed of
creeping flame. Used chiefly to
decorate the book-case contain-
ing the Law of the Buddha.



y
i

a. mtﬂumﬂ‘ﬂ waLnn

4 v
l‘ﬂUuVLWI:‘ﬁTTN

y
U

A
«. QoD UNUN
A A
NONTBLTHY

ad

‘ &
douuInNLuuay Big. I

®E

& =) 4 o v

NNMNUUTNIANY Fig. 1

y
U1 <o

A
. MULLOAUTUNT

)
Ul de

E4
a. l\'lﬂi'ﬂ‘ﬂ'ﬂﬂi

Tns

a
FAVUUOIHUTS

Fig. 1

a ¢&
aM3au  Fig 1

Page 78

Pattern of exotic cotton plant
leaves for door-panels and the
book-case containing the Law
of the Buddha.

Page 19

Pattern of creeping flame enclo-
sing “Kinari” for works inlaid

with mother-of -pearls or draw-

ing.

Page 80
Pattern of creeping flame
enclosing “Nara-nari”. Nara-

nari is half lion and half

woman,

Page 81

Pattern of golden Bo-leaves
designed by the author.
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