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I NT. BAR - NI GHT

MAN 1 sits at the bar, he has a shot in front of him and a
| egal pad, and pen.

He downs the shot, wi ncing as he shoots it.

Sitting down the glass he sips fromhis beer, and clicks the
pen open.

He begins writing.

WOVAN stunbl es up to the bar, touching himon the shoul der
as she sits next to him

WOVAN
Hey.

MAN
Hey. ..

VOVAN
W need to tal k..

MAN
Ckay, yeah. ..

WOVAN

| can’t see you anynore...

The Man is at a loss for words, and tries to smle it off.

| NT. THERAPI ST OFFI CE - DAY
The Therapist sits in a chair, with a pad of paper.
Man sits in an adjacent chair.

MAN

So | stopped witing the scene and
she said that she was seeing

soneone else... and that’s why. ..
THERAPI ST

How did that make you feel ?
MAN

Terrible... | nean, if, | don't

know, she had given ne a different
excuse before? You know? Like
early on, that we couldn’t see each
ot her, but it happened anyway... so

( MORE)
( CONTI NUED)



CONTI NUED

2.
MAN (cont’ d)
| could understand if it was the
sane excuse but, | don’'t know, this

person was an exception | suppose?

THERAPI ST
Wel |, sonetines peopl e change,
their feelings, change...
MAN
Right, no I know...
THERAPI ST
What el se?
MAN
Not hi ng.
THERAPI ST

Did she know how you felt?

MAN
| told her, the next day
basically. She didn't really have
a good reason back outside of just,
novi ng on | suppose.

THERAPI ST

Way didn’t you tell her that night?
MAN

She was drunk, and, | don’t know,

who am1 to tell sonmeone who they
can or can't Ilike..

THERAPI ST
Mhmm

MAN
| don’t know... naybe it was just a
too good to be true scenario... she

was above ne. ..

THERAPI ST
Wiy do you feel that way? That she
is on a higher status than you?

MAN
| dunno... she was gorgeous, and
into art, and it was, | don’t know,

it felt Iike a dreamwhen | was
with her, because, you know those
nonent s when you realize, 'oh shit,

( MORE)
( CONTI NUED)



CONTI NUED

Beat .

MAN (cont’ d)
wait, life can be like this? And
yeah. ..

THERAPI ST
What was the scene you were
writing?

MAN
What do you nean?

THERAPI ST
You nentioned right before this
that you were witing a scene when
she wal ked up.

MAN
Ch, nothing...

THERAPI ST
It nmust be of sone inportance,
ot herwi se you woul dn’t have
mentioned it.

MAN

Well... | had started an idea that
was roughly based off of her and ny
predi canent, wherein one of us is
nmovi ng, etc, and what happens when
you realize that there may be a
future here, but not enough tinme to
figure it out without taking a | eap
in one direction or the other..

THERAPI ST
Ckay. . .
MAN
Vll, the scene that | was witing

for that, at the tine, was actually
a nmonment when they have a fight,
and an argunent, the um ’dark

ni ght of the soul’ nonent of the
story... um are you famliar with
Joseph Canpbel | ?

THERAPI ST
Alittle. ..

( CONTI NUED)



CONTI NUED

Beat .

MAN
He referred to it as the, um the
abyss... it is the darkest nonent
of the story really... where
anyt hi ng can happen, they have hit
their |ow kind of thing.

THERAPI ST
Ckay, so you have this story
wherein the two characters based on
you and her have reached their
| owest nonent. ..

MAN
Ri ght when she wal ks up... ha..

THERAPI ST
How did that make you feel ?

MAN
Oh, wow, really not great, haha..

THERAPI ST
Are you fearing a sem -1 aw of
attraction scenari o? Were you
brought this upon yourself?

MAN
Kind of, yeah..

MAN
Kind of wish | could go back, erase
it, rewite it, you know? See if
things end up differently...

THERAPI ST
Well, why don’t you erase it and do
it again?

MAN
Oh, hah... no, | can't, wote it in
i nk, ha..

THERAPI ST

(matter of factly)
Then burn it...

The Man | ooks at the Therapist. They stare at each other
for a nonent.

A watch starts beeping.

( CONTI NUED)



CONTI NUED: 5.

THERAPI ST
Oh, tinme’s up for today.
| NT. HOME - NI GHT

Man is laying in bed, he is | ooking at the clock beside his
bed, reading the tine.

Beside the clock is the |egal pad.

He just stares at it.

Rol ling over he tries to pull the covers over him

Tossing a little he finally sits up in bed.

He | ooks at the | egal pad.

He takes a deep breath.

Snat ching the pad, he pulls the scene out of it, and wal ks
out of the room

EXT. HOVE

Wal ki ng outside the Man takes the piece of paper and a
lighter, he lights the pages.

Looki ng sad as he watches it burn.

| NT. BAR - NI GHT
Sane as before.
W start with the wincing of his shot face.

He | ooks at the pages, slowy sips fromhis beer, and starts
writing.

He smiles quaintly at the witing as a Wonman appr oaches,
touching himon the shoulder, and sitting.

WOVAN
Hey, we need to talk...

CUT TO BLACK





