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Dearest Queeridxs,
We write this in the midst of difficult times, filled with legal, physical, and spiritual
attacks to our land, bodies, and minds. There is deep sadness around the world
because of the height of hatred and disaster currently taking place. And yet we are
beautiful, fierce, and unrelenting.
We are working towards our collective peace of mind and an expansive love that
can heal us. As UndocuQueer activist and artist Yosimar Reyes points out, “To stay
human under these conditions, you have to have an understanding of beauty.” I
thank him for this reminder, and I thank all of you for the continued work and
inspiration you have offered us over the years. In 2007, we started this work of
manifesting a vision to create an organization that was made for us and by us. The
result of that vision was/is the Association for Joteria Arts, Activism, and
Scholarship (AJAAS). Working up to 2007 and since then, we have had several
triumphs and challenges. We have learned important lessons, some that are still in
the process of being healed. AJAAS reminds us that we have communities of
Joteria committed to not only our survival, but also our triumph.
It brings us great joy to be able to have served as leaders of this organization and
members of this colectiva, this “seeing circle”. As our commitment of serving as
co-chairs comes to an end, we thank you all for having confidence in us to this
very important work. We lovingly welcome our incoming chairs, Yovani Flores,
from Phoenix, Arizona, and Eddy Alvarez, Jr., who just moved to Portland, Oregon.
We know that you will (continue to) be amazing leaders of this organization and
this community of beautiful and fierce joteria!
We are excited to see you in Minneapolis, Minnesota for our conference, “Amor
Eterno: Manifesting Generational Love, Queer Sanctuaries, and Radical Solidarities,”
October 6-8, 2017. Thank you to the Minnesota site-committee for their amazing
work in bringing this conference together. We are so excited to join you all as we
create art, dance, laugh, theorize, fall deeper in love with another, and regenerate
ourselves for the continued work of changing this world.
Love and solidarity,
Anita Tijerina Revilla y Ernesto Martinez
AJAAS, Co-Chairs (soon to be Ex-Officio Co-Chairs)

by Jackie Cáraves
Anzaldúing It Podcast
https://soundcloud.com/anzalduingit

The idea of a podcast started with a conversation about how we
should bring the in-depth talks we’d have to a wider audience.
Earlier this year, Jackie brought up the idea of doing a podcast
because we always come together and have these conversations
on our own, on difficult topics. Anzaldúing It came from this
notion of code switching that people of color and those of us
with multiple intersecting identities do to survive and navigate
the world. Taking from Gloria Anzaldua’s as an example of
never compromising our queerness, Latinidad/Chicanidad and
all other identities. Anzaldua has inspired our podcast from the
beginning and how we embrace ambiguity and contradictions.
Our vision for the podcast is to create a platform where we can
discuss the borderlands we cross on a daily basis as QTPOC,
and provide a source of affirmation and conversation for other
QTPOC listeners. What we talk about on the podcast is really
how we talk to each other in real life and how we heal and
bring joy to our lives. We learn a lot from each other and we
just wanted to start recording these moments of our lives that
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have really felt cleansing and soothing for both of us. In the
podcast we talk about our personal lives, academia, and those
things that help us get through: spirituality, astrology, our
families (both chosen and not) and food! This podcast is a way
for us to stay connected to the world, ourselves, and our
community. Especially in times like these, we need these brief
moments of laughter, love, and honesty, almost as a respite from
the news. You can find Anzaldúing It on soundcloud and itunes:
@anzalduingit And follow us on instagram & facebook:
@anzalduingit

As the artist liaison for AJAAS my focus has been
increasing the visibility of queer Latinx artists on a
national platform. Currently, there have been a lot of
conversations around undocumented immigrants in
this country and as an undocumented queer artist, I
launched an initiative to create a network for
undocumented artists providing them with
mentorship such as marketing, branding, and impact.
I am also currently working to develop my one man
show, “Prieto” and currently promoting the
#UndocuJoy campaign. #UndocuJoy is a project I
started to challenge the media's representation of
undocumented people as tragic to a more joyful
approach of our resilience.
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MariposaWaves hopes to assemble a digital historical
archive for the collection, archival, and preservation of
the histories, traditions, aesthetics and epistemologies
narratives of Queer Latinxs as well as to provide a hub
for research, analysis and theorization of their vast
experiences and contributions to society. Mariposa
Waves hopes to become a space to inspire the
production of critical essays for the enlightenment and
valorization for the rich jotería literary tradition, the
Queer Latinx academic canon, and foremost to the

By William A. Calvo-Quiros

construction of a society guided by mutual care.

and Kris Hernandez
Despite the many gains the preservation, archival
and analysis of the diverse experiences and stories of
Jotxs, (maricones, tortilleras, buchas, mariposas,
patos, etc.) many of their testimonies and oral
histories are still left unwritten or unrecorded. This
issue has become even more crucial in recent years
due, in part, to the deaths of several prominent
Queer Latinx scholars/intellectuals and the
emergence of new forms of state-sanctioned policies
of exclusion in society, as we still feeling the
disproportionate impact of AIDS/HIV on
communities of color since its emergence in the
1980s. In addition, the recent and premature deaths
of scholars such as Gloria Anzaldúa (2004, UC Santa
Cruz), José Esteban Muñoz (2013, New York
University), Horacio Roque Ramírez (2015, Univ. of
California Santa Barbara) and Francisco X. Alarcón
(2016, UC Davis), etc., have underlined the imperative
of preserving queer oral histories. Furthermore, the
most recent Orlando shooting at Pulse Night-Club
(2016) where most of the victims were Latinxs
manifest collectively the precarious and vulnerable
lived-experiences by many queer Latinx in the
United States.
A reclamation of queer history, consciousness, and a
Jotx codex is just one of the many goals of the
freshly launched Mariposa Waves: Transnational
Queer Latinx & Jotería History Project. Envisioned
as a collective endeavor, Mariposa Waves has been in

We are very excited to launch Mariposa Waves
(www.mariposawaves.com) at AJAAS, our mother-home,
here in Minneapolis this year. During the last two years
we have been working “backstage” on the creation of a
comprehensive time-line of the evolution of the Latinx
Queer experience in the United States. We have been
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program. Inspired by the work of intellectual and
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recovery projects like Chicana por mi Raza,
(Continuing in next page)

This project is inspired by the desire for mutual
and collective collaboration, as a digital laboratory
to build a society that recognizes, promotes, and
values diversity.
The name, Mariposa Waves has been given as a
way to articulate the many (and changing) ways in
which queer Latinxs have overcome oppression,
transformed themselves, and have created social
change in their communities. The image of the
butterfly [Mariposa] has been used in several parts
of "Latino America" and the United States to define
queer subjects and to denote migration. In our
( From the previous page)

case, a migration that is defined not just by
geographical displacements, but also by the shift

We are looking to conduct interviews with mariposas,

in consciousness.

jotxs, and queers throughout our lovely four days together
at the 2017 conference. Furthermore, we are planning for a
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transnational project, as our Queer Latinx experiences in
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Welcome to the second year of the Jotería
Storytelling Project (JSP)! This is an AJAAS initiative
seeking to connect award-winning writers, aspiring
writers, and LGBTQ Latinx youth in order to
produce literature and visual media that challenges
the erasure and distortion of LGBTQ Latinx lives.
What We’ve Done So Far In 2016, AJAAS partnered
with the acclaimed children’s book author and artist
Maya González to host our first AJAAS children’s
book writing workshop. Funded by a grant from the
Center for the Study of Women in Society at the
University of Oregon and sponsored by Maya
González’s online School of the Free Mind
(www.schoolofthefreemind.com), AJAAS was able to
provide scholarships for eight activists, artists, and
academics. The experience was nothing short of
transformative for participants. For the AJAAS
leadership, it reaffirmed the importance of holistic
artistic collaborations for personal healing and
community well-being. We are happy to announce
that our first children’s book in the JSP book series
will be published next year by Reflections Press!
When We Love Someone, We Sing To Them is
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current AJAAS members will be eligible for the

This book, tentatively entitled Queer Latinx Memoir,

scholarships. For more detailed information, please

will be the second book in the JSP book series. It is
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González, and Nikki López.

November 3rd, 2017.

Another way I engage in social change is by bringing
the local/regional community into the university (and
vice versa). For example, I helped to organize the first
annual Ethnic Studies conference at CSU Stanislaus
this past March which brought over 200 people from
the region together to participate in transformative
dialogues and workshops about the importance of
social justice activism. This yea r, I am helping to
organize the first annual Indigenous People's Day event
and Ethnic Studies film festival on campus, and I'm
currently in the process of creating a Social Justice
broadcast show with a production team of majority
Latinx/Jotería students. This show will provide a
platform for artists, activists, and scholars to speak
about their work, with the goal of informing, educating,
and ins piring social change in the Central Valley. Last
but not least, I believe it's also important to work
towards expanding educational opportunities to
underrepresented students, especially those who do
not have the financial or legal privilege to travel easily
beyond the region. One of the ways the Ethnic Studies
program at CSU Stan is able to support such students is
by coordinating academic trips for them to participate
in critical conferences. Last year students from CSU
Stan attended and presented at 45th annual National
Association of Ethnic Studies conference. This year,
Queer and Trans Latinx students will attend and
present at the Association of Jotería Arts, Activism, and
Scholarship conference in Minneapolis, Minnesota.
These are a few examples of the many ways that Jotería
and mem bers of other systemically oppressed enact
social change in their respective communities and
spaces. Educational activist work is particularly
important to me for the transformative impact it can
have on students, the campus climate, and beyond. For
many students, especially those that are
underrepresented, non-traditional, undocumented,
commuting, formally incarcerated, LGBTQ+, and of
other margi nalized backgrounds, activist efforts—
whether it is through engaging curriculum,
programming, mentorship, or other forms—can
significantly contribute to producing a strong sense of
purpose, empowerment, and belonging. Given that the
social, political, and environmental landscape is
changing in dramatic and challenging ways, I believe
it's imperative to cultivate more affirmative spaces of
love, hope, and healing. To shape this horizon of
possibility, Jotería and other marginalized people are
indispensable to social change on campus and
everywhere else.

I am currently an assistant professor of Ethnic
Studies at California State University at Stanislaus
(CSU Stan). The university has about 10,000 enrolled
students, of which 50% are of "Hispanic"
backgrounds, and it is located in the Central Valley.
Primarily covering the areas between Sacramento and
Bakersfield, the Central Valley is largely
characterized by a rural and agricultural landscape
with disenfranchised urban cities located throughout.
Demographically, the area has large populations of
whites and Hispanic/Latin@s, as well as significant
concentrations of other groups, including Hmong and
Filipinos. Many of the counties in the Central Valley
have some of the highest percentages of residents
living below the poverty line, and the countryside
comprises of many issues, like overt Tru mp
supporters and white supremacists, heavy pesticides
and fertilizer use, and a high production and
consumption of methamphetamines. Furthermore,
the area was drastically affected by the recent
economic recession and climate change, evidenced by
massive foreclosures and drought, and there is a
large population of underrepresented students in
local colleges that are first generation, many of which
are also undocumented. Along with this, the Central
Valley includes the legacy of the United Farmworkers
Movement and activism of Lary Itliong, Dolores
Huerta, and César Chávez. Despite this history,
diverse populations, and complex public issues, social
change is often discouraged or ignored in the region.
In particular, Stanislaus County severely lacks
community centers or artistic/cultural spa ces,
events, or festivals that focus on social justice
matters. Given the dynamics of such a setting, the
question is: what can be done and how does Jotería
and other marginalized people contribute to social
change? Currently, my intervention efforts to enact
social change—which often come with institutional
obstacles and interpersonal battles—are primarily
taking place in the university on multip le fronts. One
is through my research and teaching which
centralizes a verity of transformative perspectives
and frameworks, including those that are critical,
intersectional, and decolonial. In particular, I
combine scholarship, creativity, and studentcentered pedagogy in the classroom in a way that
attempts to provide critical thinking skills and
community engagement practices that are necessa ry
not only to understand inequities in society but
also to work towards solving many of the systemic
problems we face.

DESIGN:

WILLIAM

CALVO

*

LEAD

EDITOR:

EDDY

F.

ALVAREZ

JR.

*

EDITOR:

JESSICA

LOPEZ

LYMAN

