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“And now here is my secret. It's very simple: One sees
clearly only with the heart. The most important things are in-
visible to the eye.” (The Fox)

“When you look up at the sky at night, since I'll be living on
one of them, since I'll be laughing on one of them, to you it
will sound as if all the stars are laughing.” (The Little Prince)

The Little Prince is a story written and illustrated by
French writer, poet, and pioneering aviator Antoine de
Saint-Exupéry. First published in 1943, the book has
since been translated into more than 250 languages
and has become one of the best-selling books to date.

The Little Prince is both for children due to its illustra-
tions and imaginative fairy-tale quality and for adults
(since they were children first) due to its several obser-
vations about life and human nature.

The story tries to find out the secret to what is really
important in life and urges us to read at many different
levels of meaning, from fairy tale to deeper secrets of
reality.



“Ve iste benim surrim. Bu ¢ok basit: Insan ancak yiiregiyle
tam olarak gorebilir. Asil goriilmesi gerekenleri gozler gore-
mez.” (Tilki)

“Geceleri gokyiiziine baktiginda, o yildizlardan biri iize-
rinde yagsiyor olacagim i¢in, onlardan biri iizerinde giiliiyor
olacagim icin, sana sanki tiim yildizlar giiliiyormus gibi gele-
cek.” (Kiiciik Prens)

Kiiglik Prens, Fransiz yazar, sair ve havaci Antoine de
Saint-Exupéry tarafindan yazilmis ve resimlendirilmis bir
dykuddr. ilk olarak 1943 yilinda basilan kitap, o zaman-
dan bu yana 250’den fazla dile gevrilmistir ve gunumuze
dek en ¢ok okunan kitaplardan biri olmustur.

Kiglik Prens, gizimleri ve imgesel masalsi yapisiyla,
cocuklara; yasam ve insan dogasina iligskin birbirinden
farkli gézlemleriyle de, (bir zamanlar ¢ocuk olan) yetis-
kinlere yonelik bir dykudur.

Oykii, yasamda neyin gergekten 6nemli olduguna ilig-
kin gizemi ortaya gikarmaya calismakta ve bizleri, bir
masaldan gergedin derin sirlarina kadar uzanan pek
cok sakli anlami ¢ozerek okumaya tegvik etmektedir.



Antoine de Saint-Exupéry
&
The Little Prince

The Little Prince (French: Le Petit
Prince), first published in 1943, is
the most famous work of French
writer, poet, and pioneering avia-
tor Antoine de Saint-Exupéry
(1900-1944).

The Little Prince is the fourth
most-translated book in the world
and was voted the best book of
the 20th century in France.

After the outbreak of the Second World War, Saint-
Exupéry was exiled to North America. In the midst of
personal upheavals and failing health, he produced al-
most half of the writings for which he would be remem-
bered, including a tender tale of loneliness, friendship
and love, in the form of a little prince fallen to Earth.

The Little Prince is a poetic tale, with watercolor illu-
strations by the author, in which a pilot stranded in the
desert meets a little prince fallen to Earth from a tiny as-
teroid. The story is philosophical and includes social
criticism, remarking on the strangeness of the adult
world.



Antoine de Saint-Exupéry
ve
Kiacuk Prens

ilk kez 1943 yilinda yayinlanan Kiigiik Prens (Le Petit
Prince), Fransiz yazar, sair ve oncl havaci Antoine de
Saint-Exupéry’nin (1900 - 1944) en Unlu eseridir.

Ddnyanin en ¢ok dile gevrilen dorduncu kitabi olan
Klglk Prens, Fransa'da 20. yuzyilin en iyi kitabi segil-
migtir.

Saint-Exupéry, Ikinci Diinya Savasr’nin patlak ver-
mesinin ardindan, Kuzey Amerika'ya surgin edilmis ve
orada, kisisel sikintilarin ve aksayan sagliginin ortasin-
da, Dunya'ya dugsmus kuguk bir prens bigiminde betim-
ledigi, yalnizlik, dostluk ve sevginin duyarli 6éykisu de
dahil olmak Uzere, kendisini hep hatirlanir kilacak olan
yazilarinin neredeyse yarisini uretmistir.

Kiiglik Prens, ¢olde mahsur kalan bir pilotun, ¢ok
ufak bir asteroitten Danya'ya dugsmus kuguk bir prensle
kargilasmasinin, yazarin suluboya cizimleri egliginde
anlatildigi siirsel bir dykudur. Yetiskin dinyasinin tuhaf-
hgina dikkati ceken oyku, felsefi dgeler ve toplumsal
elestiri icermektedir.



Though ostensibly styled as a children's book, The
Little Prince makes several observations about life and
human nature. For example, Saint-Exupéry tells of a fox
meeting the little prince during his travels on Earth. The
story's essence is contained in the lines uttered by the
fox to the little prince: "One sees clearly only with the
heart. The most important things are invisible to the
eye." Other key thematic messages are articulated by
the fox, such as: "You become responsible, forever, for
what you have tamed.” and "It's the time you spent on
your rose that makes your rose so important.” The fox's
messages deal with human relationships.

The narrator explains that, as a young boy, he once
drew a picture of a boa constrictor with an elephant di-
gesting in its stomach; however, every adult who saw
the picture would mistakenly interpret it as a drawing of
a hat. Whenever the narrator would try to correct this
confusion, he was ultimately advised to set aside draw-
ing and take up a more practical hobby. The narrator
laments the lack of creative understanding displayed by
adults.




Kiiglik Prens, gorunuste bir cocuk kitabi olarak tasar-
lanmig bir tarzi olsa da, yagsam ve insan dogasi hakkin-
da gesitli gézlemler yapar. Ornegin, Saint-Exupéry, Ku-
¢uk prensin, Dunya’daki seyahatleri sirasinda bir tilki ile
karsilasmasindan séz eder. Oykiinin 6z{, kicik pren-
se tilki tarafindan sdylenen timcelerin satir aralarinda
saklidir: "insan ancak yiiregiyle tam olarak gérebilir. Asil
goriilmesi gerekenleri gbzler géremez."” Konu ile ilgili di-
ger temel mesajlar da, yine ‘tilki'nin agzindan dile geti-
riimektedir, drnegin: "Sahiplendigin sey icin sonsuza
dek sorumlu olursun.” ve "Senin glliini bu kadar 6nemli
kilan sey, gllin igin harcamis oldugun zamandir."” gibi...
Tilkinin verdigi mesaijlar, insan iligkileri ile ilintilidir.

Oyki anlaticisi, kiglik bir cocukken, bir keresinde
midesindeki bir fili sindirmekte olan bir boa yilaninin
resmini ¢izdigini; ancak resmi goren her yetigkinin, bunu
‘bir sapka resmi olarak’ yanls yorumladigini anlatir. Oy-
ki anlaticisi ne zaman bu karisikli§i dizeltmeye calis-
sa, sonucgta kendisine resim yapmay! bir kenara birak-
masi ve daha yararli bir ugras edinmesi tavsiye edil-
mektedir. Anlatici, yetiskinler tarafindan gosterilen yara-
tici anlayis eksikliginden yakinir.
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Leon Werth

Saint-Exupéry met Léon Werth (1878-1955), a writer
and art critic, in 1931. Leon Werth soon became Saint-
Exupery's closest friend outside of his Aeropostale as-
sociates.

Saint-Exupéry dedicated two books to him, Lettre a
un otage (Letter to a Hostage) and Le Petit Prince (The
Little Prince). At the beginning of the Second World War
while writing 7he Little Prince, Saint-Exupéry lived in his
downtown New York City apartment, thinking of his na-
tive France and his friends. Werth spent the war unob-
trusively in Saint-Amour, his village in the Jura, a moun-
tainous region near Switzerland where he was "alone,
cold and hungry".

Saint-Exupéry's aircraft disappeared over the Medi-
terranean in July 1944. The following month, Werth
learned of his friend's disappearance from a radio
broadcast. Without having yet heard of 7he Little Prince,
in November, Werth discovered that Saint-Exupéry had
published a book the previous year in the U.S., which he
had illustrated himself, and that it was dedicated to him.



Leon Werth

Saint-Exupéry, yazar ve sanat elestirmeni olan Léon
Werth (1878-1955) ile 1931 yilinda tanisti. Cok gegcme-
den Werth, Saint-Exupéry’nin, havacilik meslektaslari
disinda, en yakin arkadasi haline geldi.

Saint-Exupéry, Lettre a un otage (Bir Rehineye Mek-
tup)’ ve ‘Le Petit Prince (Kiglk Prens) adl iki kitabini
Leon Werth’e adadi. Saint-Exupéry, ikinci Diinya Sava-
s’'nin baslannda, Kiglik Prensi yazarken, memleketi
Fransa'yl ve arkadaslarini disinerek, New York City
merkezindeki dairesinde yagsamaktaydi. Werth ise sava-
si, Isvicre yakinlarindaki daglik bir bélge olan Jura’daki
kéyu Saint-Amourda, ‘yalniz, tGsimis ve a¢’ olarak
kendi halinde gegciriyordu.

Saint-Exupéry’nin ucgagi, 1944 yilinin Temmuz ayin-
da, Akdeniz Uzerinde gbzden kayboldu. Ertesi ay,
Werth, arkadasinin kaybolusunu bir radyo yayinindan
haber aldi. Henlz Kigik Prensten haberi olmayan
Werth, Saint-Exupéry’nin bir dnceki yil ABD’nde, resim-
lerini de kendisinin ¢izdigi bir dyku yayinladigini ve bu
Oykunin kendisine adandigini, ancak Kasim ayinda 6g-
rendi.
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To Leon Werth

I ask children to forgive me for dedicating this book
to a grown-up. | have a serious excuse: this grown-up
is the best friend | have in the world. | have another
excuse: this grown-up can understand everything,
even books for children. | have a third excuse: he lives
in France where he is hungry and cold. He needs to be
comforted. If all these excuses are not enough then |
want to dedicate this book to the child whom this
grown-up once was. All grown-ups were children first.
(But few of them remember it.) So | correct my dedi-
cation:

To Leon Werth,
When he was a little boy



Leon Werth’e

Bu kitabi bir bliyiige / yetiskine adadigim icin co-
cuklardan af dilivorum. Ama énemli bir gerekcem var:
Bu biiyiik, benim diinyadaki en iyi arkadasim. Baska bir
gerekcem daha var: Bu bliyiik, her seyi anlayabilir, co-
cuk kitaplarim bile. Uciincii bir gerekcem daha var: O,
ac kaldigi ve (sidigi Fransa’da yasiyor. Onun avutul-
maya ihtiyaci var. Eger blitiin bu gerekceler yeterli
dedilse, o halde ben de bu kitabi, bu biyiigiin bir za-
manlar yasamis oldugu cocukluguna adamak istiyorum.
Bildiginiz gibi, tiim biiyiikler ilk basta cocuktular.
(Ama valnizca bazilar1 bunu hatirlar.) Oyleyse, ada-
mami soyle diizeltiyorum:

Kiiciik bir cocuk oldugu zamandaki
Leon Werth’e
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Once, when | was six years old, | saw a magnificent picture
in a book, called True Stories, about the primeval forest. It was
a picture of a boa constrictor swallowing a wild animal. Here is
a copy of the drawing.

In the book it said: “Boa constrictors swallow their prey
whole, without chewing it. Afterwards they are unable to move,
and they sleep for six months they need for digestion.”

Then | pondered deeply over the adventures of the jungle,
and eventually managed to make my first drawing, with a co-
lored pencil. My Drawing Number One. It looked something like
this:

-c.\ér_‘ \ L AR e I
| showed my masterpiece to the grown-ups, and asked them
if my drawing scared them.
But they answered: “Frighten? Why should anyone be
scared of a hat?”
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Bir zamanlar, ben alti yasindayken, balta girmemis ormanla-
r anlatan, Gergek Oykiiler adindaki bir kitapta muhtesem bir
resim gordum. Bu, vahsi bir hayvani yutmakta olan bir boa yi-
laninin resmiydi. iste o resmin bir kopyasi:

Kitapta sunlar yaziyordu: “Boa yilanlari avlarini bir bditin
olarak, cignemeden yutarlar. Daha sonra hareket etme yete-
neklerini yitirirler ve sindirim igin gereken alti ay boyunca uyur-
lar.”

Daha sonra orman maceralari izerine iyice kafa yordum ve
sonunda renkli bir kalemle ilk resmimi yapmay! basardim. Bir
Numarali Resmim. Sunun gibi bir seye benziyordu:

Basyapitimi buyuklere gosterdim ve resmimin onlari korku-
tup korkutmadigini sordum.

Ama yanitlari goyle oldu: “Korkmak mi? Kim bir sapkadan
korkar ki?”
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Then | would never talk to that person about boa constric-
tors, or primeval forests, or stars. | would put myself on his lev-
el. | would talk to him about bridge, and golf, and politics, and
neckties. And the grown-up would be greatly pleased to have
met such a sensible person.

So | lived all alone, without anyone | could really talk to, until
| had an accident with my plane in the Desert of Sahara, six
years ago. Something was broken in my engine. Since | had
neither a mechanic nor passengers in the plane with me, | set
myself to attempt the difficult repairs all alone. For me it was a
matter of life or death: | had barely enough drinking water to
last eight days.

So the first night | fell asleep on the sand, a thousand miles
from any inhabited place. | was more isolated than a ship-
wrecked sailor on a raft in the middle of the ocean. So you can
imagine my amazement, at daybreak, when | was awakened
by an odd little voice. It said:

“Please... Draw me a sheep!”

“What!”

‘Draw me a sheep!”
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Daha sonra, o kisiyle, ne boa yilanlari, ne balta girmemis
ormanlar ne de yildizlar hakkinda asla konugsmazdim. Onun
seviyesine inerdim. Onunla, brig, golf, politika ve kravatlar hak-
kinda konusurdum. O blylk ise, bdylesine akilli bir kisiyi tani-
mis olmaktan son derece hosnut olurdu.

iste bdyle, gergekten konusabilecegim kimse olmadan, hep
yalniz yasadim, ta ki alti yil dnce Sahra Coéli’'nde ugagimia bir
kaza yapana kadar. Motorumda bir parca arizalandi. Ugakta
benimle birlikte, ne bir motor tamircisi ne de bir yolcu olmadigi
igin, bu zorlu tamirati kendi basima yapmaya koyuldum. Benim
icin, bu bir 6lim kalim meselesiydi: Ancak sekiz gun yetecek
kadar icme suyum vardi.

Bdylece, ilk gece, herhangi bir yerlesim yerinden bin mil
uzakta, kumun Uzerinde uyuyakaldim. Okyanusun ortasindaki
bir salin Gzerinde kalan, gemisi batmis bir denizciden daha faz-
la yalnizdim. iste bu yiizden, giin adarirken, tuhaf kiiciik bir ses
beni uyandirdiginda, duydugum saskinhgdi tahmin edebilirsiniz.
O ses soyle diyordu:

‘Liitfen... Bana bir koyun ¢iz!”
MM
‘Ne!” L

“Bana bir koyun ¢iz!”

19



Oh, little prince! Bit by bit | came to understand your sad lit-
tle life... For a long time your only entertainment was the plea-
sure of sunsets. | learned this new detail on the morning of the
fourth day, when you said to me:

“l am very fond of sunsets. Let's go look at a sunset now.”
“But we have to wait,” | said.

“Wait? For what?”

“For the sun to set.”

At first you seemed quite surprised, and then you laughed at
yourself. And you said to me:

“I am always thinking that | am at home!”

Indeed. Everybody knows that when it is noon in the United
States the sun is setting over France.

48



Ah, kiguk prens! Yavas yavas senin acikll kicik yasamini
anlamaya basladim... Uzun zamandir tek eglence kaynagin
gun batimlarinin verdigi keyifmis. Bu yeni ayrintiyr, dérdincu
glinun sabahinda, bana sunu sdylediginde 6grendim:

“Gun batimlarini ¢cok severim. Haydi, simdi gidip bir giin ba-
timina bakalim.”

“Fakat beklememiz gerekiyor,” dedim.
“‘Beklemek mi? Ne igin?”
“Glnesin batmasi igin.”

ik basta oldukga sasirmis goriindiin ve ardindan kendi ken-
dine guldin. Sonra bana séyle dedin:

“Stirekli olarak kendimi evimde saniyorum!”

Dogru ya! Amerika Birlesik Devletleri’nde 6gle saatiyken,
Fransa’da gunesin batmakta oldugunu herkes bilir.

49



It was then that the fox appeared.
“Good morning,” said the fox.

“Good morning,” replied the little prince politely, though
when he turned around he saw nothing.

“I am here,” the voice said, “under the apple tree.”

“Who are you?” asked the little prince, and added, “You are
very pretty...”

“l am a fox,” the fox said.

“Come and play with me,” proposed the little prince. “/ am so
unhappy.”

“I cannot play with you,” the fox said. “I'm not tamed.”
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iste tam o anda tilki ortaya gikti.
“Gdnaydin,” dedi tilki.

“Glnaydin,” diye yanitladi kiigik prens kibarca, ama arkasi-
ni dondigu zaman higbir sey géremedi.

“Buradayim,” dedi ses, “elma agacinin altinda.”

‘Kimsin sen?” dedi kuglk prens, ve ekledi, “Cok sevimli-

”

sin...
“Ben bir tilkiyim,” dedi tilki.

“Gel birlikte oynayalim,” diye bir éneride bulundu kuguk
prens. “Oyle mutsuzum ki.”

“Seninle oynayamam,” dedi tilki. “Ben evcillestiriimis degi-

”

lim.
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YAZARIN
ORIJINAL ve RENKLI
CiZIMLERI
Bu bolumde, Antoine de Saint-Exupéry tarafin-

dan suluboya ile yapilan renkli resimlerin aslina uy-
gun kopyalarn yer almaktadir.
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