the natural, harmonic and melodic minor
a minor

Recap: Every minor scale borrows the key signature of its RELATIVE major.
RELATIVE major: C major

a minor natural
a minor natural borrows the key signature of its relative major, C major.
Since C major has ho sharps or flats neither does a minor natural.
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a minor harmonic
The 7th note is raised a half step ascending and descending the scale.
. I The 7th note is g and is raised to gt creating

the /eading note.
TIP: Always raise the 7th note by a chromatic half step (g to g not g to ab);
all 7 letters (ab c d e f g ) of the musical alphabet are used.
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a minor melodic

The 6th and 7th notes are raised a half step ascending the scale
and lowered a half step descending the scale.

I Ascending the scale the 6th note is fand is raised to f4.

FIG IDENTICAL to the descending natural minor scale
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Music written in the minor keys use the key signature of the relative major and
raised or lowered notes are shown as accidentals in the music.

The following exerpt in @ minor is from J.S. BACH's Two-Part Invention No. 13.
Note the g# /eading note in the score.
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