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"Elvira Madigan” film ANDANTE (CDHEEI‘tD #21) 1785 W. A. Mozart
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APPASSIONATA
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AT AN OLD TRYSTING PLACE

Edward MacDowell
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BARCAROLE (Tales Of Hoffman) I Offenbach
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THE BLUE DANUBE WALTZ 1866 Johann Strauss, Jr.
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BOUR
URREE 1720 Johann Sebastian Bach

(Anna Magdalena Notebook)
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1838 Jacques Offenbach
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Cecil Sharp transcription COUNTRY GARDENS Traditional
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1868 Johannes Brahims

CRADLE SONG (Wiegenlied)
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@70: 103-104-092-096-025-028  CLAIRE DE LUNE 1905 Claude DeBussy
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Prederic Chopin
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1834 Frederic Chopin

FANTASIE IMPROPTU Opus 66

"Chasing Rainbows"
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1872 Georges Bizet

FARANDOLE
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1901 Jan Sibelius
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FULL MOON AND EMPTY ARMS
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Sonata in Bb Minor Op. 35
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1872 Charles Gounod
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FuR ELISE 1810 Ludwig van Beethoven
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THE ITAIL MARY
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HUMORESKE Anton Dvorak/Mitchell Parish( 1932)
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Gypsy Tunes
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"Romance” Anton Rubenstein IFYOUARE BUT ADREAM 1941 M Jaffe/F.Sinatra
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I'M ALWAYS CHASING RAINBOWS
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IN AN EIGHTEENTH CENTURY DRAWING ROOM

1939 Lawrence! scott/hlozart
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19200 Albert W. Ketelbey

IN A PERSIAN MARKET
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"Intermezzo"” film INTERMEZZO 1936 Heinz Provost
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Herz und Mund und Tat und Leben JESU, JOY OF MAN'S DESIRING 1716 1.5 Bach
m7 Am
G C 1G. '_'_E. 4 — Am G T
— 1 - —"—-F_r_'_'_f—P—.
S e — = — =
G m7
#Eq_ — D7 — Em C G E ’ -
- [ [ —'—O—F—d— — —e—
—= e e Esa—_S==== ==—_
A A7 __ p7 G G C
g J .
' ' 7 r |
.-,- C = I —
#D Ci Bfll'l C::ﬂ? D7 G D.7 Am7
' = - . s "
10 | L——.—J
D7
— == C, _ Se.. ‘2
; | | | L } IF.
13 == — == el
Am7(>5) G
#Am — D?’I [ ,i_._, C G EmI:".r . —
T o o & L__..—-If L_;h_: .____J p———
Am G AM_D___ D7 C——Em ¢
| = ' e e e
> . —1 R -— | I IR
7 A7 G
:B_E_‘_'E-m- — Am — D7 G D7-_. 3 1
] # '_!_'{_'F_ I 3 {F =




1738 George Frederick Handel

LARGO

"Xerxes" opera
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Frederic Chopin

"prelude in A" Op.28No7  LES SYLPHIDES PRELUDE Op.28 No.20
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Franz Liszt

LIEBESTRAUM
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LONDONDERRY AIR

Folk Tune - Eory Dall O'Cahan
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"FBI In Peace & War" theme LOVE FOR THREE ORANGES 1921 Sergei Prokofiev
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LOVE'S OLD SWEET SONG

1875 I L. Molloy
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MARCHE :NIILITAIRE 1817 Franz Schubert
Bright March Tempo
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"The Things I love"

MELODIE

1878 P.I.Tchaikovsky
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MELODY IN F 1855 Anton Rubinstein b, 1829
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"A Lover's Concerto 1965" MINUET IN G... 1721 1.5 .Bach
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MY HEART AT THY SWEET VOICE Camille Saint-Saens 1835-19
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NOCTURNE Op.55, No.1

Frederic Chopin
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"My Twilight Dream" E.Duchin
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NOCTURNE Op-ssa No.1 Frederic Chopin
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NOCTURNE NO. 5 WALTZ John Field
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From Goethe novel

NONE BUT THE LONELY HEART

1869 P.I1. Tchatkovsky
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"NO OTHER LOVE" ETUDE (Op.10, No.3)
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Opus 35, No. 2

NORWEGIAN DANCE

1870 Edvard Grieg
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Arr: HIHenry ODE TO JOY Ludwig von Beethoven
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1823 L. van Beethoven

ODE TO JOY
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Arr: H John Henry ©@2005

CANONIN D

Johann Fachelbel (1653-1706)
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VARIATION ON A THEME OF PAGANINI
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'Song of Norway" PIANO CONCERTO Opus 16 1868 Edvard Grieg
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"I Think Of You"

PIANO CONCERTO #2 (1st Movement)

1901 Sergei Rachmaninoff

Eb Fo _ Eb/g A° A Eb/g
[T S P R G S R A A
[y | | -

Eb7 D°  Eb F9 __Eb - Bb7  ED
fi
| F; - I:;bfg A° Ab° Eb/g Eb7  D°
== =
12 1 | ' r !
Eb F9 __Eb ~Gm D7 Gm7 Bbm6
= ———F F r J te o F —r = —
17 I ! | o
c7 Ep7 Ab B7 E
b— ' p e  be e pie o o
S i — — e
B7 E Bb7 Eb F© Eb/
g p e P Pie e e lebe e o G et
i =ttt
e | ] . J 1 |
A° A EBg  EY7 Do Eb AM7(5 ___ Eb
— . e o
e R e e e =S e ==
o)L r‘ - [ [ —
cm7 F m7 B>7
4i |
| E»7 Ab Abm Eb
S — = 2 T o
| —_



h:zget:::;ﬂm . PIANO CONCERTO #2 (3rd Movement) 1901 Sergei Rachmaninoff
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1842 Frederic Chopin

POLONALISE (Opus53)

Orig. Key: Ab
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POMP AND CIRCUMSTANCE

Edward Elgar
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"Could It Be Magic" B. Manilow

PRELUDE IN C MINOR (Op.28#20)

1828 F. Chopin
Mournfully
Cm Fm G+ Cm Ab Db Eb7 Ab G7 C7 Fm C
e e —— ]
= e e e J F e C—

[r— :
> L= = —_————ror e
| !
CmFm G Cm Ab Db G+7 cm cm Ab B—— Gm
55 SR - 3
I .! L J .dl_ 1 ] :ln-ll- [
Am7 D:(IJSJ & G7 CmFm GF_quAI) DbG<7 Cm |
ﬁ? -'-I# h 1 [ 1 | [ k Lh
: ==aie =SS s¢ T F

Gm Cm D:  Gm Eb A BIIgZ__ Eb
=== ==——c=——C0—_ =:
T T —— ] |'

o bs}
A7 D A7 p7 Gm E> Ff Dm gm7 A7PY D7
b P £ £ £ £ e P* i
I' — I' : ' s r I I — i
Jg,m Cm D Gm Eb A D7 _ Gm ﬁi"" El’ Fg° me
— r _r—}' = r ijl I | :—t{r—r—
I I f .
IT:mT Az{bﬁ D D7 GmCmD Gm Eb Ab D+7 Gm
et
I I |




Arr: H. John Henry RESURRECTION WALTZ 1895 Gustav Mahler

jrigimﬂ Key: Ab ~ Symphony #2 Andante Moderato
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017-075-124 RHAPSODY IN BLUE

1924 George Gershwin
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ROMEO AND JULIET LOVE THEME  Peter Tchaikowsky
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1717 Jean Joseph Mouret

RONDEAU

"Masterpiece Theatre" theme
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SANDS OF TIME (Borodin) 1953 Wright/Forrest
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"barry Lyndon" film SARABANDE 1733 G. F. handel
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AERE: H John Henry@2005 SCHEHERAZADE Mikolar Rimsky-Eorsalkoy
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String Quartet in F, Opus 3, No5 SERENADE 1772 Franz Joseph Haydn
Andante Cantabile C C 7 EL Dm . g GT
ﬁ — = =" F F ———
e —
C G7 C . G7 C G7 C c7
: j N S S——
er ELHF:_":'_‘_'—]- - r 1 ot =
— ] | |
Fooom ¢ G7 @ G7 @ G7
= = rTr_D_'_'—ff—r = e —— .
| H ]
C D7 G G7 C Am G7 C
===—C==C=——==. S=SSSS==SS=
I | ——
G B7 Em  G7 g_ Am7 . G7 C
- 2 ’l t — 1__." L.l"_i.f = E—— r = '_'—Iq—c
] .
G7 G+ C c7 E Dm s, E G7
et T S=ie: EEEssss===
| —
C G7 C . G7 cC cg° bpm7 G7
 — it F—P—p_._L n — HT._‘W
Fror == — =
CpoeCs” DmM7  G7 c G7 C G7 C
|? 1 r_ '_F_'_F' 7 * —F g- 4 -
— — - — — & —




1826 Franz Schubert
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"The Goldbergs" theme SERENADE 1907 Enrico Toselli
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SERENADE LATINATA

1826 Franz Schubert
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"Harlequin's Millions"
Andante Cantabile

SERENADE

1901 Riccardo Drigo
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Flute SHEEP MAY SAFELY GRAZE 1713J.5. Bach
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SHEHERAZADE Nicolai Rimsky-Korsakov
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1882 Emile Waldteufel
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THE SKATERS WALTZ

"Les Patineurs"
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Gracefully, not too fast SLAVONIC DANCE . Opus 72, No. 2 1886 Antonin Dvorak
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K.545 (In An 18th Century Drawing Room)

SONATA IN C

I 788 Wolfgang Amadeus Mozart
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1888 Nikolai Fimsloy-Eorsakov
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SOUTH SEA MELODY
(Song of India)
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SONG OF SPRING

Feliz Mendelssohn-Barthaoldy
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1883 Alexander Borodin

STRING QUARTET #2

"Baubles, Bangles & Beads"
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"The Nutcracker"

DANCE OF THE SUGAR PLUM FAIRY

1892 P.I. Tchaikovsky
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Peter Tchaikowvsloy
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Theme from "SWAN LAKE"
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1903 Hugo Alfvén

SWEDISH RHAPSODY

Opus 19
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"Song of Love" film

SYMPHONY No. 3

| 883 Johannes Brahms
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SYMPHONY No. 5 1805 L. van Beethoven
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15878 Peter Tehaikowskoy

SYMPHONY NO. 6 (Pathetique)
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15865 Johann Strauss Ir.

TALES FROM THE VIENNA WOODS
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Tchaikovsky: Melodie THE THINGS I LOVE 1941 Barlow/Harris
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The glow of sun-set in the sum-mer skies,  The gold-en flick -er of the fire - flies
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The gleam of love-light "in your love —ﬁﬁ eyes These are the things 1 love.
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then_ you came to me and like a breath of SPWYGU turnedthe sil-ver snow to gold.
= Y b1
EE==— = 5 Il
A rob-in's ser-e-nade when day 1s thru, The bab-bling brook be-side our ren-dezvous,
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TILL THE END OF TIME

1945 F.Chopin/

B Kaye/T Mossman
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Edward MacDowelll

TO A WILD ROSE
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TONIGHT WE LOVE

1941 B/Worth/P.I.Tchaikowsky
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TRAUMEREI

Robert Bchumann
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(Opus 42 Orig. Key:Ab Major) TWO-FOUR VALSE Frederic Chopin
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(053).068.-65.066.067 SHADOW WALTZ 1933 A Dubin/H Warren
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1822 Franz Schubert

SYMPHONY #8 IN B MINOR

"Unfinished"
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1903 Jean Sibelius

"Kuolema" VALSE TRISTE Opus 44
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| 865 Johannes Brahms

WALTZ IN A FLAT
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1880 Peter llyich Tchatkovsky
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WALTZ from "Serenade for Strings"
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"Suicide Squadron” film WARSAW CONCERTO 1942 Richard Addinsell
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Felix Mendelssohn
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"The Lone Ranger” theme WILLIAM TELL OVERTURE 1829 Gioachhino Rossini

At a gallop
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