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save America and the world from itself...

The most consequential movie conccPt ever devised...

Confidential & Proprietarg AF!C”C DeNovo
Copyright © 2019 A master of artistry in every realm
Donald G. Skipper




The “America 2.0 Project Summarg

“THE MOST CONSEQUENTIAL MOTION PICTURE EVER CONCEIVED.”

“America 2.0: Artistrg” (“A2A") the movie is a serious attcmPt to use cntcrtaining

cinema to 1) deliver an objcctivc rcality check on the very serious Problcms that all
Americans and humans face togcthcr and 2) reveal an cxciting and common sense
Patl‘n to a new age of reconciliation and Prospcritg that will benefit everyone.

The comPc”ing and historic nature of this vision will insure strong global market
acceptance and Pro{:itabilitg for “A2A”. The Promcits will enable the launch of a new
5‘ - | movie studio that is dcsignccl to convert the initial $15 million cquitg investment in
“A2A” into a $5+ billion IPO windfall for investors in year 5.

The Renaissance Studio, Ltd. (‘RSL”) White PaPcr can be found at the link below:

http://ncbula.wsimz.com/‘1'089c9a8c15+[)86c8c7568d{:8¢26c0‘1—65?Acccschqld=9E5§§268DA512+6E
F}fﬁfydis!:)osition=0&a”oworie;in=l (You may have to copy the link and Pastc it into your browser.)

Keg Data:

Scrccnplag Title “America 2.0: Artistrg”

WGAW Registration # 1648504

Screenwriter Donald G. SlciPPcr — 100%

Genres Action/Advcnturc/Thril|cr/Clandcstinc/Artistr9

Expected MPAA Rating | PG-13

Profile Vcrg high conccPt & cPic scope - historic implications

Genre Revenue Cciling Box office & DVD: $1.2 billion - “Slcgfza“” 2012

Genre Revenue Avcragc Box office & DVD: $410 million since 2006

Production Budgct $33 million

Equity Requirement $15 million

Franchise Potential High -4 scqucls alrcadg written
Dcmographic Profile Vcrg High — Targets 75%+ of global adults

Teaser Video Link https://www.goutubc.com/watch?v=GR6LXPdWX5c&t=155
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Unleashing a New Age of Reconciliation & Prosperity




America 2.0: Rcalitg Check

The America 2.0 Foundation (“A2F”) was formed out of concern that the USA is far
undcrachieving its Prospcrity Potcntial because its scl{:~scrving Political and media elites are
sgstcmatica”g clivicling Americans against each other and Pcrpctuating America’s Problcms

for their Pcrsonal, Partisan and financial advantagc.

A2F has since invested many years in an objcctivc, non-Partisan analgsis of America and its

major Problcms. This Icngthg process has confirmed the {:o”owing:

* America’s duplicitous and dgs{:unctional Political and media elites are rclcntlcssly divicling
Americans by race, cthnicitg, gcnclcr, education, scxualitg and economic status for their

bcnc{:it at the expense of everyone else.

* The corrupt Political, corporate and wcalthy elites are using the campaign finance and

lobbgir\g sgstcms to bug and sell Political outcomes at the expense of all Americans.

. Mang decades of acrimonious Partisanship have caused the USA to far underachieve its
economic and Prospcrity Potcntial bg ignoring and cxaccrbating all of America’s Problcms
to alarming levels.

* This clcbilitating Political trcachcrg and dys{:unction has Placccl the USA on a track to
social, economic, Political, gcoPolitical, constitutional, fiscal, national security and capital

markets calamities. This is not alarmism. It is the clangcrous rcalitg.

These imPcnding debacles will not be avoided by the sch-scrving, thcr~Partisan Political
and media status quo that Prc{:crs to foster Problcms for their Political and financial

aclvantagc rather than rcsolvc them for the co”cctivc bcnc{:it.

Most Americans intuitivclg understand these realties and this is the reason that over 80% of
voters clisaPProvc of congress but thcy continue to acquiescc to the Failing status quo

absent a common sense vision of a much better alternative rcality
The America 2.0 Agencla & Movie

A2F has identified and dcvclopcd obvious, common sense solutions to all of the USA’s major
Problcms and summarized them into The America 2.0 Agcncla for an American reformation.
magine wha mericans could accomplish i ey unite to solve the major problems we a
Imagi hat Ameri Id lish if th ite t lve th i bl I
face togcthcr and unleash a new age of common sense unitg and Prospcrity that will benefit
everyone. This is the goal of A2F and “America 2.0: Artistry” the movie.
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The “America 2.0”Movie Conccpt

While the “America 2.0” agcncla is compc”ingJ realistic and beneficial to everyone, it is very

AArielle DeNovo |

difficult to Projcct the vision into the consciousness of cnough Pcoplc to move the agcnda
into rcality. Motion Picturcs are the best available medium to convey this comPcHing vision.
it would be imPossiblc to reach vast global audiences with a Political clocumcntarg no
matter how comPc”ing it might be. Thcrc{:orc, it was necessary to create a highlg
entertaining feature film with an exciting Plot, themes, venues and characters that would

Projcct the “America 2.0 vision in ways that would resonate with largc global audiences.

AMERICA 2.0

) 4

Unleashing A New Age Of Reconciliation & Prosperity
A J

RSL has created “America 2.0: Artistry” the movie to include the Fo”owing lccg features:

* A sensational and thcr~intc”igcnt, young female Protagonist who is on a “mission
impossiblc” to save America and humanity from itself.

s A comPc”ing female Protagonist and role model who is dcsignccl to trigger the major
Positivc attraction factors in the adult male and female Psychcs.

* The woman every girl admires and wants to be and every guy wants to be with.

« A brilliant young woman who sees the big Picturc in all things and masters artistry in
cvcrything she attcmpts from the Pcr{:ormancc arts, to tcchnology, to the martial arts,
to the Political/gcopolitical realm.

* A sensitive girl who loses all those close to her in the most terrible ways but discovers
the inner strcngth to conquer the disastrous status quo of modern world to unleash a
new age of reconciliation and Prospcrity.

s A Fascinating young woman who c{:{:ortlcsslg seduces the audience on intc“cctual,
cmotional, visceral, visual and sensual levels and who displags the most Positivc
attributes of modern chininitg.

e A rivcting gcoPolitical thri“cr/clandcstinc Plot Progrcssion that builds her crcclibilitg to
deliver the case for a Political reformation in comPc”ing fashion.

* Awe inspiring Pcr{:ormance ARTISTRY at levels that audiences have not seen before.

* An exciting clivcrsity of not gratuitous action, adventure and artistry in a riveting
gcoPolitical thriller that engages the most imPortant issues of the modern age.

e A movie that Profounc”y alters the PcrccPtions of the audience in Positivc ways.

e A movie that no one wants to end and that resonates long after vicwing it.






The Arielle Denovo Conccpt

Arielle Denovo was conceived as a caPtivating and multi-dimensional character who could

drive a major new film franchise in the Political thril|cr/suPcrhcro/action genre.

Introduce Arielle to fill the female lead Protagonist void in the “James Bond?, “Jason

Bourne” and “Mission lmPossiblc” genre.

Have her engage in thought Provolcing and tcrrif:yinglg Plausiblc scenarios rather than

the shallow contrivances and gratuitous action streams that dominate the genre.

Make the extreme brilliance of her mind be an almost suPcrnatural abilitg that allows

her to master artistrg in every realm.

Have her disPlag awe insPiring Pcr{:ormancc artistrg as an ongoing driver of the action

and storg Progrcssions at lcvcls that audiences havc not seen before.

Target global, adult male audiences with a sensational female Protagonist who triggers

all the attraction clcmcnts in the heterosexual male Psgchc.

Targct the global adult female audience with a female lcad character that Projccts all
the most sensational attributes of modern chininitg as she takes chargc in a

dgs{:unctional man’s world to triggcr a reformation that resolves cvcrgthing.

Make her mincl, her cunning, her highcr awareness and her resourcefulness her Primarg

weapons instead of gratuitous violence and brutalitg.

Use these attributes as a basis for rcc]ucing Procluction costs while rcaching the much
largcr “disaffected” audiences who comPrisc above 85%+ of adults. These discriminate

audiences want to be insPircd, cmotiona”g cngagccl and mcnta”g cha”cngccl.

A||ow Aric”c to have a broad Psgchological range that creates a Prof:ouncl emotional
engagement with the audience. Use this and her Phgsical bcautg, intellect and

resourcefulness to captivatc audiences in a broad dcmographic and cultural range.

Use realistic modern world gco~stratcgic threats as the context for the antagonists

rather than contrived Ho“gwood “bad gugs” with shallow motivations.

The key is for Arielle’s high intellect and artistrg transcend her Phgsical bcauty.
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The Arielle Denovo Profile

Modern cinema and culture are largcly devoid of exciting
and Positivc feminine Protagonists & role models. Arielle
DeNovo is dcsigncd to displag the most Positivc attributes

of modern chininitg as a means to attract large audiences:

. Extraordinarg intc”igcncc & insight{:ulness

* A master of artistry in all realms

. CaPtivating and soPhisticatcd natural bcauty

* Exudes an irresistible but subtle scnsualitg

. Highcr awareness in all things - Prcscicnt & insight{:ul
* Avirtuoso in the cybcr, martial and clandestine arts

. High educational & Pro{:cssional achievement

* Emotional maturity & lnsigh’c{:ul life Prioritics

* Broad emotional dcpth & range

e A comPcHing presence that transcends bcautg

J Romantica”y reserved but not invulnerable

e A force to be reckoned with on all lcvcls
e Extreme courage & determination
* Awe insPiring in the totalitg of her persona

e A woman who dominates in a man’s world

While the above Pro{:ilc may seem imPossiblc in the real
world, cultural transformation often begins with the
appearance of cx’craorclinary characters that can reset

cultural norms & cxPcctations.

Men, women and young adults are natura”g attracted to all
these attributes in women. These traits will also transcend

cultural differences to attract global audiences.

Michelle is a character than men & women will cnjoy and

want their daughtcrs to emulate as a role model. This is

the foundation of her Powcr{:ul cinematic aPPcal.
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The “America 2.0” Synopsis

“America 2.0” is the first chaPter of the Arielle Denovo “Pcntologg” that is dcsigncd to

launch a scnsational, multidimensional female character into the action/thri”cr/

clandestine genre with the goal of creating a sustainable film franchise.

* Arielle is a h3P6r~intc”igcnt and caPtivating young woman from Crimea. She possesses
and almost suPcrnaturaI ability to see the “big Picturc” of all things and to master
artistry in all realms from the Pcr{:orming/martial arts, to science, to the cgbcr world

and gcopolitics.

Arielle travelled to MIT as a teenager, mastered its scientific curricula and redirected

it into sensational new realities. Her work caught the attention of the gcoPolitical

community and Anton Shckov.

* Anton is a hgpcr waalthg Crimean who made his fortune bg triggering the 2008
economic catastrophc. He sold short just before scttir\g of the stock market co”apsc,

went long at the bottom of the market and made over a tri”ion do”ars in the process.

* Anton hired the most brilliant code writers in the world to hclP him create a global
stem that could control all satc”itcs, power systems, the internet, markets and

comPutcr sgstcms. His goal is to force humanitg into a global reformation.

e The CIA ha contracted with Anton to use Parts of his sgstcm for their purposes but
he goes rogue. The CIA enlists Arielle to co-opt his systcm so that thcg can control it.

» Anton has invested a fortune in his systcm but it has complcx defects that he cannot
resolve. He |<iclna|:>s Arielle and tries to force her dcbug and enhance his sgstcms.

o Aric”c Plays Anton’s game |ong cnough to Fu”y understand his systcm and create
back door Portals that she can maniPulatc. She discovers that the CIA director has
dark and i“cgal motives in wanting to control Anton’s sgstcm and she sees the c]angcr

of the sgstcm in the wrong hands so she escapes from Anton’s and the CIA’s control.

* Anton has become obsessed with Aric“c’s othcrworlc“g talents. He freaks out when

she escapes and sends his men to find her in the USA. His men kill Arielle’s mother

and Arielle is befriended bg Brit who is a CIA oPcrativc Posing as a Policc detective.



The “America 2.0 Sgnol:)sis (Cont’d)

* Brit rcccntlg witnessed the murder of her father who was the CIA station chief in Kiev.
Arielle informs Brit that the CIA director had her father murdered to cover up his i”cgal
activities with Anton.

e The CIA and Anton’s men chase Brit and Arielle across the globc with a series of heart
Pounding sequences in the Washington D.C, the Caribbean, Isracl and Tibet. The are
assisted bg Greg who is also a CIA agent and Brit’s fiancé.

e The CIA director targets Anton. Anton kills him in his Langlcg office with a satellite
laser that causes global alarm. Anton blames Aric”c for the murder in the press so all

the clandestine services are chasing her to control her mind and systcms.

* Anton takes rc{:ugc in his rc{:ugc in the mountains of Tibet where he is Protcctcd bg a

rogue Chinese General Chang who has global dominance ambitions.

O Aric”c, Brit and Grcg take rcmcugc in Israel where Chang sends agents to set off a bomb
in a café in an attcmPt to kill Arielle. Chang blames the cxplosion on Anton to incite the
IDF to send its new Mach 5 FXX stcalthjct {:ightcr to kill Anton in Tibet. Chang wants to
steal the FXX tcchnologg and dominate the global skies in tandem with Anton’s system.

 Brit is killed in the blast and Arielle is scvcrclg wounded. Arielle recovers but she is
devastated bg Brit’s death. Evcntua“g she realizes that she must g0 to Anton’s rc{:ugc
in Tibet to secure a copy of the source code for Anton’s sgs’ccm and dcstrog the
rimary source code. If she fails, Chang will achieve his global dominance ambitions. If

P Y ) g g

she succeeds she will control the code and the dcsting of the world for goocl purposes.

*In a harrowing adventure, Arielle cmplogs the FXX to succeed in her mission to Tibet

and returns with the source code to her rcmcugc in Israel where she Pcrmcccts the code.

e All of the clandestine services of the world now want to control her. She decides to
cmplog the Pcr{:cctccl sgstcm to confront the American President with a fate accompli
to pursue an American reformation that will unleash a new age of global reconciliation

and Prospcrity or become the victim of a global networks shut down bg her sgstcm.

e The President is transformed bg Arielle’s persona and her brilliant vision of the future.

The cnding reveals that this reformation end game was Arielle’s divine mission all along.



“The Arielle DeNovo Pentalogg”

“Arielle DeNovo” has been conceived as a character that will drive a major film
franchise that can endure much as “James Bond” has done. The “Arielle DeNovo”
character is well suited to long term franchise endurance. The first four scclucls to

“«America 2.0 have alrcaclg been written.

“Treacherg”

The “America 2.0” reformation agcncla triggcrs a violent backlash from the global

militarg industrial comPlcx and elites who benefit from the status quo.

Arielle discovers that she was scParatcd from her twin sister, Talia, at birth and thcg
are on the run from the full migl'ﬂ: of the CIA and UsA militarg.

“Mastermind?

Abu Saida is the mastermind of international terror who murders Talia and everyone
Arielle cares about in an attcmPt to seize her global control sgstcms. His Plan is to
triggcr a nuclear confrontation between Russia and America that would leave him

free to control the remainder of humanitg in the name of radical 1slam.

“Resurrection”

Konstantin is a thcr wcalthg Russian oligarch and Abu Ssaida’s brother. He
clcstrogs the Russian |cadcrshiP and seizes control of Parts of it’s nuclear arsenal to
control the world. The situation is so serious that the “Other Dimension” Pcrmits the
resurrection of Talia with certain suPcrnatural abilities that are lccy to clc{:cating him.

In the cncl, Arielle must clcstrog over 30 nuclear missiles after thcy are launched.

“Cataclysm”

Konstantin’s partner in the Russian militarg, General Marlcov, launches a nuclear first
strike on the western world and Asia that Plungcs humanity into a nuclear humanitg.
Talia must return to her suPcrnatural origins on an imPossiblc mission to turn back

time. Arielle leads a real world response that is vita; to trigger the time reset.
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KEY TARGET MARKETS

Men - Attractions

* The storg/Thc big issues
* Arielle’s attributes

* Arielle’s intellect

» Educational for their kids

* Positive role models for kids

Women -~ Attractions

* The storg/Thc big issues

* Arielle’s strong persona

* Arielle’s feminine attributes

* A woman dominating her world
* The emotional Progrcssion

» Educational for their kids

* Positive role models for kids

Adolescents — Action/Thriller
Familg movie — Adolescent level
Seniors — The storg/Thc big issues
Global - Action/The big issues

The Market OPPortunitg

Almost everyone likes movies but is also familiar with the rccurring frustration
of scarching the movie listings and Finding nothing that insPircs them to go to
the theater. As a resultJ 90% of Possiblc movie goers in the USA saw about 2

movies on average in theaters in 2017.

The global market for movies is over $88 billion annua”y and the or\lg major
constraint on ir\crcasing that number is the suPPlg of high c]uality films t]:}uat
engage the human hcart, mind and sPirit in Pro{:ound and Poignar\t ways.

RSL was devised to create exciting, high concept and relevant films that will
insPirc these great «disaffected” audiences to attend movies more often. The

«Arielle Denovo” franchise & “America 2.0 are c]csignccl to achieve this goal.

The Potcntial global audience for “America 2.0” could be cxccptional if it
succeeds in conncctir\g audiences that will be caPtivatccl by the tcrri{:ging

Plausibilitg of the scenarios and the power of the Arielle’s persona.

Arielle will be marketed as a caPtivating female Protagonist in the “Jason
Bourne” and “James Bond” genre. This may be he most consistcntlg Prof:itablc
genre in cinema with a long history of successful franchises and average global
box office and DVD revenues of $410 million since 2006.

Arielle’s is clcsignccl to Projcct a comPc”ing contrast to her male Prcdcccssors
through her artistry, her many attributes and her ability to use her sensational

mind to engage real world Problcms rather than “Ho”ywood” contrivances.

The story and her character are carc{:u”g dcsigncd to aPPcal to men, women
and their older children with an attraction that transcends cultural differences
to reach broad global dcmographics and insPirc largc theater attendance.

This thought Provolcing film is structured to achieve Pro{:ound emotional and
intellectual engagement of the audience without rcsorting to costlg CGl and
cnc“css action sequences that do little to cnhancc the storg Progrcssion. It

deals with subjcct matter that could not be more comPc”ing or rclcvant.

Please consider “America 2.0” in comParison to the current movie listings to get

a feel for its huge box office Potential.



Investment ComParablcs

Below is a summary of major films in the America 2.0 genres since 2006:

« B Movie Global Box Production Prints & Theater Est. Distrib Est. To
JAMES BOND \ $ Millions Office & DVD budget Advert. Take Gross Fees Ecluity
@7 \ Casino Royalc $679 ($102) ($40) ($%40) $197 ($51) $146
Mission lmpossiblc $448 ($150) ($60) ($224) $14 ($34) ($20)
Bourne Ultimatum $567 ($130) ($50) ($284) $103 ($42) $60
The Kingdom $121 ($7%) ($30) (360)  ($42) ($9) ($51)
Quantum Solace $646 ($230) ($75) ($323) $18 ($48) ($30)
Knight & Day $294 17 (560) ($147)  ($30) (522) ($52)
Salt $345 ($1%0) ($70) $172)  ($27) ($26) ($5%)
Green Zone $116 ($100) ($50) ($58)  ($92) ($9) ($101)
The Tourist $%01 ($100) ($50) ($150) $1 ($2%) ($22)
Ides of March $88 ($2%) ($20) ($44) $1 $7) ($6)
Ghost Protocol $740 ($145) ($70) ($370) $155 ($56) $100
Safe House $245 ($85) ($40) ($122) ($2) ($18) ($20)
Act Of valor $123 ($12) ($10) ($61 $40 9 $%51
Hunger Games $888 (580) ($40) ($444)  $324 ($67) $257
Skyfall $1,205 ($200) ($75) (5602)  $328 ($90) $258
Bourne Legacy $3%2 ($125) ($60) ($166) (519) ($25) (544)
Zero Dark 30 $165 ($5%) ($30) ($82) $0 ($12) ($12)
Catching Fire $1,061 (5130) ($50) (55%0)  $351 ($80) $272
Jack Ryan $132 ($60) ($35) (566)  ($29) (510) ($39)
3 Days To Kill $32 ($28) ($25) $16)  ($37) ($2) ($39)
Spectre $916 ($300) ($80) ($458) $78 ($3%) $45
Jason Bourne $448 ($120) ($45) ($224) $59 $24) $35
Rogue Nation $728 ($150) ($75) ($369)  $154 ($55) $79
White House Down $2%% ($150) ($32) $16)  ($65) ($10) ($75)
Kingsman $435 ($94) ($3%) ($217) ($91) ($37) $54
Man From UNCLE $124 ($75) ($30) ($62)  ($4%) ($10) ($53)
Olympus Fallen $189 ($70) €5 ($95) $7) ($10) $17)
London Fallen $211 ($60) ($35) ($105) $11 ($10) $1
Jack Reacher $244 ($60) ($34) ($122) $28 $(12) $16
Jack Reacher 2 $17% ($60) ($34) ($86) $7) ($10)
Wonder Woman $900 ($150) ($45) ($450) $255 ($105) $150
Totals $ 13,129 ($%,562) ($1,414)  ($6,565) $1,606 ($957) $8%%
Averages $410 ($105) (44) ($205) $50 ($30) $26
Am.2.0 Base Case $205 ($33) ($24) ($96) $40 ($10) $%0
As % Genre Avg. 50% (31%) (55%) 84%




Investment
Attributes

Modest budgct - $3% million
Above $1 billion revenue Potcntial
Extraordinary ROE Potcntial

2 year recovery goal

Short time frame to theaters

Fills a major film market void
Strong DVD/strcaming Promcilc
Sustainable franchise Proxcilc

4 scqucls alrcaclg written

Modcratc/Managcd risk Promcilc

The Investment OPPortunitg

“America 2.0” can be Produccd for $3% million and globa”g distributed for $30
million of P&A costs. The 515 million cquitg rcclucst below is needed to insure
the certainty of Procluction and distribution and control of buclgcts, movie
content and markcting.

The kcy to investment success in any film is kccping Production budgcts low
while kccPing Proc]uction values high and insuring broad global distribution
with strong financial control of the process. To achieve high ROEs, the story

content must be clcsignccl to minimize costs and insPirc largc global audiences.

All RS films are carc{:u”u clcsignccl to achieve these goals.

Please consider these Possiblc ROE scenarios for “America 2.0” on a $15

million ccluity investment:

Dcscription Est. Revenue Est. ROE
1. Estimated break even revenue $13% million 0%

2. RSL Base Case revenue - 50% of genre average $205 million 340%
3. Action/Thri“cr genre average of 32 films $410 million 980%

ROE assumes $15 million of the $3% million Procluction/RSL overhead buclgct is
cquity. The genre average includes box office and DVD revenues onlg.
Subsidics, Prcsalcs, brand revenues, talent discounts, non-theatrical
distribution and rights sales are all sources of revenue that reduce break even

revenue and increase ROEs.

FILM INVESTMENT REALITIES

The above scenarios show the high risk and return Pro{:ilc of film investment.
Any revenues less than the $13% million (26% of genre average box oH:icc/DVD
revenues) will result in losses for cc]uity holders because all P&A costs must

be deducted before ccluitg receives income.

Ang film investment involves high risk. RSL cannot guarantg any income or
return of investment from “America 2.0”. No funds should be invested that

cannot be lost in their entirety without investor harclship.



Cinematic
Attributes

High concept & cPic scope
Exciting Action/Thriller genre
Strong conccPtual Prcmisc
Powerful thematic elements
Broad dcmographic aPPcal
Diverse cross cultural aPPcal
Disaffected audience aPPcal
Low Procluction comPlcxitg
Profound socioPolitical value
Poignant emotional resonance
Engaging characters
lnsPirational musical score
Awe insPiring artistry

Life relevant subjcct matter
Romantic subtexts

Arielle Denovo Proxcilc

Broad resonance clivcrsitg

Market Acccptance

Strong market acccPtance bg broad sPcctrum global audiences is the major
factor in the financial success of any film Projcct. RSL will manage this risk

on America 2.0 as follows:

e Alow Procluction buclgct in a very high revenue average & cciling genre

America 2.0 is a very high conccpt, cPic scope story with a $3% million
budgct in a genre that avcragccl $410 million in global box o{:{:icc/DVD

revenues since 2006. The genre revenue cciling is above $1.2 billion.
J ProPrictarg content evaluation metrics

RSL has dcvclopcd and cmplogccl advanced movie content evaluation
metrics that ski”{:u“g avoid the 85%+ of movie conccPts and Pro{:ilcs that
lose money for Production ccluitg investors. 98% of movies that reach
theaters would not meet the high “green light” standards of RSL.

J ProPrictarg scrccnwriting mcthodologies

RSL has created and cmploycd advanced scrccnwriting mcthodologics
that ski”{:ully match a c]ivcrsity of comPc”ing resonance elements with the

viewing Prc{:crcnccs of broad sPcctrum, global dcmographics.

Evcry scene in “America 2.0” has been evaluated and rated across a
sPcctrum of 25 kcy resonance elements in the context of global

dcmographic Prc{:crcnccs to insure broad market acccptancc.
o Targct the huge underserved global markets

Everyone is familiar with the recurring frustration of wanting to view a
movie, scarching the listings and {:inding nothing that insPircs them to go
to the theater or view a film by other means. This strange rcality exists
because the movie inclustry sgstcmatica”g creates films that target less
than 20% of the global audience while largcly ignoring the viewing
Prc{:crcnccs of the other 80%. By contrast, “America 2.0” targets the
viewing Prc{:crcnccs of up to 70% of g!oba! clcmographics.

The compelling and historic concept, content and characters in “America

2.0” are designed to insure strong global market acceptancc & Pro{:itabilitﬂ.



Risks & Offsets

Market AcccPtancc Risk

O Strong conccPtual Prcmisc

+ Broad global market Promcilc

* Market study to be comPlctcd
* See “Attributes” on Prior page
Distribution Risk

. Sch-Funding of P&A

+ Powerful markcting Promcilc

* See “Attributes”

RSI/Execution Risk

* See “The Execution Plan”
ComPlction Risk

+ Will be bonded

* Sound Procluction ovcrsight

* lLow Procluction comPlcxitg
buc]gct Overrun Risk

* Strict budgctary ovcrsight

* Investor Fiduciarg focus of RSI

RSL’s CEO has over 20 years of
risk assessment and management
cxPcricncc as wells as a strong
commitment to RSL’s {:iduciarg
rcsPonsibilitics to investors.
Every major risk has been
identified and aggrcssivcly

managccl.

The Buclgets

“America 2.0” rcPrcscnts a uniquc investment scenario because it can be

Proclucccl on a total budgct of $3% million and has the Potcntial to reach very

largc revenue levels if it makes a connection with the global audience.

Dcscription Amount Source of Funds
1. Pre-Production Budgct $ 1 million Equitg investors
Production Buclgct $ 25 million Debt & cc]uity investors

Post Production Buclgct $ 4 million
. Domestic P&A Buclgct $ 30 million

AW

Prcsalcs, debt & subsidies
Distribution studio(s) /others

Total 2.0 Euclgct $ 60 million
5. RSL Overhead Costs $ 3 million

Prcsalcs, debt & subsidies

Total Budgct $ 6% million
CaPital Rcc!uircmcnts
Primarg cquitg $15 million

Presalcs, debt & subsidies $18 million

Minimum

Conservative estimate

Total CaPital rccluircd $33 million

How will RsL films comPcte in the action/thri”er/clanclcstine genres that

have averagecl $105 million budgets since 20067

e Most films in these genres offer one dimensional characters immersed in

shallow Plot contrivances. Thcy succeed or fail based on gratuitous and

very high cost action, violence and comPutcr gcncratcd effect sequences

that gcncra”y aPPcal to less than 20% of the global movie audience.

* By contrast, “America 2.0 features a scnsational, multidimensional

female Protagonist who is immersed in a very exciting, triumPh of the

human sPirit story that Projccts a divcrsitg of comPcHing resonance

clements. These elements engage audiences in the thought Provolcing,

visceral, action, adventure, scnsual, drama, thri“cr, cmotional, audio,

visual, life relevant and artistry dimensions that are much less costlu to

PrOdUCC ancl aPPcal to a muc|'1 WiC]CI' sPcctrum OF movie gOCFS.

e Much lower costs and much broader market acccptancc are the kegs.



lmPorta nt Process Notes

RSL is sccking a %15 million Primarg cquity commitment but the funds will only become
available for cxPcnditurc on the {:o“owing basis:

Disbursements on the closing date of the 515 million ccluity commitment:

* TJo acc]uirc an oPtion on the “America 2.0” scrccnPlag $100,000

e To complctc ProJicct dcvcloPmcnt on “America 2.0” $500,000

Total dcvclopmcnt advance $600,000
This $600,000 advance and the $15 million commitment should allow RSL to:

O Complctc a full “Paclcagc” with the final Projcct Plans, buclgcts and Procluccr,
director and lccg talent attachments for “America 2.0”.

* Secure government subsidg commitments from the Proposcd Production venues.

* Secure domestic distribution commitments.

* Secure Print an advcrtising {:unding commitments.

* Secure international distribution and rights Prcsalcs.

* Secure a complction bond commitment for “America 2.0”

* Secure $18 million of Production {:inancing commitments from subsidics, Prcsalcs

and dcbt sources.

if all of the above goals are met in the first 90 clags, RSL will request the release of
the remaining $14.4 million of the Primarg cquitg commitment and Procccc] with the

Procluction of “America 2.0”.

if all of the above goals are not achieved in 90 dags to the satisfaction of the cquitg
investors, RSL may 1)) request an extension to comPlctc the goals or 2) cease
oPcrations if an extension is not grantcd bg the investors. Thcrc{:orc, the Primarg
cquity investors will be at risk for $600,000 if the goals above are not met. This is
the minimum uP{:ront cost to pursue the $5+ billion IPO end game.



Renaissance Studio, Ltd.

Please see the RSL White PaPcr at:

http://ncbula.wsimz.com/4'089c9a8c15+b8cc8c7568chBcZécO‘I-éi?Acccsschld=9ﬁ55§268DA
5IZ+6EF§5Eédisposition=0éa”oworigin=l (You may have to copy & paste into your

X
PA : i Renaissance Stuclio, Ltd. (*RSL”) is an audience and investor focused company
that was created to cxploit the many flaws in the film industry status quo. RSL
is clcsigncd as an investor Fiduciarg medium for sourcing, dcvcloPing, Producing
and distributing suPcrior films that are carc{:u”y structured to aPPcal to largc
global audiences and deliver suPcrior ROEs to insiglﬁt{:ul investors.

RSL is grounclcc] in a comPrchcnsivc and cxPloitivc, 170 page business Plan to
create a going concern studio that can comPctc with the major studios and

Proclucc a comPc”ing IPO Pro{:ilc in year 5 that will deliver cxccPtional ROEs.

By clcsign, RSL lcaclcrship is not comPrisccl of inclustry “cxPcrts” with lcngthg

track records of losing money for investors. It consists of a CEO with 1) multi-

Renaissance Studio, Ltd.
’ decade cxPcricncc in the capital markets that includes risk and business

“The Future Of Filmmaking & evaluations of countless firms in multiplc industries through numerous economic
Investment.” and industry cgclcs and 2) over 25 years of screenwriting cxPcricncc.

RSL has completed exhaustive financial research on the movie industry that

SONTEAG T INFEIR A T includes financial evaluations of major Procluccrs, studios, directors and movies

Donald G. SkiPPcr - CEO that achieved box office revenue above $50 million since 2006. That data

972-2%9-2497 reveals that over 85% of Procluccrs, directors and major talent have lost money

Don@RenaissanccStuclio.org for equity investors in their careers to date. This rcalitg scvcrcly discounts

their value as guarantors of financial success in Filmmalcing and investment.

http://www.RenaissanceStudio.org )
' = RSL writes and dcvclops all of its own PrOJccts to match its Filmmaking vision

and caPital markets stratcgg. RSL is not raising money tojust Producc movies.
It is sccking Primary caPital to create maximum lcvcragc to contract the oPtimum

teams to execute the RSL business Plan and movie Projccts.

RSL cmploys Proprictarg story origination and risk management mcthodologics
that mitigatc downside risks while Prcscrving high revenue ccilings. Please
invest the time to visit the link below for much more data on RSL:



Kcy Resonance Elements

America 2.0 features all of the above

elements that target a broad clivcrsitg

Emotional

Visceral

Intellectual

Educational

Life rclcvancc/a{:{:irming
Enlightcnmcnt

Positive affirmations
Sensual/Sexual
lntimatc/Poignant
Conﬂict/JcoPardg
Artistrg/AtHctic
Action/Adventure/Thriller
SPiritual

Romance

Humor

Audio/Visual
Clandcstine/GcoPolitical
New & high concepts
New talent

Awe insPiring content

of demoeranhics.

Content Metrics & Methodologies

“Movie Content Is over 85% Of The Financial Success Equation”

The abilitg to create suPcrior movie content that resonates with broad

clcmographics and largc international audiences is the most vital element in

successtul Filmmalcing and investment. Please consider the Fo“owing comments:

RSL has invested a vast amount of time and resources on the R&D of
Proprictary mcthodologics for the writing and clcvcloPmcnt of high conccPt

movies that will resonate with broad global audiences.

This process is not rocket science. It is a common sense analgsis that most
rational adults understand at an intuitive level as thcg consider any movie
listing. RSL has researched dcvclopcd and codified the process into
Proprictary mctlﬁoclologics. As one summary cxamplc, below is a link to a
coverage summary on America 2.0 in comParison to “SPcctrc” & “Jason

Bourne” that demonstrates how “America 2.0” will comPctc succcss{:ullyz

httP://ncbula.wsimg.com/76clbc‘Hc8520625a¥56c1dﬁﬂcceéﬁb}?Acccsschld=
9E533268DA51246EF35E &disposition=0&alloworigin=i

An extensive evaluation of Past films reveals that at least 8 out of 10 movies
should never have been Produccd. Elimination of these Projccts dramatica”y
reduces market acccPtancc risks.

The RSL Pro'ccts have not been written by random screenwriters within

flawed “Ho”gwood’ story writing and clcvclopmcnt processes that ignorc

global movie audience Prc{:crcnccs and caPital markets oPPortunitics.

All RsL films can be Proclucccl on cost effective $3% million buclgcts and all
content is intcgratecl with a comPc”ing {:ilmmaking and caPital markets Plan.

RSL Procluccs triumPh of the human sPirit stories that Projcct a Positivc
alternative narrative to the gratuitous violcncc, action, scxualitg, horror

clcPravitg and shallow storg contrivances that dominate modern cinema.

The most valuable skill in film is the abilitg to conceive and craft a great stories

and characters that will resonate with broad sPcctrum demographics. This is

the core of the RSL value ProPosition to global audiences and caPital Partncrs.



The RSL F'ilmmaking Vision

Almost everyone is familiar with the recurring frustration of wanting to go to a
movie and Finding nothing in the movie |istings that inspircs their interest. RSL
will cxploit this rcalitg bg making comPc“ing films on modest budgcts that
excite the hugc “disaffected” global audiences who love movies but seldom find
any that insPirc them in Pro{:ouncl and Poigr\ant ways. This strategy is made
Possiblc bg RSL’s Proprictarg story writing and dcvclopmcnt mcthodologics.

RSL's strategy is to Producc content and character driven stories with

owerful resonance elements that engage audiences on intc“cctual, emotional
and visceral levels and transcend cultural differences to create global market
aPPcal. RSL is dcsigncd to fill the void between suPcr{:icial and largc budgct
studio films that are long on visual effects and short on emotional and visceral

resonance and smaller “Indie” films with very narrow market aPPcal.

RSL will create films that inspire the human hcart, mind, sPirit and emotions in
Pro{:ound ways. Break through stories that are awe insPiring and rock the world
with their innovative stories, thcmcs, emotional Progrcssions, artistry and
relevance. Triumph of the human sPirit stories that offer life relevant content

along with insPiration and Positivc role models for young viewers.

These stories are notjust a thcory. RSL owns the full rights to eleven major

scrccnplags that meet these criteria. “America 2.0” is one of many.

Social Conscience

Almost all humans share a common desire to live in peace, libcrtg and
Prospcritg but the world is immersed in economic stagnation, Politica| strife and
social clccag. RSL asserts that movies are a Powcr{:ul medium to effect Positivc
social and Political changc and that engaging the most imPortant issues of the
modern age in entertaining ways is a Path to consistent financial success in
Filmmalcing. RSL films will resonate with Pcoplc of all cultures who value Positivc
insights in a difficult world. All RsL films will be triumph of the human sPirit

stories that insPirc and illuminate as thcg entertain.



Film Time Line

Months 1 -2

* Market acccPtancc stucly

* Hire RSL staff

* Finalize Produccr

* Finalize clircctor/Kcy cast
Month 2 - 3

* lLocations scouting/ﬁnalizccl
* Casting and crew comPlctcd
. Prc—Production - ScriPt final
* Story boards final

+ Lock Procluction schedule

. ComPlctc “Packagc”

. ComPlction bond commitment
» Secure distribution/P&A

* Secure Projcct Funding
Months 4 — 9

. ComPlctc Prc~Production

* Set construction

. EquiPmcnt/ProPs/costumcs
+ Rehearsals

« Editorial & Photography

. PrinciPal Photography
Months 10 - 13

e Post Production/t‘:diting

« Editorial first cut complctc

* Finalize sound, music, score
. Markcting/Prcss kit done

* Final cut to distribution

Execution Profile

RSL is not comPriscd of film inclustry “cxPcrts” with lcngthg film making
resumes or cxPcrtisc. RSL is led bg a CEO with succcss{:ul, multi-decade
cxPcricncc in the capital markets and extensive screenwriting cxPcricncc.
His Pro{:ilc includes risk and business evaluations of countless firms in
multiple industries through numerous economic and inc]ustry cyclcs. RSL

understands the film industry very well after years of exhaustive analgsis.

There are many quality Procluccrs who could film “America 2.0” with strong
Procluction values. Most have the {:o”owing drawbacks:

1. Thcy do not have strong track records of sourcing, dcvcloPing and
Proclucing films that largc global audiences want to sece.

2. Their films almost never deliver suPcrior ROEs to ccluity investors.

3. Thcy cxploit investors rather than reward them for the risk thcy take.

4. Thcy engage in unsound risk and business management Practiccs.

Most movie investors believe that it is imPortant to invest in a “name” movie
Procluccr. This belief Pcrsists clcsPitc the rcality that almost all “name” film
Procluccrs consistcntly lose money for investors.

RSL does not currcntlg have a Procluction and distribution team in Placc for
“America 2.0”. This rcality is a function of the Fo”owing factors:

1. lnclustrg Pro{:cssionals rcsPoncl to only one thing: Money in Placc.
RSL does not have the money in Placc to secure commitments.

3. Partncring with cxisting Produccrs or Pro{:cssionals in advance is
countchrocluctivc to achicving RSL’s ROE goals.

4. Dc{:crring attachments until clcvclopmcnt {:unding will allow RSL to
assemble the OPTIMUM execution team and casting to succcss{:u”g
execute the cinematic and financial vision.

RSL has many oPtions for high cluality Produccrs and directors once the $15
million of ccluitg is committed. RSL will invest no Production funds until a full

“Packagc” and toP execution team is aPProvccl bg investors.



REALISATEUR
CAMERAMAN

Financial & Process Controls

RSL's innovative aPProach is dcsignccl to Fu”y reward investors for the risks

thcy take. Execution risk will li|<613 be a signif:icant concern of investors. RSL

offers the Fo”owing scenario to mitigatc this risk:

Potential investors review the full RSL business Plan and complctc their due
cliligcncc on “America 2.0”.

If investors embrace the RSL vision for “America 2.0”, investors would fund
the $600,000 dcvclopmcnt buc]gct and offer RSL a Proo{: of funds for the
$14.4 million balance that talent agencies would respect. The balance could

be an escrow clcPosit, a contractual commitment or ncgotiablc letter of credit.
In clcvclopmcnt, the RSL team would select a Produccr and director and
negotiate with agencies, talcnt, distributors and caPital sources to complctc
the Projcct “Paclcagc” that includes busincss, Production, marlccting, casting,
distribution Projcct {:uncling Plans and buclgcts for “America 2.0”.

RSL secures a Positivc market analysis for “America 2.0”.

if the investors approve the execution team, Plan, budgct and market analgsis
for “America 2.0, $14.4 million of the Production/RSL overhead funds would
be advanced into an escrow account with an escrow agent clcsignatccl bg the
investor(s).

RSL would prepare escrow draw requests that would be tied to specific
Pcr{:ormancc rccluircmcnts in the buclgct for review and aPProvaI bg the
escrow agent as “America 2.0” moves forward.

RSL will conduct screenings of the final cut of “America 2.0” to validate its
audience acccPtancc factors Prior to rcclucsting the {:unding of the $30
million of the buclgct to finance P&A expenses.

This structured aPProach is far supcrior to rclying on cxisting “Ho”ywoocl”

Procluccrs that are committed to the flawed Ho”gwood storg dcvclopmcnt and

business Practiccs that seldom Proclucc suPcrior ROEs for investors.

It also insures that RSL's alternative vision is imPlcmcntcd and sa{:cguarcling

investor caPital and interests remain the toP Prioritics.



Projcct Execution Talent

UPon rccciPt of the Funding commitment from the investors, RSL will negotiate
with top Produccrs, directors, casting agents and line Proc]uccrs to assemble a
high clualitg and cost effective execution team for “America 2.0” for investor
apgroval. This aPProach is suPcrior because it Proviclcs RSL with the lcvcragc to
contract the oPtimaI lcadcrship team on the best terms for the Projcct rather

than scttling for the onlg available teams Prior to a {:unding commitment.

RSL will strive not to contract with Procluccrs, directors and major “A List” talent
who are unwi“ing to defer a substantial Portion of their comPcnsation to the
“back end” of the Projcct. Unlike most major studios, RSL will offer full financial
transParcncg to create confidence that the “back end” will be fair. This and the
modest RSL film budgcts with strong global resonance Pro{:ilcs should induce
talent to defer comPcnsation. This aPProach has the Fo”owing aclvantagcs.

e It converts talent into substantial investors and ties their income to carnings.
e It motivates talent to Pcr{:orm and Promotc the movie at their highcst level.

e It reduces investor caPital at risk and downside Projcct risks.

All RsL Produccrs, directors and line Procluccrs must embrace the RSL
{:ilmmaking and Projcct visions that are focused of clclivcring cost effective films

that will resonate with very Iargc international audiences.

Thcy must also be caPablc of Focusing on the vital imPortancc of convcging
intc”cctual, emotional, visccral, sensual, intimate, Poignant, romantic, artistic,
audio and visual resonance elements that Placc a Priority on audience

cngagcmcnt.

RSL will not Pcrmit reliance on gratuitous action, CGl, violcncc, scxuality, horror
or clcPravity over comPc”ing story tc”ing with multidimensional characters and

innovativc/cxciting dramatic Progrcssions.



Alicia Vikander

+ Brilliant actress with range
+ Exudes intc”cct/scnsualitg
+ Well established

+ Trained ballerina

+ Oscar winner — The Danish Girl
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Emilia Clarke

+ The camera loves her

+ Can Projcct high intellect
+ Infectious Pcrsonality

+ Game of Thrones audience

+13 million Instagram audience

“America 2.0” Casting

Cost effective casting is vital to creating a suPcrior cinematic cxPcricncc for
audiences and to maximizing ROEs to “America 2.0” investors. The best stories
with a multitude of Powcr{:ul resonance elements are only as good as the abilities
of directors and actors to grasp the conccpts and translate them into

Pcr{:ormanccs tl'mat cngagc ancl il’]SPirC largc global auc]icnccs on mang lCVClS.

Directors and actors deliver their best Pcr{:ormancc when thcy are Proviclccl with
suPcrior content that insPircs them to Pcr{:orm at their highcst level. “America
2.0” offers a multitude of resonance elements that are clcsignccl to resonate with
largc global audiences. Those same elements rcPrcscnt oPPortunitics that
cha”cngc and inspirc directors and actors as well. ToP talent is more |i|<clg to
limit their comPcnsation if thcy believe in the movie conccpt and their role in it.

OPtimum casting cannot be finalized without a caPital commitment in Placc.

The “America 2.0” Producer & Director

There are a many high clualitg Procluccrs who could lead “America 2.0”. There is
a smaller group of directors who could Fu”y grasp and execute the “America 2.0”
vision. Kathrgn Bigelow (Oscar for “Hurt Locker” & Director of “Zero Dark 307)
and Kevin Costner (2 Oscars for “Dances With Wolvcs”) would be the toP
choices as Produccr/dircctors. RSL is confident that the right Produccr and
director will be available with the caPital commitment in Placc. No Procluction

funds will be spent until a strong Producer & director are in Placc.

Arielle Denovo

The nature of the story and characters in “America 2.0” will Providc a largc Poo|
of actor oPtions. The one cxccption is the lead character Arielle. Arielle is a
very complcx and dcmanding character. She must Projcct a strong intc“cct, a
broad and believable emotional range, a commar\clir\g and captivating screen

presence, athletic abilitics, gracc{:ulncss and a natural scnsuality.

The list of major actresses who match this clcscriPtion in the 18 - 30 age range is
small. Great care will be taken in choosing the rigl'ﬂ: actress to lead this major
franchise. The actresses to the left of this page are Possibilitics under

consideration as reference Points only.



RSL Commitments

RSL is laser focused on
creating cxccPtional movies
that will deliver suPcrior ROEs
to giobal audiences and RSL
investors. To achieve this goai,
RSL will cmPloy the most
advanced creative, marlccting
and risk management
mcthodologics and controls to
limit downside risics, oPtimizc
cost effectiveness and maximize
ROEs.

RSL will offer incicPcncicnt
accounting ovcrsight and full
financial transParcncg to all its

investors.

Good faith is a cornerstone of

the RSL business PhilosoPhy.

All RsL films will endeavor to
Projcct a Positivc alternative
narrative and offer an

cntcrtaining rci:ugc in a very

difficult world.

Risk Management

The RSL goal is to ci:i:cctivclg limit the risks of caPital loss while Positioning
investors to realize cxtraorciinary ROEs. The goal is to create a comPcHing risk
acijustccl return Proi:ilc that compare tavorably to any investment alternative.

« Prior to commencement of Production, RSL will generate i:orcign Prcsalcs in
certain smaller territories e.g., Eastern fiuroPeJ South Amcrica—-Brazil,
Austraiia, New Zealand etc., to 1) generate chosits, facilitate Prcsalcs
advances and 2) facilitate bankable sales cstimatcs/acivanccs for the rcmaining

i:orcign territories and %) validate market acccPtancc.

« RSL will Packagc the film Projccts to i:u”y cxPloit all available government
rebatcs, subsidies and brand intcgration revenues (“Soi:t Moncg”).

. Soft Moncy revenues go can go straight to investment rccoqucnt up to 50%
or more of the Production buclgct cicPcnding upon 1) the amount of brand
intcgration oPPortunitics written into the scrccnPiay and 2) the availability of

attractive rights Prcsalcs.

« RSL’s will seek to induce talent to take “back end” cquity ParticiPations in lieu
of a signii:icant Portion of their traditional “front end” comPcnsation. This
aPProach converts talent into investors, motivates them to Pcri:orm at their
highcst level and reduces downside risks for RSL cc]uitu investors. It also
Proviclcs RSL with a comPctitivc aclvantagc versus other Produccrs in securing

the oPtimum talent on a cost effective basis.

« RSL’s modest bucigcts and suPcrior content evaluation and scrccnwriting
mcthodoiogics that are focused on Powcri:ul resonance clcmcnts that will

attract largc giobai audiences are the best hccigc against downside risks.

e Over 98% of the movies that reach theaters would not meet RSL’s inciustrg nigh
‘green |igi1t” standards.

« RSL’s will be able to return the $15 million of Primaru ccluitu to investors in year
2 if “America 2.0” earns 50% of the genre average box oFticc/DVD revenues.



Return On Investment Summarg

The Fo”owing table summarizes estimates of the “America 2.0 ROE Pro{:ilc
based on ProPortions of the $410 million genre average box/mq:icc/DVD
revenues since 2006. Audience acccPtancc levels and actual revenues are
unknowable so this data is not a Prccliction of actual outcomes. It rcPrcscnts a

rcasonablc sPcctrum OF goals ancl POSSiblC outcomes:

DcscriPtion ($ millions) Break Even Base Case | Case 2 Case 3
Primary equity $ 15 $ 15 $ 15 $ 15
Less: RSL overhead ¢ 3) % 3) (¢ 3) (¢ 3)
Less: “America 2.0” budget ($ »0) ($ »0) ($ 30) ($ %0)
Government subsidies $ 6 $ 6 $ 6 $ 6
Debt & rigl’ﬁ:s Presalcs $ 12 $ 12 $12 $ 12
Subtotal $ O $ O $ O $ O
Revenue as % genre average 26% 50% 75% 100%
Box office/DVD revenue $106 $205 $308 $410
Rights sales/other rev. (25%) $ 21 $ 45 $ 67 $ 89
Government subsidies $ 6 $ 6 $ 6 $ 6
Less: Production budget ($ »0) ($ »0) ($ »0) ($ %0)
Less: RSL Overhead $ 2 % %) s » s »
Less: Advertizing ($ 25 ($ 30) ($ 35) ($ 40)
Less: Theater takes (55%) ($ 58) (5 98) ($147) (5196)
Less: Distribution (30%) 4 1 (6 44 ($ 66) ($ 89)

Opcrating Income $ O $ 51 $ 100 $147
Less: Income Taxes (20%) $ O ($ 10) ($ 20) ($ 29)
Less: Return primary equity $ O ($15) ($ 15) ($ 15)
Less: Earnings distribution $ O $ O ($ %0) ($ 68)

Retained earnings $ O $ 26 $ 35 $ 35
Plus: Primary equity $15 $ 15 $ 15 $ 15

Equity after America 2.0 $15 $ 41 $ 50 $ 50

This chart demonstrates the abilitg of RSL to return the $15 million of Primary
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Distribution Stratcgg

“«America 2.0” cannot achieve RSL’s ROE goals without a global release.

Conventional distribution involves an agreement with a studio or distributor
that is rcsPonsiblc for {:unding the Print and aclvcrtising (“P&A”) budgcts and

clistributing the film to theaters. There are several major issues:

I. Most studios and distributors will not consider a film until it is complctc
unless the Procluccr has a Procluction deal in Placc with them.

2. Production investors are often forced to take the risk that there will be no
theatrical distribution and most of their investment will be lost.

3. Distributors often want inPut on the casting and story content. This forces
films into the Faultg industrg Practiccs that seldom insPirc global audiences
and lose money for Production cc]uity investors over 80% of the time.

4. P&A funds advanced bg distributors and their up to 35% distribution fees
must be rccoupccl before Procluction equity investors receive Procccds.

5. Distributors do not care if Procluction ccluity investors make money. Thcg
just want to recover their costs and their fees.

6. The Produccr may have no control over the P&A budgcts, the strategy of
aclvcr’cising or the number of theater locations that will be used.

RSL’s long term goal is to avoid these issues bg D self distributing, 2) {:uncling
its own P&A expenses and 3) managing its own international advcrtising
strategy and budgct to insure broacl, global, theatrical distribution at minimal
cost. This aPProach rccluircs the investment of more cc]uity but this is well

justi{:icd bg increased distribution ccrtaintg, 30% lower costs and control.

Self-distribution is not feasible on a first film with a 515 million cquity
commitment. Thcrc{:orc, RSL will likcly have to rclg on a major studio or other
distributor to distribute “America 2.0” and fund the $30 million P&A expenses.

Once the $15 million of cc]uitg is committcd, it should provide the financial

crcdibilitg to ncgotiatc global distribution and P&A Funcling for “America 2.0”.

Production funds will not be spent on “America 2.0” until global distribution
and P&A {:unding are assured.



DONALD G. SKIPPER

A life student of historg,
Politics, rcligion, gcopolitics,
culturcs, human nature,
screenwriting, Psychology,
Philosophg, 5ocio|ogy, business,
markets, aclvcrtising, economics,
industries, analytics, advanced

metrics and the capital markets.

Very uniquc cxpcricnccs with
international travel and
intcrpcrsonal rc!ationships in
countless and diverse

circumstances.

All of the above is an invaluable
resource in crcating cxccptional
story content and matching it to

global audicncc Prc{:crcnccs.

ch RSL Executive

Donald G. skippcr - CEO
Keg skill sets

Over 30 years of successful exPericncc in the capital markcts/xcinance/marketing
Seasoned strategic vision ancljuclgment. Strong lcaclershil:) and interpersonal skills
Sees the big Picture of coml:)lex situations and cleveioPs innovative solutions
Strong imagination that devises “out of the box” solutions to difficult Problems
Extensive financial mocleiing, Preparation and analgsis

lnsight{:ul ability to corrcctlg evaluate the intrinsic merits of business Promciles and
devise innovative ideas that resolve issues and create compctitive advantages
Sound undcrstanding of economics and gcopolitics as they relate to business
Persuasive, Pro{:essional communicator

valuable insights derived from long term exposure to economic, business and caPital
markets cgcles and to business models across multiple industries

Proven team builder with strong Project management skills

Abiiity to analyzc and convert innovative concepts into comPe”ing business Plans
Access to a large network of capital sources and human resources

Sound undcrstanding of accounting and trcasury management clgnamics

Lengthg oPerating and Projcct management exl:)ericncc

The skill to see the big Picturc of investor objectives and to devise transaction
structures and business Plans that maximize shareholder value

Abiiity to see the core essence of comPlex situations and to evaluate business
oPPortunities based on their intrinsic merit and commercial Potcntial

Extensive interaction with executive level decision makers and investors as well as

analgzing corporate business Plans, caPital structures and financial models

Movie lndustry

Author of 21 motion Picture screcnpiays and one Publishecl novel over 20 years.
A decade of anaiysis and tracking of the movie inclustrg and its caPitai markets.

Developer of sophisticated evaluation metrics and screenwriting methodologies.
P P g g

Founder, CEO and author of Renaissance Studio, Ltd. business Plan.



