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It has been our pleasure to the co-chairs for the last two years.
We wish our incoming chairs, Umi Vera from Portland, Oregon
and Daniel Enrique Pérez in Reno, Nevada (the site of our next
conference!). When you read this, you will most likely be at our
next conference in Portland, Oregon from October 10-13th. The
Portland site committee has been working extremely hard to organize “Entre ríos y fronteras: Reframing Jotería Kinship and Futurity” We are thankful for their commitment and all the love
they are pouring into the planning of this encuentro. With the vision and mission of AJAAS in mind they have planned a weekend
of moments to connect, learn
from each other and strengthen
the tools to continue the flight.
Portland will be forever changed
after la jotería arrives!
Con mucho amor,
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Juan A. Ríos Vega

Yovani Flores and Eddy Francisco Alvarez Jr.
AJAAS Co-chairs

Maya Chinchilla
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On behalf of
the AJAAS
board, we
would like
to congratulate our ex-officio chair and AJAAS cofounder, Dr. Ernesto J. Martinez, on the great success
of his children’s book, “When We Love Someone, We
Sing to Them: Cuando Amamos Cantamos” and his
film collaboration directed by Adelina Anthony, “Serenata.” It has been an incredible honor to watch this
project come to fruition. Serenata has now been
awarded numerous awards. The book is the first bilingual book in the U.S. written about a boy who loves a
boy. Several years ago, Ernesto forged a partnership
with artist and writer Maya Gonzalez. Maya is a creative visionary and artist. She had been writing books
specifically to teach young queer/trans children of
color about themselves and to see themselves represented in art and literature. Maya was on a mission to
create more children’s book written by and about
queer and/or trans people of color because there are so
few. She was convinced that we needed to change that,
so she offered a virtual course where she taught AJAAS
community members how to write our own children’s
books. Ernesto was one of her most devoted students.
Ernesto is a professor of literature and Ethnic Studies
at the University of Oregon. The book was written in
2018. The American Library Association chose his
book to be on the 2019 Rainbow List and was recognized as one of the thirteen most important books related to LGBTQ youth.
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“This book and the film are part of a larger project, the
Femeniños project, literature and visual media for
Queer Latino youth and their familias. We understand
that children’s books have a very interesting structural
dimension to them. Children’s books can offer adults
the opportunity to reflect on their youth. And Queer
adults, our youths haven’t always been the best. And
so, it gives us the opportunity to reflect on our own
lives and then to write children’s books that don’t
dumb down the world for children and don’t re-harm
them with our old injuries, but that then pass on information and knowledge. And so, we really see this as
not just entertainment but a political project to accompany our familias as they grow in all of these directions.” (September 16, 2019 interview with Jill Torres
and Carolina Arredondo Sanchez Lira on KLCC's
Ahora Si.)
This book was truly a song and homage to familia. So
many people in Ernesto’s familia (chosen and assigned)
contributed to the making of this project. On September 21, Ernesto shared, “Thank you, first and foremost,
to Maya Gonzalez and Mathew Gonzalez who mentored me and who offered so generously to illustrate
and publish the book!! Thank you to my brother Jorge
Martínez for such a beautiful translation! And thank
you to Marcolina Feliciano for always believing in her
boys!!! Finally, thank you to our late father, Jorge Martinez Cardenas, whose musical legacy we honor in this
collaboration!!!” Again, we are excited and proud of
this incredible work, and we look forward to seeing the
film at our upcoming encuentro in Oregon.
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into grad school and used those lessons to further organize. I hope never
to forget those times as I transition
into being a professor.”

SPOTLIGHT
A Muxerista y Joteria Scholar: Joanna Núñez
and her Academic Journey
By Anita Tijerina Revilla
When I moved to Las Vegas, Nevada in 2004, I was in
search of local activists, feminists, and queers. I was
very grateful to find many of them engaged in immigrant rights activism locally, several were entering the
university for the first time. Joanna Núñez was one
that always stood out to me. She was 17 years old. I saw
her at every immigrant rights protest and community
meeting, ready to take on the important work of
changing Las Vegas and the world. In 2006, she enrolled at UNLV and immediately emerged as a leading
force and organizer amongst the youth activists of the
immigrant rights movement that year. She took a Chicana feminisms course I offered. She was a superb student, engaged, inquisitive and brilliant! By the time she
was graduating from UNLV with a double major in social work and women’s studies, she was a fierce leader
both in the classroom and in the community. She recalls, “One of my most memorable moments at UNLV
was in my first year, students of color across the university organized to demand the creation of a Multicultural center and challenged the administration through
direct action. I learned from them how to form university-wide coalitions and to not be intimidated by administrators. I learned when it came to issues of diversity and inequality, students often have the most innovative and on-point solutions. I carried that with me
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She went on to pursue her Ph.D. in
the Gender, Women and Sexuality
Studies Department at the University
of Minnesota where she honed in on
her research interests in the areas of
Chicana feminist epistemologies and
pedagogies, organic and indigenous
knowledge, and oral histories and testimonies. I asked her about her decision to pursue a Ph.D. and become a
professor and she shared, “I feel fortunate to have had
professors like you, Anita, and others at UNLV, because you all introduced me to movement and creative
intellectuals whose theories were relevant to the lives
of so many of us, Anzaldúa, Davis, Combahee. You
created in me a new passion for learning and teaching.
I realized how important it was to connect practice
with knowledge. To closely examine the oppressions
we face. Having critical feminist professors helped me
connect so many dots, made me a stronger organizer,
helped me see the lessons my community taught me
through new lenses. I want to be able to create those
opportunities for future students as well.”
Amongst Vegas muxeristas, she created a pathway for
pursuing graduate school and familia-making in Minnesota. Several of her fellow activists, including her partner Irina Barrera, also made the trek to Minnesota to
gain invaluable training in midwest queer, feminist and
people of color activism, community-making, and
scholarship. In her doctoral program, she transformed
her undergraduate research into her dissertation,
which she started in the Chicana Feminisms course I
taught almost ten years ago, highlighting the impact
that madres y abuelas y muxeres from our familias have
on the making of our feminist and muxerista identites.
Her dissertation, titled, “¡Mi Mamá Me Enseño!
Teaching and Learning Mexicana and Chicana Feminisms in the Home,” details powerful accounts from
her muxeristas in Vegas, Minnesota, Utah, and Los
Angeles who learned their fierce resilience and commitment to social justice from the women in their
lives. She speaks back to the academy, a lesson to the
field of Feminist Studies about the the importance of
brown, working-class, poor, im/migrant muxeres who
have by and large been denied the opportunity to an
education, and yet, these women reare fierce muxerista
activists doing important Chicanx/Latinx activism
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across the country. Joanna says that what she appreciated most about UMN was “Growing in new directions as a scholar and gaining new mentors and lifelong maestras like Eden Torres, Rose Brewer, Richa
Nagar. I learned from their example to prioritize the
areas of my life that were important to me independent of what the university valued, how to continue the
work that mattered. I also survived and thrived because we built a strong community among graduate
students in my department and grew that across the
university with other students who were equally committed to activist scholarship at the intersections of
gender and ethnic studies.”
Joanna Núñez went from being my fellow activist to
being one of my students to becoming one of my best
friends and chosen muxerista y joteria familia. Today I
am incredibly proud to call Dr. Joanna Núñez my colleague and hermana! I continue to learn from and with
her, and I am in awe of her existence. This fall, she has
embarked on a new journey as an Inclusive Excellence
Postdoctoral Fellow at Santa Clara University. She is
teaching in the Department of Women and Gender
Studies. She says, “I am enjoying the position because I
feel like they value me as a full person and as an activist
teacher-scholar. The courses I am teaching intersect
with my research interests. I have been able to center
the contributions of women and queers of color and
community led responses to injustice and violence.”
Joanna has been a member and co-creator of the Association for Joteria Arts, Activism, and Scholarship
since its inception. She has served in a variety of capacities on the board, and was one of the primary organizers of the AJAAS encuentro at the University of Minnesota in 2017. As an AJAAS board member, she has
helped create a space for joteria and muxerista familiamaking, and we are so grateful for all of her contributions and teachings.
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CONFERENCE 2019
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Mariposas Migrate to Reno
By Daniel Enrique Perez
In August of 2018, the AJAAS National Board met in
Reno, Nevada for its biennial retreat. The primary goal
of the gathering was to develop an AJAAS Strategic
Plan. We also had to do some planning for the 2019
national conference in Portland and the 2021 national
conference in Reno.
Like the national conferences, retreats serve as a way
to bring Jotería together so that we can do amazing
work. Retreats and conferences of the association are
also always spaces where Jotería have a chance to commune, heal, rejuvenate, and create. The Reno retreat
was no exception.
As AJAAS mariposas descended upon Reno on August
16th, they landed in my back yard, where we held a
bienvenida and carne asada to nourish them after their
lengthy migrations. We then played the escandalosa
Jotería Lotería con todo orgullo, as the instructions
suggested. Most of us had not seen each other since
the Minneapolis national conference, so we relished in
our reunion, a gathering of old and new friends, a kaleidoscope of beautiful butterflies. The toll of traveling
was no match for the immense energy that radiated
from our reunion.
We had a full schedule the next day, and we didn’t
waste any time getting started. Our strategic planning
meeting was facilitated by the fabulous Robert Quintana Hopkins, a magnificent mariposa who runs Circles of Change in the Bay Area. Over the course of the
next two days, Robert led us in activities that would
help us to develop an AJAAS Strategic Plan. Naturally,
our strategic planning focused on Jotería futurities,
which also helped shape the theme for the Portland
national conference and will inevitably figure into future conferences. Focusing on our future is paramount,
especially for people who deal with past traumas daily
and continue to confront homophobia, transphobia,
xenophobia, racism, sexism, and other societal ills. We
need to imagine better futures for ourselves and for our
people so that we can continue to move forward and
do the hard work. As the legendary queen of Tejano
music says in Selena, “It’s a good thing we have frijoles
and tortillas to keep our strength up for the job.”
When we commune, we nourish our minds, hearts, and
souls. Figuratively, and sometimes literally, our community provides the frijoles and tortillas we need to
build our strength—the same staples my mother used
to feed her children when we had to labor in the onion
fields day and night, in the heat and in the cold. When
AJAAS Newsletter
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mariposas commune, we build the strength and skills
we need to migrate, not just to survive, but to thrive
wherever we must go.
I highly recommend that everyone read the strategic
plan that the board developed with Robert’s help. It
captures a vision that I believe reflects a necessary future for every one of us individually and for all of us
collectively. Here is an example of some of the things
we imagined AJAAS facilitating over the next five
years: Intergenerational membership and mentorship;
the cultivation and curation of art and artistry; radical,
generative writing and cultural production; intersectional and transnational encuentros and practices; and
movement building and collective healing. It’s a comprehensive and ambitious agenda, but AJAAS is a
space where such things become possible. We embody
“Sí se puede!” every day. It’s what keeps us focused on
a brighter future no matter what comes our way.
Like every AJAAS conference I’ve attended, the board
retreat was a reminder of the importance of creating
spaces where we can interact, flourish, and be in our
true nature. It is when I am surrounded by my own
people that I most feel as if there is nothing we can’t
do.
Our retreat ended on Sunday afternoon. We spent the
day in the cool waters of gorgeous Lake Tahoe. It was
time for reflection, healings, and spirituality. Limpias
cleansed our souls and prepared us for the journeys
that would soon take place.
Las hubieran visto en el agua, desplumandas y resplandeciendo en toda su gloria. Esas mariposas, más felices
y más bellas que nunca.
Well-nourished and ready to take on the world, we ascended from Lake Tahoe in the full splendor of our
mariconada, a rainbow of sinvergüenzas, pero de las
más fierce, listas para volar.
I am immensely proud of our people, and thrilled with
the amount of Jotería art, activism, and scholarship
AJAAS is facilitating—directly and indirectly. Our
mere existence helps to create space for others to
thrive. When I read books created by our people,
seartwork that captures us in our true nature and
beauty, and see films made with such respect and love
for our own people, like Serenata, I am humbly reminded of the talent, strength, and resilience of
Jotería. We are like no other—never have been, and
never will be. We flourish most when we can be our
true selves, which inevitably happens when we are
among other Jotería, when we commune, and when we
celebrate one another.
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!Qué viva la Jotería, now and forever!
Daniel Enrique Pérez
AJAAS Co-chair Elects
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Queer Curation: A conversation with

grant panel, how artists might up their game, and

Sarah Guerra

how funders can do better at diversifying the arts

by Maya Chinchilla

world.

Lately I’ve been quietly contemplating the

Guerra says, “I’m always looking for that

role of queer cultural producers and the behind

something that is different. I have produced work

the scenes queens who don’t get top billing, like

with beginning artists and mid-career artists and I

the technicians, editors, curators, programmers,

really look [to] see if they have a voice we don’t

producers, production managers, mentors and

often hear from, where the artists are in their ca-

others ; the people who, if we’re lucky to work

reer, and the quality and growth of their art that

with, help make the work that we artists do look

one can gain with mentorship or a good director.

smooth to the audiences we want to reach.

You also need to practice different languages for
the different contexts when you talk about your

Sarah Guerra, a native Tejana living in

work. Often philosophical and overly academic

California since 2001, is one of those cultural

language is not accessible and does not com-

workers who has cultivated, produced and pro-

municate beyond the academy. Can you com-

grammed festivals, exhibits and theater produc-

municate clearly about your work to funders and

tions from San Antonio, to Minneapolis to the San

designers?”

Francisco Bay Area. She has worked for a long
list of theaters, cultural centers, social justice and

Adriana M Garcia, a muralist, designer

advocacy organizations most notably the Guada-

and children’s book artist who has known Sarah

lupe Cultural Arts Center, Jump-Start Perfor-

since they both worked at the Guadalupe, had

mance Co., and The Esperanza Peace and Jus-

this to say about their collaborations:

tice Center in San Antonio, El Teatro Campesino,

“Working with Sarah Guerra in a creative capacity

La Peña Cultural Center in Berkeley, Brava Thea-

has been truly a nurturing experience. Her ap-

ter for women in the Arts and the Queer Cultural

proach to artists stems from her understanding,

Center (QCC) in San Francisco and inde-

compassion, and encouragement. Her authorita-

pendently as a consultant. Recently she com-

tive and solution-based system of support antici-

pleted a certificate program at the University of

pates needs and applies knowledge of various

Pennsylvania School of Social Policy and Prac-

artist processes which keeps the artist on track

tice in Arts and Cultural Strategy to add to her

and ultimately results in a successful creation.”

toolkit and to help validate the experience she
has amassed over the years.

Guerra regularly goes to live shows and
events to keep her finger on the pulse. She goes

When I sat down to talk to Sarah about

on to explain, “I want to know about your work, I

her arts and advocacy experience over the years

want to know your process so I can conceptual-

she shared some gems about what she looks for

ize what it will look like on the stage, the screen,

when she’s developing programing or sitting on a

a gallery wall or in public space. Money is always
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going to be one of the biggest barriers, but our

Adelina Anthony a writer, actress and

community does not lack in creativity or ideas.

filmmaker has this to say about working with Sa-

Sometimes I am the only Latinx in the room, so

rah over the years. “When I worked and lived in

not only do artists need to do their part but fun-

the Bay Area, I knew that if Sarah Guerra was

ders and producers need to give me the re-

part of the management team that I would be

sources I need to cultivate and outreach a sorely

very well taken care of as an artist. Her behind

underrepresented community.”

the scenes work coupled with her good heart
made La Peña a welcoming space for

When people say they can’t find

me … When you feel that you’re in good and ca-

enough women or queer or trans artists, she

pable hands you can focus on the art-making at

knows that’s not true, that people just aren’t

hand.”

looking. “I’ve worked with a range of artists, but
my primary focus is on queer and trans people of

Interdisciplinary artist and fundraiser

color and women of color…. These groups are

Kevin Seaman also known as the drag queen

completely underrepresented in the funding world

LOL Fiercen, has worked with Guerra in several

and the big institutions are not producing and

capacities: as a colleague at QCC and program-

funding women of color, and indigenous and

mer that recently created a partnership with

queer artists in ways that they can and should…if

Brava Theater for his most recent show. “It’s

I have access to those spaces then I want my

sometimes hard to see the critical work that cura-

community to have access.”

tors and community organizers do - especially
when you work in the arts and the focus is on

The skills that folks like Sarah have devel-

stage or gallery walls. Over the years, Sarah

oped throughout their careers often transcend

Guerra has been a tireless force for supporting

genres, job titles, and sites of artistic production.

Latinx and queer arts throughout the Bay Area.

In Sarah’s case she is an observer and a con-

As a production and stage manager, Sarah has a

nector. She is a center spoke, a cultivator of

gentle sternness that keeps the show running on

community and family, a herder of queer cats and

time and people in high spirits. Her joy and en-

a behind the scenes maven who gets the thing

thusiasm for cultivating community is infectious -

done no matter the difficulty or tight funding. She

and I feel so fortunate to have experienced the

has an electronic rolodex to die for filled with art-

quiet storm that is Sarah Guerra.”

ists, programmers, directors, technicians and
funding organizations from her years of experience. She is the person people call when they
need a fresh voice or a producer who can get the
job done.

AJAAS Newsletter
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It is through the support of my AJAAS compañerxs
and academic and professional mentors (Dr. Elena
Avilés, Dr. Eddy Álvarez, Pedro Torres, Stacie Taniguchi, and Cynthia Gómez), that I have been able to
overcome so many hurdles and be the advocate for justice and change in my local community. It is through
collective change, strengthening our community
bonds, and supporting youth in our academic, artistic,
activist, and professional spaces that we will be able to
have more journeys like mine be successful. Pa’lante!

“From ‘I Don’t Think So’ to ‘I Know I Can’:
How AJAAS Encouraged Me to Fight for My
Ambitions”

———————————————————————

by Julian Bugarin

Escritos desde el Sexilio es
una colección de cuentos
narrados a través de la experiencia y la intimidad de las
disidencias sexuales en Panamá. Gracias al narrar de
Juan Ríos, esta región
cuenta con una invitación
para adentrarse en su ambiente de sentimientos y
erotismos rebeldes e ilegítimos. Con una sensibilidad que capta la consciencia
vagabunda de quienes residen en los márgenes de la
nación, Escritos rememora pasiones fronterizas, furtivas, inesperadas, y muchas veces innombrables.

Four years ago, I flew to Phoenix, Arizona to attend
my first AJAAS Conference. Little did I know how
much this organization would change my life and how
it would help launch my passion for social justice. In
the years since that first conference, I would pursue
and complete a major in Social Science with a focus in
Chicano/Latino Studies. Additionally, I co-led Portland State University’s chapter of MEChA and helped
to center the voices of mujeres and jotería within the
chapter. Through the McNair Scholars Program, I
published my first academic article on media coverage
of the Pulse shooting in both English- and Spanish-language media. And just two months ago, I began a new
exciting chapter in my professional career as a community interviewer for the Medical Monitoring Project
(MMP) within the Multnomah County Health Department.
This new journey is an especially exciting one for me
because of the direct benefits that MMP contributes
to HIV+ communities in this country. This project
surveys thousands of HIV+ people throughout the
country on their daily experiences managing the health
care system, confronting the stigma of being HIV+,
and how it impacts their everyday life. This information helps the Center for Disease Control and Infection (CDC) see where needs are not being met and
how they can better support the most at-risk communities, particularly youth, houseless folks, immigrants,
and queer/trans people of color. Being a part of this
project is such a huge honor. Everyday, I get to apply
the work and experiences that I have collected over
the years and apply it to bring more resources to marginalized communities and serve as an advocate in a
time of hostility and violence for numerous vulnerable
groups.
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Cada uno de los cuentos revela aquellas capas carnales donde la sexualidad panameña se forjó, en el
último cuarto del siglo veinte, ya no necesariamente
en las sábanas sino en los dispositivos de prohibición y (auto)castigo, en visitas forzadas a médicos
que promovieron la conversión de homosexuales,
en el abandono familiar cuando la condición era
inocultable, o en la destitución social cuando la moral cristiana condenó a quienes padecieron la mortalidad del sida. Escritos nos indica, casi en una seducción incómoda, pero a la misma vez cautivante,
que los erotismos exiliados buscaron afirmación
aún en los rincones sinuosos e inhóspitos de aquellos dolores, traumas, y soledades.
Los cuentos peregrinan por geografías mundanas
que, en la actualidad y en oposición a un legado de
destitución, activan las astucias de travestis, cuecos,
omeggid, transformistas, gays, y tantxs otrxs que
quizás sólo existen como innombrables o, incluso,
impensables en la imaginación de la heteronorma
panameña. Esas astucias proceden desde un Panamá
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subterráneo, a veces oculto a simple vista pero legible para un ambiente de entendidxs. Historias compartidas trazan coordenadas conectando el peregrinar vagabundo de las disidencias sexuales, desde un
salón de belleza a las noches de discoteca, pasando
por paraninfos universitarios, y desde bases militares al interior panameño, pasando por reuniones familiares y fiestas nocturnas.
Ríos conjuga el decir, sentir, y hacer de estas poblaciones que cruzan los confines de lo normado y que
se rozan con otras esquinas desvalorizadas de la sociedad panameña, entre ellas las comunidades Afro,
Guna, proletaria, y estudiantil. De este modo, al entrecruzar el Panamá subterráneo de las disidencias
sexuales con otros enclaves marginalizados, Escritos desde el Sexilio propone un mapa de insubordinaciones y de sus recorridos inconclusos. Nos invita
a confrontar un archivo de estigmas y represiones,
de caminos usuales y obligatorios, haciéndonos reflexionar sobre el ámbito de lo indecible, innombrable, e impresentable. Con una sensibilidad singular
y sin precedentes, Ríos se rehúsa a aceptar que su
Panamá exija la expulsión de quienes residen en los
cuentos que esta colección rememora.
Escritos desde el Sexilio es una obra que se leerá
ávidamente porque no tiene antecedente inmediato
en Panamá y porque la región la precisa. Abordaremos estos cuentos para reconocer la especificidad
de los erotismos errantes y, a la vez, situarlos en las
contradicciones históricas y cotidianas de América
Central y, en particular, de esta zona fronteriza del
continente. Con esta colección, se invita a lxs lectorxs a enriquecer nuestro vocabulario y, de ese
modo, hablar una lengua de pasiones y compasiones, de deseos y añoranzas, y de corazones y anhelos.

October 10, 19
———————————————————————
Eddy Francisco Alvarez Jr. outgoing co-chair of AJAAS,
published the following this past year: "Finding Sequins
in the Rubble: The Journeys of Two Migrant Latina Lesbian in Los Angeles" in the Journal of Lesbian Studies, in
the special issue: "Migrant and Refugee Lesbians: Lives
That Resist Telling" and the poem titled "Write your
Words" in Label Me Latina/o: Journal of Twentieth and
Twenty-First Centuries Latino Literary Production.
———————————————————————
Daniel Enrique Perez’s book of poetry, Things You See
in the Dark/Las cosas que se ven en lo oscuro, was published in 2018: https://secure.touchnet.com/C22384_ustores/web/classic/product_detail.jsp?PRODUCTID=1070
Additionally, Perez was promoted to Associate Dean of
Diversity and Inclusion for the UNR College of Liberal
Arts in July 2019.
———————————————————————
Robert Gutiérrez-Pérez was co-editor for a book that was
published in 2019: The Bridge We Call Communication:
Anzaldúan Approaches to Theory, Methods, and Praxis.

Pedro DiPietro, PhD
Profesor, Departamento de Estudios de las Mujeres
y de Género
Syracuse University
Syracuse, New York

—————————————————————
JOTXS NEWS
Christian Bracho recently submitted materials for tenure
and promotion at the University of La Verne, where is
Co-Director of the Center for Educational Equity and Intercultural Research. He recently published articles in the
Journal of Homosexuality, Politics & Policy, and Forum
for International Research in Education (FIRE).
AJAAS Newsletter

Christian Bracho traveled to Senegal in September to
lead faculty pedagogy workshops in Dakar and expects
to publish a co-edited volume called Teachers Learning and Teaching Nonviolence in 2020.
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Jotxs in Paris
Join the AJAAS National Board!

Maya Chinchilla, in collaboration with Kórima Press,
is currently hard at work editing and curating final submissions for CentroMariconadas A Queer and Trans
Anthology of poetry, essays and creative writing. due
out in 2020. Chinchilla says “I am inspired by anthologies such as This Bridge Called My Back, Volcán: Poems from Central America, Virgins, Guerrillas &
Locas: Gay Latinos Writing about Love, Glitter &
Grit: Queer Performance from the Heels on Wheels
Femme Galaxy and of course the collection I edited
with Karina Oliva Desde el Epicentro. They all have
different strategies, subject matter and represent different moments, but what inspires me about these collections is that they saw a need to share stories from specific voices and time periods. They didn't just send out
calls for writings y ya, but some work with seasoned
and emerging writers alike to bring these collections
together. These collections show a multiplicity of
voices whether philosophical, poetic, or performative,
and leave trails of the creativity, experience and questions for our communities to inspire new voices to
challenge and follow suit. I have been thinking about
and theorizing about Central American voices and creatively for a long time now and have the hope that this
collection will go beyond one dimensional tropes of
tragedy and crisis and luxuriate in queer lived realities
and imagine a new set of conversations."
More than 50 writers and thinkers responded Chinchilla’s call from across the U.S. and from Central
America. She is currently also in the process of looking
for funding and partnerships to make sure the work
reaches its transnational authors.

AJAAS is currently seeking nominations for candidates interested in serving on the National Board in
the following positions: Co-chair Elect (2 positions), Treasurer, Membership Coordinator,
Scholarship Liaison, Conference Liaison, and
Activism Liaison. All positions are for a term of
two years and renewable. Nominations are due
by 3:00 pm on Saturday, Oct. 12, 2019. Elections will be held at the AJAAS Business Meeting
on Sunday, Oct. 13th. Self-nominations are encouraged. To nominate yourself or someone else,
please submit your nomination on our website
(www.ajaas.com) or look for the nomination
forms at the registration table during the national conference. Contact Co-chair Elect Daniel
Enrique Pérez (dperez@unr.edu) if you have any
questions. Help us continue to advance AJAAS
and get involved in organizing our next national
conference.

Juan A. Ríos presented his book Historias
desde el Sexilio in Panama.

Maya Chinchilla
www.mayachinchilla.com
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