SOUTHWEST WASHINGTON
WOODTURNERS
NEWSLETTER – JULY 2016

NEXT MEETING – This Wednesday, July 27th at Friends of the Carpenter, 1600 W
20th St, Vancouver, WA.
In place of our regular meeting this month, we will hold our

ANNUAL WOOD AUCTION
Lots of wood pieces available
Hot Dogs and soda will be provided
Bring Money
Preview and Dogs at 6:00 pm, Auction starts at 7:00 pm
Our regular meetings will resume on the 4th Wednesday of August (24th), at 7:00 pm.

President’s Message
Our July meeting will be our Second Annual Wood Auction. Starting about 6:00 PM you can view the contributions and
enjoy a hot dog and pop if you wish. The auction will begin at 7:00 PM and last until everything is gone. Plan to bring
lots of cash and enjoy an evening with our membership and take home a few pieces of nice wood for turning your
special projects.
I have a trailer loaded and ready to deliver, and hope that you can make this event as it is our only fundraiser of the
year. The money raised contributes significantly to the demonstrators fund and everyday costs associated with the club.
You may also consider donating a project or two to the auction, as members will be able to bid on these as well.
On another note, I plan to attend the workshop and demonstrations with Graeme Priddle August 12th and 13th this year.
This will be hosted by the Northwest Woodturners club and will be at the Carpenters Training Center in Portland. More
information appears below under Upcoming Events, and signup is available on their website at:
https://nwwt.wildapricot.org/ There is still available space for the All-Day Workshop which will be on Friday, August
12th. The All-Day Demonstration will be Saturday, August 13th, which is just backwards from previous schedules in order
to allow more participation in the Demonstrations. Mr. Priddle will also have a guest, Melissa Engler. This is going to be
a great workshop and presentation, and I think you will gain a great deal of experience from these two presenters.
If you missed the Sara Robinson demo at Cascade woodturners last Thursday, you missed a wonderful presentation on
spalted wood and the introduction of her new book on spalted woods. Also, she had available some material for making
your own spalt with colors. I am looking forward to doing this in the near future, as well as some more work with the
Neon transformer, which I will talk about another time as it is too dangerous to introduce information here.
I am looking forward to seeing the entire club at the auction and hope you can make it. Until then, keep turning.

Dan
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Last Month’s Demonstrator - - - - - - Rick Rich turning a stool.
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JUNE SHOW & TELL PHOTOS

4

5

RESOURCES
ELECTED OFFICIALS
Dan Baker
President
Jim Moore
Vice-President
Brian Harte
Treasurer
Dan Lloyd
Secretary
UNELECTED
Bill Brookes
Brian Harte
Tom Roosendaal
Ron Wiltsey

Librarian
Store Keeper/Librarian
Newsletter Editor
Photographer

ridgewoodworks@aol.com
360-713-4954
blharte@gmail.com / 360-225-8265

wmbrookes@att.net
blharte@gmail.com / 360-225-8265
tr60rr@gmail.com / 360-910-8356
rawiltsey@hotmail.com

AAW NEWS

From Kathleen Duncan, Member – AAW Board of Directors
If you are not a member of AAW, you can still sign up for a 60-day trial membership. As a guest, you’ll have
access to many articles and publications usually available only to members. The link to sign up is:
http://www.woodturner.org/page/GuestMemberLanding Check out this page to see what your guest
membership entitles you to. Have questions about AAW? Talk to me.
I’d like to thank those who contributed to help Dr. Sara Robinson fund her woodturning shop at OSU in
Corvallis. With donations from both Southwest Washington and Cascade, I was able to send a check for $420.
If you’d like to contribute, either contact me or send your contribution directly to the OSU Foundation, 859
SW 35th Street, Corvallis, OR 97333-4015. Be sure to indicate that it is for Sara Robinson’s woodturning
program.
Kathleen
woodspinner@gmail.com
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ARTICLES / MEMBER SHARING
Are you willing to write a short story or tutorial? If you have something that you think would be of interest to
other members, send it to the editor. All input is needed by the 15th of the month.

COMMERCIALS

Shop and save at these businesses with your SWWWT membership card.
Gilmer Wood Co. – Portland, OR
Rockler Woodworking and Hardware – Beaverton, OR
Woodcraft – Tigard, OR
Woodcrafters – Portland, OR
North Woods Figured Wood – Gaston, OR. Here’s a recent email flyer:

Refer a friend! Ask them to join and become a member of the Southwest Washington
Woodturners. It’s low-priced easy fun.

SWWWT – PRIVATE SALES
Your ads selling woodturning or related items. To list an item for sale, send the editor an e-mail at
tr60rr@gmail.com by the 10th of the month. Photos are OK. Ads will run once. To repeat or continue the ad,
please advise each month.

Turning Wood: Over 25 tons of interesting turning wood
logs and chunks in Vancouver. Latest acquisition is about a ton
of
beautiful
Siberian
elm.
Contact
Tim
at
wtsmall@comcast.net, 360-989-7721.
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UPCOMING EVENTS:

Spindle Turning and Beyond w/Graeme Priddle & Melissa Engler, held at
Willamette Carpenters Training Center.
- Hands-On Class/Workshop, Friday Aug 12, 2016, 8:30 am – 5:00 pm,
spaces are limited. Registration: $150
- All-day Demo, Saturday, Aug 13, 2016, 8:30 am – 5:00 pm. Registration:
$40
This event is sponsored by NWWT and Cascade Woodturners. The event is open to NWWT, Cascade, and Vancouver
club members. All can register and pay for the event thru the NWWT website.

Graeme Priddle has over 20 years experience in the woodworking field, best known for his sculptural
turnings/carvings reflecting his life and environments in Northland, New Zealand. He has won numerous
awards for his work, which has been exhibited widely in New Zealand, UK, Japan, Taiwan, France, Germany,
U.S.A and Canada.
Graeme and Melissa have been demonstrating together with Graeme covering the turning aspects and Melissa
focusing on the design, sculptural and embellishment aspects.
To register online, go to the Northwest Woodturners website at https://nwwt.wildapricot.org. There’s also a
link on our Southwest Washington Woodturners website at: http://www.southwestwashingtonwoodturners.com/
For more info about the Graeme and Melissa, visit www.graemepriddle.com and www.melissaengler.com

A list of woodturning events in the US and throughout the world can be found at:
http://www.morewoodturningmagazine.com/subscription.php
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MORE WOODTURNING MAGAZINE MONTHLY NEWSLETTER CONTENT: This month there
are two articles. Thanks to Rick Rich for forwarding these. This information is provided by More
Woodturning Magazine. Please visit their web site: www.morewoodturningmagazine.com

1. Simple Photo Tricks by David Reed Smith (December 2002)
Introduction

There have been several articles published lately on how you can take “almost” professional photographs of your
turnings. This isn’t that sort of article. If you need professional photographs because your living depends on getting
into a prestigious gallery or craft show then you should actually hire a pro, not read another article.
But if you need photographs for your web site or to illustrate a magazine article you probably can’t justify hiring a
pro, but want something better than a flash picture with a point and shoot camera.
This article describes two easy and inexpensive ways to get photographs of turnings that are
only a step or two down from professional.

Flatbed Scanner

To get an image of small articles that don’t have a lot of height you can just plop them on a flatbed scanner and scan
them. This technique is great for such things pens, refrigerator magnets, lace
bobbins, or in my case, tatting accessories (see photo below.)
The lid of the scanner will usually lie at an angle so you’ll get a nice graduated gray background. You may find you
get better results by turning up the resolution (dpi) for your scan and then reducing the image size to the quality
you need with software. You can’t control shadows, and you may get some reflections from the inside of the
camera, but this is so easy you should try if first. It seems almost criminal to get images this effortlessly.

Two tatting accessories. This image was obtained by simply scanning with a Flatbed Scanner.
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Dining Room Light Box

Bowls and vessels won’t balance very well on a scanner, so unless you’re unduly proud of the bottoms you’ll need
another technique for larger articles. I’ve had very good luck with my dining room light box.
It produces a seamless background and diffuse lighting, with just enough shadow to give definition. You don’t need
much equipment. You need a room with more or less neutral-colored walls that has a large window. White walls
and a south-facing window would be ideal, but not essential. Most of the light comes from the window, not off the
walls, so anything but hot purple would probably work. Besides a room, you need a camera, a tripod, a sheet of
poster board, and something to prop the poster board up.
The photo below shows my setup to photograph a vessel. I’ve set it on the dining room table so I don’t have to
crouch. It faces the patio doors for plenty of indirect light. As its somewhere near noon, I don’t get harsh light direct
from the sun. The vessel sits on the front of a sheet of poster board. The back edge is propped up with a two liter
Pepsi bottle. As I’m not getting a placement fee, I must point out that Coke, juice, or any heavy article that’s a foot
high or so will work. Use poster board. Paper, even heavy white Kraft paper, will wrinkle instead of curving gently
and may look mottled if backlit at all. The camera is mounted on a tripod to reduce motion. You can increase your
odds of a sharp picture by using a cable release or timer.
Dining Room Light Box. An easy set-up to get
photographs with a seamless background and diffuse
light.

The photograph produced by the set-up above.
This is a red oak vessel about 11 inches high
and 9 inches in diameter.
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2. Turning a Goblet with Captive Rings by John Wolf
Turning a goblet involves spindle turning and end grain hollowing. Though the final project can
be quite ornate, an attractive functional piece can be made by a beginner.
Tools used for this project: Roughing gouge, 1/2" spindle gouge, 1/2" drill, André Martel
turning hook tool, beading tool set, parting tool, 1/2" bedan, and sandpaper.

Blank turned round with a tenon on one
end to fit the chuck.
I typically use a blank that can be roughed
into a cylinder that is about 3" diameter
and 8" long. Choose a close grained
hardwood. Maple, cherry, white oak and
poplar are good choices. The wood can be
wet, but the resulting goblet will become
oval as it dries. While an oval shape can
be attractive in a bowl, it is less so in a
goblet. Therefore, I’d recommend a fairly
dry piece.
Start by turning your blank between centers with grain oriented parallel to the lathe bed. Create
a cylinder and face both ends so they are true. Turn a spigot on one end to fit your 4-jaw chuck.
Mount the 4-jaw chuck on your lathe and secure the blank in it. True the goblet blank, including
the exposed end. This establishes the outside diameter of the goblet.

The blank has been mounted in the chuck and
trued to its new mounting.
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Drilling a pilot hole in the end of the
blank to simplify hollowing and to
establish a depth for the bottom of the
bowl.
Drill a pilot hole in the free end to ease
hollowing the goblet bowl and also to
serve as a depth indicator for the bottom of
the bowl.

Using the tool of your choice to hollow
the free end to form the interior of the
goblet bowl.
In the picture I’m using an André Martel
brand turner’s hook tool, but a gouge,
termite tool, or any other end grain
hollowing tool will work.

Form the exterior contour of the goblet
bowl and the upper part of the stem
next.

Sand the goblet bowl and apply finish if
you are using a lathe applied product.
Reduce the diameter of the blank in the
area where the ring(s) will be formed.
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If you choose to use this feature. I used a
3/8 bead forming tool for this example.

The ring has been cut loose in this
photograph.
Cut the ring(s) until almost free. Sand the
surface of the rings now. Finish cutting
ring(s) free, then slide the free ring
forward toward the bowl. Reduce the
diameter of the area where the ring was
attached until it is a smooth cylinder. Tape
a strip of sandpaper to this area. With the
lathe stopped, slide the ring over the
sandpaper. Turn the lathe on while holding the ring. Move the ring so that the inner surface is
sanded smooth.
Finish turning the stem of the goblet to any profile that pleases you.
Contour the foot of the goblet. I find that a diameter that is slightly smaller than the widest part
of the bowl is visually pleasing.
Part off the goblet with about one inch of remaining material protruding from the chuck.

Turn a spigot on the waste block so that
the mouth of the goblet is a snug fit on
it.
Turn the remaining exposed part of the
waste block to the diameter of the outside
of the goblet bowl.

Slide the goblet onto the waste block
spigot and secure it with a wrap of tape.
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Use the live center in the tail stock to add additional support while the bottom of the goblet foot
is finished. Remove the tail stock to finish the middle of the base.
Sand the stem and base. Apply finish if
using a lathe applied one.
Some thoughts about finish on goblets:
While most clear finishes are reported to
be food safe once fully cured, that doesn’t
make them well suited for use on a goblet.
Shellac, wax, and lacquer are not stable
with alcohol exposure. A hard film finish,
such as epoxy, will eventually get moisture
under it and lift. All finishes will
eventually fail from repeated exposure to
beverages and washing. If the goblet is
actually going to be used, you could consider leaving it unfinished. When I make these as a
wedding goblet (it has two captive rings) I apply sufficient coats of a food grade polyurethane
made for food exposure to achieve a high gloss. I don’t think any have been used enough to lift
the finish.

.

The Finished Goblet with one loose ring.
______________________________
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