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Manipulating the authority of representational portraiture, I
deconstruct historical ideas of secure identity and ﬁxed painting
techniques. I highlight contingencies between self and the
constructed image as I attempt to clarify my contemporary hopes,
fears, and insecurities about racial and socioeconomic progress.
By putting myself in the position of sitters from precarious
nineteenth- and twentieth-century modes of portrayal, I create
work rooted in the need for empathy and a historical desire for
connection and feeling.
Using multilayered academic painting approaches, I deconstruct
the technical and social fabric created by, but not limited to, arthistorical traditions. Through a form of self-representation, I
emphasize conﬂicts between the inner and the outer in order to
foster new realities and new ways of being understood as not
brown or white, wealthy or poor, but human. Often acknowledging
the incapacity of classical methods for telling the truth, I stress
ideas of vulnerability, false glamorization, and the anxiety of
reconciling the past with the present.
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BETHESDA PAINTING AWARDS JURY
Selection Panel
The 2019 competition will be juried by Kyle Hackett, Sue Johnson and Susan Zurbrigg.
Kyle Hackett
Professor of Studio Art, American University
2014 Bethesda Painting Awards Winner
Kyle Hackett is a Visual Artist based in Washington, D.C. and Professorial Lecturer in Studio Art at American University. Hackett has received numerous honors and
awards, including Best in Show at the 2014 Bethesda Painting Awards Exhibition and Best in Show at the 2015 Regional Juried Biennial at Rehoboth Arts League. His
work has been featured in New American Paintings, The Washington Post, and was included as "Ten Memorable Paintings of 2014" in the Huffington Post. He was
also a semifinalist for the 2016 BP Portrait Award at the National Portrait Gallery in London. Hackett has exhibited work in Maryland, Delaware, Virginia, Pennsylvania,
Massachusetts, Florida (Miami Art Fair), Washington, D.C. and New York. Hackett has completed residencies at The League Residency in NY as recipient of the Ruth
Katzman Scholarship, Contemporary Artists Center, NY and Vermont Studio Center, where he was the recipient of the Civil Society Institute Fellowship. He earned his
Master of Fine Arts in Painting from the Hoffberger School of Painting at Maryland Institute College of Art and his Bachelor of Fine Arts, as a McNair Scholar, from the
University of Delaware.
Sue Johnson
Professor of Art, St. Mary's College of Maryland
Sue Johnson’s artwork has been the subject of over 40 exhibitions in the United States and England at venues including the Tweed Museum of Art (Duluth, MN), Jan
Cicero Gallery (Chicago, IL), Eleanor D. Wilson Museum of Hollins University (Roanoke, VA), Brooklyn Botanic Garden (Brooklyn, NY), Pitt Rivers Museum (Oxford,
England), The Rosenbach Museum and Library (Philadelphia, PA), Salisbury and South Wiltshire Museum (Salisbury, England) and University of Richmond Museums
(Richmond, VA). Reviews of Johnson’s work have appeared in The New York Times, The Washington Post, The New Art Examiner and Art Papers. Her work is in
numerous public collections including the Muscarelle Museum of Art, MOMA/Franklin Furnace Archive, Yale University Libraries, Smithsonian American Art Museum
Libraries and Prudential Life Insurance Co. Before joining St. Mary’s College of Maryland, she held teaching positions at Parsons School of Design, Marymount
Manhattan College and Herron School of Art/Indiana UniversityPurdue University in Indianapolis. She earned a Master of Fine Arts in Painting and Printmaking from
Columbia University, a Bachelor of Fine Arts in Painting from Syracuse University, and studied painting in London and Florence with Syracuse University.
Susan Zurbrigg
Painting and Drawing Area Head & Professor of Art, James Madison University
Artist Susan Zurbrigg is a native Chicagoan presently living in Harrisonburg, VA. She is a painter and full Professor in the School of Art, Design & Art History at James
Madison University. Her work has been featured regionally and nationally in numerous solo and group exhibitions including Second Street Gallery, Charlottesville, VA;
The Staller Center for the Arts, Stony Brook, NY; and The Painting Center, New York, NY. She describes painting as “exploratory thinking” and “a place where
philosophical, conceptual and cultural ideas can thrive.” Her artwork examines issues of identity and autobiography within the language of abstraction. She earned her
Master of Fine Arts in Painting from M.F.A. Indiana University, Bloomington and Bachelor of Arts in Painting from Bard College.
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In VACI lecture, Hackett to discuss self-re ection in work, path as
artist
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Not everyone sees the connection between civic engineering and ne arts, but Kyle Hackett does.
INSTAGRAM

During his sophomore year at the University of Delaware, Hackett switched his civic engineering major
to ne arts. He thought both elds shared some of the same principles: having the time and space to
generate your own ideas and to think about “what you want to think about,” he said.
Hackett will speak at 7 p.m. Friday, July 13, in the Hultquist Center as part of the Visual Arts Lecture
Series. He’ll discuss his path from undergraduate school to working as a professional artist.
This is Hackett’s rst time visiting Chautauqua Institution.
“After Countenance,” A Piece By
Kyle Hackett, Who Will Speak At
7 P.M. Tonight In The Hultquist
Center As Part Of The Visual Arts

“It’s a lot to take in,” Hackett said. “What I appreciate the most is the respect for creative arts, and how
people outside the art school have an interest in that. It seems like you have access to a lot of culture
all at once, and people are really taking advantage of it.”

Lecture Series.

He was a “tinkerer” growing up, Hackett said, and “always drawing.” Studying engineering his freshman
year made sense because he thought it would allow him to solve civic problems creatively. But Hackett
began studying ne arts instead, the following year, when engineering wasn’t what he’d anticipated.
“For me, there wasn’t enough creative freedom, and I felt constrained,” Hackett said.
Hackett, a visual artist, primarily crafts oil paintings but has worked with other mixed media as well. He was particularly inspired by Dutch and Flemish
masters who employed the seven-layer technique, an intricate painting process that “only people who had the luxury of time could know,” he said.
Hackett’s work is centered on self-re ection. At the start of his career, this was “daunting,” he said, particularly at his rst solo exhibition. Since then,
Hackett has grown comfortable with showcasing his work, even when the subject matter is relatively personal.
“It’s no longer intimidating because you recognize that we’re human,” Hackett said. “And to be human, it means to be awed, so we all have these
insecurities and these things, but not everyone is willing to talk about it or put it out there.”
With his work, Hackett hopes to evoke empathy from people and to “reconcile the past with the present,” he said. He considers his position in the art
world in relation to artists whose techniques he now studies and emulates, and questions how they compare to one another.
Hackett received his master’s degree in painting from the Maryland Institute College of Art in 2013, and has been teaching art at American University
since last year.
His work was featured at a production of Othello at American University last winter. Professor of Theater Caleen Jennings produced a modern version
of the play with added “stage combat, a solo saxophone, original artwork, and a multiracial cast,” according to American University’s website.
ABOUT THE DAILY

“Kyle Hackett’s artwork and the moving collages created by the cast sparked meaningful dialogue and enabled our ensemble to face some of the
tough issues in this play,” Jennings told American University’s College of Arts and Sciences.

During Chautauqua’s nine-week summer season, the Daily is a community newspaper distributed six days a week by carriers to subscribers at their homes within and immediately outside
the Institution.

“A lot of my inspiration is a self-re ection on my position within art history and my position within contemporary society,” Hackett said. “When I say
racial and cultural positions, and how I measure up to that.”

17‘position,’
Vincent Ave.
Chautauqua,
NY 14722
I mean
socioeconomic,
Follow @ chqdaily

716-357-6235

Hackett often paints himself as a “sitter,” or someone who would pose for paintings during the 18th or 19th century. On his website, Hackett says he
“hopes to foster new realities and new ways of being understood as not brown or white, wealthy or poor, but human” with his work.

daily@ciweb.org

Copyright © 2018 Chautauqua Institution Chautauqua Institution is a non-pro t organization, dependent upon your gifts to ful ll its mission. Gate tickets and other revenue cover only a portion of the cost of
your Chautauqua
experience.
“By opening
up a conversation

about what painting used to be and where it is now,” Hackett said, “there’s new territory to
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Kyle Hackett Interview and Studio Visit by Paul Shortt
Kyle Hackett (http://www.kylehackettstudio.com) is a gurative painter primarily working in oil. His paintings, which often feature his own
image in black and white, spark questions not only about black identity but the history of gurative painting.
Hackett received his MFA in Painting from the Ho berger School of Painting at the Maryland Institute College of Art (MICA) in 2013, and teaches
at Montgomery College in Rockville, MD and Archbishop Carroll High School in DC. He is currently based in Washington, DC.

Can you talk about your painting process?
My need to make art starts with my need to confront social and cultural challenges. My painting process starts with my belief about
establishing conditions to think and generate knowledge for yourself. Consequently, my studio has developed into an introspective
environment where I can slow down, re ect and interrogate longstanding approaches in painting and attitudes around identity that are
somehow still relevant centuries later.
I’m looking at representation through ideas of secure identity and xed “master painting” techniques. I’m unpacking the “constructed image” as
I attempt to clarify my contemporary hopes, fears and insecurities about racial and socioeconomic progress. By putting myself in the position
of sitters from precarious 19th and 20th century modes of portrayal, my work is rooted in the need for empathy and a historical desire for
connection and feeling. I’ll take hundreds of reference photos, all slightly di erent variations. Considering a speci c time, place or emotion, I
will select about three or four to inform for the actual painting.
Using academic multilayered painting approaches my work deconstructs the technical and social fabric created by, but not limited to, painting
tradition. I emphasize con icts of inner vs. outer in hopes to foster new realities and new ways of being understood as not brown or white,
wealthy or poor, but human. Often-acknowledging classical method’s incapacities for telling the truth, I stress ideas of vulnerability, false
glamorization and anxiety of reconciling the past with the present.

You work primarily features paintings of yourself and you seem to be throwing representation into question. I’m thinking speci cally
of the paintings of crumpled up photographs of yourself. Can you talk a bit about this?
I should preface by saying that I make paintings to come to terms with my position at a particular moment in time; they’re somewhat like
journal entries or visual tombstones so that I can move on. I really just want the viewer to stand in front of my work, that might not look like
them, and empathically connect and begin to feel what I was going through when I made the work in the rst place.
The crumpled paper works are recycled photographs the were, at one time, ruled out and discarded reference photos of my portraits. This
later evolved into crumpling show cards with reproductions of my own work. It’s a lot about nding way to re ect. I noticed that it was
liberating to crumple myself, because then I would move things around more freely and put this stressed paper next to objects, tape it, hang it,
get over it, etc.
I’m very conscious about what objects go into these paintings and how they are painted. I’m not looking to depict a literal narrative by lling a
frame with objects. I’m more interested in the ideas behind the feelings – the quick and visceral action of crumpling and where that happened,
followed by the more re ective and longer process of painting.
Ultimately this allows me to create a painting with a similar emotional content, but without the immediate and seductive distractions of the
portrait. It also o ers a chance to work smaller and much more quickly through collective ideas. The subject might become paper, used up
shells, or stressed masks, but nonetheless opens up new territory for exploration.

What were your experiences like at MICA?

You currently teach at Archbishop Carroll High school in DC. How has teaching high school students a ected your painting?

My time at MICA was crucial to where I’m at now. In graduate school, I began nascent ideas of what I would later call the “Portraits of Progress”

What is best in me as a teacher, I owe to being an active artist. Teaching high school students across many levels, keeps me sharp technically

and the “Vanitas” paintings. MICA’s Ho berger School, one of the best in the country, gave me an elite platform to show work and discuss ideas

and is often a humble reminder of the magic of creativity. It’s very powerful to help foster student’s raw and honest imaginations when you can

with great minds. It also, gave me a direct connections with galleries and in uencers the New York art world.

guide them to create something they care about.

One of the only grad programs left that is devoted to painting, I was intellectually and artistically stimulated in a very direct way. Because most

Time, of course, is the biggest luxury and there’s a di cult balance to being a teacher and being a serious artist. Archbishop Carroll has been

of my peers had a propensity towards abstraction, I quickly learned how to unpack the abstract/formal language of painting in a way that I can

very supportive already to my career as an artist, in so far that they have generously allowed me studio space at school.

discuss and talk about any kind of work at it’s essence. At the time, I didn’t see this happening in any other programs and I didn’t realize how
important this was for me. In fact, I still haven’t or for that matter, spoke with an artist or critic as sharp and gracefully poignant as my graduate
director, Joan Waltemath. Graduate school was de nitely a rich time that dramatically accelerated and helped to shape my identity as an artist.

Instead of trying to keep my teacher and artist life separate I’ve embraced the fact. I frequently invite students and colleagues into my studio to
share the process of trying to generate knowledge and understanding through creative space. When I have exhibitions and events, I explain to
students what goes into it. I show them because I want to let them know, the stu we talk about in class, it’s real. One of my goals when I
started teaching was to establish a notion, driven by my career as an artist, where visual arts/creativity is associated with sophistication and
critical thinking.

What current or upcoming exhibitions do you have coming up?
I’m currently part of an exciting group show titled, “In My Likeness”, at Goucher College’s Silber Gallery
(http://www.goucher.edu/academics/studio-art/art-galleries/silber-art-gallery) in Baltimore, which runs through August 14th. Followed by that, I
will have a solo exhibition at Yellow Door Gallery (http://www.yellowdoorartstudios.com) in Leonardtown, MD starting September 2nd. I was
also invited to the Rehoboth Art League Biennial Exhibition (http://www.rehobothartleague.org/2016-exhibitions.html) in September/October.
Needless to say, it’s been a very busy, but very exciting time. I have a bunch of new work in progress that I’m looking forward to sharing.
*****
Author Paul Shortt (http://paulshortt.com/) is a visual artist, writer and arts administrator. He received his MFA in New Media Art
from the University of Illinois at Urbana-Champaign and his BFA in Painting from the Kansas City Art Institute. He was formerly the
Registry Coordinator and Program Assistant at Maryland Art Place. He is currently the New Media Curator for Arlington Cultural
A airs (http://www.arlingtonarts.org/) in Arlington County, VA and lives in Washington, DC.
Check out more of Kyle Hackett’s work at his website: http://www.kylehackettstudio.com (http://www.kylehackettstudio.com).
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Who s the real dick (Baynard Woods)

By Baynard Woods
City Paper
OCTOBER 2 , 2014, 5 54 PM

B

eats skittered off the black, cave-like walls. Josephine Olivia, with black leather shorts and
impossibly blond hair, dances a quietly ecstatic and somehow almost absent dance in the dark 14Karat

Cabaret in the basement of Maryland Art Place’s Saratoga Street headquarters. A dozen or so people in togas or
togalike dresses sit at the tables a dozen feet back from the stage. It feels like something out of a David Lynch
movie—if he had been more influenced by Warhol. But the distance between the performers and the audience
seemed profound, unbreakable, and dimensional. It was the afterparty for MAP’s Saratoga Toga Party.
In the fall, there are so many plays to see and review that it has been hard for me to make it to many art
openings, so I was excited to have some time this weekend to go to the various openings in the Bromo Tower
Arts District, which is really the center of the city’s visual arts scene, despite the greater profile of Station North.
Kyle Hackett’s show at the DCAS (Downtown Cultural Arts Center) is one of the best shows I’d seen all year—
but it was a one-day show, open only on Friday. In a series of small paintings on metal, Hackett took the cubist
approach of turning the portrait into a still life or the still life into a portrait and created faces that also appear as

crumpled paper, adding a Baconian anguish to the cubist angles. Other paintings, large blue-toned gray highgloss paintings of African-American men, play on the tradition of Renaissance portraiture with humor and real
painterly grace, while adding newer, clever, moving touches, as in ‘After Brown’ where the figure stands with
palm out—the illusion of the painting is broken as the palm seems pressed, life-size, against the canvas as a
palm print.
Compared to Hackett’s serious attempts to grapple with the tradition of painting and race in America, the
photographs of witty questions and slogans on the wall of Freddy, for instance, seem empty and flat—a single
joke retold by an emotionless sociopath again and again. And next door, at Open Space (featuring erstwhile CP
designer Jasmine Sarp), which has finally re-opened where Rock512Devil used to be after the fire that drove
Open Space out of its Remington home, it was virtually impossible to see the work because the room was so
crowded with celebrants and well-wishers standing around the walls and talking, looking away from the work
and toward the center of the room.
After stopping by Current Space, I made it here to MAP, where a large number of the works played on GrecoRoman themes, something that always delights me, a former classics scholar. I was happy to see one of (former
CP contributor) Cara Ober’s cut-outs of a vase painting—I’ve wanted to buy one of those for a long time. I felt
bad about insulting her in last week’s column, saying that the mayor did a mediocre interview with her and that
playing by the rules pays off. Her criticism really isn’t mediocre at all—I wanted to say that the mayor was
playing it safe. As it turned out, the mayor did say some interesting things, including that if she were
“reincarnated from another time it would be” the Harlem Renaissance. That’s fucking cool, if not quite as cool as
Frank Conaway Jr.’s recent speculations. (I should also say that I loved the freaked-out way $RB looked
back at the far out trumpet solo by Brandon “BigB” Woody in the cover of ‘Royals’ she had to do for losing a
baseball bet with the Kansas City mayor—way to go Brandon.) So, I said it on the phone, but I’ll also write it:
Sorry, Cara.
Back at MAP, Chris Owen showed me a series of pictures on his phone of people molesting his work of art in
the show—it features a fleshy dildo and people were acting as if to suck it and jacking it.
He didn’t seem happy about it. Or about its placement in the back. I saw how MAP might not want it in the
window, but I also saw the serious intent of the piece, called ‘Herma.’ In ancient Athens, statues of Hermes with
erect phalluses stood as mile markers. During the Peloponnesian War, the phalluses were smashed off all the
Hermes statues (possibly by a drinking club called the Kakodaimonioi, or Hells Angels). Alcibiades, the
general leading the Sicilian expedition, was blamed and recalled after the ships had sailed. He was sentenced for
the crime, but did not return. Athens faced disaster.
Owen did his research. But it seems people saw his work as protest or joke. And I know he can take a joke. For
full disclosure, I should recall that he was once a guest on my band’s Barnyard Sharks Variety Show where I
mockingly mistook him for Michael Owen and made fun of his murals and Aaron Henkin called him Owen
Wilson and asked about his movie career. But something about ‘Herma’ actually struck me as serious and
meaningful, calling to mind our own failed military expeditions and social unrest. It possessed the serious and
profane in the way that Athenian comedy or Roman poetry did.

The response of some in the crowd was disappointing, but Amy Cavanaugh Royce, of MAP, put on a great
show—both in terms of the art and the after party. Sitting down here watching Blacksage, as Laure Drogoul
stood by the bar with flashing lights in her hair, I could see how important 14Karat Cabaret and MAP could be to
this district if they were able to get a liquor license, how Bromo needs somewhere that people can go, nearby,
after the openings for a couple beers and some music. When the band finished, Blacksage beatmaker Drew
Scott and I chatted through a beer about my experiment of listening only to Baltimore music. This is the point
of the experiment. I have been digging Blacksage and, on a random night out, I ended up in a room that was a
cross between Warhol’s Factory and some weird German cabaret where I was able to see them perform.

If you’re making music or visual art, I’m eager to know what you’re up to. Send me a link at
bwoods@citypaper.com.
Copyright

2019, Baltimore City Paper, a Baltimore Sun Media Group publication Privacy Policy

his article is related to Movies, Kansas City Royals, Owen Wilson

Missing comments We’ve turned off comments across Baltimore City Paper while we review our commenting platform and
consider ways to improve the system. If you purchased points through the Solid Opinion platform and would like a refund, please let
us know at circsupport tronc.com.
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Northern Virginia Community College is the largest institution of higher education in the Commonwealth of
Virginia and one of America's largest community colleges. NOVA enrolls more than 75,000 students at its six
campuses in Alexandria, Annandale, Loudoun, Manassas, Spring eld and Woodbridge, and through the
Extended Learning Institute. For more information about NOVA and its programs or services, call 703-3233000 or visit the College's Web site, www.nvcc.edu.

PSG Prince Street Gallery

530 West 25th Street, New York, NY 10001
646-230-0246 n www.princestreetgallery.org

FOR IMMEDIATE RELEASE:

December 24, 2018

Prince Street Gallery 11th National Juried Exhibition
January 2 - 26, 2019

Lori Bookstein: Juror

Prince Street Gallery is pleased to announce its 11th National Juried Exhibition. Juror, Lori
Bookstein, selected forty-six outstanding artworks by artists from across the United States.
Lori Bookstein is a curator, collector and art dealer in New York City. Bookstein was the director of
Salander-O’Reilly Galleries for ten years before opening her own gallery, Lori Bookstein Fine Art, which
celebrated its twentieth anniversary in 2016. She opened Bookstein Projects on the Upper East Side in
the fall of 2017. A graduate of Cornell University, Bookstein is actively involved in the President’s
Council of Cornell Women and an active board member of both the Provincetown Art Association and
Museum and the International Medical Corps.

Artists selected for the 11th National Juried Exhibition:

Karen Abada
Akinbo Akinnuoye
Kim Anderson
Martin Beck
Soterio Bezio
Christie Biber
Michele BonDurant
Lisa Brody
Petey Brown
Carolina Brunet
Kyle Chaput
Yen Yen Chou
Susan Cohen
Carlo D’Anselmi
Matthew Davey
Mollie Douthit

Ryoko Endo
Lisa Ferber
Christopher Ferretti
Jill Finsen
Louise Flax
Ruth Formica
Sheila Grabarsky
Judith Gresh
Kyle Hackett
Emily Herberich
Marta Jaremko
Diana Jaworowski
Larry Madrigal
Catherine Maize
Kurt Markgraf
Juliet Martin

RECEPTION FOR THE ARTISTS: Saturday, January 19, 3 - 6pm
Gallery Hours: Tuesday - Saturday, 11am - 6pm

Mark Milroy
Kathy A. Moore
Ben Pell
Esther Podemski
Evelyn Pye
Kimberly Quint
Toni Silber-Delerive
Qing Song
Paula Stark
Eileen Tavolacci
Keith Thomson
Marguerite Wibaux
Nancy Wolitzer
Liliana Zavaleta
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