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The Art of the Critique

they sought out that amazement.”

It is those attributes — drive and amaze-
ment — that excite her about a student, Ms.
Evans said. Many people can understand
the basics of composition and shape and
positive and negative space, but becoming
an artist demands ideas. By constantly
questioning a student, the teacher can help
clarify those ideas.

“It’s important to get them to say what
they want to do,” she said. *“Then the impor-
tant thing is not to tell them this isn’t drawn
well but to say maybe the idea is a little too
sentimental or obvious or whatever.”

While she would never tell a student what

she thought of his potential, Ms. Evans said,
she does try to inject a dose of reality into
the mind of the student who dreams of living
the glamorous life of an artist.

“I don’t think you’re doing anyone a favor
by encouraging them to be an artist,” she
said, laughing. ““I tell people, ‘Only be an
artist if you have to. You're not going to
make a living at it. You're going to have two
or three jobs. But if you have to, then we can
get to work.' '
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Gary Hovland
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the teacher to teach. And I have a very
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