SRO Scale Requirements for Strings

e Scales shall be performed in the following format:
o All scales are to be performed from memory.
o Range: 3 octave scales for Violin, Viola & Cello / 2 Full octave scales for
Bass
o The quarter note to be played at MM=120.
o All scales will be performed in the following bowing pattern:
o 2 notes slurred, 2 notes martele on the ascending scale;

4 notes slurred on the descending scale.

INSTRUMENT Major scales Melodic minor scales
Violin GABbBC GABC
Viola CDEbEF CDEF
Cello CDEbEF CDEF
Bass EFGA EFGA




SRO rotation #2 Violin Excerpt
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SRO rotation #2 Violin Etude

Revised 2009
Kreutzer

Moderato Quarter=100
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Kreutzer 42 Studies or Caprices (Schirmer) for the Violin #26 last 14 measures.
Fingerings are suggestions. Tempo is suggested to demonstrate musicality but not strictly judged.
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SRO rotation # 2 Viola Excerpt

Allegro guisto J: 126
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SRO rotation #2 Viola Etude

Revised 2009

Kayser #11
Allegro Energico: eighth = 120
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Kayser 36 Elementary and Progressive Studies for Viola Op. 20
Etude #11 MM. 1-13
Fingerings and tempo markings are suggestions only.
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SRO ROTATION #2 - CELLO EXCERPT

L. van Beethoven, Op. 125

Allegro
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SRO rotation #2 - Cello Etude

Revised 2009 S. Lee

Allzegro mozderato: Quarter=80
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Lee Op 57 No. 3 83
This Etude has been edited to avoid excessive repetition while maintaining the integrity of the phrasing.

Fingerings are suggestions only. Tempo markings should be interpreted to demonstrate musicality.
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SRO rotation #2- Bass Excerpt

B. Smetana
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SRO Rotation #2- Bass Etude

Revised 2009 Josef Hrabe
Moderato J: 90
1/2 Pos.
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Fingerings are suggestions only. Tempo marking should be interpreted to demonstrate musicality.

Hrabe 86 Etudes Book 1
International Music Company
#15 mm.33-56
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