LESSON 2

HARLINGEN HIGH SCHOOL, RONNIE RIOS, DIRECTOR
PHOTO CREDIT - MARIA CORONADO

MEET COUNT BASIE

NATIONAL STANDARDS

Developing a vocabulary; Learning about swing style; Critically reviewing a
performance.

Objective:

The student will learn more about the big band through listening and performance.



Vocabulary

Call-and-Response - A musical phrase in which the first part of the phrase is sung
or performed and is responded to or echoed by one or more performers.

REVIEW

In Lesson 1 the students Wwere exposed to the early history of jazz music, the blues,

form, swing and how and'waen blg bands began.
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In this lesson we will learn more about the h|story“oip|g banﬁs and are introduced to

the Basie style of swing.
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The big band became the main jazz ensemble during the “Swing Era” from the 1930s
to mid 1940s. The music of this era creates the foundation of big band music in the
swing style.

Important big band leaders during the swing era included Chick Webb, Jimmie
Lunceford, Fletcher Henderson, Cab Calloway, Joe “King” Oliver, Benny Moten, Jay
McShann, Count Basie, Duke Ellington, and Benny Goodman.

COUNT BASIE AND HIS ORCHESTRA

Count Basie was a part of the new music that was born in Kansas City in the late 30s.
The Count Basie Orchestra (big bands were frequently called "orchestras" even
though it was a band) became the most popular big band in KC using head
arrangements, riffs, 12-bar blues, call-and-response, and improvisation. The band was
certainly built on the concept of swing.

The Basie band had fabulous musicians, among them were Lester Young, tenor sax;
Buck Clayton, trumpet; Sweets Edison, trumpet; Jimmy Rushing, vocalist; and an
incredible rhythm section called the “All-American Rhythm Section.”



The Basie band always played with precision and emotion. We will use
the Basie band as a model to teach swing and build the foundation for the big
band.

One of the most important concepts of swing style is the proper interpretation of
swing eighth notes. Many people interpret swing eighth’s as this diagram shows with
the triplet feel.
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~ 8 . ; this is the closest way to visually describe

swing eighth’s when the music is written with a strong underlying triplet pulse as we
learned in the previous lesson. In this way learning to sub-divide is essential to
defining and performing styles correctly.

Swing music is sub-divided into a triplet feel. The slower the tempo the more
predominate swing eighth notes become, the faster the tempo, the less so.

To develop a true sense of swing the player must listen to exemplars of
the style. Listening and imitating are two of the most important tools in learning the

jazz style.

Let’s listen to “Moten Swing”a swing tune as performed by the Count Basie Orchestra

Snap your fingers on beats 2 and 4.

https://www.youtube.com/watch?v=88bZ8fbS3bk

ON LINE LISTENING - COUNT BASIE ORCHESTRA (1959) “Moten Swing” 4:51



ASSESSMENT

What section of the band was the first you heard? rhythm section
What other sections did you hear” brass (trumpet. trombone), sax
What solo instruments did you hear? piano, tenor sax, trumpet

Listening to a piece one time is good, but to really understand it repeated listening is
necessary. Help the students to hear; style, form, swing, articulation, balance, blend,
sound, intonation, tempo, jazz nuances, dynamics, and much more.

ON LINE LISTENING - COUNT BASIE ORCHESTRA “Moten Swing” - 4:51

How can we look like the Basie band?
First we need to have the proper set-up for the Big Band.

The diagram shown is the standard big band set-up that has evolved over the years.
The set-up is important to the sound of the band. You will see in the set-up chart the
proper placement for all musicians. Various additional instruments such as clarinet, F
horn, baritone horn, vibes, and tuba can be placed on the sides or near similar
instruments.

Example 2.1 - illustrates the standard set up for a big band.
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Notice how close together the rhythm section and the wind players are to

each other. Take a photo of your band, then show it to them and point out

improvements that can be made.

Today’s big bands typically consist of a standard instrumentation of five saxophones
(2 alto saxophones, 2 tenor saxophones, 1 baritone saxophone,) 4 trumpets, 4
trombones, piano, bass, drums, and sometimes guitar. It is traditional to have only one
player on a part.

How can we begin to sound like the Basie Band?

We can begin to sound like the Basie Band by:

1. having the rhythm section focus on listening and swinging together.
2. having the horn section listening carefully to each other and blend.

The sound of the Basie Band and others like it playing swing style have common
elements. Swing style music is basically acoustic music. Therefore appropriate
sounding instruments are a good start.

Let’s learn more now about playlngﬂzkthe swing style. We will listen to and then play

the chord version of “Not Quite I\A'oten ” '~.
'4/43 “~~

Track 2.1 - “Not Quite Moten” &Igord verg‘fé/nwls@?igz/en play - score at end of lesson
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add winds and play the entire chord version.



CLOSURE

As a prelude to the next lesson listen to and follow along the melody of “Not Quite
Moten” - Melody Version. ” The form will be AABA plus an extra A section to end the

chart.
h

Track 2.2 - “Not Quite Moten” m,élody'\cersmn score at end of lesson - listen to it and
then play it - all winds are now,'pl'étyﬁg the rhﬁgdy

PR %5
R RO 4,\,»//\”0@ 77 s
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Practice the chord versmﬁ’:fwg Ilst 2t<o and ’fel.lpw along the
melody line of “Not Quite Moten.” Q‘b 20,\,5

N
For fun explore other Basie tunes on YouTube in the swing s’tyl.e‘.l;l(e “‘One O’Clock
Jump” and ‘Jumpin’ at the Woodside.” Listen carefully for the sax section and the

entire ensemble blend. Check out how the rhythm section swings together as a unit.
Listen to hear how each of the other sections play so relaxed, tight, and clean.

END OF LESSON 2



QECOROED NoveMsER 21, 2016 8Y THE UNIVERSITY OF NogTH FLORIDA T2z BANOD - T.8. SCoTT, DIRECTOR

NOT QUITE MOTEN

(MELODY VERSION)

AQRANGED AND ORCHESTRATED 8Y SAMUEL TACKSON. S¢.

COMPOSED 8Y TOSE ANTONIO DIAZ

120 Swing!

J.

Ev7

B
o
&
F

A”ruu Qi Qi Anruu ol ol Qi Anr|| Anruu
| N N Ll N N N L1l L1l - |\
Vi o (kn (n o (K ([ Ay v (I i - -
L\l AL AL L\l \ |l \ || ALl || L\l AL AL 3 X [TTh o ||
N
E 2| [}
<A <N VN MO\ <N A e €A 1 IEN <80 <\ < < o
ar e e e ar ar e ar e e far e ﬂ e e
<[ <[ <[y <{Te <" < <4 < IS S TEN N
m-J m-J A.J— ﬂ-J ﬂ-J ﬂ-J \ EN bl Soa Lymﬁ
N N N N N N \ \
e e my T T 1 \|
L n | m m m - -
™ ™ L L L w o SR ol
=
o Vi S SV ol RNE S AV \ KN BTN
R g K g ‘N ‘N K N N N ‘N K N —
=
4 . - — |
i i M A M B O 1 T I £
f fr B B f S B B B ¥4 ® ® 9 -
b e
<
v N
Sl il e i Nl o i e N —
S S e 7y AN iy il 7y \ 3
ar far o o ar ar ar ar ar ‘4 far
\ ] ] /] \ A A - & M - -
il | .t NN i i i N o A 3 3| o -
d —
4 ] 9
il il LV LV R il AR Ll ALV d IW R il R Vil A N
* h )
R R AL C NNE ‘AL AL AL NA il Ll il X —
@ 3
b
[k [k [ 1 [\l i 1 e I [Vl (A = =
By s Ay iy A ihy Ay Ay b Py Py £
I I I I fr | I N | u for r = = %
N 4 L
< =
A H K AL N 7 KAl K il
o KM S S ol RNE S o p I R\l RVl —
Y ! =
. < |
uhh\ I —
o K\ TS| TS| || : it o o -l 3
i) S i S il ! \ it S i SR
\ \ \ \ \ - H \1 il Ml : —
’ i
N P " N bl 4 » = A " N
</l </l Mol MM« <l h.'.m Loy <M <A o, <t <a//| Y =3 ® —y
e L el g, 4 e b
e ey ey P P
m m m m A A 5 [5 [5 e e 5
Lt Lt Pl Pl L Bt Bt B = e =y = natl B ey
h.ﬁ/ h.ﬁ/ h.ﬁ/ h.ﬁ/ n-ﬂ/ h.ﬁ/ h.ﬁ/ = = | ™ N N . = N =
~————
. . = . = = w w w w w w < w
" " . E 0§ F - S B 5% 2 :
2 2 2 2 3 3 3 3 = s =]
- b b bl [ [ [ = 2
% ) .m = - [~ =] w =
= S = & & & 8

1st ALTo

2N0 ALTo )

1st Tenog

2ND TENog S

BARITONE

CopyRiGHT © 2016 8y Tose ANTONIO DiAz, HoUSTON, TEX4S

NOT QUITE MOTEN (UPOATED 12/12/17)



- - | o - - - | 4 o " - -
| \ | \ | | | .\ | A \ A A
[ [ 5, [ L L L s = = e - -
r.-N r-w il r-N r.-N r.-w r-w rL il rull rll & S
= =
MU Mo AL Mo, ALa MG ML AL o A e Aoy AL g RIS
B B 5 B B | B | B 5 B 3] SR
L YA L YA A | N L i \ A A | \ L L i L YA L YA
N o N N N N N N N N N L
\ A | \ | \ \ | i | \ | \ \ A £ £
n o N N Lol N u N N N Lo Ll < s TR o4
Lo~
Ax L At AN AL Ax L VA A (VA AL Ay L AsL AsL AL 5 5
It Bt Bt & It It Bt Bt It Bt 5 t Bt aQ a |||n.w A,
f—
i
v @ L~
A- L
i
4 & EY 2
. A:u.. 3 28 @
<N <N <A AN <N .A ™, oruu ~
N [N [N a i 2 u o -
<l <a//] 1l <4/l s &
() (1) Il \< (1 &
N N L/\ AL
i i \ |
i \ N i - -
i i Y Qf & amd ol
N
A i CC. \ ws
N B,
| | \ \H NY LA = =
i =N ™ ™ unN Y &l < S| 9
ra
QL T QL
aN il aN
r o
M M o o
Ruii it 3 3 ||b
K\ K\ VI A K\
R Ky N ‘N Ry
| | L \ L % %
! =N ™ ™ i < < ||th
R ‘N Ry | Ky
K\ K\ SV AV K\ i K\ f
TS| T8 i K\
i il u
\ A \ \ | \ i \ 171
D
e
- - | o - - - | o " o - - ar
£ 3 kS
T «lF WlE T <l AN WlLE T T T T Tl = 2 g
Lisn) Heal bl Ll 4 N Lisn
- - - - - - LVLv LuLu LvLu LWLW = LVLv LVLv
sl Lishl Pal Bl sl Bl | = Bl =y ey ey ey Bl ey
ﬂ.@l h.@l 0.@/ hx@l ﬂ.@l h.@} h.@l h..@l ﬂx@l N N N N « & N
- ~————
~ ~ ~ ~ % ~ o~ L] - - ~ = ; = = S
& E - & é E E E E E: E: K & = = &
° ; ; s
s g & & s

mp

NOT QUITE MOTEN (UPDATED 12/12/17)



5
>
T

s

7

J oAy ) oy JJ)g ) A

Ao

-

Eb7
EY7

rod

P .
o
T

> =

Bhm’
Bhm?
el

V&,-

I~

Ny
A

N

LY

A’
Aw®
I A Y e Y Y I B

feaw

P

X

e

X

o
y r i ar

i

f

1

kg

iP5

o

o
[y
maj7

20
SiAy»oir s

f

oo
i
T

T

i

T

T

T

2 g2

6769
G769

#f
#f
»'
- T
i
P ish
»'
- T
'y
Af

T is 5
'

T ve

I s
N v
3 ¥y
. A
\ A

2 riol,
2 riol
il
f
rhel
om’

Om’

LS

3
¥
3
¥
3
i ye
=HOAN
'~

i
=
i
=
=
=
=
=
="
=
r =
i< )
e
e
An®

Y
Y
l!;- 4
1>
>
>
ke 2y

emaj7  Awd
maj7

i
i
i
i

7
i
-
-

f

oo
i
T
Ve
T
Ve
1T
T
Ve
T
Ve
T
Ve
T
Ve
Ve

G769
G769

T
'y

- T
T
'y

-
4 2

e ye

e riol)
Pl
£

T
£

o pdol, .
s
£

—pist
£

—Pist
£

=
-
:
:
rrhel
ks

e rhel
ks

Ow’

Om’

T
Tn A
2
T
i
v
Tn A
T
i
Vv
T
i
2

Yerph

g N
12
v
v
v
v

7

Yerp b
g an 2

7

Yerp b
g an

7

Yerp b
g an 2

7

's
'S
'S
's
'S
'S
's
Yerp b
y LN 2

o

ra

y o
y o
y
~s T
y -

ay

R

Ay

Terd I@?
Ter2 @

Ter3
Tand
TeN3

TeN.

TEN2
8

Bagl. Sax. ‘@

ALTo Sax.2 I@?
TeN. Sax.d I@?
TEN. Sax.2 I@?

Oe.

NOT QUITE MOTEN (UPDATED 12/12/17)



5

il il ! i i ]
A . L VI .\ \ || [T i A il x|
iy Sad ’
M M phl P » N f .”_
a a a B 2
< T Ka | § Hal| & <ol § 2NI® 2ME Wl e
Anruu Qi Anruu o o |Lg R
4L N y 1 >N
Ul U il
. I
& 1
L\l \ L\l _ SR
N
X 2|d @
<N <N 31 Ve 1= <\ -
N N f f f o ol |
- - S
Am-u- Am | v &
Y = | ar ||
N
T T
e T8
- N
™ ™ « o o ||hW s RN
=
R Y R Yau §) I §) . AU -
R RN y N N L NaN Y P
“
-
M M M 8 % %
r r f f f _ R ||| m S
S
-
L=
G LA TTTo! ol e
Ay Iy e Iy “
B B far far far -
| \ | . | \ | \ |
N N
--.”_ -r.”_ .r-”_ .{u .r-”_ o w lw & ||| e
“
‘a “a A A A -
oy .y N N L Sag T pas
“
-
A By 13 L E % %
N N S N N 2 ) m i IS
el el el
P e
- - A - [
s s Hles| Hles) s | | | = ay =y
B 4 do do o s> Jdo Je e ST
= f——
- ~ - ~ % - ~ - < - o~ ~ ; S = o s <
& & & & é E E E E & & & & = s 5 g &
o ; ; s
Z g & & 3

NOT QUITE MOTEN (UPDATED 12/12/17)

10



) m  dy i " ) e ph sl ” ) P Y m
Q| il o TR MR H gl T o] [ o~ gl MR i T ol
A-! il | N T AA N T ‘ol AH‘ N T AH‘ M.P- vl Aru
N ] | 1l 1l I . Mh I I 1 1l
Bl A A 0. SONER T\ SR, 1 ade, M e e 8o IS h My i
2| [
<y <N g =N Ind =N <N A Ind =N b= =N <\ <SS <Q <\ A'H
r ) or r or r S or or r y e e "
<a <ql <1 <[ <4/l < <[ <[ <[ <4 <e <M <4/l <4 T h‘.uui _ay
v\u v\u ﬂ\\A ﬂ\\A V\u ﬂ h, ﬂ\\A ﬂ\\A ﬂwwn . v\u ~ ku .i v = S S
AL N N TN N ™ TN TN TN N N & [N {ﬁ N
A h | HJ HJ M Ty HJ HJ HJ \ A ~ a1 hbv.r L A
AL \ s b L b h h, A\ AL il L u‘ -
L L ™ ™ L b b ™ L ) ol (i NF‘ 1R &l
o
L
p
L L VAl MLV AiVIi g il |8 AiNI SV Vi ‘oL i \, \ U
.-. :I\/~ o
RN Ry ‘N AL R AEl ‘NH AL ‘N N LIl oY Aw,‘ LN > 4
< J ¢
™~
e I 1 S A e L . Py N Qa4 5
S At N t N t At N N ~ S M.P L K 3|||® m
O ) & i
I ol 4
il M ¢ Q- ....“ L
il il il il Il U/ X Qe
o oAl o\ ™ NI o ™ o ol ° Am v o 1] r. oL A o
4= Ay e b, Ay i b, Ty e Y} I.m N %f@ Ay \;
B ) or ) or S ) or . hvu w G - or
\ | i il " il \ | " i \ | ~ A v\ il (il -
.L -r@ -{u .r‘u -L il .r‘u .r\u Ny (1A 4 H LL .L LIl o© w @
4 5
el T ]
R R MY Ay R\ Y Ay |8 ..- R U u.\O R \ 4
oS R O T A T2 A
iy Ry A § NN Rl AL N AL Nr: \_wh Ll <« R
N Q |+
N T L L < I 3
? ! N N N N N TR N N N sl®
/4 Vi I
iy Ry A N Rl | N .\ .:nrah\ 4 Nﬁ oy Ll < R
L Al el | ALV o & ALVI oy 5 (IEAPN VA il A 4 M Nl
4 y I A Sas
., i ]
. o
N L [T \
* ’
L4 pE: xS pe= S 1 pec! pec!
Ll Bl B= I Bl R E: 8 H il il N A gt =
aMW/ e I N n.@ = D < ¢ ™ o N o - m.,u
& S & & @ & E & E & & & 2 = <
g e z z & ®
= B - -

NOT QUITE MOTEN (UPDATED 12/12/17)

11



9ECOR0ED NOVEMBER 21, 2016 8y THE UNIVERSITY OF NogTH FLogioa TAzz BaND. T8. ScoTT, DIRECTOR

NOT QUITE MOTEN

(CHORDS VELSION)

COMPOSED 8Y TOSE ANTONIO DIAZ

AQRANGED ANO ORCHESTRATED 8Y SAMUEL TACKSON. 52

120 Swing!

J.

b

£y

Ev7

Mh. 1l T ey o 7o il alll M | qllel ot I
= =
8 8 u/ MTib ] R R i N ] alll sl Al 5 | o
k! ki .Jv‘f ..4,\ f/ L oL oL L L L [ i o S« L
N
all ol q qll i INIn q al ml 2 2| [
T T TTT T WA ~ Vi N -ll.-'./- i
5 Py
M M »” & §
f 8 % _v/ g o ik o o h q 3 SR o
t& S
q W
bk T ™ R 0 —
=
o = = |
\q 8 o 1} [ Mo Ty mo o \ﬂ / \c & & q —
> B M 1l
T T T |||—.—.7 Ny ‘n;nll M Mt 3
~ Ill\ N N
1l il a —
gl o B
-~ . .
ol I T 5 ¢ ¢ k 0 ", Fp\ ) S 3| b —
Anl [T
_.H.l 4“"... Q i
-”wn =X G wh
T ™ ™ R I —
» pw N s 3
0 Ah/\ L/ 5 = |1
\¢ 8 & Y e MR M T IR X \ﬂ Q' 3 o 4 & —
" Y ~N C S m juuu
i Ik Tt s L AL ™ TN n A,WI ™ e ||
N A VI o || B Tl —
4 l /4 )
L4 o T “
g
™ I .Jv/ ..é/ Jiiii R ™ TRe T 1] 1] Al all N —
4 R =
.. .“,W- U
~ N U4 I -
& 4 o
In, o 3
g 8 o/ e e o® o o® L] ¢ 0 4 3 2HME T —~
oy dy o Jdy | By ds o Py & e b Jir L 4 ¢ =
—
g & B ] £ £ F4 £ 1 2 £
“ - Y B i 0§ @ i " s &
- [ [ [ S S S S
. o - < - % S g g pu s S % .
5 g H H g ° - S = 3
N a = = s
8 & 5y 3 3

CopygiGHT © 2016 8y TosE ANTONIO DiAz, HousToN, TExAS

NOT QUITE MOTEN (UPDATED 12/12/17)

12



N
A-ww uw;v Av #.rlv A in : Nl 1
B (e e || g /e |o/e |of g & i
™
_Hw-
£ 2 “N
TTo| %! e il il Lo s = “.mrfw il S
N
~ - X
et e g 2 i I U BN B s
= Sy
«
[ $ ol wu‘. 'ay.w ™
5 I A
8 8 ] ] g 8 8 8 8 ..‘ A."“m‘ =3 2@ [ N
4 |
e e L) L) L A | \ | I L N. 2 & . o]
. 5 STTHA _xay
2 w S & R
’ \/\ 3
#N “Nl
T M | i 1 1 1 4 & &M |
all 8 i #,/ all © i ® i q i o § R qlll Bl
N N &
= ~
0 (e
.AM. L X ~_ 3 7 N
g o 0 [ ¢ o 0 o 0 9 NP\A &Ko AW\N [ & £lm o
r'73 S , N HH
H H Hin || [\ _VU// 5 @ e
n‘“.‘ N O & b |
K (6 N‘ .\ N
| H JJ Jj all g g g g ﬁm,. %". #/~ » & & %v
hf\ ~ ual
SIS
& ~N e 2R 4
Y 4 W ™~ Y N
~ b b
4 o 3 I6: ¢ o o o ¥ L ) ‘ 4 | mb
= ~ | | & [T
TN N T e . 4 AC N l U B
& Ah\ v "
~ 8 A‘ I M
N 43 N
s s M i Al g g g ) [ e 8 e —
M S 1 N LISl S u
h oy - L4 “
'h...i M —
" )
it =
r N
N
o ® o ® T ||¥E o[ & IR S 8l of|[T ¥ 8T g 2 21w —
< Jdy Jdy e & S Jdy Aoy Ao oy oy Py oy 4 J8 N =
2 2 F 2 z T g T 3z 3 3 3 z g g 8
b & & & @ & & & & & & & = = <
g g z z & = "
- & 2 (= =

mp

NOT QUITE MOTEN (UPDATED 12/12/17)

13



. T o

) 3

= .— =

g 8 0 [} g 8 o 8 o 6 o 8 o 4 & _n sl q —

N N e e \ | —n \\‘f Ul _H“

| M| - - - —- I I —

9 [ [ 0 "" Hf rz M
| =l

] _

IR IR SRS Nﬁ .PW” . .. i Av: —

4 L Sa -

a.m. a.w. 4.”. Lo .w.v O~ Mh\ W“"m.wmu‘nmr“‘ —
. A I Il I
| mi: e Ty | AL ..‘ > A ‘,A ! "n i
qll Jvi n/_ J/_ \n 9 4 $h ‘ q g N \/‘u uw 3 “n s [ld I
S X [l [l

il i EC N I3 Al :

\ ORIl . N .

all i M 151 N g o a g ¢ [ D ¢ Nl 4 B& —
\ \ \ > |lgr O M __ = il

aq

Y I _n ]

SIS | :
" ©s 5 ._ 5 A

o = £
n ol |l h ol p g , 3 OR Y =S W sl
<~ 7 I
\ %...U %”u m”“a\ m_ ]
"v ™~ ~ ni
o A oW 5 .. 5 I
) ; 3 b a | | ¢ Y X'l NGRS o g iNl & I
Ll 18 i = LI L .0 @ W 70 ﬁw.-nw I —— I I ”.
R S = N e] i
.-wn\ R R il wuw <€ Im.r.. ﬂl ~ R R+ |Mu N .. < U 1
4 / rc 4 ﬁ ﬁ ~ .- ~ H
- | ] e Yele Wl e s SN e I
rd W )
4 A... ’ \ A
i - ;J ;#Lrv il \ el T i * "n * |
- m e e ¢ ¢ . 3/ Segll o 4 EA (I I
i -'4. i __ HaEn| [uEI
N s g
e TR il TR /w /Lﬁ ﬁr ﬁr 4 o = I
=l e J..V i) \ || .W ~a ® ik -.w”\.ma Lw” w mm M H
B & 2 I iy I & 2 I Tr & B & 3 2 2 O®

I I S i - - A N N N N <+ 48 N 5
3 3 S 3 & E £ E E E: i i & “ s & & 8

mp

NOT QUITE MOTEN (UPOATED 12/12/17)

14



r

Fro7

T

¥

LYIEl 9 CVAE T ‘Wv Av‘
i AN
e e
g ® RS X3 (X3 Q] o ol i dame N sl
T T T ) o1l [TT1 i QL
hb; Aw‘u
' . o ar
& £ - -
| | THIE mE e O mIE e e||® [o|ee _”~ o 2 2wy
N. B o
IR e all Q] Q] N. A1 Q IR u- e & S sl
4
P> TR > a/ o/ | 4 > 4 .» GBI /! >~§ [ VAN H miﬁu Ml
~
~ ‘ ~ [T [T [T
f (..‘AM ) ﬁ A
A t
DL Mo e e il B | oy ¢ Au.vlf e O -wf dlall
Wi 4
BURN iGN
Ty iy b M | nwl#\ il ~~ dull 2 2||® ¢
AN NERL -
e iy e L N #U .UW ,.w ON Ly o ey M
10 v W . ST Ay
P - P P P \“nl huu- /N ;v' " & N N
0] 8 &5
0 0 ! 0 .NNm \ﬂNl I ! ¢ o a s o
S R W RO <2 i R i
=
= ,mlv S
.Aw > <4
"l & X,
¢ b.c /4
N. 8.‘ i
o g b () o s g O DA e} .A‘ ¢ qlg 3 Z|l|s
4 Al Y 4 il Ml i k
ORI N.
T T T Ly N 9 N
™. v
Phy Pry Pry Pry Phy 'O.. .~
{ "o |
0 0 0 0 o o o q Y 3% o
dy Ay dy dy Ay dy Je Pl Pl P ol i N i
——
i 0§ i i EOF 0F F 0FE 0 & E - 2 88
Z g & & &

5

NOT QUITE MOTEN (UPDATED 12/12/17)

15



m e | | m ”m ”m g g e g g ” ” o >‘ N
y ev #J H Anr . o q Ae: | il JJ AE: M_? THS & H V J%
< x !
\ ﬁ. ﬁé ﬁiv A m‘. TN A fJ 8 N ™ L L TAA 2 E-3 Aﬁu _M
& I I [l 3 TN o SENC N LIRS L"Lf -.Lf e .u.L w RIIRNL b
T Y
-h OIS- L _“
y
8o, 8 [$e, [$e, ¢ 8 8 8 g ] [ o“. ~I~4. bam,, 2 2 ||o8 ® \ -
T e T 1 N || TTTe \ T o AL .N \ | o \ hN.rl NL 3 o o L
’ N ’ _ i K
Y Y N M ! i @ L 2 »” L4 o S N N 3
’ %/\ 4
v 0
..“AN .Mﬂ Q o4 I
L N - -
NI e ) e R v\uruk Aln, \Ah\' o Ll nﬁwuww ﬂ- smd @l hug M
A4
oy O < 4 m
L4 Q N0 il
ARSI N
VN ‘N rn\ 3
S G- o
h i i
> Ddu. Nh. v A.w - N I _“
My HH QP #/\ 4 ¢ ol & &l» % : — b
NI D_IJ i.- I il i o] i W
M/f g ’
h Q o
< -N g
No I
h I
g 8 o b 8 t;w q6 & 3(|B o L I
- U I I tH
y &
~ 7 ™~
0
R ik ’ bl —
me ma ma mo q 0 [ o b H E Y N —y/| M~
( ( ( ( %

o dy do dy & o dy Jdy de o o o o dy Ay 4 N q =
3 g 2 g Z 7 g T : 3 E 3 z @ s g s 8 &
& & & & s. & & & & & & & = s < S
g g z z & = v =
=3 2 - -

NOT QUITE MOTEN (UPDATED 12/12/17)

16



