Make a Joyful Noise
A History of the St. Luke’s Choir
By Ted Latham
Stained glass window
gracing the choir room door

Paul Fenton’s 1968, “The History of St. Luke’s,” ends with a history of our choir from the late 19 th Century
through the last year of a still remembered and respected organist and choir mistress, Frances Lamparter. On
the Monday after Easter, April 16, 1968, the St. Luke’s choir sat in tribute solemnly and silently in their stalls at
the funeral of their beloved Mrs. Lamparter. Her service to this parish spanned the years from 1949 to 1968.
Her long service to St. Luke’s is a tradition going all the way back to the end of the 19 th Century. Fenton’s history
includes the names, personalities and professional accomplishments of many of those who served as
choirmasters and organists.
There is no mention in our history of a formal music
program until 1887. The so called “low church” practices prior to
this time did not require much of a musical component other than
singing a hymn every now and then. Hymns were sung without any
known accompaniment of an organ or other musical instrument.
Other objectionable ”high church” practices included placing
candles on the altar, priests being addressed as “Father,” the
weekly administration of communion, and the addition of a hand
pumped organ to assist with hymn singing, angered the vestry,
comprised solely of men. These men found such modern practices
to be so objectionable that they opened the exit door for newly
appointed rectors and seminarian lay readers from Rutgers. After
the exit of one of these rectors, one of the more popular young lay
readers, Rev. H. H. Roche, who particularly found the favor of the
ladies in the Parish, was hired as an interim rector although not yet
ordained.
He continued the movement toward “high church” practices “Rev” Roche with his Boy Choir - 1887
with the formation of the first organized musical program, comprised only of male
children and teens. It was a hit, and he was appointed in 1886 to a full rectorship. Upon
his resignation on March 21, 1896, “…to accept a charge in Philadelphia”, everyone
was enjoying the candles on the altar, the privy, the horse barn, and the Parish house
that he built behind the church, the weekly administration of communion, and he left
being addressed as “Father” Roche.
The sanctuary was not extended to its current dimensions until 1935, so there
was no room until that time for a place for the choir to sit. There are no historic records
to be found explaining how or where the choir was arranged when they sang. The hand Rev. Roche’s
pumped organ, pumped by boys for a salary of $1.00 per Sunday, was placed at the wall ordination day,
June 13, 1889

where today’s baptismal font is located. The organ pipes remain in their original position in order to maintain
an aesthetic balance with the gothic architectural style of the chancel.
Father Roche was succeeded as rector in 1896 by the Rev. H.P. Dyer. Rev. Dyer’s
term lasted only a few months with his resignation offered on November 17, 1896.
The reasons for his resignation included the remark, “domestic matters.” According to
Fenton’s History, “It has been stated that Mrs. Dyer, a wealthy member of the
Philadelphia Main Line Society, felt it would be unwise for the family to try to adapt
to the new environment. This (meaning Metuchen), viewed through the eyes of the
Main Line, could reasonably be considered as slightly bucolic. Good feelings
prevailed, however, and Mrs. Dyer is remembered for her several benefactions,
including a pulpit and several accessories for the sanctuary.”
Rev H P Dyer
Although Rev. Dyer’s contributions to the history of the choir are minimal, he
was known for playing a pretty good violin which he may have played in performances
for the congregation.
In 1897, under the recommendation of Bishop Scarborough, Rev. C.M. Dunham, a New Brunswick
native, was appointed rector. During
his term as rector he increased the
size of the choir by encouraging adult
male voices to participate. Under his
leadership, more laity, including
women in various guilds were
expanded. The first woman to
participate in the choir was Miss
Schureman. She was appointed as the
first choir director and she had a
professional background in music.
Fenton’s book describes her as a
“…coach of opera singers (who)
acquired an enthusiastic proficiency
not ordinarily found in a small
community.” Soon, women started to
join the choir. Her musical contacts in
Father Dunham (to the left) with his 1898 all male choir
Note the style of the original church windows

New York enabled her to attract other artists to Metuchen as
guest soloists. The famous baritone, Harry T. Burleigh, who is
remembered as having sung the Psalms in St. George’s Church,
New York, for over forty years, frequently sung with the St.
Luke’s choir.
In 1899 Father Dunham resigned to become rector of St.
Clarence M. Dunham Jude’s in Brooklyn, New York.
During the period from 1900 through the 1930’s the choir expanded and separated into an adult and
children’s choir. In the 1920’s the old hand pumped organ was electrified, no longer requiring young men to
perform this labor. But the choir still had no place to sit.

In 1935, the rector, Rev. Harold Wall
Dunne, (1930 – 1955) and the vestry,
approved Clement C. Fairweather’s design for
the extension of the chancel and sanctuary.
Fairweather was a well known architect in his
day and was responsible for designing the
former Borough Hall in Metuchen, and he
also was a St. Luke’s parishioner. $10,000
was raised within one week under the
chairmanship of parishioner and former NJ
Governor, George Siltzer. The choir would now have a place to sit. The altar was
pushed to the back wall where a new stained glass window was installed
memorializing the Rev. Dr. John F. Fenton.

Rev Dr John F Fenton

The new choir stalls were placed facing each other between the back altar and
in front of the steps as shown in the photograph above. There was enough money left
over to purchase a new electric organ that was installed in the location of our current
and newest organ.

Rev. Harold Wall Dunne

And finally in 1941 we found our full voice with men, women and children all in one choir
(Rev. Dunne is in the middle row, 4th person from the right)
When the Rev. William Hugh Fryer, D.D. began his duties as rector on January 1, 1956, he was
immediately challenged to deal with the Post World War II expansion of the population in the Metuchen and
Edison communities. It was clear that in order to keep up with the population expansion, the facilities at St.
Luke’s also needed to expand. A committee was formed to raise $150,000 to build the first phase of an

education building. This phase included only the foyer,
offices, the auditorium, Fryer Room, kitchen, bathrooms, a
boiler and a cellar beneath the stage, and was dedicated on
October 23, 1960. The second phase of construction
connected the first phase to the old church. It was two stories
of multi-purpose rooms, classrooms, a new sacristy and a
room dedicated for the use of the choir, and was completed
in 1967. In order to help manage the population and facilities
expansion the Rev.
Rev. Dr. William Hugh E. Walton Zelley was called to be a full time assistant in 1964.
In 1967 Father Zelley was called to be rector in a small parish Rev. E. Walton Zelley
Fryer - Rector
in Kansas and returned to St. Luke’s as full time rector when
Father Fryer retired in 1970.
Frances Lamparter retired as choir mistress at St. Luke’s around March of 1968 due to failing health.
Father Fryer had already started a search for her replacement and on Good Friday, April 13, 1968, two young
and married professional musicians, Marti and Dave Diehl, were hired by Dr. Fryer to replace Mrs. Lamparter
who died that weekend and was buried the next Monday. The Diehl’s never had a chance to meet her.

The Diehl Family

Marti and Dave met each other during their undergraduate years as
students of music at Susquehanna University in Pennsylvania from 1956 through
1960. In 1963 David accepted a job offer in the Old Bridge School District to
develop the talents of their students and became “Director of Vocal Music
Activities.” He retired from teaching in 1999. In his long career at Old Bridge High
School he and Marti developed many long lasting relationships with his students
that continued until he and Marti retired from St. Luke’s in 2008. Frequently his
former students, now adults and many with their own families, participated as
guest choir members and instrumentalists at St. Luke’s in Metuchen. The Diehls
settled in Metuchen and raised a family in their home near the Church on Linden
Avenue. Along with their schedule of musical responsibilities at St. Luke’s,
organist (Marti) and choirmaster (Dave), they provided private tutoring musical
instruction in voice, organ, piano and flute.

In Dave’s own words, here is an account of his experience while choirmaster at St. Luke’s:
“Marti and I were hired on Good Friday, 1968 to succeed the late Frances Lamparter. Dr. Fryer said
he wanted someone to rebuild the music program with Frances being ill with cancer. He gave us a free hand.
The adult choir was about 16 members and the junior choir was 14. We had two services, 9:15am with junior
choir in the auditorium (later to be Fryer Hall) and 11:00 am in the old church with the adult choir. I didn't
know at the time we were hired that Dr. Fryer was going to retire in a year.
Over the years the junior choir grew to 20 voices and the adult choir to as large as 28 with an average
attendance of 23 on a Sunday. Fr. Walt Zelley came in 1969, and we worked together for 28 years. Walt and
I had a great relationship. 28 years is a long time. The music program was aided by many of the clergy being
interested in music. Father Zelley played piano, Assistant Dick Bower had a degree in music, was a bassoonist
and wrote a folk mass, Mother Barbara Crafton was a vocalist and director of Theater at St. Luke's, Father
Ron Parker was a professional musician (guitar) in New York and wrote a jazz mass, Mother Claire Fischer
studied opera and Father Jonathan Percival played the piano.

1970 was the beginning of an interesting period in the Episcopal Church. Many of the traditions
were changing. The church was changing into the American Episcopal Church. We had new trial liturgies
every 6 months for about 2 years. In my opinion some were good, most were poor. The current prayer book
was one of them. The hymnal was revised after the prayer book was adopted and it is the current 1981 Hymnal.
As the choir grew, several changes were made on the altar. Several choir members, Mary Jones and the late
Anna Young have been in the choir over 50 years, Janice Stapley, Katherine Young and Peg Jarvis started as
members of the junior choir and then the adult choir and have been singing close to 50 years. Many members
have been singing over 25 years. They have been very faithful. When we came, the choir faced each other with
the Alter against the far wall in the Chancel. Father Zelley moved the Alter down in front of the Chancel and
the choir in back of the altar facing the congregation, its present position. It improved the congregation’s
ability to hear the choir.
When we arrived the church had a
Hammond two-manual organ and Fryer Hall
had a little 12 pedal spinet type organ. In 1972
under the leadership of Bill Heick, church
treasurer, a Rodgers two-manual with a full
pedal board was purchased for $9,000. The
Hammond was moved into Fryer Hall and the
little spinet was given away. It was a wonderful
improvement for both services. During the
1980's the junior choir started to shrink in size
due to so many activities in the community that
were taking place on Sunday mornings. Sports
activities for the youth of the town took over
Sundays. Eventually the choir was disbanded.
Church attendance at 9:15am was effected and
the service was moved back to the old church.
Father Zelley celebrates a typical 9:15am “family” service in the
auditorium during the 1970’s. Note the presence of part of the

Eventually Sunday morning services
children’s choir toward the left side
evolved into the current times of 8:00am and
10:00am. The adult choir over the years was very active in community services. Ecumenical services at
Thanksgiving, Martin Luther King Jr’s Memorial services, Bicentennial (1976) Community Celebrations,
Memorial Day Celebrations, were all venues in which the choir participated.

The 2000's were exciting times for the choir and the music program. Our Rodgers organ was worn out
after 30 years of service. I approached Father Jonathan Percival in 2002 and he said if I wanted a new organ
I would have to raise the money. An “organ donor” committee was formed. We visited several churches to
hear different makes of organs. It was the consensus of the committee that the Allen Organ would be best for
our church. I toured the Allen Organ Company in Macungie, Pennsylvania, near Allentown. The committee
visited the plant and had a tour, we also auditioned several different models. We chose a three-manual, full
pedal board that would be custom made for our specifications. Marti worked with their designers and a
customized "St. Luke's" model was designed, the cost $76,000.
A committee made up of myself, Ed Williams and Hal Mueller was formed to raise the money. Within
6 weeks the money was raised by giving the congregation the opportunity to buy parts of the organ. They could
buy notes, stops and pedals, also the organ bench, and organ cabinet. Everyone received a certificate stating
what they had purchased. It was exciting how everyone supported the project. It was ordered in December,
2002 and installed before Easter, 2003. The choir had an exciting time also.

In July, 2004
we went to England on a concert
tour. 32 singers worked for 5 months
to prepare a choral program. We gave
concerts in
the Salisbury Cathedral, Canterbury
Cathedral and on 4th of July at the
residence of the U.S. Ambassador to
Great Britain before 3,500 of his
friends. It was an experience of
a lifetime. During Christmas 2005,
the choir was invited to give a
candlelight concert at Bruton Parish
Church in Colonial Williamsburg,
Virginia. Bruton Parish Church is
the oldest Episcopal Church still in
use today. It was an exciting period
for the music program. We played
to one of the largest crowds ever David Diehl conducts the St. Luke’s Choir at Canterbury Cathedral in England
during a Christmas time concert.

A Scrapbook of Memories of the Tour of England, the Christmas Concert at Williamsburg and
the Choir at St. Luke’s Episcopal Church

St. Luke’s

In a surprise visit Father Percival
joins Marti at the organ with emcee
Ted Latham for the Salisbury Concert

US Embassy Charge d’ Affaires
Wm Farrish accepts a gift from
St. Luke’s Choir

Typical handbill distributed to
tourists announcing each
cathedral concert

Comparison of the size of St. Luke’s to
the size of Canterbury Cathedral

Another glorious concert at home in St. Lukes – June 11, 2003

Practicing in our Bristol Hotel
for the next concert

Dave conducts choir and soloist Chuck
Gudorp (former 1963 HS student of
Dave’s ) at the Salisbury Concert

The choir sings at Bruton Parrish Church in historic
Williamsburg, Christmas 2005

Patriotic colors for a 4th of July picnic

Bruton Parrish Church in Williamsburg
Oldest colonial Episcopal Church still in use

In 2008, Marti and I decided it was time to retire. We had served St. Luke's faithfully for 40 years. We felt it
would be fitting to retire at Easter. We were hired Good Friday, 1968 and we retired the first Sunday after
Easter, 2008. The hardest part was leaving so many wonderful friends and memories. This was a ministry of
love. It never felt like a job. Being part of this community was the highlight of our life.” ……Dave
Of Father Fryer’s many accomplishments, hiring the team of Marti and Dave Diehl
to provide musical leadership for St. Luke’s may have been one of his best decisions in
our musical history. Their term of service to St. Luke’s, 40 years, is the longest length of
service of anyone else in the history of this Church.
Although Marti and Dave claim to be retired near the rest of their family out in
Colorado, a “Little Google Birdie” has reported that they remain involved in music.
Marti and David retired
Dave is Director of “Men Who Like to Sing,” a choral group at the Good Shepherd
and happy in Colorado
Episcopal Church in Centennial Colorado.

Karl M. Watson Becomes St. Luke’s Current Organist and Choirmaster
Upon the retirement of Marti and Dave Diehl, St. Luke’s Vestry formed a
search committee that would look for one person who would take on the challenge
of leading our musical program by combining the positions of organist and
choirmaster. There was much interest in this position and when the committee had
narrowed its choice of candidates to a few, the choir auditioned each finalist
separately by participating in a choir practice with that candidate. Michigan born
Karl Watson would lead our musical program into the future, and has already started
to make history here. Like so many of his predecessors, he is a professional musician,
an organist. With a full scholarship he graduated from the Curtis Institute of Music
in Philadelphia. He furthered his studies at the Schola Cantorum, in Paris, having the
good fortune to study with the world renowned organist, Marcel Dupre.
He encourages his choir to strive to sing with great “religious feeling” as he himself seems to find joy in
serving God with his own talents combined with those of his choir. Interestingly, Karl has in his professional life
served the needs of several different Christian denominations. He has served as organist and choirmaster to
churches that identify themselves as Presbyterians, Methodists, Episcopalians, Lutherans, and Roman Catholics.
Coincidentally, the choir members come from as many different denominational backgrounds where they
learned to sing according to what was traditionally expected in each denomination. It may take a while, but the
choir is trying to learn how to sing like Episcopalians.
The current adult choir is comprised of members that have sung at St. Luke’s for over fifty years,
members that started here as children, newly enrolled members, and every now and then a guest singer passing
through these parts on their own spiritual journey, and all are welcomed.

(Top Row) Charles Gudorp, Donald Brady, Alberto Garcia, Karl Klapper,
Ted Latham, (Mid Row) Karen Siegel, Mary Jones, Charlotte Gudorp, Janice
Stapley, Elizabeth Klapper, Karen Stubaus, Nancy Torok, Karl Watson,
(bottom row) Dorothy Bilgrav, Ann Marie Stone, Deborah Kmetz,
Katherine Young, Julia Jenson, Nancy Wilton and Beth Lucas

Julia Jenson joined the St. Luke’s Choir a little more than a year ago as a regular member. Choirs have
been an important part of her life since the age of eight and she is sharing that joy with the children and teens
in our community. With the support of Mother Barbara Crafton, Choirmaster Karl Watson, and our Vestry, she
has organized a new St. Luke’s youth choir program by establishing “The Schola Cantorum,” meaning a school
for singers. The group performed for the public for the first time on Saturday, December 21, 2013 to a very
appreciative full house.
All in attendance were very proud of their accomplishment. Through such efforts the history of St. Luke’s
Choir appears to have a very bright future.

(Top Row) Jeana Mari Davis, Isabelle Hong, Samantha Hong, Brenden Mari
Davis, Schola Cantorum Director Julia Jenson, (Bottom Row) Drew Fuentes,
Amelia Wolfe, Emma Hille, and Raleigh Gough

