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Capo Comer~ This column shows capo positions to play in any key using chord shapes from other keys, up to the 7* fret

For example, you can play a song in the key of G Major by putting a capo on fret #3and playing chord shapes from the key
of EMajor (shown in this column as E3). You can also play in the key of G Major by putting a capo on fret #3 and play chord
shapes from the key of D Major (D3). This column shows capo positions up to the 7 fret, but the pattern continues. The keys
of F# / Gb Major and C# /Db Major have dotted lines between them because both keys use the same chord positions.

See capos discussed in more detail on the Fretboard Toolbox YouTube channel at www.youtube.com/fretboardtoolbox.

Learn more at www.frethoard-toolbox.com 1
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Standard Chord Jigs Explained

(Chord J ig shown is from the “Keqs ot G Major and E minor” page)

What are Frethoard Toolbox ‘Standard Pe ages ? Popularly played music can be crudely divided into three main key “families”:
Major, relative minorx, and Blues keys. One great trait of music is that each Major key has a relative minor key that uses essentially
the same chords and notes for scales! The main difference is which note is treated as the “root” note. A “G” note is the root note in
the key of G Major, as shown below, and an “E” note is the root note of G Major s relative minor key (E minor). Notice how the Major
and relative minor roots each have their own special border in this book. It'salso important to know that songs in Major keys tend
to have “]:lappier" sounds, while songs in relative minor keys tend to have “sadder” sounds! Each of the 14 Major and relative minor
keys are combined into “Standard Pages“ (the odd numbered pages 0-3D),and theq‘re used to play in many kinds of non~bluesy
styles, including rock, folk, bluegrass, country, pop, and more. See pp. I-T tolearn how blues keys relate to Major and minor keys.

To see the ideas in this book explained in a lot more detail, check out the free videos at www.youtube com/fretboardtoolbox.

Five Ideas Worth Learning In Every Key (using the “Keys of G Major & E minor” Chord Jig as an example):

Which chords sound good together in each key, and what are the Roman numerals of each chord in each key? All of the
chords in this column sound good when played together, and can be mixed and matched to play countless songs. Each chord is
given its own Roman numeral, bold for the Major key and plain text (not bold) for the relative minor key. The FMajor chord is
italicized here because it is not really in the key of G Major- it just sounds good in this key! Learn which chords are commonly
played together in each key, and the Roman numerals for each chord, and you can figure out an incredible number of songs by ear!
See page I to learn how to use the Chord Progressions boxes to discover common ways these chords can be arranged- in any key!

Which notes are most important to know in each Major key? The notes in columns 1,2,3,4,5,6, and 7 are the notes that
make up the key of G Major and are shown in white boxes. The flat-2 “b3" and flat-7 “b7" notes are shown, in part, because they re
needed to make common chords like I7 (G7) and IV (C7). These two notes are also critical for blues music- turn to p.D to see why.

Which notes make up the Major and relative minor pentatonicscales? The underlined notes G,A B,D,and E make up
the G Major pentatonic scale (using notes from the 1,2, 3,5, and 6 columns). The E minor pentatonic scale uses these notes as well,
just rearranged! These D-note scales are played a lot because the notes sound great for solos in both keys- see p. 4 to learn more.

Which notes outside of the Major and relative minor scales are commonly used? Common notes and chords from outside
these keys are shown in italicsthroughout this book, and are shown because they can add some cool “flavor” to songs! Common
examples include })]ﬂljin8 the ii, iii, and/ or vi chords as Major chords, p]mjing the IV chord as a minor (iv) chord, ancl/ or replacing
the “real“ vii chord (mﬂ:‘b) in each Major keg witha b W(ﬂai—- W) chord. | know a musician who calls these “monet_] c}lordsn. @

Which notes are needed to make each chord type? The chords with bold outlines in the 1, b3, 3, and 3 boxes are the triads
(3-note chords) that make up each Major and relative minor kel;‘s most common chords. Major triads are made of notes from the
L 3,and 5 columns. Minor triads are made of notes in the 1, b3, and 5 columns. Dominant 7 chords just add the note from the b7
column to the Major triad and minor 7 chords just add the note from the b7 column to the minor triad. See pp. 37-38 tolearn a lot
more about building just about any chord you'd like. Regardless of the instrument, each chord type always uses the same notes!

Use notes from these columns to build any chords [-A VI from the Ch J*
(o) ¢
Chord Names and lceg of G Major, and any chords i-VII from the keg of E minor. d 18
Roman Numerals:
Major / relative minor 1 213|314 A 5 6 | b7 | 7 Chord Use notes
2 Type: in columns:
] - &y e
G MAJOR (G) I /10 A | B | B C D E F || F# Major----------m-eeeeev 1,3,5
e.g. G Major--—-——-—— G, B,D
A minor (Am) ii /v A c | ce E G e.g. E Major----------—E, G#, B
4
¢ 7, dom7-------nm-m- 1,3,5,b7
B minor (Bm) iii /v B D | D# F# A ce Dl Bl
e.g B B, D#, F#, A
C MAJOR (C) IV/ VI C Eb | E G Bb
11111, 1)) (EEREEEEEEEE 1,b3,5
DMAJOR(D) V/VII] D F# A C eg Bm—— B, D, F#
e.g. Cm—-——m- -C, Eb, G
E minor (Em)  vi / i G |a# B D min7, m7---m-mm 1,b3, 5, b7
e.g. Am7-———---——---A,C,E, G
F MAJOR (F) bvil/ bl | g A C Eb elp By E,G,B,D

Learn more at www.fretboard-toolbox.com Q © Scott Sharp 2013




Chord Progressions & Fretboard Layout

Complete D-String Banjo E-Book

Chord ongmiausﬁaxes- See PP 9-3D (odd }Mges)[or these same chord, progressions in each Major G relative minor ﬂ—ey.
@ To play the first chord progression in this box, a I-V-I progression, play a G (GMajor) chord, followed by a D chord, and

then return to a G chord. Capitalized Roman numerals represent Major chords and lower case Roman numerals represent minor
chords. All Roman numerals and chords played with songs in Major keys are shown in bold font (“Chord Progressions" boxes1and 2
]:)elow)A All Roman numerals and chords p]mjed in minor keljs (“Chord PrGSressions" box _7)) are shown in plain (non-]:)old) font.

This box has some progressions that use chords from outside of each “song‘s“ key. These “nlle—})realcingu chords, which are
italicizedthroughout this book, often add some great flavor to songs, and can do a lot to enrich your playing! If you know the Roman
numerals for a chord progression in one key, then you can flip to any other key in this Toolbox and play the chords with the same
Roman numerals to get a similar sound in that key. This is called “transcri})ing" songs, and it's really easy with a Fretboard Toolbox!

The box on the right shows some common minor chord progressions. Play these and qou]] notice that songs in minor keys
have “sadder” sounds than songs in Major keys. In minor keys, the “v" chord (minor) can also be played asa “V"chord (Major).

(1 (2 (=

JSome G Major Chord Progressions )More G Major Chord Progressions JSome E minor Chord Progressions
I-V-I G-D-G I-iii-ii-V-------—--—--—-G-Bm-Am-D i-v-i Em-Bm-Em
I-IV-V G-C-D GV Am-D-G VIl yesicranirainineranaBm=1)-Bm
V- G-D- i-VII-i -D-
Ly oG VIV —— G-F-C-D S oL e
I-vi-IV-Vommem e G-Em-C-D LILIV-V GA-CD i-V-i Em-B-Em
LV V—————— G-Em-Am-D Hlvy——— S iLiv-V- Em-Am-B
LRIV — G-Am-C-D LIV -iy---nnernneeea-G-B-C-Cim VIV FmDC.B
V-IV-I D-C-G I-HI7-VI7-II7-V7-----G-B7-E7-A7-D7 {-iV-VI-Veremecmeceeceee-Em-Am-C-B

Frethoard Layout- When you want to build chords and solos all over your fretboard, you may find it really helpful to know the
notes all up and down the neck. The problem is that there's a whole bunch of notes, found several times each, all over the fretboard.
Also, lots of single locations on a fret can have two, or even more, different note names. (Read more about this idea on page 37) The
good news is that you can make memorizing the whole fretboard much easier by learning the locations of just the C,D,E, G, and A
notes (the C Major & A minor pentatonic notes), which are shown below in bold font in light-colored boxes. Once you know these
five notes all over, then every other note you could play is just one fret to the left or right of a note you already know! The thick,
striped line labeled “Nut” is what your strings rest on. Notes to the left of the nut are the notes played uopen“ (without frets).

Fret ##: 1 2 3 4 5 6 7 8 9 10 | 11 (12 | 13 [ 14 | 15| 16 | 17
©\ D# E F F#
1 D Eb Fb E#i Gb
B C C# D#
— 2 Ch B Db a Eb
Nut ? G A Al B
## 3 Ab Bb Cb
D# E F F#
4 D Eb Fb E# Gb
(r 5

9% string tuning knob %

Fret Markers are dots shown on frets 3,3, 7,10,12,15, and 17.

3% string nut- (D' string openisa ‘G note)

Learn more at www. fretboard-toolbox.com 3 © Scott Sharp 2013




Standard Fretboard Jigs Explained
Complete D-String Banjo E-Book

Scale Builder- The Frethoard Jigs in this edition highlight the Major and natural minor scales in white boxes, for fun, easy soloing.

-Complete Major scale- notes are in white boxes on each key's Fretboard Jig. This scale is the backbone of Western music.
“Mﬂjor pentatonic scale~ notes are underlined on each key 's Fretboard J ig. This is a great “go—to" scale for songs in Major keys!

-natural minor scale- notes are in white boxes on each key’s Fretboard Jig. This is a great “go-to " scale for songs in minor keys!

-minor pentatonic scale- notes are in underlined on each keg‘s Fretboard Jig. Thisis a great “go-to“ scale for songs in minor keys!
-harmonic minor scale- use notes in white boxes on each key's Frethoard Jig, but replace the b7 (x'ed out below) with the 7 note, found
in the empty gray box to the left of minor root. This scale sounds cool in minor key songs where the minor key v chord is played asa

Major (V) chord. Inthe key of E minor try hitting the D# note during a V chord B Major =B, D#; F#) to see how this scale works.

The shading and fonts below mirror the Fretboard Jigs (odd-numbered pp. 9-39). Note the special borders around the Major (G) &
minor (E) key root notes. Major key solos often retumn to the Major root notes. Minor key solos often return to minor root notes.

Scales for songs in GMajor (use notes from columns below) 2 || 3 4 |®»| 5|66
Complete GMajorscale-1,2,3,4,3,6,7 notes A B C D E
GMajor pentatonicscale ~1,2,3,5,6 notes A B D E
Scales for songs in E minor (use notes from columns below) 2 L3 3 4 bD 3 b6 6
E natural minor scale~1,2,b3, 4, 5, b6, b7 notes F# | G A B C
E minor pentatonicscale~1b3,4,3,b7 notes G A B
Eharmonic minor scale-1,2,b3,4, 3,16, 7 notes F# | G A B C

Building chords with a Frethoard Jig~A chord is simply a group of notes played at the same time. Using the G Major Chord Jig from
page 9, you'll see that G Major chords are played using combinations of the notes G, B, and D. If you look at any chord charts that show
different ways to play G Major chords, then you can use the use the Fretboard Layout below to see Aow all the different G chords
simplg show different ways to p]éll:] onlg G B, and D notes. Remem]:)er, the flat-3 M)ﬁnd flat-7 &7) notes from each Major kel; are
italicized on each Fretboard Jig. These notes are shown on the Fretboard Layouts because they are needed to make I7,IV7, and 5 VI
chords (GY, C7, and F. %jarchords in the ket] ot G Major), and because t]:eg 're needed for plm]ing minor pentatonic and blues scales. If
the Frethoard Jig of the key you're playing in doesn't show a note you need, see what the note is on the Fretboard Layout on page 3.
Learn more about soloing scales and chorcL]oui]cling at: W.uoutube.com/ fretboardtoolbox.

Standard Fretboard Jla ~ (see page J to find any notes not shown below)

11 13

G Major & E natural minor scales: White boxes Major Roots: For songs in G Major
G Mﬂjor & E minor pentatonic scales: Underlined
b3 (Bb)ancl b7 (.F)notes from G Major: Ttalicized Minor Roots: For songs in E minor

Learn more at www.fretboard-toolbox.com 4 © Scott Sharp 2013




Blues Chord J igs E.xplained

(C];lorc] J ig shown is from the "G Blues” page)

What are Frethoard Toolbox Blues Pages? On page 2,1 mentioned the (controversial?) idea of three “key families”~ Major, relative
minor, and Blues lceg& Bluesg music is often based on Major key chord progressions, pfayeo’ dfongs:'d'e minorfcey soi'o:'ug scales! For
example, if a bluesy song is in the key of G Major, then qou‘ll often use G Major chord progressions combined with G minor soloing
scales! What makes it even more interesting is that you can combine scaleslike the G Major pentatonic with the G minor pentatonic
for even more flavorful sounds. With this Fretboard Toolbox “Comp]ete Edition”, you can see the “Standard” and “Blues” versions of
all 14 Major & Blues kegs side~})q~side, S0 you can see exactlg which soloing scales and chords give songs their unique sounds! Note
that the “Standard Pages” are the odd-numbered pages 9-3D, while the “Blues Pages” are the even-numbered pages 10-36.

Five “Bluesg" Ideas Worth Lealning In Everg Keg (using the “GBlues” key Chord Jig asan examp]e):

Which chords sound “bluesy” together in each key, and what are the Roman numerals of each chord in each key? Bluesy
chord progressions typically focus on the [,IV, and V chords- G Major, C Major, and D Major chords in the key of G Majox). Lots of
“bluesy-rock” songs often add A/ “flat-three” chords (a Bb Major chord in the key of GMajor) and/or b VI “flat-seven” chords (an F
Majorchord in the key of G Mﬂjor) tothe [ IV,and V chords. Notice these D chords are simply the minor pentatonic notes played as
Mﬂ]Ox chords! See page 0 to learn how the Chord Progressions Boxes reveal common ways to combine these chords in any key!

Which scales are commonly used in bluesy music? The first row of Blues pages Chord Jigs shows the Major scale of the I
(Root) chord in bold font. The Major scale is built from the notes in the 1,2, 3, 4, 5, 6, and 7 columns (Q-;, ABCDEand F# in G
Ma.jor). Major pentatonic scale notes are underlined (GA B D and E) The minor pentatonic notes from the key are shown in white
boxes (G, Bb,C, D, and 7)) These are the notes that will easily give you really cool, bluesy sounding solos!  Blues music also often adds
the “flat-five” note (s]:u:)wn in the “]35" column with an asterisk ('» to the minor pentatonic scale to get even more l)luesq sounds.

Which notes from the Major scale are used/changed to make bluesy scales? Some of the heart and soul of bluesy music
comes by changing (flattening) the notes from the Major scale’s 3 and 7 columns into AJand b Z7notes. To hear this in G Major, first
play the GMajor pentatonic scale (see notes above). Now try the G Blues Scale (notes above) & memorize the unigue sounds of each!

How are 7 chords used in blues? Bluesy music uses TONS of “dominant 7" (dom7) chords, made by adding the b7 (read “flat-
T") note to the 1, 3, and D columns. So, to play a “GT" chord, gou‘d add one or more “F notes to the notes G, B, and D. Try playing the
“Simp]e 12 Bar Blues” progression from box 1 on page 6 using all 7 chords (G7,C7, and D7) to see one way these 7 chords work.

How are blues chords and scales built? This box shows the columns & notes from the Chord Jig used to make basic chords in
each key. It also shows the columns 5"notes from the Chord Jig used to make the various types of scales in each key. Bluesq music
often centers on the minor pentatonic & Blues scales, but also often mixes in notes from the Major &Major pentatonic scales too!
When you learn a new blues lick, take the time to figure out which scale(s)its using, and then you can get that sound in any key!

Use notes from these columns to build any chords C]J. d J-
(0) {
Chord Names and 1-5 VI in the key of G Major. 18
Roman Numerals {01’ —
the key of G Major 1 2 (3134 |b5]5 6 | b7 | 7 Chord ( 2 ) Use notes
)) 3 Type from columns
G MAJOR (G) I AlsTBlc %] Ef 7| r|| Major———e 135
e.g. G Major---------- G,B,D
A minor (Am) @ ii A C E G e.g. Bb Major--------Bb,D,F
Bb MAJOR (Bb) blil Bb D F Ab 7, dom7-----------— 1,3,5,b7
eg Ol --C,E,G,Bb
B minor (Bm) iii B D F# A e.g D7-mmmemee D,F#,A,C
C MAJOR (C) v C E G Bb Scale Use notes
4 Type from columns
D MAJOR (D) v D F# A C Major——-——-— 1,2,3,4,5,6,7
E minor (Em) vi E G B D MRjorpent ==l 20,6
minor pent.------ 1,b3,4,5,b7
F MAJOR (F) bVl F A C Eb Blues----------1,b3,4,b5,5,b7

Learn more at www.fretboard-toolbox.com %) © Scott Sharp 2013




Bluesy Progressions & Fretboard Layout

Complete 5-Strin8 Banjo E~-Book

Chord Progressions Boxes~ To see these same chord progressions in each of the 14 Major keys, see even-numbered pages 10-30.

O Play the chord changes from this box to train your ear to recognize the classic 12 bar blues chord progression. Chords, LIV,
and V, can be plagecl as simple Major chords (G, C, and D), dominant 7 chords (G7, C7, and D7), or combinations of both. Each time
the chord is written is considered one bay, so there are there are four bars of the “TI"ox “TT” (G Ma.jor orG7 chords) in the first row.
Each bar has four beats (one and two and three and four and..). See this explained further at www.youtube.com/fretboardtoolbox.

The middle box is just like the box on the left, but the second bar replaces the (or m chord with a IV (or IV7) chord, which
is called a “quick~change”. Using the chord changes from the left & middle boxes, you can play an amazing number of blues songs!

The cool sounds of these bluesy-rock progressions comes from the fact that they take notes from the bluesy sounding minor
pentatonic scale, and turn each of those notes into Mdjor chords. The G minor pentatonic scale is the notes G, B5,C, D, and £
The G,C, and D notes are shared with the G Major scale, but the flat-3 685} and the flat-7 (f‘) notes from the G minor pentatonic
scale can both be turned into Major chords. Notice how all of the rock progressions below are made of only those five chords.

C‘/ GJ GJ

Simple 12 Bar Blues in G uick-change 12 Bar Blues in G Some G Major Rock Progressions
(T () S () S (1) 17— IV(T)———K(T)y-~—I(]) V-IV-I D-C-G
) . ) W () W () IV(7)<menTV (T)-mememmaT(T)mmmmeI(T) 1-b1II-1 G-Bb-G
V() IV(7)-----1(7)--=-=-V(T7) V(7)--—----1V(7) 1(7)--—--V(7) 1-bIII-IV G-Bb-C

= 3 CLF
GO rer-G(T)rmr GG | | GO C GG | | 1T e
C)=—C=—C(D=—G(D =) S0 1-bII-bVII-IV G-Bb-F-C

D(7)---—-- C(7)------- G(7)----- D(7 ) C(7) G(7) Ains S
(7)-err-C (DG (D-D(T) | | D(T)——-C(7) (7)-——D(7) i g N ey

E‘eﬂsamtizdyouf—' When you want to build chords and solos all over your fretboard, you may find it really helpful to know the
notes all up and down the neck. The problem is that there's a whole bunch of notes, found several times each, all over the frethoard.
Also, lots of single locations on a fret can have two, or even more, different note names. (Read more about this idea on page 37) The
good news is that you can make memorizing the whole fretboard much easier by learning the locations of just the A, C,D,E and G
notes (the A minor pentatonic notes from the “A Blues” page), which are shown below in bold font in light-colored boxes. Once you
know these five notes all over, then every other note you'd need is just one fret to the left or right of a note you already know! The
thick, striped line labeled “Nut" is what your strings rest on. Notes to the left of the nut are the notes played “open” (without frets).

Fret #: 1 2 3 4 5 6 7 8 9 | 10 | 11 |12 |13 |14 | 15| 16| 17
©\ D# E F F# Gi# A# B C C# p# | E F | F#
1 | DI & Fb E# Gb Sl ml Al loleloml2lmlalalalS
2 B C C# D D E F F# G G# A At g C C# D Di## E
Ch B# Db Eb E# Ab Bb Ch B# Db Eb
Nut = & & S = "y
3 (? G# x A# B C C# D D# E F F# G G# n A# | B C
T ——— Ab Bb Ch B# Db Eb Fb E# Gb Ab Bb | ¢b | B#
Di## E F F# G# A B = C# D E I F#
©'-/ 4 D Eb Fb E# Gb G Ab A Bb Chb B Db g Eb Fb E# |} Gb G
G# A# B C C# p# | E F | F#
_____ A | A Dol ool Il Plesdmmleelonl ©

O string tuning knob

5t string nut-~ (D% string open is a “G” note)

Fret Markers are dots shown on frets J, 5, 76 10, 1?, 15, and 17.

Learn more at www.fretboard-toolbox.com 6 © Scott Sharp 2013




Blues Fretboard Jigs Explained
Complete D-String Banjo E-Book

Scale Builder- This Blues Edition s Frethoard J; ig shows you the complete Major scale, the Major pentatonic scale, the minor pentatonic
scale, and the blues scale for each M‘fsjor fcey-' all at once! These scales can be pfd yed' individually, or mixed foa’el‘ﬁe! for great solos!

-Complei:e Mﬂjor scale- uses seven notes: 1, ?, 3, 4, 5, 6, and 7. Fach Major keg's notes are in bold font on that keg's Fretboard Jig.
-Mcl._]or pentatonic scale~ uses five notes: 1, ?, 3, 5 and 6. These notes are underlined on each keg‘s Fretboard Jlg

-minor pentatonic scale- uses five notes 1, 53 4,5, and b7. The minor pentatonic scale uses the 1,4, and D notes from the Major scale,
along with the “b3" (ﬂat—\}) and “b7” (ﬂat-?) notes, which are both italicizedon each lceg‘s page. The secret foHnesy music is that songs
in Major keys can sound really cool when solos use the minor pentatonic scale of the Major key! These notes are in white boxes on each
kel;‘s Fretboard Jig. Thisis a great “80~to“ scale for blues songs, especially when you add “bD” notes to turn this scale into a Blues scale.
-Blues scale~just add the “b3” (flat-D) note, shown with an asterisk (*) on each keq‘s Fretboard Jig, to the minor pentatonic scale.

You can see the name of the b3 note for each Major key in the “Blues note” box, located below each Blues key's Fretboard Jig,

All shading and fonts below match those on the G Blues Fretboard Jig (}1 10).

Scales for Songs in G Major 2 | 5| 3 4 [ O | 5 | 6| 6 | b7 | 7
Complete GMajorscale -1,2,3,4,5,6,7 notes A B C D E F#
GMajor pentatonicscale ~1,2,3,3,6 notes A B D E
G minorpentatonicscale ~1, 53 4,3, b7notes Bb C D F
GBluesscale~1,534, b33, b7notes Bb C oyl D F

Bmfdmg chords with a Eetboazdf.'gn()n the Blues Page Frethoard Layouts, some of the notes you need for playing the chords you
want will be in white boxes and some will be in gray boxes. This is because the Blues pages show the notes from each Major lceg‘s minor
pentatonic scale in white boxes. If you have trouble seeing how to build chords with the Blues Chord J igs, then build the chords on the
opposite (Standard) page. The real beauty of the Blues Fretboard Jigs is in being able to visualize the four scales above, all at the same
time. Remember, the flat-3 alj)and flat-7 (1;7) notes from each Major ]ceq are italicized on each Fretboard Jig, and are included
because they are needed to make bluesy I7, AZ IV7, and b VII chords (G7, Bb Major,CT, and FMajor chords in the key of G Major),
and since t]:aeq're needed to play the minor pentatonic and blues scales. See page 6 for any notes missing from the Fretboard Layouts.

Learn more about soloing scales and chord-building at: www.youtube.com/fretboardtoolbox.

Blues Fretboard Jig - (see page O to find any notes not shown below)

10 12 | 13

11

Complete GMajorscale: Notes in bold font Major Roots: For songs in G Major
G Major pentatonic scale: Underlined notes
G minor pentatonic scale: Notes in white boxes Blues note: add to minor pentatonic (Db)

Learn more at www.fretboard-toolbox.com T © Scott Sharp 2013




Standard Notation Jig
Complete D-String Banjo E-Book

This tool shows several cool things that you might find useful:

1 TheDstring is tuned to the G4 note on the piano. The 4
string is tuned to D3 on the piano, in the octave below
middle-C (C4). The 3 string is tuned to G3, the 2 string to
B3, and the 1 string to D4, a whole-step above middle-C.

2. The range of the D-String Banjo, from the open 4 string to
the I7% fret of the I string (which is the most frets I could fit
on here), is from the piano‘s D3 note to GD. Notice how the
colors of the Treble Clef notes, the Piano Layout, and the
Fretboard Layout all match, and represent the same octave!

3. Thebig difference between stringed instruments and the
piano is that on stringed instruments, notes are repeated all
over the fretboard. All repeated notes have the same color.

4

The blue notes on the Treble Clef correspond with the blue
notes from the Fretboard Layout. Notice that the G note on
the open D string (the “G” note in the green box) is the same
octave as the G note on the I7* fret of the 4 string, the 124
fret of the J string, the 8t fret of the 2 string, and the D fret
of the 1 string, The banjo's range spans about 3.0 octaves.

The last thing youll need to know is which notes are sharp
(#) or flat (b) in each key, which you can visualize easily on

a Fretboard Toolbox Original or Blues Guitar Editions-~
which are full of tons of other everyday music theory ideas!

For more detailed instructions, check out the Frethboard Toolbox

YouTube Channel: \\W.goutube.com( fretboardtoolbox

W - P die ; -~ -6 -
uLedaer]_jnes b ) esce T ’ _e_ _o_ —— F
e o) & 2 o ~ B
P : =y = G
1 | | ¥ N
e ey — @) © Boy —4

Print another copy of this for free at the “Free Extras” link at B
.| Middle C on a Piano

www. fretboard-toolbox.com!
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Kegs of G Major and E minor (1 sharp)
Complete 3-String Banjo E-Book

Use notes from these columns to build any chords [-5 VII from the .
C}.lorcl Names and keg of G Major, and any chords i-VII from the keg of E minor. C]:I.Ord Jls
Roman Numerals:

Ma.jor / relative minor 1 2 b3 | 3 4 5 6 | b7 1] 7 Chord Use notes
Type: in columns:
GMAJOR(G) 1/11I E' alm|e]c D E [BER| v+ | [ e — 1,3,5
- e.g. G Major -—--G,B,D
A minor (Am) /vy a c | c E G e.g. E Major-----—--- ---E, G#, B
B minor (Bm) i/ v | B p | o¢ F# A e
e.g BV B, D#, F#, A

CMAJOR(C) 1IV/VI] C Eb | E G Bb
Minor---------------— 1,b3,5
DMAJOR(MD) V/VI| b F# A C &g Bm—m7 - B, D, F#
Ep Cpe— S GG
E minor (Em) vi/ i G | G# B D min7, m7-------- 1,b3,5,b7
e.g. Am7-————-—— A, CE, G
FMAJOR (F) bVIl/ bll | F A C Eb e.g. Em7-eeeee E,G,B,D
Some G Major Chord Progressions More G Major Chord Progressions Some E minor Chord Progressions
I-V-I G-D-G I-iii-ii-V--------ecee—=—-G-Bm-Am-D i-v-i Em-Bm-Em
I-IV-V G-C-D ii-V-I Am-D-G i-VII[-y-------------—-———---Em-D-Bm

- - p- B .; -' - -

LS S -6 VIAIV-V-eeeoeeoeeer-G-F-C-D S R
I-vi-IV-Vommemeeaceaaens G-Em-C-D LILIV-V G-A-C-D i-V-i Em-B-Em
I-vi-ii-V-mmeemoe oo G-Em-Am-D ST A i-iv-V- Em-Am-B
I-ii-IV-V-eeee-eeeeee-G-Am-C-D L G-B-C-Cm VIV e Em-P-C-5
V-IV-1 D-C-G I-IH7-VI7-II7-NT-----G-B7-E7-A7-D7 i-iv-VI-V-eoeeeoeeee———_Em-Am-C-B

Standard Fretboard Jig - (see page 3 to find any notes not shown helow,)

10 | 11 | 12 | 13 | 14

15

GMajor & E natural minor scales:  White boxes
GMajor & E minor pentatonic scales: Underlined
b3 (Bb)and b7 (F)notes from G Major:

Italicized

Mﬂjor Roots: For songs in G Major

Minor Roots: For songs in E minor

Learn more at www.fretboard-toolbox.com
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Complete 3-String Banjo E-Book

Gl Nanicaand Use notes from t]afese columns to ]:)uil‘cl any chords Ch or d Ji8
I-5VII in the key of G Major.
Roman Numerals {0!’
the key of GMajor 1 2 (b3 3|4 |b5|5 6 b7 |7 Chord Use notes
Type from columns
Db
GMAJOR(G) I Als|lBlc|[Z] | | T — 135
A mi A i e.g. G Major---------- G,B,D
mimor(am) M ¢ £ G e.g. Bb Major————Bb,D,F
Bb MAJOR (Bb)  blll | Bb D F Ab T 1.3.5.07
. X o Rum— C,E,G,Bb
B minor (Bm) m B D F# A e.g. )y —— DgF#gA,C
C MAJOR (C) IV | c E G Bb Scale Use notes
Type from columns
D MAJOR (D) ¥ D F# A C Y PYT S— 1,2,3,4,5,6,7
E minor (Em) vi E G B D Major el 12326
minor pent.------ 1,b3,4,5,b7
F MAJOR (F) bvII | F A c Eb Blues-------—-- 1,63,4,b5,5,b7
Simple 12 Bar Blues in G Quick-change 12 Bar Blues in G Some G Major Rock Progressions
1(7) 1(7) 1(7) I(7) 1(7) IV(7) 1(7) 1(7) V-IV-1 D-C-G
IV (7)-—-—1V(7)--=-1())——1(7) TV(7)-----IV(7) 1(7)------1(7) 1-b111-1 G-Bb-G
A A A
W= O =) (5 A () S () )} 1-bIII-IV G-Bb-C
= 4 CoF
G(T)—eennG(T)omnem-G(T)—G(7) G()——C(7) G(7)--——G(7) ! zm - G-F (c;
C(T)-—C (7)== G(7)--—G(7) C(7)-—--C(7) G(7)-—G(7) : b;f,’ b';:q = = B‘;‘i .
D(7)-----C(7)-=---=-G(7)--——-D(7 D(7)------C(7) G(7)-—---D(7 e
( ( ( (7) (7) (7) (7) 0 T T (B TS

Blues Fretboard Jig - (see page O to find any notes not shown below)

10 | 11 | 12 | 13

Complete GMajor scale: Notes in bold font

Major Roots: For songs in G Major

G Major pentatonic scale: Underlined notes
G minor pentatonic scale: Notes in white boxes Blues note: add to minor pentatonic (Db/

Learn more at www.fretboard-toolbox.com 10
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Chord Toolbox E.xplained
Complete D-String Banjo E-Book

Building Major Scales- These ideas take time to learn, but they are essential to a meaningful working knowledge of music!

Knowing how to build Major scales is essential because all chords and all other soloing scales are built by manipulating Major
scales. All Major scales are built using the following formula: whole-step, whole-step. half-step, whole-step, whole-step,
whole-step, and then a half-step back to the same note you started on, just an “octave” above. A “whole-step” means you
have to skip one fret in between the two notes, while a "hdl{-step" means to play the note right next to the fret gou‘re on. You
can see how a G Major scale is built the ‘G string by looking at the graphic below. All of the notes from the key of G Major
are shown in white boxes in the “Nofes "row. (The notes G,A,B,C,D,E and F# make up the G Major scale).

I 1 2 9 4 ) o 7 8 9 10 /4 12
G#

2 3 | 4 5 6 7_ 80
Slal s | Blc| S| o | % ]| E | % |

] = B | =
Whole-step  Whole-step Half-step Whole-step  Whole-step M alf-step

The “Fret# "row above represents all of the possible frets from the “open“ Gnote (“open” means played without any fret), all
the way up to the next G note on the 12t fret. The numbers 1-7 in the “Major Scale” row above represent the seven notes that
make upa Major scale. Notice that the notes in the “1” and the “8 (1)" columns are the same note, it's just that the G note in the “8 (1)”
column is higher-pitched (an “octave” above the G note in the “1” column). On this page, all of the notes from the Major key are
written in bold letters inside white boxes. You can see the Maijor scale for echu on the “Maior ScaleJ i,q” on the next page.

Chord Building~ Chords are just groups of notes played at the same time, so it's important to know which notes you need to
build any chords you want to play. Several of these “Chord Formulas” are shown below, with lots more shown on the following
page. Chords can be made entirely of notes found within the Major scale of the chord (Major scale notes are in bold), but you
often have to make one or more notes ‘flat” (b) or “s]:larp" (#). Any notes outside the key of G Major are italicized below. Any
note with a “l)" {ﬂat} in the chord formula is p]m]ecl one fret lower-pitched (a half-step ]Dwer). Notes witha ‘#” (sharp) in the chord
formula are played one fret higher-pitched (a half-step higher). Whether you flatten or sharpen a note, the letter of the note
always stays the same! As shown below, since the “3" note in the G Major scale is a B note, the “b3" note needed for a G minor chord
(chord formula-1,b3,5) is a Bhnote. (A# notes are on the same frets as Bb notes, but the “3” note in the key of G Major has to
include the letter “B“, asin ‘B"or ‘Bb". The “T" notein G Major isan F#f note, so the “b7" note needed for a chord like G7 (1, 3, 5, ]:)7)
isan Fnote. ForaG augmentecl chord (1, 5, #j, since G Major’s “H” noteisa D, 1_]011’c1 just change any D note toa D# (nof “Eé )

Major Scale

o,

Chord Type Chord Formula

GMajor 135
GMaj7 (GM7) 1357
G7(GdomT) 1357
Gadd9 1935
Cond 145
15
1356
1575
1535
1,L3,3,b7
1b3,b5,b7
1b3,#5,b1
1,b3,b5,bb7

GBD

GBD.F
GABD
GCD
GD
GBDE
GB,D#
G,BbD
G,BbD,F
G,Bb Db F
G, Bb D#, F
G, Bb, Db, I

olo|o|olo|o|o] O (S

o

w)

1121 I21 [21 [2]1 [21 (2] (21 [21 21 k21 K21 [2] )

Learn more at www.fretboard-toolbox.com 37 © Scott Sharp 2013




Complete D-String Banjo E-Book

Chord TOOH)OX

Major Scale Jig~ This shows how to build each of the Major scales. The Chord Builder boxes at the bottom show the
various notes gou‘d need to use and/or modify from this Major Scale Jig to make just about any chord you want.

1 2 3 4 5 6 7 1 2 3 4 5 6 7 1 2 3 4 5 6 7
9 11 13 9 11 13 9 11 13

A B |C#t| D E | F# | G# C# | D# | E# | F# | G# | A# | B# E# | Fa# | aee | A# | B# | C# | D
A# | B# | ¢ | D# | E# | F## | Gue Db | Eb | F | Gb | Ab | Bb | C F G A | Bb| C D E
Bb | C D | Eb | F G A D E | F# | G A B | C# F# | G# | A# | B | C# | D# | E#

B | C# | D# | E | F# | G# | A# D# | E# | | G# | A# | B# | ca Gb | Ab | Bb [ Cb [ Db | Eb | F
Cb [ Db | Eb | Fb | Gb | Ab | Bb Eb | F G | Ab | Bb | C D G A B (B D E | F#
B# | c# | pi | E#f | F#r | Gae | Ase E | F# | G# | A B | C# | D# G# | A# | B# | C# | D# | E# | Fas
c|o|e|r|a|als] Jm|ow|a|me|cofon|m] Jan|[m|c|on|em|r]|oc

Chord Builder~- All chords are built by using and/or modifying notes from the Major scale of the desired chord.
The three boxes below give the “chord formulas” for lots of different Major, minor, and diminished chords. All notes
taken directly from the Major scale of the chord are shown in bold. Any notes that must be modified from the Major
scale (note that have to be flattened or sharpened) are italicized All the different ways to play each chord exist
because they re just different ways to place your fingers so only the notes needed for the chord are being played.

Lots of Major Chords Even more Major Chords minor/diminished chords
Notes: 1 2 3 4 5 6 7 Notes: 1 2 3 4 5 6 7 Notes: 1 2 3 4 5 6 7
9 11 I3 9 11 I3 9 11 I3
Maj: 1 3 5 6: 1 3 56 min: 1 b3 5
Dom7: 1 3 5 b7 6add9: 1 9 3 56 min7: 1 b3 5 b7
Maj7: 1 3 5 7 9: 19 3 5 b7 min/Maj7: 1 b3 5 7
add2(9): 1 2 3 5 Maj9: 193 5 7 m7b5: 1 b3 b5 b7
sus2: 12 5 7b9: 15693 S b7 m7#5: 1 b3 #5 b7
Jsus2: 1 2 5 b7 7#9: 1 #9 3 5 b7 min6: 1 b3 56
add4(11): 1 34 5 9b5: 193 b5 b7 min6add9: 1 9 b3 56
susd: 1 4 5 11: 19 3115 b7 min9: 1 9 b3 5 b7
Tsusd: 1 4 5 b7 Majll: 1 9 311 5 7 min/Maj9: 1 9 b3 5 7
sus2susd: 1 2 4 5 125 193 513 b7 minll: 1 9 5311 5 b7
7b5 (7-5): 1 3 b5 b7 Majl3: 1 9 3 5137 mini3: 1 9 b3 11 5 13547
55 1 5 Slash Chords: e.g. G/B- play dim: 1 b3 b5
aug(+): 1 3 #5 et E(l?;i\:fs(ti)ior?e note 12dim: 1 b3 b5 b7
T#5 (7+5): 1 #5 b7 dim7: 1 b3 b5 wb7

Learn more at www._fretboard-toolbox.com
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x Complete D-String Banjo E-Book x

Fretboard Toolboxes are Periodic Tables of the Musical Flements!

Learn to read this book and you'll understand these critical ideas like a pro..
v The chords that make up songs in all the Major, minor, &~ Blues keys.

v The Roman numerals for each chord, in each key, for easy transposing.

v’ The notes that make up virtually any chords you want to play.

v Complete Major, minor, pentatonic, and blues scales in every key.
v How to visualize all of this anywhere on the fretboard!

For the first time, you can now see the chords and scales for each

Major/ relative minor AND corresponding Blues lceg side—]:n; ~side!

»  Use this book's Chord J igs to see how chords are built,and how they go
together to make songs in just about any music style that you like to play!

» Use the Fretboard Layout to find any note, on any string, anywhere on the
fretboard, in an instant~ learn your fretboard like the back of your hand.

» Use the Fretboard Jig to find chord patterns all over your fretboard and use

it to learn how to make great Major, minor, &5 pentatonic solos in any key.

» Use the Chord Toolbox to see how any chord is built, from simple ‘G Major”
and “E minor chords, to chords as complex as F#m7b)” and “Ebsus4”.

» Fretboard Toolbox Print Editions are printed to last on heavy cardstock, and
are spiral-bound so they stay open, unlike way too many other music books.

» Fretboard Toolboxes are available in an ever-growing lil)rarg of print and
E-Book editions for guitar, mandolin, ukuleles, 5~strin8 l)anjo, C-G-D-A

instruments (manclola, tenor banj o, tenor guitar, etc.), piano, and more!
To learn more about Fretboard Toolboxes, §o to www.dretboard-toolbox.com.

Be sure to check out tons of Toolbox explanations on YouTube:
www.youtube.com/ fretboardtoolbox.
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