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A Mess£^e From the
President: Deryi Duer
Notice for visiting demonstrators in 2005 Michael Hosaluk will be visiting
Nashville on April 1 and 2, 2005.
He willoffering a hands-on class
for (6) students on Saturday April
2. There is (1) opening still for the
class. The cost of the class is
$200, and it will be held in my
shop in Leipers Fork. I f you are
interested in filling this last
remaining class, please email me
at deryl@digitalphotogroup.com.

November Meeting Demo
Ken Gaidos will demonstrate the use of the One
Way Bowl Coring device.
This is the tool that he uses
to get 4 or more bowls
from a single blank.

Richard Raffan will be coming
to Nashville in the first week of
July, 2005. He will be conducting
both a hands-on class day as well
as a day long demonstration of his
turning skills. The hands-on class
w i l l be limited to (6) students, and
it is almost full. The cost of the
hands on class will be $225, and
w i l l be held in my shop in Leipers
Fork. I f you are interested in
filling the last (2) openings in the
class, please let me know by
email as soon as possible
(deryl@digitalphotogroup.com).
The day long demonstration
location is not yet confirmed.
There will be a nominal charge
for the event, but it w i l l be affordable to everyone. The number of
people signing up for this event,
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w i l l determine the venue, and the
cost. Please contact David Sapp at
Woodcraft, Franklin, TN, to register for the day long demonstration
event.
Jack de Vos, a friend of John
Jordan and master woodturner
w i l l be visiting the USA next year
Aug/Sept 2005. The date and time
is not yet determined, but he w i l l
be conducting both a demonstration for the club, as well as a
hands-on workshop for interested
woodturners.
Eli Avisera from Israel, w i l l be
visiting the United States in
September of next year, and is
interested in coming to Nashville
to conduct both a demonstration
and hands-on class. Eli was perhaps one of the most incredible
turners that I met at Emma Lake
this past summer. He held the
attention of many of the other
artist while demonstrating his
incredible skill working with his
double bevel ground tools. Hamlet
tools is now offering a signature
line of his tools. I f you would be
interested in meeting Eli, and listening to his lecture, please let me
know. I am also looking to put
together a hands on workshop for
his visit. The class w i l l be limited
to (6) students, so please reserve
your space early.

Christmas Tree Ornament
Fund Raiser
As many of you know, we have
voted to once again conduct a
fund raiser for the T N Baptist
Children's Home. As in the years
past, we are asking each member
to make at least 2 Christmas
Ornaments to be donated to the
flrnd raiser.
We are also seeking a person to be
the organizer o f this fast moving
drive. Basically, we need to have
a one-day sale location set up with
at least 2 people to man the booth
for a few hours to make the sales.
Last year, the sales were conducted in a bank lobby and the ornaments lasted about 4 hours. There
were about 40 ornaments donated
for last year's drive and all were
sold!
So, please bring your 2 ornaments
to the November 2nd meeting and
help us to provide the Children's
Home with some extra funds for
Christmas gifts for the children!

Message from AAW - John Hill
The AAW Board of Directors has
heard the membership loud and
clear that we almost never have
young people at AAW functions
and especially our symposiums.
We ask "Who w i l l be our future
turners and where w i l l they come
from?" For the 2005 Symposium
July 22-24 in Overland Park
(Kansas City), any young person
ages 10 through 17 years old may
attend and receive frill registration
including the banquet ($245
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value), free, i f they are accompanied by a registered adult. We
recommend that regional or mini
symposiums consider doing the
same.
As a bonus incentive to help you
remember to register and bring
your niece, nephew, grandchild, or
the kid down the block, there will
be a drawing held where the luckiest 20 youngsters will receive
complete turning outfits. W M H
Tool Group has generously donated 20 Jet Midi-Lathes on stands.
Teknatool Intemational has donated 20 Nova Precision Midi
Chucks to fit the Jet lathes and
Crovra Tools has donated 20 sets
of seven essential turning tools.
Prior to the Samrday night drawing, all o f the donated equipment
w i l l be used in a "hands on" rotation room where Bonnie Klein has
agreed to conduct hands on workshops for the youth with any open
slots going to the adults.
We're searching for an A A W chapter or volunteers to furnish 10
assistants to help Bonnie teach the
workshops. During the rotations
when Bonnie has other duties, the
chapter w i l l conduct hands on
project sessions with the equipment.

a life and help create a new woodturner.

Deryl's Message
Continued from Page 1
Marilyn Campbell, from Ontario,
Canada w i l l be visiting Tennessee
in October of 2005, and w i l l be
offering a day long demonstration
of her incredible ski lls. Marilyn
was one of the most interesting
demonstrators in Orlando at the
2005 symposium. Her specialty is
her incredible ability to cut apart
and then re-assemble her turnings
into incredible sculptured pieces.
I f you are interested, please let me
know. I am trying to determine the
best place for her demonstration

Demonstration Report Mike Zinser on Turning
Christmas Ornaments
Mike Zinser showed us his
process of turning a Christmas
Ornament - items that he is very
good at making. Mike showed us
two different types of ommanent the Acorn Style and the Icicle
Style. Both are quite fun to make
and can be done rather quickly.

The winners of the equipment w i l l
be responsible for shipping the
lathe home. UPS will be on site to
help.
Think of the tremendous impact
on the creative young minds when
they see the instant gallery, watch
world class demonstrators, and
visit the trade show.
This is your opportunity to change
2

When making the Acorn style, it is
easier i f you drill the interior first,
before the piece is mounted. Mike
uses a 3/4" bit on his drill press to
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September Instant Gallery
Most of the photos by Ray Sandusky

Bermie Thomas
David Sapp

Ray Sandusky

Don Thompson

Hany French

The Tennessee Turner
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Remember to bring your
best, new turnings to display in next month's
Instant Gallery!
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Demonstration Report
Continued from Page 2
make the hollow, then he mounts i
on the lathe using a home made
chuck. This is basically a chunk
of wood with a 3/4" tenon that the
acorn blank fits over. He then
turns the outside of the acorn,
sands and lacquers it before moving to the next step. Mike's then
mounts a contrasting piece of
wood on the lathe to turn the
acorn's top. He used Mahogany
for the body and Walnut for the
top.

The second ornament he turned
was the Icicle style. Mike first
turned the globe section, making it
a unique shape with a rouonded
top and tapered underside. This is
a quite pleasing form as it helps
the eye to travel from top to bottom of the piece. Then he turned
the Icicle - really a series of "Golf
Tees" on a contrasting colored
wood. Mike's omaments are nice
and his work is excellent!
For more detail on making an
Icicle type Ornament, please see
the following 2 pages

AAW Chapter news Chapter Collaborative
ChaUenge 2005
During the 2005 American
Association o f Woodturners
The Tennessee Turner

Nineteenth Annual Symposium in
Kansas City, KS, the Chapters and
Membership Committee w i l l
again hold a "Chapter Collaborative Challenge". This event will
again be in lieu of any other chapter displays at the symposium.
Each AAW chapter is invited to
submit one collaborative work created by as many chapter members
as possible, with a minimum of
six participants
The work can be any turned
object, functional or not. The size
and weight limits of the
CoUabora-tive pieces, including
the packing container and all
packing materials, will be those
set by UPS for a single standard
box (see sidebar). Assembled
pieces may be larger but must be
shipped in the single standard box.
Size restrictions apply regardless
of commercial or chapter delivery.
The names of all participants must
be on the work or on an accompanying nameplate.
At least one chapter representative
must be in attendance at the symposium to be responsible for displaying and return shipping of the
entry. Any electric/electronic
device in the piece must have an
obvious power switch for safety
and noise reduction. Chapters
must specify in which one of the
following three categories they
wish to submit their entry:
Artistic
Mechanical/Technical
Fantasy
The pieces w i l l be displayed during the symposium in an area near
the Instant Gallery. During the
symposium, attendees w i l l be
invited to select, by ballot, their
choice for Best of Show and, in
4

addition, their favorite piece in
each o f the three categories. Votes
w i l l be tallied prior to the Annual
Banquet and Auction and the winners w i l l be recognized. Four
prizes will be awarded as follows.
Best o f Show plaque First Place
plaque in each of the three categories. A n engraved plague w i l l
be awarded to the Best of Show
winner. A larger perpetual plague,
engraved with the names of the
Best o f Show winners, beginning
with the 1998 symposium in
Akron, w i l l reside in the AAW
office. A l l entries will receive a
certificate o f participation.
Collaborative pieces may be
donated to the hve auction, with
the provision that no minimum bid
may be allowed. A chapter whose
entry is donated w i l l receive 50%
of the selling price. Any donated
entry must be accompanied by a
box and packing materials for
shipment to its new home.
Shipping the work to the buyer is
the joint responsibility of the
chapter and the buyer.
(Sidebar)
The standard UPS box size is
defined as tape stretched around
the girth of the box (its widest
point perpendicular to the length),
added to the length, (the longest
side of the package). Details of
this measurement can be found
at:
www.ups .com/ content/us/en/resour
ces/prepare/weightsize.html
<http://www.ups.eom/content/us/e
n/resources/prepare/weight_size.ht
ml>
Packages can be up to 165 inches
(419 cm) in length and girth combined. The packages can be up to
150 lbs. (70 kg) Packages can be
up to 108 inches (270 cm) in
length.
November 2004

TURNING A CHRISTMAS
ORNAMENT
by Allan Leland
I always turn the globe for the
ornament first. The reason that I
do the globe first is so that I can
fit the icicle and the cap to the
globe. Sometimes the shape of the
globe is a bit off and the shape of
the cap and icicle can be adjusted
to visually change the appearance
the globe and ornament. There is
also the occasional catch or other
unforeseen occurrence that
changes the diameter of the holes
in the globe that accept the tenons
on the cap and icicle. The tenons
can be turned to fit each globe
thus insuring tight fit.
The diameter of the globes that I
turn varies from 1.75 inches to
approximately 3.0 inches. For a
beginner I would suggest turning a
globe approximately 2 to 2.5 inches. The larger the diameter the
globe the larger the access hole
can be. With the 1.75-inch globes
I drill a 5/8-inch access hole, with
the larger globes I drill a 3/4-inch
hole. The woods that I like to use
are Dogwood, Maple, Maple Burl
and any other light colored wood
that has an interesting grain pattern. Red Cedar makes an interesting globe. I like to use contrasting
wood for the icicle.

3/8 of an inch long i f the chuck
allows it. It is important not to let
the tenon bottom out in the chuck.
The blank should rest on the
shoulder of the chuck not the
inside bottom of the jaws. I then
mount the blank in the chuck and
true it up with my spindle gouge. I
then measure the diameter and
mark it on the cylinder. I feel that
a perfect sphere is not as attractive
as a squashed sphere is so I reduce
the mark a bit so as not to turn
sphere. This is a judgement call as
there is not an exact measurement
or ratio involved. Using a parting
tool I remove some material
between the chuck and the globe. I
leave a tenon about I inch in
diameter. I then mark the center of
the proposed globe and divide
each half in half. I mark the centerline bit thick to provide room
for adjustment. Using a spindle
gouge with roughly a 45 Degree

Turning the Globe
Blank preparation; i f you are
going to use a chuck choose a
blank that is approximately 1.5
inches longer than the diameter of
the intended globe diameter. Turn
the blank to a cylinder between
centers and turn the appropriate
sized tenon for mounting in the
blank in the chuck. For hollow
turning I like the tenon to be about
The Tennessee Turner

bevel I proceed to follow the bevel
and take off both comers of the
blank to the lines last marked. I
then begin rounding blank taking
material way from both sides in an
attempt to maintain a symmetrical
globe. Once I have turned an
5

acceptable globe I sand it with
120-grit sandpaper to insure that it
looks good. The next step is to use
a skew to make an indentation for
the drill bit to start in. I then use a
gauge to mark the depth of the
hole to be drilled. I use piece of
masking tape to transfer this
dimension to the drill bit and then
I drill VA inch hole to this depth.
Once this is done I remove the
drill bit and chuck so that I will
not put another hole in my elbow.
The procedure for a glue block is
similar to the above, with the
exception that the blank is either
glued to a glue block attached to a
faceplate or to a block mounted in
a chuck. When I am using expensive wood or small scraps I sometimes use a glue block in my
chuck. The procedure for using a
glue block is as follows: Mount a
block of wood to either a faceplate
or in a chuck. The next step is to
turn it round and flatten the face
for receiving the blank. The face
of the glue block needs to be perfectly flat to insure good glue contact. The bottom of the blank also
needs to be perfectly flat. I use a
sanding station to flatten my
blanks. Once the parts are flattened I then apply thick CA glue
to the blank and center it on the
glue block. I move it around to
help spread the glue evenly. I then
bring up the tailstock to hold the
blank in place and add more glue
to the outside of the connection i f
necessary and spray it with CA
hardener. I let it harden for a
minute or two and I am set to turn.
When turning a glue block blank I
like to leave the glue joint
untouched. I like to part the finished piece off above the glue
joint thus leaving the full surface
of the glue up intact through out
the turning process.
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The next step is to begin hollowing. I open up the drilled hole with
straight scraper or other hollowing
tool. I then proceed to use the various bent hollowing tools to turn
the inside of the globe to the proper thickness usually between 1/16
of an inch to 1/8 of an inch. I
check the wall thickness frequently with my homemade gauges to
insure that I do not turn it too thin.
I also listen to the sound produced
as I remove material, as this w i l l
also alert me when the wall thickness is getting too thin. Once the
inside is turned to n even thickness, I then reduce the tenon to
less than the diameter of the drill
bit used to open up the ornament.
As I am doing this I am also shaping the bottom of the globe and
being carefiil not to be overly
aggressive at this point. The next
step is to finish sanding the globe.
I sand from 120 grit all the way to
1500 grit. I then use the Mylands
Finishing system to finish and polish the globe. To complete the
globe, I remount the drill bit and
carefully bore through the globe
and remove it. I set it aside and
prepare to turn the icicle and cap.

should? The next step is to mark
out your pattern changes as in
most spindle work. I then use the
gouge or skew to turn my pattern
aware that I may have to adjust
the pattern i f my tool slips and
removes wood from the wrong
place. I do not measure my patterns. I space them out in a visually pleasing ratio. Each section of
the icicle has to be sanded and finished as you complete it. It is very
difficult to go back over a thinned
section without risking snapping
the icicle.
The bottom of the icicle needs to
conform to the shape of the globe.
I use the globe as a guide in turning the base of the icicle. Once
this is turned I then turn a tenon to
fit the hole in the globe and
remove some o f the material
behind the base to match the curve
of the globe bottom for a better fit.
The icicle is then finished and
parted off.

Turning the Icicle & Cap
To turn the icicle and cap I start
with a contrasting wood that is 1.5
X 1.5 X 5.5 inches long. I like to
turn the blank between centers
adding a tenon for mounting in a
chuck. You can also turn the icicle
between centers but it is more difficult to turn a delicate icicle
between centers. Once mounted in
the chuck, I mark the rough length
of the icicle and proceed to turn a
cone shape similar to sharpening a
pencil. Remembering to leave
enough room for the cap. In order
to turn delicate icicle I turn the
blank thinner tlian I think I
The Tennessee Turner

Bob Rosand shows one of his
signature style ornaments
The cap is next. Before turning the
tenon on the icicle I usually repeat
6

the final curve of the base behind
the tenon where the cap is going
to be turned. As the globe is somewhat symmetrical this helps to get
the cap started. I then turn a complementary curve for the cap leaving a bit of extra wood on top of
the cap for a bead or some other
decoration. Once the pattern is
turned I use a skew to create a
starting hole for a drill bit sized to
the screw eyes that I am going to
use for the top of the ornament. I
then use a pair of vise grips to
hold the drill bit and bore the hole.
Next I turn the tenon to fit the
hole in the globe. Once again I
relieve the back o f the cap to help
the cap conform to the curve of
the globe insuring a tight fit. 1
then sand and finish the cap and
part it off.
To complete the ornament I dry fit
the cap and icicle to check the fit.
I f they are not tight I use carving
tools to improve the fit.
Occasionally I need to increase the
size of the hole in the globe to fit
an oversized tenon. Sometimes
material needs to be removed from
behind the base to improve the fit.
I have to be carefial not to apply to
much pressure or I might break
the icicle or the cap, as they are
fragile. I then use thick CA glue to
glue the parts together being careful not to use too much glue, as
the excess glue looks terrible. I do
not use the accelerator as this
turns the excess glue white and
there is usually some glue on the
out side of the ornament. The
ornament is now finished and
ready for display.

Remember to turn at least
2 Christmas ornaments
and bring them to the
November 2 meeting!
November 2004

Finishes for Wood Bowls,
Butcher Blocks, and Other
Items Used for Food
by Mark Knaebe
The durability and beauty of
wood make it an attractive
material for bowls, butcher
blocks, and other items used to
serve or prepare food. Wood
also tends to be less prone to
harbor bacteria than are
some other materials such as
plastic.
Finishes can enhance the beauty
and extend the useful life of
wood. Water-repellent finishes
will reduce the effects of moisture. When wood soaks up
water, it swells; when it dries
out, it shrinks. I f the wood dries
out rapidly, its surface dries
faster than the inside, resulting
in cracks and checks (lengthwise separation of wood fibers).
Finishes that repel water will
reduce the effects of brief periods of moisture (washing) and
repel liquids, making the wood
easier to clean. Wood salad
bowls, spoons, forks, and other
utensils used for food service
need a finish that also resists
abrasion, acids, and stains.
Finished wood countertops
are less likely to show stains,
such as those from grape juice
or other acidic juices. There are
two types of finishes, film-forming and penetrating. Finishes
that form a film on wood, such
as varnish, lacquer, and shellac,
are also called coating finishes.
Although the film protects the
wood, it eventually chips, peels,
or cracks.
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Penetrating finishes come in two
types, drying oils and nondrying
oils.
Drying Oils
Drying oils penetrate the wood
and harden the material. They
include linseed, tung, and diluted varnish. Also called wood
sealers, drying oils are one of the
most satisfactory finishes for
wood surfaces. They reduce
water absorption and make the
surface easy to clean and resistant to scratches. Wood sealers
are easy to apply, requiring less
skill than do other finishes.
Worn places in the finish may be
patched without showing lapmarks around the edges, which
ordinarily cannot be done with
other types of finishes.
Nondrying Oils
Nondrying oils simply penetrate
the wood. They include both
vegetable and mineral oils.
Vegetable oils (such as olive,
corn, peanut, safflower) are edible and are sometimes used to
finish wood utensils. Walnut oil
is particularly suitable.
The natural nondrying oils are
applied heavily in several coats
and can be refurbished easily.
Vegetable oils do eventually
become rancid. Although this
condition is not considered hazardous, it may impart an undesirable odor or flavor. Treated
utensils should be allowed to dry
thoroughly for several weeks
before use.
Mineral (or paraffin) oil is a
nondrying oil from petroleum
that has been used as a penetrating finish for wood utensils.
7

Baby oil should not be used
because it contains some ingredients that should not come in
contact with food.
Paraffin Wax
One of the simplest ways to finish wood utensils, especially
countertops, butcher blocks, and
cutting boards, is to apply melted paraffin wax (the type used
for home canning). Melt the wax
in a double-boiler over hot
water and liberally brush on the
wood surface. Excess wax may
be left on or scraped off as
desired. Heating the excess wax
on the surface with an old iron
(similar to waxing skis) helps
improve the absorption of the
wax.
Precautions
Whatever finish you choose for
wood utensils that are to be used
for storing, handling, or eating
food, be sure that the finish is
safe and nontoxic. Also be sure
the finish you select is recommended for use with food or is
described as food grade. For
information on the safety and
toxicity of any finish, check the
label, contact the manufacturer,
contact the Food and Drug
Administration, or check with
your local extension home economics expert or county agent.

****************************
Mark Knaebe is a chemist in
Wood Finishing Research at the
USDA Forest Service, Forest
Products Laboratory, One
Gifford Pinchot Dr., Madison,
W I 53705-2398
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October 2004 Meeting Minutes

Directions to Belmont University campus
(In case you missed other meetings at our new site)

The minutes for the October 5, 2004 meeting.
The meeting began at 7:00Pm and was attended by
approximately 40 members and 2 visitors.
There were donations of wood for pen turning available for the raffel. Mary Holt won the $15 gift certificate! $20.00 was collected.
The business part of the meeting was conducted by
David Sapp and was as follows:
1. President, Deryl Duer, is out o f town, so David
Sapp conducted the meeting.
2. A call for ideas for future demonstrations was
made - all suggestions or volunteers should contact
David Sapp.
3. Woodcraft is sponsoring 2 pen turning events for
the Freedom Pens project. Ocotber 13 and
November 9 - the store w i l l have lathes set up for use
and all o f the equipment there for the assembling o f
pens that will be sent to Iraq and Afganistan for our
troops to use for correspondence with family and
friends. You w i l l also have an opportunity to learn
how to make pens as there w i l l be demonstrations as
well as hands on turning sessions.
4 A representative from Robert Sorby Company of
England will be at the Woodcraft Store Wednesday
October I3th for in store demonstrations and discussions about the various tools that comapny has to
offer.

From 1-65: exit at the first exit, Wedgewood Avenue,
go (West) through two traffic lights. A t the fifth traffic light, at 16th, turn left heading South. Turn left at
next traffic light onto 18th Ave. Go one block to the
stop sign and turn left onto Portland Ave. Tum left at
the next street. (The Athletes House Shop is on the
comer.) The Lou Center for the Arts is the first building on the left. Parking is available on both sides of
the building.
From 1-40 : Take 1-65 South and exit at the first exit,
Wedgewood Avenue, go (West) through two traffic
lights. At the fifth traffic light, at 16th, tum left heading South. Tum left at next traffic light onto 18th
Ave. Go one block to the stop sign and tum left onto
Portland Ave. Tum left at the next street. (The
Athletes House Shop is on the comer.) The Lou
Center for the Arts is the first building on the left.
Parking is available on both sides of the building.
From 1-24 East and West: Exit onto 1-440 West;
take 1-65 North exit at the first exit, Wedgewood
Avenue, go (West) through two traffic lights. At the
fifth traffic light, at 16th, tum left heading South.
Tum left at next traffic light onto 18th Ave. Go one
block to the stop sign and tum left onto Portland Ave.
Tum left at the next street. (The Athletes House Shop
is on the comer.) The Lou Center for the Arts is the
first building on the left. Parking is available on both
sides of the building.
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5. The membership voted to participate in a ftind
raiser via the sale of Christmas Omaments - we need
a volunteer to act as the coordinator and spearhead of
this worthy cause.
6. Next month the Meeting w i l l be on November 2
starting at 7:00PM - this is election night - so please
make sure you go to the polls early in the day so you
are free to be at the meeting! Also, we promise to
have the meeting completed before 8:30 so you can
be home early enough to watch the election results
coverage on T V !

BEIMCMT
UNIVERSITY

The Tennessee Turner
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Calendar of Events
Arrowmont School of Arts and Crafts - Gatlinburg, T N
No woodtuming classes offered in November
John Campbell Folk School
Nov 19-21 Creative Fun with the Mini Lathe (Weekend) • Troy Bledsoe
Nov 28-Dec 4 Woodtuming Fun on the Mini Lathe • Wes Jones
Nov 28-Dec 4 The Art of Woodtuming • Lane Phillips
Appalachian Center for Crafts
No woodtuming classes offered in November
Virginia Woodtuming Symposium
Nov 5 - 7
Waynesboro,VA 1st Biennial Virginia Woodtuming Symposium
Hosted by the Eight AAW Chapters of Virginia, at the Artisans Center o f Virginia.
Among the featured tumers w i l l be Jerry Whitehurst, Mark StLeger, Myron Curtis,
Don Riggs, Tom Crabb & Bmce Hoover.
Web Site: http://www.virginiawoodtumers.org.Email: Danny Luttrell 804-271-4799

As Seen On. t h e I n t e r n e t
Compiled from posts on the rec.crafts.woodtuming newsgroup by Ray Sandusky
Q. I am having a difficult time in determining what is the best way to cut logs into blanks. What do I need
to do to correctly make bowl blanks? Is there a way to determine whether a particular log would make a
better bowl or a better vase? How do I know if there are problem areas inside of a log before I cut it?
A. To make a point at the outset, there is no law that specifies orienting a piece of wood on the lathe to
make a certain type of object, but there are general mles to follow that might help you get the desired results.
When preparing to make a bowl, there are basically 3 ways to orient the piece. First the bark side to the bottom of the bowl. This w i l l produce a bowl that has an " H " shape in the interrior and may have 2 points
where the rim passes the points that are closest to the pith. The second way to orient the blank is to have the
pith side to the bottom. This will produce a bowl with a "Bulls Eye" pattem on the interior and cause the
bowls sides to pull up and toward the center, which will make the bowl an oval shape. The third way to orient the piece is to use the entire cross section of the log and place the pith in the center of the bottom. This
may result in checking across the bottom and make the bowl's sides appear as a series of concentric circles
on the interior and may make the exterior look like the growth rings are melting together. Each o f the orientations have their pros and their cons. You will have to experment by making bowls o f each orientation to
see which one you like for your work.
To make bowl blanks from a log, you must first inspect the log to "read" what is going on in the wood.
When "reading" the log keep the following questions in mind: Are there any knots in the log?, Is there a significant crotch in the log?, Is there a well defined check in the end? Is there evidence of wind shakes, bugs,
nails or other potential problems in the wood?. Is the bark on or off to log?. Are there any burls? When
reading the log, also keep in mind what the potential use for the log may be. Is is good for a bowl, a vase, a
hollow form or a spindle project?
Once you have inspected the log and determined what you want to make you must then begin the cutting
process. The first cut you w i l l want to make is to split the log in two across the pith. This w i l l releive the
tension caused by the drying process and get you started in preparing the log for turning. When cutting
across the pith, be sure that you are cutting the log along the line of the largest check. Also keep in mind
what the size o f the two potential blanks are that w i l l be left after the first cut. Now that the log is split,
inspect the log again to see i f your inital impression of the wood grain, etc still remain as you first "saw" it.
To cut the log into bowl blanks, the next step is to measure across the log and then cut it into sections that
are no shorter than the log is wide. To cut a vase blank, you may make the blank much longer than the
width, but keep in mind that the largest diameter of the vase can only be as wide as the log is when cut in
half. To make a hollow form you can use the log in either long grain or cross grain orientation. You will
need to determine what you want to make before you make the first eut. I hope this helps!
The Tennessee Turner
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The Tennessee Association of Woodturners is a local chapter of the
American Association of Woodturners. Our purpose is to provide
a meeting place for local turners to share ideas and techniques and
to educate the general public regarding the art of turning. The
TAW meets the first Tuesday of each month at Belmont University
in Nashville, T N and periodically sponsors local exhibitions and
demonstrations as well as an annual symposium.

Tennessee Association of Woodturners
Board of Directors:
President
Vice President
Treasurer
Secretary/Newsletter
Librarian
Board Member
Board Member
Board Member
Board Member

Deryl Duer
David Sapp
Bill Gray
Ray Sandusky
Gene Thomas
Fred Takacs
Dave Collier
John Moss
John Lucas

<j*J

We meet the first Tuesday
of every month at 7:00pm
at the Leu Center fof the
Arts on the Belmont
University Campus in
Nashville. Below is a Map
to the Monthly Meeting
Location on the campus.
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Tennessee Association of
Woodturners
cfo Ray Sandusky
8307 Fal Court West
Brentwood, TN 37027
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