
Foreword

Rabind"ranath Tagore took to painting at a Late stage in his Life. Some
ntanuscripts d,nting bcr,ck to his youth shttw doodles in the margin wh.ich suggest
a natu,ral flair fo't' drawitr,g. Afier that there is nothing to show that he had amg

interest in aisual, enpression until, rohen he ucts weLL ouer sirty, fantastic forms
begctn to ctpltear in his manuscripts. Vrhere one ruould rtormal,Ly cross out a word
or a sentence, Rabind,v'anath turned them into grotesque creatures. These

emend"atio'tls lfrere strung together u.ntil the whole page took ott, the appearavlce
of a tapestrry of uorcls antd, images.

In time po,intings amd", calligraphic rtrauings began to ctppear o,s independent
efforts, unrelated to manuscripts. Blue'black ink gane way to trantsparent
colou.rs, and" th,e subjects became more and more aaried. The output clearly
su.ggests thctt Rabind,ranath toas absorbecl' iva his nem pursuit a,nd, enjoying the
experience. The Lack of fomnal training ?Das cotnpensatedby an instinctiue feel
for rhythm, tenture and, spctcing. There uus nl,so the calligraphic airtuosity mhen
he used, the pen. (His unique and.beo,utiful Bengali handnariting - wltich came to
be known cts the 'Rcr,bind,rik' script - has been widely imitated.) But the brush, too,

ruas frec5uently usecl. Some of the efforts u)ere purely cr,bstract, while othet's dealt
with subjects which couered a wide fiel'd.

Ercept whet"e humo,n figures Loere covlcevlLed,, Ru,bindranath\ uork, remained
rooted. in fantasA. He painted floro, and faum,a which belonged to tto known
sltecies. The lctndscapes oftem, haae a mood which suggests dusk in rural Bengal,
but here too the tt"ees cannot be identified". Ncnoers, birds, fish a'nd animals in
his po,intings inhabit a world. mhich belonged uniquely to Rabindranath.
So'metimes painting amd, a poem twe combined, th'e foruner makimg a frcr,me for
the Latter. Enamryfles of this are to be fouttd" both in colour and blctck and uhite.
Sometimes the sheet is filled, uith a fremzy of conaoluted foruns painted in
iriclescent colours. TTte mood euoked here is of a joyous freedom.
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But Rabinilranath\ special fielcl remained the studE of uomen' These LaolnevL

fir"e recogniscr,bly Bengali, ytortrayed, itt o,n infinity of moods and erpressiotts'
The Lack of anatomical a,ccuracA d,oes not matter sim'ce, in the best enamples, the

total effect is hnutttittg.

Rabindranath\ paintings and, d,rannings numberwell ouer two thousan'd'
Cottsid,ering the Lo,te stan't, this makes fot' an' astonishing outytttt of great

fecu.ndity. It is importctnt to stress that he was uninfluencedby any paim'ter,

eusterm, or western. His mork rloes not stem from attg tradition but is truly
origincr,L. lVrhether om,e Likes it or not, one has to admit its utticluevLess.

Personally, I feel it occupies a ltlace of maior imytorta nce beside h'is equcr,Lly

formid,o,ble output of nouels, short stories, plays, essaAs, Letters and songs'
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