“A wealthg American guy & a Soviet skating Phenom discover a love that

transcends the madness of the Cold War.”
“The ultimate geopolitical thriller & the greatest love storg ever told.”

“The successful “Dances with Wolves”, “Titanic” & “Avatar” story
structure set in the USSR.”
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“Revelations” Kcy Data Summarg

“A cPic geoPolitical thriller & love storg that transcends the madness of the Cold war.”

“Revelations” is a serious attempt to use entertaining cinema to reveal the many

commonalities between the American and Russian Pcoplc Projcct an exciting and common

sense Path to a new era of reconciliation, cooPcration and Prospcritg that will benefit

CVCI"gO]’]C.

The comPc”ing and historic nature of this vision and the multitude of cxciting resonance

elements will insure strong global market acccPtance and Prowcitability for “Revelations?.

Keg Data

] Scrccnplag Title: “Revelations” WGAE chistration #:1225127

* Author: Donald G. SIciPPcr - 100% - Owner: Donald G. SkiPPcr - 100%
* Genres: Action/Aclventurc/Thriller/Clandcstinc/ArtistrH

* Anticipated MPAA Rating: PG-13

* Profile: Very high concept & ePic scope with historic imPlications

* Genre Revenue Cciling- Box office & DVD: $1.2 billion - “Skg{:a”” 2012

* Genre Revenue Avcragc ~ Box office & DVD: $410 million since 2006

Production Budgct: $25 million Ec]uity CaPital chuircmcnt: $10 million

Franchise Potential: “Revelations” is the Prcquel to “insurrection”.

. Dcmographic Profile: Very broad - Targets all adult age & genclcr demographics

International Revenue Potential: Vcrg high cross cultural resonance features




RESONANCE

~ EPic Love 5tor3
- GcoPolitical Thriller

~ Fascinating Characters

- Performance Artistrg

-~ Exciting Venues




The “Revelations? ConccPt

Overview

“Revelations” was insPirccl bg actual events and PcoPlc that the author encountered
when he travelled througlﬁ the oilfields of the USSR for 4 months in the autumn/winter
of 1979. That cxPcricncc revealed a great contrasts between the adversarial
Pcrccptions of the Cold war and the commonalities between the Soviet and American
Pcoplc. Two great Pcoplcs scParatcd bg a costlg and senseless gcoPolitical conflict
that limited the abilitg of both nations to reach their full Potcntial.

Almost all Pcoplc share a desire to live in peace, haPPincss and Prospcritg but the
world is immersed in senseless and destructive conflicts that Prcvcnt most Pcoplc from
rcaching their life Potcntial. The Political elites and the media who serve their interests
benefit from the dgs{:unctional status quo to the detriment of everyone else.

Motion Picturcs may be the onlg major medium where the irrationality of gcopolitical
conflicts can be cxPosccl in the cause of insPiring a global reconciliation scenario that
would create a much better world for all concerned. Reconciliation is notjust a goocl
idea, it is a human necessity in a nuclear age. “Revelations” is one at’ccmPt to use the

movie medium to light a Path to a much better world.
The Movie

“Dances With Wolvcs”, “Titanic® and “Avatar” are among the most cincmatica“y and
financia”y successful movies of all time. In each {:ilm, an American guy is imbedded in a
hostile culture where he finds a Pro{:ound but forbidden romantic connection and a
much highcr purpose in his life.

“Revelations” acloPts this successful story structure and sets it against the baclcclrop
of the most imPortant events of the late 20th century, the fall of the Soviet Union The
goals are the create PcrhaPs the greatest love conquers all story in cinema historg while
tc”ing the story of the Soviet Pcoplc who risked cvcrgthing to hclP end the USSR.

The hoPc is that the story will inspirc a highcr awareness that sParks a reconciliation
between the USA and modern Russia as we drift back toward another Cold war that
could turn hot at any moment in a nuclear age. Allow the audience to cxPcricnce the

power of romance and artistrg to briclge the great geopolitical divide.



The “Katya Sharinskg” Concept

“She is the most beautiful Part of the Russian 5Pirit, the Part the world never sees.”

while on his triP to the USSR in 1979, the author met an cxtraorclinary young Soviet
woman named Katga. She Posscssccl a surreal and caPtivating bcautg but it was the
intc”igent serenity of her sPirit that made her cxccptional. She also moved with a
natural gracc{:ulncss that made her a suPcrb dancer but also Projcctcc] a serene and
Powamcul scnsualitg as she moved. She Posscsscd a highcr awareness about most
things. She spokc of romance and intimacy from a much better Placc and time but she
seemed so out of Placc in the sadness of the USSR. She had led a difficult life but

retained her inner bcauty and oPtimism about a better future.

Katya served as the insPiration for the character Katya in “Revelations”. The movie
scriPt incorPoratcs and extend her many attributes into a much largcr context. She is
clcsigncd to be a revelation in the realm of fcmininity. Pcrhaps God’s best work in
feminine form traPPccl in the brutal realities of the USSR that she transcends in
almost cvcrgthing she does. Sheis sPiritua”g strong but cmotiona“g vulnerable.

The USSR took the Olgmpic Games very scriouslg. The most gi{:’l:ccl were forced into
Olgmpic careers and discarded when thcg did not Pcr{:orm well. Katya’s cxtraordinarg

artistrg is also a Prison of isolation that kccPs her from a normal life.

Katga cxPcricnccs the harsh intolerance for dissent in the USSR as her mother is

bruta“y murdered for scclcingjusticc for others. Katya loses all fear of death.

After her mother’s death, Katya’s Fathcr, Yuri, decides to pursue the Path of reform
within the oil and gas ministry. His choices risks cvcrgthing for both of them and
Katya’s fame is the onlg imPcdimcnt to severe consequences. Katya resists the
tyranny of the KGB and admires her father’s courage but she believes that reform is a

hoPclcss cause in the USSR. Concern for Yuri and her countrymcn drives her to excel.

cliff arrives from Texas and rcPrcscnts the ultimate form of resistance and romantic
adventure in Katya’s dark existence. She throws caution to the wind and pursues her
romantic dreams with the onlg man who every inspirccl her. The bond thcg form
becomes the driving force of her life and the movie itself. 1t is the ultimate love

conquers all story set againsi: the most important events of our time.



“Katga Sharinskg” Profile

Modern cinema and culture are largcly devoid of cxciting and Positivc feminine
Protagonists & role models. Katga Sharinsky is dcsigncd to display the most Positivc

attributes of modern chininitg as a means to attract largc global audiences:

* Executes Pcr{:ormancc artistry at awe insPiring levels

. ExccPtional intc”igcncc & insight{:ulncss

. CaPtivating and soPhisticatccl natural bcautg

* Exudes an irresistible but subtle scnsualitg

. Highcr awareness in all things ~ Prcscicnt

* Reserved but insight{:ul lcadcrship skills

« Exudes a natural understated but caPtivatir\g scnsualitg
. High Pro{:cssional achievement

* Emotional maturity & lnsight{:ul life Prioritics

* Great emotional dcpth & range - Vulnerable

e A comPc”ing presence that transcends bcautg

. Romantica”y assertive and logal

« A force to be reckoned with on all levels

* Extreme courage & determination to the Point of reckless at times
* Not into materialism or suPchiciality

* Awe insPiring in the totalitg of her persona

e A woman who dominates in a man’s world

While the above Pro{:ilc may seem imPossiblc in the real worlcl, cultural transformation
oﬁ:cn bcgins with the appearance of cxtraorc]inarg characters that can reset cultural
norms & cxpcctations. Katga is dcsigncd to be an cxcmplarg role model for young

women.

Men, women and young adults are natura”g attracted to all these attributes in women.

These traits will also transcend cultural differences to attract global audiences.

Katga is a character than men & women will cnjog and want their daughtcrs to cmulatc.
This is the foundation of her Powcr{:ul cinematic aPPcaI.



The “Revelations” Sgnopsis

It is 1979. cliff, 24, is the son of a wcalthg Texas {:amilg who owns a company that sold
ten oi|~dri”ing rigs to the USSR. He becomes cngagcd to Mclanicjust before he

travels to oilfields in the Soviet Union to resolve major Problcms with the rigs.

o Cliff befriends yuri, 41, the head of the Volgograd oil ministry Yuri is a leader of a
clandestine movement within the oil and gas ministries of the USSR than is Plotting to
bring an end to the totalitarian soviet state. Vladimir is an orPhan who was raised bg

Yuri, and is now his driver and associate.

* Katya, 20, is Yuri’s c]aughtcr and an cxtraorclinary Olngic skater who’s
Pcr{:ormancc at the 1976 Olgmpics is sabotagcd bg the KGB. Her failure at the
Olgmpics frees Dmitri, the local head of the KGB, to murder Katya’s mothcr, Sasha,
as means to suppress Political dissidence by Sasha and Yuri. Katya remains
clcPrcssccl about her death and traPPcd in servitude to the soviet state as the 1980
Olgmpics aPProach.

* Alexei is an interior ministry official who investigates Sasha’s death for Yuri and falls
hard for Katya. Katya discovers Cliff and her dcsPonc]cncg triggers a rebellious
streak that motivates her to pursue a forbidden romance with Cliff. Cliffis a
reluctant Participant in Katya’s romantic game but he is moved bg the bcautg of her
sPirit and artistry amid the sadness of her life. Katya clcvcrly follows Cliff to a

remote clacha.

o Cliff saves Katga’s life in a skating accident near the dacha and their attraction for
each other can no Iongcr be contained. Their brief but clccplg intimate rclationship
evolves into an cnduring bond of mutual affection and devotion that transcends

culture, |anguagc, the gcopolitics of the Cold War and its dangcrous aftermath.

* Katya and cliff’s rclationship is cut short when the KGB attcmpts to murder Cliff
after he attacks Dmitri to protect Katya. Cliﬂz, Katya and Yuri all have intense
confrontations with Dmitri. Dmitri takes Cliff to Moscow where Cliff defies demands
bg the head of the Soviet Oil and Gas Ministry.

o Cliff faces death bg the KGB at a remote location until Katga and CIA agent Ted
intervene to save his life and extract him from Russia. Through cliff and Ted, the CIA
becomes involved with suPPorting Yuri’s reform efforts within the USSR.




The “Revelations” Sgnopsis (Cont’d)

cliffs clcParturc Plungcs Katya into clcprcssion that threatens her Olngic goals that
are vital to Yuri’s Political activities and their sai:c’cy.

Ted and Alexei arrange for cliff and Katya reunite brici:lg at the 1980 Olympics in
Lake Placicl, New York. In that one evening togcthcr, Katya finds the insPiration to
channel her great affection for Cliff into her artistry.

Katya wins the golcl medal with an awc—insPiring Pcricormancc that converts the Cold
War l'iosi:ilitg of the American crowd into great admiration. She is forced to leave Cliff
with a Promisc of devotion and the golcl medal. The victory launches Katya to
international stardom and she becomes Russian national heroine. The Al:gl'ianistan
invasion makes a life with Cliff imPossil:vlc but Katya’s heroine status Proviclcs
Protection for Yuri’s reform efforts.

Cliff marries Melanie in the belief that his rclationsliip with Katya is l'iopclcss in the
Political freeze that follows the soviet invasion of Al:glianistan. Katya pursues her
dream of a career in ballet at the Bolshoi and remains true to Cliff.

In 1991, cliff divorces Melanie and his Parcnts are killed in a tragic car accident.
Devastated, Cliff returns to the turmoil of post soviet Russia to find Katya. cliff and
Katga resume their romance with big dreams for the future. Katga has enhanced her
national stature with many years as the Prima ballerina at the Bolshoi Ballet but she
longs for marriage and a l:amily with Cliff.

Yuri is elected the leader of the Russian Reform Party and tlicrcbg sPoils a Plot l)g
Dmitri to overthrow the Russian government and sell nuclear missiles to Iran. vladimir
has become a financial Protégé of Dmitri but he is an accomPlicc of Alexei as well.
The conspirators lciclnaP cliff and Katya to force Yuri to resign his Position as Partg
leader. Katya is released but Cliff is brutally beaten and imPrisonccl l)g Dmitri’s tl'iugs.
Alexei Prctenclccl to suPPort Dmitri in his coup ambitions but he in fact leads a covert
effort with CIA to expose the Plot. He appears conflicted l:g his affection for Katya,
his Political ambitions and his conscience. Vladimir is an X factor in the whole scenario
because it is unclear whether he will side with Dmitri to achieve his financial ambitions

over his loyaltg to Yuri and Katya.



The “Revelations” Sgnopsis (Cont’d)

o Cliff is forced to kill a corrupt Policc officer in self-defense to effect his escape.

* Three other officers are killed by Andrei who is an cnragcd Policc Cap’cain and the
brother of the officer that Cliff killed. Andrei blames Cliff for all four murders and all
the Moscow sccurity forces launch a clcsPcratc manhunt for Cliff.

* Katya eludes her security with vladimir’s hclP andjoins Cliff on the run. The coup
consPirators frame Yuri and Alexei for Plotting to murder the President and take over
the government.

o Cliff and Katya free Yuri and Alexei but Yuri and Alexei are both scvcrclg wounded.
cliff and Katya race to stop the true assassin, Victor, who is about to meet with the
Russian President in the Kremlin on a mission to assassinate him to unleash Dmitri’s
multi-billion dollar sale of nuclear missiles to Iran.

* The coup has members among the lcadcrship of the Policc, the security services and
the armed services so Cliff and Katya have no one to turn to hclP save the President.

* Katya leads cliff and vladimir to crash their armored limousine into the Kremlin and
foil the Plot. The President narrowlg avoids assassination but Cliff is scriously
wounded saving Katya from a gunshot fired bg Dmitri.

« Vladimir kills Dmitri with a militarg knife to the forehead. Cliff survives but is dccplg

Dmitri conflicted as Katya is further elevated to hero status in Russia.

o Cliff realizes that Katya is important to Russia’s future and that marrying an American
would be a Political Problcm. cliff leaves an insPiring farewell letter for Katya before
he clcParts alone for Paris. Katya is torn by logaltg to Yuri, clutg to her country and
her love for Cliff.

« After much suspense, Katyajoins cliff in Paris with hclP from Ted.




The “Revelations” Sequel

| - - - “Insurrection”

’ “Insurrection” is the first scqucl to “Revelations”. It is set in 2018. Katya and cliff
have a claughtcr, Victoria, who has become a ballet sensation in the USA.

Victoria is lcidnaPPcd bg the Russian President when Yuri incites an insurrection in

Russia.

You can find much more information in the “Insurrection” business Plan which can

be Proviclccl to you upon rcc]ucst.

VICTORIA



KEY TARGET MARKETS

Men - Attractions

* The story

* Katya’s attributes

* Katya’s intellect

* Educational for their kids

* Positive role models for kids

Women - Attractions

. EPic love story

* Awe insPiring artistrg

* Katya’s strong persona

* Katya’s feminine attributes
o Cliff’s masculine attributes

* The emotional Progrcssion

» Educational for their kids

* Positive role models for kids

Adolescents — Action/Thri”cr
l:amilg movie — Adolescent level

The Global Market OPPortunitg

Almost everyone likes movies but is also familiar with the recurring frustration
of scarching the movie listings and Finding nothing that insPircs them to go to
the theater. As a rcsult, 90% of Possiblc movie goers in the USA saw about 3
movies on average in theaters in 2019 out of 8%5 theatrical releases in the USA.

The global market for movies is over $50 billion annua“g and the onlg ma{lor
constraint on incrcasing that number is the supplg of high qualitg films that
engage the human hcart, mind and sPirit in Pro{:ound and Poignant ways.

RSL was devised to create cxciting and socia”y relevant films that will insPirc
these great “disaffected” audiences to attend movies a lot more often. ‘Katga

Sharinskg” & “Revelations?” are dcsignccl to ir\sPirc them.

The Potcntia| global audience for “Revelations” could be immeasurable if it
succeeds in connccting audiences that will be caPtivatccl bg this tcrri{:ging real
world scenario and the power of the “Katga Sharinslcg” persona.

“Katga Sharinslcg“ will be marketed as an insPiring female Protagonist in the
“«Jason Bourne” and “James Bond” genre. This may be he most consistcntlg

Pro{:itablc genre in cinema with a long historg of successful franchises.

Katga’s character is c]csignccl to Projcct a comPc“ing contrast to her male
Prcclccessors through her many Pcrsonal attributes and her ability to use her

mind to rcsolvc real worlcl scenarios rather than “Ho”ywood” contrivances.

The story and her character are carcFu”g dcsignccl to aPPcal to men, women
and their children with an attraction that transcends cultural differences to
reach broad global dcmographics and inspirc largc theater attendance.

This thought Provoking film is structured to achieve Pro{:ouncl emotional and
intellectual engagement of the audience without rcsorting to costlg CGl and
cnc“css action sequences that do little to enhancc the storg Progrcssion. It

deals with subjcct matter that could not be more comPc”ing or rclcvant.

Please compare “Revelations” to the current movie listings to get a feel for its

huge box office Potcntial.



Investment ComParablcs

Below is a summary of major films in the “Rcvclations’gcnrcs since 2006:

JAMES BOND

Movie Global Box Production Prints & Theater Est. Distrib Est. To
$ Millions Office & DVD budget Advert. Take Gross Fees Ecluity
Casino Royale $679 ($102) ($40) ($340) $197 ($51 $146
Mission lmpossiblc $448 ($150) ($60) ($224) $14 ($34) ($20)
Bourne Ultimatum $567 ($130) ($50) ($284) $10% ($43) $60
The Kingdom $121 ($7%) ($30) (360)  ($42) ($9) ($51)
Quantum Solace $646 ($230) ($75) ($323) $18 ($48) ($30)
Knight & Day $294 ($117) (560) $147) ($30) (522) ($52)
Salt $345 ($1%0) ($70) $172)  ($27) ($26) ($5%)
Green Zone $116 ($100) ($50) ($58)  ($92) $9) (s101)
o 1. The Tourist $301 (5100) ($50) (5150) $1 ($23) ($22)
ides of March $88 ($2%) ($20) ($44) $1 $7) ($6)
Ghost Protocol $740 ($145) ($70) ($370) $155 ($56) $100
Safe House $245 ($85) ($40) ($122) ($2) ($18) ($20)
Act Of valor $123 ($12) ($10) ($61 $40 ($9 $%51
Hunger Games $888 ($80) ($40) (3444)  $324 ($67) $257
Skyfall $1,205 ($200) ($75) (5602)  $328 ($90) $258
Bourne Legacy $3%2 ($125) ($60) ($166) (519) ($25) (544)
Zero Dark 30 $165 ($5%) ($30) ($82) $0 ($12) ($12)
Catching Fire $1,061 (5130) ($50) (55%0)  $351 ($80) $272
Jack Ryan $132 ($60) ($35) (566)  ($29) (510) ($39)
3 Days To Kill $32 ($28) ($25) $16)  ($37) ($2) ($39)
Spectre $916 ($300) ($80) ($458) $78 ($3%) $45
Jason Bourne $448 ($120) $45) ($224) $59 ($24) $35
Rogue Nation $728 ($150) ($75) ($369)  $154 ($55) $79
White House Down $23% ($150) ($32) $116)  ($65) ($10) ($75)
Kingsman $435 $94) ($3%) ($217) ($91) ($37) $54
Man From UNCLE $124 ($75) ($%0) ($62)  ($4%) ($10) ($5%3)
Olympus Fallen $189 ($70) ($31 ($95) 47 ($10) $17)
London Fallen $211 ($60) ($%5) ($105) $11 ($10) $1
Jack Reacher $244 ($60) 4 ($122) $28 $(12) $16
Jack Reacher 2 $173 ($60) ($31) ($86) $7) ($10)
Wonder Woman $900 ($150) ($45) ($450) $255 ($105) $150
Totals $ 15,129 ($3,%62)  ($1,414)  ($6,565) $1,606 ($957) $8%%
Averages $410 ($105) ($44) ($205) $50 ($30) $26
Am.2.0 Base Case $205 ($33) ($24) ($96) $40 ($10) $%0
As % Genre Avg. 50% (31%) (55%) 84%




Attributes

Modest budgct - $25 million
Exciting Action/Thriller genre
Huge global revenue Potcntial
Extraordinary RO! Potcntial
2 year recovery Potcntial
Strong conccPtual Prcmisc
Powerful thematic elements
Broad dcmographic aPPcal
Diverse cross cultural aPPcal
Disaffected audience aPPcal
Low Procluction comPlcxitg
Short time frame to theaters
Profound social value
Poignant emotional resonance
Engaging characters
lnsPirational musical score
Exciting thriller elements

Life relevant subjcct matter
Romantic subtexts

High Conccpt/EPic scope
Fills a major film market void
Very strong DVD Pro{:ilc
Katya Pro{:ilc

Exciting franchise Potcntial

One scclucl alrcady written

The Investment OPPortunitg

“Revelations”® can be Produccd for $25 million and globa”y distributed for less
than $20 million of P&A costs to be Proviclcd bg distributors and others.

This creates a highcr cquity ratio than most indcpcndcnt films but it is needed
to insure the certainty, budgcts, control and content of global distribution.

The kcy to investment success in any film is kccping Production budgcts low
while kccPing Proc]uction values high and insuring broad global distribution
with strong financial control of the process. To achieve high ROls, the story

content must be clcsignccl to minimize costs and insPirc largc global audiences.

All RS films are carc{:u”u clcsignccl to achieve these goals.
Please consider these Possiblc ROl scenarios for “Revelations?:

Film Name - Insurrection Est. Revenue Est. ROE

1. Break even revenue $90 million 0%
2. Base case revenue - 38% of genre average $161 million 355%
3. Action/Thri“cr genre average of 20 films $410 million 1600%

RO! assumes 40% of Production budgct is ccluitg. The genre average includes
box office and DVD revenues onlg. Subsidics, Prcsalcs, brand revenues, talent
discounts, non-theatrical distribution and rights sales are all sources of

revenue that reduce break even revenue and increase ROls.

FILM INVESTMENT REALITIES

The above scenarios show the high risk and return Pro{:ilc of film investment.
Any revenues less than the $90 million will result in losses for cc]uitg holders

because all P&A costs must be deducted before cquity receives income.

Ang film investment involves high risk. RSI cannot guarantg any income or
return of investment from “Revelations”. No funds should be invested that

cannot be lost in their entiretg without investor harclship.



Risks & Offsets

Market AcccPtancc Risk

0 Strong conccPtuai Prcmisc

* Broad giobal market Promcilc

* Market study to be comPictcci
* See “Attributes”

Distribution Risk

. Sch-Funciing of P&A

+ Powerful markcting Promcilc

* See “Attributes”
RSI/Execution Risk

* See “The Execution Plan®
ComPiction Risk

« Will be bonded

+ Sound Prociuction ovcrsigiﬂ:

* Low Procluction comPicxitg
buc]gct Overrun Risk

* Strict budgctary ovcrsight

* Investor Fiduciarg focus of RSI

RSL’s CEO has over 25 years of
risk assessment and management
cxPcricncc as wells as a strong
commitment to RSL’s i:iciuciarg
rcsPonsibilitics to investors.
Every risk will be identified and

aggrcssivcly managcci.

The Buclget

evelations” represents a unique investment scenario because it can be
“Revelations” p t ique i tment io b it b

roduced on a budget of less than $25 million and has the potential to reach
P g P

very iargc revenue levels if it makes a connection with the global audience.
Please consider the i:o”owing bucigct assumPtions:

1. Pre-Production Bucigct $ 1.0 million Equitg investors
2. Production Buclgct $ 9.0 million Equitg investors
3. Production Bucigct $ 12.0 million Prcsalcs, debt & rebates
4. Post Production Budget:ﬁ 3.0 million Prcsalcs, debt & rebates
5. Domestic P&A Buclgct $ 20.0 million Prcsalcs, debt & rebates

Total Insurrection Budget:ﬁ 45.0 million Primary caPital rccluircd

This structure allows RS! to self-fund P&A costs and thcrcby ensure Projcct
intcgrity and distribution while minimizing distribution and P&A costs.
Failure to achieve theatrical distribution is the iargcst risk to any film

Projcct and sch—i:unding of P&A will allow RSL to mitigatc this risk.

RS! will aggrcssivcig pursue and consider distributor and co~Proc1uction

partners that would provide funds and reduce risk to RS! investors while

Market Acceptance

AcccPtancc bg global audiences is a major factor in the financial success

of any film Projcct. RSL will manage this risk as follows:
e Write all stories with modest bucigcts and high revenue ccilings.
o Utilize advanced market tcsting to validate conccPts.

. DcvcloP stories with a multitude of POWCri:ui intc”cctuai, emotional and

visceral resonance elements that with attract very largc audiences.

o Targct the Prci:crcnccs of the grcat “disaffected” audiences.



Renaissance Studio, Ltd.

“The Future Of Filmmaking &

Investment.”

CONTACT INFORMATION

Donald G. skippcr - CEO

Don@chaissanccStudio.org

Renaissance Studio, Ltd.

Renaissance Stuclio, Ltd. (*RSL”) is an audience and investor focused company
that was created to cxploit the many flaws in the film inclustrg status quo. RSL
is clcsigncd as an investor Fiduciarg medium for sourcing, dcvcloPing, Producing
and distributing suPcrior films that are carc{:ully structured to aPPcal to Iargc
global audiences and deliver suPcrior ROls to insight{:ul investors.

RSL is groundcd in a comPrchcnsivc and cxPloitivc, 150 page business Plan to
create a going concern studio that can compete with the major studios and

Proclucc a comPc”ir\g IPO Pro{:ilc in year 5 that will deliver cxccptional ROls.
By clcsign, RSL lcadcrship is not comPrisccl of inclustry “cxPcrts” with lcngthg

track records of losing money for investors. It consists of a CEO with i) multi-
decade cxPcricncc in the caPital markets that includes risk and business
evaluations of countless firms in multiplc industries through numerous economic

and industry cgclcs and 2) over 25 years of scrccnwriting cxPcricncc.

RSL has comPlctcd exhaustive financial research on the movie inc]ustry that
includes detailed evaluations of every major Produccr, studio, director and
movie that achieved box office revenue above $30 million since 2006. That data
reveals that over 90% of Produccrs, directors and major talent have lost money
for cc]uitg investors in their careers to date. This rcality scvcrc!y discounts

their value as guarantors of financial success in {:ilmmaking and investment.

RSL writes and dcvclops all of its own Projccts to match its Filmmaking vision
and caPital markets stratcgg. RSL is not raising money tojust Proclucc movies.
It is sccking Primary caPital to create maximum lcvcragc to contract the oPtimum

teams to execute the RSL business Plan and movie Projccts.

RSL cmploys Proprictarg story origination and risk management mcthodologics
that mitigatc downside risks while Prcscrving high revenue ccilings. Please
invest the time to visit the link below for much more data on RSL:



Keg Resonance Elements

* Emotional

« Visceral

« Intellectual

« Educational

o Life rclcvancc/a{:{:irming
. Enlightcnmcnt

* Positive affirmations

e Sensual/Sexual

. lntimatc/Poignant

. Conﬂict/JcoPardg

o Action/Adventure/Thriller
o Athletic/Martial arts

. Clandcstinc/GcoPolitical
* Romance

* Humor

« Audio & visual

+ Sensational artistry

* New & high concepts

* New talent

* Awe insPiring content
“Revelations” features all of the

above resonance elements that

targct broad global dcmographics.

Content Metrics & Methodologies

“Crcating The Movies That Largc Global Audiences Want to See.”

“Movie Content Is 80% Of The Financial Success Equation”

The ability to create suPcrior movie content that resonates with broad

clcmographics and largc international audiences is the most vital element in

successtul Filmmalcing and investment. Please consider the {:o”owing comments:

RSL has invested a vast amount of time and resources on the R&D of
Proprictary mcthodologics for the writing and clcvcloPmcnt of high conccPt

movies that will resonate with broad global audiences.

This process is not rocket science. It is a common sense analgsis that most
rational adults understand at an intuitive level as thcy consider any movie
listing. RSL has researched dcvclopcd and codified the process into
Proprictary mcthodologics.

An cvaluation of Past movies rcvcals that at least 8 out of 10 movies should
never havc bccn made because the Potcntial markets were too small relative
to the buc]get. Elimination of these Projccts dramatica”y reduces market

acccptancc risks.

The RSL Pro'ccts have not been written by random screenwriters within
flawed “Ho”ywood’ story dcvclopmcnt processes that ignorc global movie

audience Prc{:crcnccs and caPital markets oPPortunitics.

All RsL films can be Produccd on cost effective budgcts below $35 million
and the content is intcgratcd with a compclling Filmmalcing and caPitaI

markets Plan.

RSL Procluccs triumPh of the human sPirit stories that Projcct a Positivc
alternative narrative to the gratuitous violcncc, action, scxualitg, horror

clcPravity and shallow story contrivances that dominate modern cinema.

The most valuable skill in film is the ability to conceive and craft a great story.

95% of “Ho“gwood” movies would not meet RSL’s green light standards.




The RS] Filmmaking Vision

Almost everyone is familiar with the recurring frustration of wanting to go to a
movie and {:inding nothing in the movie listings that insPircs their interest. RSL
will cxploit this rcalitg bg making compc”ing films on modest budgcts that excite
the hugc «disaffected” global audiences who love movies but seldom find any
that ir\sPirc them in Pro{:ouncl and Poignant ways. This strategy is made Possiblc
bg RSL’s Proprictarg story writing and dcvclopmcnt mcthodologics.

RSL's strategy is to Proc]ucc content and character driven stories with Powcr{:ul
resonance elements that engage audiences on intc”cctual, emotional and
visceral levels and transcend cultural differences to create global market
aPPcal. RSL is dcsigncd to fill the void between suPchicial and largc budgct
studio films that are long on visual effects and short on emotional and visceral

resonance and smaller “Indie” films with very narrow market aPPcal.

RSL will create films that inspirc the human hcart, mind, sPirit and emotions in
Pro{:ound ways. Break through stories that are awe insPiring and rock the world
with their innovative stories, themes, emotional Progressions, artistry and
relevance. Triumph of the human sPirit stories that offer life relevant content

along with insPiration and Positivc role models for young viewers.

These stories are notjus’c a thcorg. RSL owns the full righ’cs to eleven major

scrccnplags that meet these criteria. “Revelations” is one of many.

Social Conscience

Almost all humans share a common desire to live in peace, |ibcrtg and Prospcritg
but the world is immersed in economic stagnation, Political strife and social
clccag. RSL asserts that movies are a Powar{:ul medium to effect Positivc social
and Political changc and that engaging the most imPortant issues of the modern
age in entertaining ways is a Path to consistent financial success in {:ilmmalcing.
RSL films will resonate with peo le of all cultures who value Positivc insights in
a difficult world. All RsL films will be triumPh of the human sPirit stories that

insPirc and illuminate as thcg entertain.



Film Time Line

Months 1 -2

* Market acccPtancc stucly

* Finalize clircctor/Kcy cast

. Pre—Production - ScriPt final
* Story boards final

. Markcting of film

* Casting & crew

* Location scouting

+ Lock Procluction schedule

0 EquiPmcnt props costumes

* Degin set construction
Month 2

* Locations secured

* Casting and crew comPlctcd
« Rechearsals

Month 3

« Establish editorial

* Degin Principal Photographg
o ComPlctc kcg sets

Months 4 - 6

« Editorial & Photography

. Markcting/Prcss kit done

« Editorial - First cut comPlctc
Months 7 —8

* Finalize sound, music, score
* Final cut to distribution

Execution Profile

RSL is not comPrisccl of film inclustry “cxPcrts” with lcngthy film making resumes
or cxPcrtisc. RSL is led bg a CEO with succcss{:ul, multi-decade cxPcricncc in
the capital markets and extensive screenwriting cxPcricncc. His Pro{:ilc includes
risk and business evaluations of countless firms in multiplc industries through
numerous economic and industry cyclcs. RSL understands the film inclustrg very

well after years of exhaustive analysis

There are many quality Procluccrs who could film “Revelations” with strong
Procluci:ion values. Most have the Fo“owing drawbacks:

1. Thcy do not have strong track records of sourcing, dcvc!oping and
Proclucing films that largc global audiences want to sece.

2. Their films almost never deliver suPcrior ROls to ccluitg investors.

3. Thcy cxploit investors rather than reward them for the risk thcy take.

4. Thcy engage in unsound risk and business management Practiccs.

Most movie investors believe that it is imPortant to invest in a “name” movie
Procluccr. This belief Pcrsists clcsPitc the rcality that almost all “name” film
Procluccrs consistcntly lose money for investors.
RSL does not currcntlg have a Procluction and distribution team in Placc for
“Revelations”. This rcalitg is a function of the Fo“owing factors:
1. lnclustrg Pro{:cssionals rcsPoncl to only one thing: Money in Placc.
RSL does not have the money in Placc to secure commitments.

3. Partncring with cxisting Produccrs or Profcssionals in advance is
countchrocluctivc to achicving RSL’s ROI goals.

4. Dc{:crring attachments until Prc~Procluction {:unding will allow RSL to
assemble the OPTIMUM execution team and casting to succcss{:u“y
execute the cinematic and financial vision.

RSL has many oPtions for quality directors and line Proc]uccrs. RSL will invest
no Production funds until a top execution team is aPProvccl by the “Revelations”

investors.



REALISATEUR
CAMERAMAN

Financial & Process Controls

RSL's innovative aPProach is dcsignccl to Fu”g reward investors for the risks

thcg take. Execution risk will likclg be a signi{:icant concern of investors. RSL

offers the Fo”owing scenario to mitigatc this risk:

Potential investors review the full RSL business Plan and complctc their due

cliligcncc on “Revelations”.

if investors embrace the RSL vision for “Rcvclations”, investors would fund
the $1 million Prc~Procluction buc]gct and offer RSL a Proo{: of funds for the
balancc that talent agcncics woulcl rcsPcct. Thc balancc could be an escrow

clcPosit, a contractual commitment or ncgotiablc letter of credit.

In Prc~Procluction, the RSL team would complctc the busincss, Production,

markcting, casting and distribution Plans and buclgcts for “Revelations”.

RSL secures a Positivc market analgsis for “Revelations” and then assembles

an ideal Procluction and distribution team for investor aPProva!.

if the investors approve the execution team, Plan and buclgct for
“Kcvclations”, $10 million of the Proc]uction funds would be advanced into an

escrow account with an escrow agent clcsignatccl by the investor(s).

RSL would prepare escrow draw requests that would be tied to specific
prep q P
Pcr{:ormancc rccluircmcnts in the buclgct for review and aPProvaI bg the

E€SCrow agcnt as “Rcvclations” moves Forwarcl.

RSL will conduct scrccnings of the final cut of “Revelations” to validate its
audience acceptance factors Prior to rcqucsting the {:unding of the rcmaining

$10 million of the budgct to finance P&A expenses.

This structured aPProach is far suPcrior to rclying on cxisting “Ho”gwoocl”

Procluccrs that are committed to the flawed Ho”gwood storg dcvclopmcnt and

business Practiccs that do not Proclucc suPcrior ROIs for investors.

It also insures that RSL's alternative vision is imPlcmcntcd and investor interests

remain the top priority.



— | —

Projcct Execution Talent

UPon rccciPt of the Funding commitment from the investors, RSL will negotiate
with top Produccrs, directors, casting agents and line Produccrs to assemble a
high quality and cost effective execution team for “Revelations” for investor
apgroval. This aPProach is suPcrior because it Proviclcs RSL with the lcvcragc to
contract the oPtimaI lcadcrship team on the best terms for the Projcct rather

than scttling for the onlg available teams Prior to a {:unding commitment.

The $1 million seed funds will be advanced bg the investors so the aPProvcd team
can finalize the scriPt, the Projcct and distribution Plar\sJ the cast, market
acccptancc validations and the full Production execution team for aPProval bg
the Projcct investors. UPon aPProval, the investors will advance additional funds

so the Projcct can move into Prcproduction.

RSL will strive not to contract with Procluccrs, directors and major “A List” talent
who are unwi“ing to defer a substantial Portion of their comPcnsation to the
“back end” of the Projcct. Unlike most major studios, RSL will offer full financial
transParcncg to create confidence that the “back end” will be fair. This and the
modest RSL film budgcts with strong global resonance Pro{:ilcs should induce
talent to defer comPcnsation. This aPProach has the {:o”owing advantagcs.

e It converts talent into substantial investors and ties their income to carnings.
e It motivates talent to Pcr{:orm and Promotc the movie at their highcst level.

e It reduces investor caPital at risk and downside Projcct risks.

All RsL Procluccrs, directors and line Proc]uccrs must embrace the RSL
{:ilmmaking and Projcct visions that are focused of clclivcring cost effective films
that will resonate with very largc international audiences. Thcg must also be
caPablc of {:ocusing on the vital imPortancc of conveying inte”cctual, emotional,
visceral, scnsual, intimate, Poignant, romantic, artistic, audio and visual
resonance elements that Placc a Prioritg on audience engagement.

RSL will not Pcrmit reliance of gratuitous action, CGlI, violcncc, scxualitg, horror

or clcpravitg over high qualitg dramatic and character progressions.



Elena Radionova

+ A Russian skating chamPion
+ Exudes intc”cct/scnsualitg
+ Stunning visual attributes

- No known acting cxPcricncc

Alicia Vikander

+ Good actress with range

+ Projects intc“cct/scnsuality
Well established

Former ballerina

+

+

“Revelations” Casting

Cost effective casting is vital to creating a suPcrior cinematic cxPcricncc for
audiences and to maximizing ROls to “Revelations” investors. The best stories
with a multitude of Powcr{:ul resonance elements are onlg as good as the abilities
of directors and actors to grasp the conccpts and translate them into

Pcr{:ormanccs that engage and insPirc audiences on many levels.

Attracting cost effective talent that can deliver suPcrior Production values is a
cha”cngc for all Produccrs. Directors and actors deliver their best Pcr{:ormancc
when thcg are Providcd with suPcrior content that insPircs them to Pcr{:orm at
their highcst level. “Revelations” offers a multitude of resonance elements that
are dcsignccl to resonate with largc global audiences. Those same elements
rcprcscnt oPPortunitics that cha”cngc and inspirc directors and actors as well.
Talent is much more likclg to take “back end” comPcnsation if thcg rca“g believe

in the movie conccPt and their role within it.
The “Revelations” Producer & Director

There are a multitude of high qualitg Procluccrs who could lead “Revelations”.
There is a much smaller group of proven directors who could {:u”g grasp the
vision and its multitude of resonance elements that are vital to rcaching its full
cinematic and commercial Potcntial. RSL is confident that the right director will
be available with the Primarg caPital commitment in Placc.

Katya Sharinsky

The nature of the story and characters in “Revelations” will Provic]c a Iargc Pool
of actor oPtions. The one cxccPtion is the lead character “Katya Sharinslcy”.
Michelle is a very complcx and dcmanding character. She must Projcct a strong
intc”cct, a broad and believable emotional range, a commanding and caPtivating
screen presence, athletic abilities and a natural scnsualitg. The list of major
actresses who match this dcscription is small. Great care will be taken in
choosing the right actress to lead this major franchise. The actresses to the left

of this page are Possibilitics as reference Points onlg.



RSL Commitments

RSL is laser focused on
creating cxccPtional movies that
will deliver suPcrior ROIs to
global audiences and RSL
investors. To achieve this goal,
RSL will cmPloy the most
advanced creative, marlccting
and risk management
mcthodologics and controls to
limit downside rislcs, oPtimizc
cost effectiveness and maximize
uPsidc rates of return on

investment.

RSL will offer indcpcndcnt
accounting ovcrsight and full
financial transParcncg to all its

investors.

Good faith is a cornerstone of

the RSL business Philosophy.

All RsL films will endeavor to
Projcct a Positivc alternative
narrative and offer an

cntcrtaining rc{:ugc in a very

difficult world.

Risk Management

The advanced management of downside risks is a vital comPoncnt of the RSL

value Proposition to investors. The goa! is to substantia”y limit the risks of

caPital loss while Positioning the films to realize cxtraordinary uPsidc ROIls. The

goal is to create a comPc”ing risk acljustcd return Pro{:ilc that compare Favorablg

to almost any investment alternative.

Prior to commencement of Production, RSL will generate Forcign Prcsalcs in
certain smaller territories e.g., Eastern EuroPc, South Amcrica—-Brazil,
Australia, New Zealand etc., to 1) generate chosits, facilitate Prcsalcs
advances and 2) facilitate bankable sales cstimatcs/advanccs for the

rcmaining {:orcign territories and 3) validate market acccPtancc.

RSL will Packagc the film Projccts to Fu“y cxPloit all available government

rcbatcs, subsidies and brand intcgration revenues (“So{:t Moncg”).

Soft Moncg revenues go can go straight to investment rccoqucnt up to 50%
(or more clcpcnding upon the amount of brand intcgration oPPortunitics
written into the scrccnPlag), of the total Production buclgct amount and when
combined with {:orcign Prc—salcs and sales estimate advances (as abovc), can
Providc a combination of Projcct undcrwriting and Production cash flow or
rccoqucnt of up to 100% of the Procluction budgct with major territories

such as the North American distribution market still not cxPloitcd.

RSL’s abilitg to induce them to take “back end” cquitg Participations in lieu
of a signif:icant Portion of their traditional “front end” comPcnsation. This
approach converts talent into investors, motivates them to Pcr{:orm at their
highcst level and reduces downside risks for RSL ccluitg investors. It also
Providcs RSL with a comPctitivc aclvantagc versus other Producers in
securing the oPtimum talent on a cost effective basis.

RSL’s modest buc]gcts and suPcrior content origination mcthodologics that
are focused on Powcr{:ul resonance elements that will attract largc global

audiences are the best hcdgc against downside risks.



Capital At Risk Summarg

The $25 million Primary caPital rcclucst for “Revelations” is vital to establish
the crcclibilitg to attract the best talent to execute the Projcct business Plan
on the best Possiblc terms and conditions. However, RSL will pursue many
other sources of capital to minimize the actual caPital at risk for “Revelations”
investors. Please consider the {:o”owing summary that demonstrates one

Plausiblc scenario that may unfold for “Revelations”.

Description (sMillions) Amount
Primarg CaPital rcclucst $ 25
- Government rebates % 4
- Talent deferrals ($ 3)
- Foreign Prcsalcs ($10)
- Brand integration % 2)
Net CaPital At Risk Estimate $ 6

The fact that “Revelations” falls within a genre with $410 million of average
revenue from box office and DVD alone is reason for oPtimism that the Forcign

Prcsalc estimate above is reasonable and could be much highcr.

The presence of the Primarg caPital Proviclcs RSL with vital crcdibilitg to
secure these other sources of o{:{:sctting caPital. It also enables RSL to fund
its own Print and advcrtising expenses. This is very imPortant for the Fo”owing

reasons:

« RSL has immediate crcdibility and Prc{:crcnccs with agencies & distributors
* RSL can negotiate lower fees and suPcrior terms with talent & distributors
* Talentis more wi”ing to consider “back end” comPcnsation

* Brands take the Projcct more scriouslg and offer better terms

« RSL can retain creative and advcrtising control

e RS can oPtimizc the release and cost effectiveness of advcrtising



Return On Investment Summarg

The fo”owing table summarizes estimates of the ¢“Revelations” return on
investment Pro{:ilc. Audience acccPtancc lcvcls and actual revenues are
unknowable so this data is not a Prccliction of actual outcomes. It rcPrcscnts a

rcasonablc sPcctrum OF goals ancl POSS”DIC outcomes:

DcscriPtion ($Mi|lions) Base Case Base Case 2 Genre Average
Box office revenue (gross) $140 $200 $350
+ DVD revenue $ 10 $ 12 $ 76
+ Anci”ary revenue (net) $ 30 $ 40 $ 55
+ Government rebates $ 4 $ 4 $ 6
+ Brand integration $ 2 $ 2 $ 5
Total Revenue Estimate $186 $258 $492
- Theater takes ($70) ($100) ($21%)
- Distributor fees (510) ($15) ($ 32)
- Production budget ($24) ($ 24) ($ 24)
- P&A budget ($20) ($25) ($30)
- RSL Overhead $ 1 D) )
Total Cost Estimates ($125) (%165) $%28
Total Est. Earnings $ 61 $93 $164
RO! multiple on $10 million 6.1x 9.3% 4.7%
Primary F:cluitg
ROI multiplc on $ 6 million 10.1x 11.8x 27.3%
Possiblc caPital at risk

RSL’s mission is to deliver cxtraordinarg ROIs to global audiences and RSL
investors. RSL will cmPlog sources of cost effective debt caPita| wherever it is
Possiblc to reduce Primary caPital at risk and thcrcbg increase ROIls for

“Revelations” investors.



Distribution Stratcgg

Ang motion Picturc is of little value if it cannot achieve a theatrical release.

“Revelations” cannot achieve RSL’s ROI goals without a global release.
Conventional distribution involves an agreement with a studio or inchcndcnt
distributor that is rcsPonsiblc for {:unding the Print and adver’cising (“P&A”)
budgcts and distributing the film to theaters. There are several major issues:

I. Most studios and distributors will not consider a film until it is comPlctc
unless the Produccr has a Production deal in Placc with them.

2. Production investors are forced to take the risk that there will be no
theatrical distribution and most of their investment will be lost.

3. Distributors often want inPut on the casting and the story content. This
forces films into the flawed inclustry Paramcters that seldom insPirc global
audiences or Producc ROIs for Production investors.

4. P&A funds advanced by distributors and their up to 15% distribution fees
must be rccoupccl before Production investors receive Proccccls.

5. Distributors do not care if Production investors make money. Thcg just
want to recover their costs and their fees.

6. The Procluccr may have no control over the P&A budgcts, the strategy of

aclver’cising or the number of theater locations that will be used.

RSL must avoid these issues bg {:unding its own P&A expenses and managing its
own international advcrtising s’cratcgg and budgct to insure broad theatrical
distribution at minimal cost. This approach rec]uircs the investment of more cquitg

but this is wc”justi{:icd bg increased distribution ccrtaintg and control.

RSL’s studio Promcile will facilitate direct deals with theater chains.

While RsL will cxplorc Productivc rclationships with clistributors, it is lilcclg that
self-distribution will be the best aPProach to achieve RSL’s RO! goals.

Production funds will not be sPcnt on “Revelations” until a sound distribution

Plan is aPProvcd and P&A Funding is assured.

RSL will aggressively pursue every cost effective content market.



DONALD G. SKIPPER

A student of history, Politics,
rcligion, gcopolitics, cultures,
human nature, screenwriting,
motion Picturcs, Psgcho!ogy,
Philosophg, 5ocio|ogy, business,
markets, marlccting, advcrtising,
economics, risk, finance,
tcchnologg, business, analytics,
industries, cclucation, advanced

metrics and the capital markets.

Very uniquc cxpcricnccs with
international travel and
intcrpcrsonal rc!ationships in
countless and diverse

circumstances.

All of the above is an invaluable
resource in crcating cxccptional
story content and matching it to

global audicncc Prc{:crcnccs.

Keg RSL Executive

Donald G. Skippcr - CEO

Keg skill sets

QOver 30 years of successful cxPcricncc in the caPital markcts/Financc/markcting
Seasoned strategic vision ancljuclgmcnt. Strong lcadcrship and intcrpcrsonal skills
Sees the big Picturc of complcx situations and c]cvclops innovative solutions
Strong imagination that devises “out of the box” solutions to difficult Problcms
Extensive financial moc]cling, Prcparation and analgsis

lnsight{:ul ability to corrcctly evaluate the intrinsic merits of business Promcilcs and
devise innovative ideas that resolve issues and create compctitivc advantagcs

Sound unclcrstanding of economics and gcopolitics as thcy relate to business
Persuasive, Pro{:cssional communicator

Valuable insights derived from long term exposure to economic, business and caPital
markets cgclcs and to business models across multiplc industries

Proven team builder with strong Projcct management skills

Abilitg to analyzc and convert innovative concepts into comPc”ing business Plans
Access to a largc network of capital sources and human resources

Sound unclcrstanding of accounting and treasury management dynamics

Lcngthy oPcrating and Projcct management cxpcricncc

The skill to see the big Picturc of investor objcctivcs and to devise transaction
structures and business Plans that maximize shareholder value

Abilitg to see the core essence of complcx situations and to evaluate business
opportunitics based on their intrinsic merit and commercial Potcntial

Extensive interaction with executive level decision makers and investors as well as
analyzing corporate business Plans, caPital structures and financial models

Movie lnclustry

Author of 17 motion Picturc scrccnplays and one Publishcd novel over 20 years.
Interaction with film inclustry Pro{:cssionals over 15 years.
DcvcloPcr of soPhisticatccl financial analysis metrics for movies.

Founder, CEO and author of Renaissance Studio, Ltd. business model and Plan.



