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Spring 2013

Carpe Diem (Seize the Day)
Let’s face it: Life is too short! And whether you’ve had Andalusian/Lusitano horses for years or just made one part of your
life, there is never enough time to do everything you might
want with them. These horses just seem able to do anything
you ask. All the more reason then to grab hold of any opportunity that comes along. Take two of ERAHC’s members as examples: Rosalie Wenckoski took up competitive riding at the age
of 66 with her PRE gelding Hombre Araña. If you’ve been to
the ERAHC Virginia Classic anytime in the past several years,
you’ve certainly seen Rosalie – especially in the musical freestyle, which she seems to have gained a lock on the past three
years! In 2012, Rosalie became the first person ever to receive
a lifetime achievement award from her high school in Ohio
for sports, recognizing her riding achievements, which include
2012 USEF championships for Region 6 Andalusian/Lusitano
division Western Pleasure and Specialty, with 3rd in the nation
for Amateur Western Pleasure. It’s the first high school award
of its kind for equestrian sports! Not bad for 72.
Then there’s Sharon Madere, one of ERAHC’s newest members, who leaped with both feet into the world of Spanish and
Portuguese horses little more than a year ago, now owns one
of each, and has been training with Tina Veder and Bruno
Gonzales (long-time ERAHC members, competitors, and exhibitors who are now launching their own classical equitation
competition, the Baroque Equestrian Games). Well, that just
isn’t enough for Sharon, so she took off for two weeks in Spain
at the Royal Andalusian School of Equestrian Arts in Jerez de
la Frontera. Well, since most of us can’t just go trekking off
to Spain for training, Sharon has shared her experience with
us in her “Jerez Journal,” along with lots of photos (and even
videos on YouTube). Part one of Sharon’s journal is in this issue of Hoof Prints, with the second half to appear in the summer issue. It’s terrific reading. (Of course, as Editor I’m mildly
prejudiced.)
Finally, I just have to put in a word about ERAHC Treasurer
Jeanne Bond, who is always out there doing something new.
In the few years I have known Jeanne, she has taken on the
unenviable job of holding ERAHC’s purse strings, become
heavily involved in Working Equitation (first as a participant,
then as ERAHC’s competition chairperson, and most recently
as a representative on the newly established USFWE (formerly
WEA-US; see page 19) committee to establish national rules
and obtain U.S. standing with the World Association of Working Equitation), and just became the Region 6 representative
on the IALHA nationals show committee! And Jeanne just returned to a trip in the company of other ERAHC members to
the ranch of Glenn and Sallie Cochran in Texas, where she
gave sidesaddle (on a Peruvian Paso yet) a first try. The word
tireless comes to mind. (Jeanne is about my age, and I’m mostly just tired.) So does the word fun.

The message here is: Don’t wait! If there’s something you
want to do, do it now if you can. Take your Andalusian, Lusitano, or Half-Andalusian to as many shows, clinics, and
trainers as you want because you never know when an opportunity may come your way again. Of course, we hope you
will include ERAHC’s shows among those opportunities. In the
meantime, we will try to keep you informed of as many other opportunities as we can. We have already sent out emails
for three clinics this spring that include discounts for ERAHC
members and that involve clinicians who have experience
with the Iberian breeds—something not easy to find in the U.S.
So we’ll keep sending the opportunities your way, but it’s up to
you to grab hold. Don’t just wish you could be out there with
Rosalie and Sharon—join them. Carpe diem!
(Editor’s Note: Don’t hide your light under a barrel! Take it out and let
it shine where the rest of us can see it! In other words, your tales of
experiences with the treasured equines of Iberia are welcome in the
pages of Hoof Prints. Don’t be shy; send in your stories. Not exactly a
poet? Not to worry – that’s what I’m for.)

In This Issue
In the spirit of “something for everyone,” this issue pretty much
succeeds, in my mind. For me, perhaps the greatest success is
that we have two terrific articles by two authors who are not me!
What’s more, it’ll happen again, because Glenn has promised
more, and Sharon’s Jerez Journal has a second part yet to come!
You’re still stuck with one from me, though. I’m incorrigible.
•
•
•
•

Andalusians in Cow Country - by Glenn Cochran
Jerez Journal—A personal account of the Royal Andalusian School
of Equestrian Arts (Part 1) - by Sharon Madere
The Right Bridle (or, What’s on your horse’s head?) - by Carol
Stockton
Update on Working Equitation—March 2013 - by Jeanne Bond
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Andalusians in Cow Country
by Glenn Cochran
My mission, “should I choose to accept” on this late Texas
December day, was to find the orphan calf. Well, he really
wasn’t an orphan. You see, a couple of days before, my son
Bill and I had been driving into the “back forty” when we were
surprised by seeing a quarter horse mare with a calf at side! At
first it was funny, but it turned serious when we realized that
she was keeping the calf away from a very frantic real mother.
Knowing that a calf needs colostrum within a few hours of
birth or it will die, I jumped out of the pickup and attempted
to separate the calf from the mare. I succeeded at least in part,
but I then realized that unless we moved the cows to an adjoining pasture, the mare would probably persist in “adopting
“ the calf. On foot and in dense brush so thick a fat rattlesnake
couldn’t crawl through it, we were not successful in moving
the cows, but at least I “reasoned” (cowboy logic...danger) that
since the cows were in the brush the mare might not be able
to get to them. And I also saw the calf suck for a while. We
decided we’d come back and fix the mess the next day.
As luck would have it I was making my rounds prowling pastures the next day on a friend’s young Andalusian mare. I encountered the entire herd of cows near the gate to the pasture I
wanted to move them to, so I opened the gate from the mare’s
back (as I’d taught her to do shortly before), then stepped back
to allow the bovines to troop through to the fresh grass.
My mind was greatly relieved. We’d only had this set of
cattle a few months. After the Biblical drought of several previous years, like many other ranchers without grass nor water,
we’d sold our entire herd. Now with a return of more nearly
normal weather we’d purchased young replacements and every calf seemed precious. I remembered that there had been
four calves, counting the new little guy who was sorrel colored with “snowflake “ markings on his head, and I didn’t see
him come through with the cows. His mammy, a spotted cow,
didn’t seem to want to come through with the others, and I
feared the worst. Either he hadn’t made it, or she’d hidden him
somewhere. This is the constant concern of the cow-calf producer when changing pastures with new calves. I closed the
gate to keep mamma and the others in the new field and struck
out to find “snowflake.”
The mare, a coming four-year-old, was one I’d been riding
for a few months. She was a bright little bay gal
who’d at first been a bit timid about being up close
and personal with bovine critters. On this ride she
was wearing a hackamore, a braided rawhide noseband type that we’ve used in Texas to start colts for
longer than anyone in my family can remember.
The weather was cold, and this way I didn’t have to
put cold iron in her tender mouth. She’d been getting pretty handy, was good at stopping and turning
around, but was far from a finished cow horse.
We circled the pasture, probably logging about
a mile, and saw nary sign of calf. It was gathering dusk, and we had a good piece to get home
so, dejected and worried, I crossed the pasture
heading for the gate. Suddenly, out of nowhere, in
mid-pasture here comes Mister Snowflake! I had
no idea where he’d come from, but I knew where
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he needed to go, and daylight was getting short. He looked
emaciated, and he bleated at me as if to tell me how hungry he
was. I made a couple of attempts to drive him toward the gate
but it became obvious that in his weakened state he wouldn’t
make it, and his mind was befuddled. Having never roped off
this mare before, I wasn’t just real confident she’d be a lot of
help, but there wasn’t time to go back to the barn and get a
more experienced helper. So “...it’s not the easy way but it’s the
cowboy way...” I unwound my whale line and punched a loop
in it, and we started toward Snowflake. Suddenly he found
another gear and took off. The mare surprised me by seeming
to want to catch up to him, so I let her go. However, our quarry
was ducking and dodging, and the mare was so busy evading
the swinging loop that in the end he zigged when she zagged
and I piled up three feet of rope on the back of his neck. I recoiled my lariat, took a deep breath (that’s to keep from cussing), and said a little prayer, knowing that it was Snowflake’s
only chance for survival with darkness and a winter storm
coming on. The calf took off again, but Pocahontas lined out
after him straight as a poker, as I hoolihanned him and reeled
him in close. I attempted to lead him, but he wasn’t buying it,
so I dismounted, grabbed forty pounds or so of boney leppy,
and heaved him up into the saddle. The mare stood for it, so I
got on with him. Fortunately my leather leggin’s protected my
pants from any incidental losses of bodily fluids the calf might
have. We headed out at a walk, the mare only slightly anxious
but not giving me any trouble. We arrived at the gate. Calf and
rope and mecate reins in one hand, and the chain gate latch
in the other, we passed through like old hands. The trip to the
herd was about a half mile, and the mare was the very soul
of seasoned cow pony, cruising along at a walk, over hill and
through gully until we arrived at the herd. Seeing his mom the
calf bleated, causing the whole herd to rush toward us. Remember I said she was a little nervous about being near cows?
I felt a wreck coming, but the mare held her ground, allowing
me to dismount and lower Snowflake to his mother, whereupon he immediately found the faucet and went to work correcting his nutritional deficiency. I remounted, wound up my
nylon, and headed for home musing about the five hundred
years of careful breeding responsible for making such a willing
partner. Once again the Iberian mind came through! And talk
about “working equitation”...God bless the Andalusian horse!
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Show Nerves;
Lack of Confidence?

Andalusian & Half-Andalusians

From 2nd Generation Breeder/Equestrian

Tamarack
Stables

Contact:

Tim Majewski

Call Joan Starkowsky
Sirocco Coach-Consulting LLC
440.338.1547

ridetamarack@aol.com
703-339-5160
9905 Old Colchester Rd
Lorton, VA 22079

www.ridetamarack.com

Take charge of your:
■■ Thoughts
■■ Visualizations
■■ Focus
■■ Attitudes
■■ Beliefs
■■ Emotions
■■ Body

Horses for Sale
Training, Boarding
Lessons,Trail Rides
Camps, Parties

www.siroccocc.com

We are located in beautiful
Russell Township, Ohio

Twin Creeks Ranch
Glenn & Sallie Cochran
Andalusians
Lusitanos
Aztecas
Baroque Training

www.cochrancorral.net
glenn@cochrancorral.net
979.567.4842
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Jerez Journal—A personal account of the
Royal Andalusian School of Equestrian Arts

Ana had done a two-week course about a
year before.
We were led to the little café and offered
by Sharon Madere
tea or coffee to start the day. Then we walked
to the main stables and exhibition arena. The
In February 2013 I set out on a two-week
stable is configured like a giant wheel: In the
“trip of a lifetime,” attending a riding course
very center is the most amazing tack room
at the Royal Andalusian School of Equestrian
you’ll ever see…reminded me of the tall art
Art in Jerez, Spain—and what an amazing
galleries tucked away in odd places in the
adventure it was!
Hogwarts castle. Around the hub is a wide
Semana 1
paved circle. There were several stallions be—Sabado y Domingo
ing ridden around the circle, warming up.
After 17 hours in transit, I arrived in Jerez
From this ring extend five corridors lined
shortly after lunchtime on Saturday. Having
with stalls, like spokes of a wheel. Along
made the trip to Europe a few times before,
each corridor there are 12 stalls, each holdI knew how important it was to stay up that
ing a living, breathing, four-legged Work of
first day to get my body clock realigned to
Art. (That afternoon we learned there are
local time. So I enjoyed a lovely afternoon walk in the bright over 140 horses at the School, although some are housed in a
cool sunshine of southern Spain, locating the Real Escuela and separate barn behind the main one, and others are across the
enjoying some of the sites of historic Jerez. The hotel where I street adjacent to the Carriage Museum.)
stayed has a lovely art collection, including numerous bronzes depicting the magnificent horses of Andalucia, as well as
historic
engravings
from the classic book
by Pluvinel depicting
Iberian horses in the
manège. On Sunday I
did some more walking around the beautiful architecture and
waited with high anticipation for Monday
morning when my
course would begin.
Lunes
I was restless and half awake throughout the night…not sure
how much was the time change versus how much being just so
incredibly FREAKING EXCITED!!! Around 5 a.m. I decided to
finally give up. Nice European breakfast: baked half-tomatoes
with a yummy spicy crunch on top, a potato-type quiche, slices
of cheese, and the ever-present fresh-squeezed orange juice.
Had my “checklist” of stuff to bring (and checked it thrice),
pulled on my boots, and strode out into the early dawn.
Cool crisp air with a half-moon shining down…I swear my
feet didn’t quite touch the pavement. We students were to
meet the Director and our instructors in the visitor reception
area at 9 a.m., where we were greeted with a kindly reception (including customary European kisses on both cheeks).
I was introduced to mi maestro para las dos semanas: Senor
Juan Rubio Martinez. Juan is an old friend of Bruno Gonzales
(one of the founders of the Baroque Equestrian Games and
Institute here in the U.S.), so
I had asked specifically to ride
with him. There were three
other students: Laura (from
the Czech Republic), Alberto
(from Italy), and Ana (from
Spain). Laura and Alberto
were first-timers like me, but
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My first horse of the day was Yaro, a coming-seven bay PRE
stallion, 16 hands or so. I led him out to the entrance to
the exhibition arena to meet up with Juan… and learned
that there is no such thing as a mounting block at the Real
Escuela! But I didn’t let on that it would be a problem,
and thankfully my left knee still has enough joint juice
that I surprised myself by mounting in bona fide graceful fashion on the first “bounce.” Yaro was...hmmmm,
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shall we say...“fresh”? I learned (after the fact) that he hadn’t
been out since Friday. There were several other horses working
in the arena and in the “hub ring.” One or two of the horses
started making a little bit of a ruckus, and for Yaro that meant
a good excuse to do a little scooting and scuttling. Thankfully
my seat was solid, but after about the sixth time, Juan said,
“Come in and let’s work some energy out of him.” To my utter surprise and delight, Juan’s method of working energy out
of THIS particular horse is to do lots and LOTS of piaffe, halt,
then piaffe, halt, then piaffe to passage, and then repeat up and
down both long sides. So within 10 minutes of being on my
first horse at the School, I rode more piaffe than I probably have
in my entire life
before! I suppose
with many horses
that much piaffe
would frazzle their
minds (not to mention fatigue them
physically),
but
Juan trained Yaro
from the start and
knows his personality well, and the
horse was in incredible shape, and—well—it worked. After 15
minutes or so, he settled right down, and we had a lovely second half. (All lessons are 45 minutes.)
Second horse up was Sison. He was bred for Doma Vaquera,
which means his is a PRE cross. In his case, the cross was with
an Iberian-Arab mare…but you would never know it to look
at him. He seemed more like a large Warmblood cross…all 17
hands of him. So remember that “no mounting block thing”?

Yep. Maybe just a teensy bit less graceful this time. Midway
through this ride I was starting to feel—shall we say—my age?
Or out of shape? Or both? Juan was considerate and invited
me to take a minute or two to catch my breath between our
exercises. Nice man…
Saving the best for last, Recado was the crowning touch to a
jam-packed morning. He’s an 18-year-old PRE stallion, truly a
wise teacher with a generous heart. With Recado we worked
on various lateral movements and passage (what a wonderful
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cadence and suspension!) and then flying changes.
After our rides, we were given a tour of the grounds, the palace and museum, the saddlemaker shop, then across the street
to the carriage museum and carriage horse barn. Later, Laura,

Alberto, and I wandered about the main stables on our own
to take photos. The School has lots of hustle and bustle in the
morning, but come 2 p.m. everything shuts down.
We walked into town to have some lunch and then headed to a local equestrian supply shop, which was closed because…everything in Spain closes up for lunch and siesta. The
shop would be open again from 5:30 – 9:30 p.m., but my fiftyplus-year-old flabby body said, “How about mañana?” And I
replied, “Sounds good to me.”
Martes
My trusty iPhone alarm was sounding…and sounding...and
it took me a few seconds to remember where I was. Wow!
I was dead to the world. I rolled myself out of bed, savoring
the soreness in my entire body…and genuinely thrilled that I
was going to experience even more lactic acid buildup again.
Standard morning stuff: breakfast, brush my teeth, pack up my
day bag, and head out the door.
I snapped a few more photos upon arrival but then quickly
retrieved my helmet from my locker and met up with Yaro,
who was saddled and waiting for me. Today’s ride began much
more smoothly than Monday’s…Yaro had a bit of exercise, and
I had a bit better understanding of the aids that he is accustomed to. We enjoyed a nice warm-up and then began lateral
work at the trot, continued with flying changes, and finished
off with piaffe and passage. So freaking fun! Juan is the ultimate multi-tasker, giving me the lesson while at the same time
shooting little video
clips (some now
posted on YouTube).
After
our
first
morning ride we had
a 30-minute breakfast break. I used
some of this time to
take photos of the
“Holy of Holies”—
the sacred tack room
at the center of the
stables. I wonder
now if I was actually drooling a bit. I
saw Alberto (age 37)
and Laura (age 20)
and was overjoyed
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to learn that they too were incredibly stiff and sore from yesterday… somehow it made me feel a little less like the token
abuela.
The ride on Sison was a little easier than the previous day,
and I was getting the hang of not letting him lie too heavily
in my hand. He is more “horizontal” in his frame, so it’s a
little more difficult for him to collect than the horses with a
more classical body type. More lateral work and more flying
changes, but he is not trained to piaffer or passage because he
is a Doma Vaquera horse.
After a 15-minute break we went to the outdoor arena to
watch a lesson being given to one of the “knights” of the king.
(Apparently they still do those things here.) Alberto and Ana
are fluent in Spanish, and I can “get by,” pero este maestro
habla muy muy rapido! I think I caught about one word in
twenty. Maybe. Interestingly, though, I keep hearing “A pollo!
A pollo!” Why is the instructor calling the knight a chicken? Is
this some bizarre form of Spanish machismo to inspire the student by insulting his lack of courage? Some oddball nickname
for a set of aids? No clue.
My last ride of the morning was on Recado. Again, we did
better together today. I know that we did some very nice flying
changes. And we probably did some piaffe and passage, but I
truly cannot now remember. It was after 9 p.m. by the time I
wrote this, and I’d had a lovely glass of red wine at lunch at a
delightful outdoor café where Alberto and I swapped details of
our rides and our families.
It’s amazing how fatigued muscles and a sweet sense of internal well-being can make one lose sense of time and place.
So there was one other item of agenda at the School before the
day could be over: Juan gave a classroom lecture on the various
techniques, uses, and benefits of different lateral movements.
He talked about “counter-shoulder-in,” something I don’t think
I’d heard of before, and described how he progresses a young
horse from the early exercises through to half-pass.
P.S. Turns out El Senor-Habla-Muy-Rapido was not calling
the knight a coward after all…he was saying “apoyo,” not
“a pollo”… you CAN hear the difference, can’t you? Apoyo
means half-pass.

more collected work. It reminded me of the manège in the
historic schools of Pluvinel and Guérinière. But again there
was a slight issue because the workmen inside the arena were
using compressed air to clean the lights, a sound not on Yaro’s
most-favorite list, so Juan closed the doors between the foyer
and arena. Still, Yaro was “feeling his oats,” so Juan had me do
about 15 minutes of collected canter. Yaro is exceptionally fit,
so this was no great difficulty for him and a wonderful benefit
for me, as it was an extended period of time to concentrate
on certain aspects of my position and aids. We also did some
passage, piaffe, and flying changes. Juan shot some short video
clips of me, which were very helpful because I could see my
mistakes, including allowing Yaro to canter too short without
enough activity behind. (After watching these videos, I plan to
create another document in which I will summarize the specifics of what I took away from each lesson and the lectures, as
well as what I need to improve.)

Miercoles
On Wednesday my body did not feel nearly as sore as the day
before, and I felt good on my walk to the School despite the
brisk breeze. As usual, first morning ride was on Yaro. HowNext was Sison, and my lesson was in the outdoor large dresever, today there were workmen in the exhibition arena, and sage area. (I asked Juan to shoot a quick clip of me mounting,
they had lowered all the large tract lighting for some clean- so that I could prove I actually was able to get aboard a 17ing and maintenance. So Juan
hand horse without a mounting
said we’d go ride in the outdoor
block—it’s on YouTube.) Sison
training area. However, the wind
also had quite a bit of energy,
was certainly not to Yaro’s liking,
and after a half dozen “scoots,”
and after a few minutes Juan said
Juan said to bring him into the
we would go back inside and ride
center onto a 10-meter circle,
in the little foyer that connects
where we alternated between
the main stable to the exhibition
shoulder-in and haunches-in. I
arena.
had to take breaks every so ofThis is such a cool place! It
ten—I definitely didn’t have the
has a pyramid glass roof that lets
endurance that the other ridin lovely natural light. The area
ers did! Trot and canter on the
is perhaps 15x15 meters, so the
10-meter circle, with the lateral
small area is ideally suited to
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exercises as well—it was definitely a “break” when moved into
a larger area to do some flying changes.
Recado was my third again, and we had a really fantastic
ride. All the standard stuff, but the passage was especially
lovely and floating and energetic. He is an amazing horse, and
so incredibly sweet and kind. Juan had me do Spanish walk at
the end, first on one diagonal, then the other. As Recado and
I walked around the outside of the big carriage training track,
there were some men working a horse in hand, and a bit of
commotion erupted. Well, Recado apparently saw or heard
something he didn’t like, and he became extremely upset and
worried. His body was rigid; he was like a coiled spring waiting to explode, jigging in a rapid rhythym. I was truly a bit
concerned for my safety. I called to another instructor on the
ground for help, but as he approached, Recado veered away.
The instructor was telling me what to do in Spanish, but I could
only understand half of the words. Then I called to a young
full-time student, Jane, who I knew spoke some English, and
she helped translate. “Espaldadentro”—shoulder-in, but with
a very high degree of angle—the rest of the way back to the
stable. Amazing. Recado was still worried and uptight, but it
prevented a fight, gave me the control I needed to keep us both
safe, and got us back to the barn without further incident. I will
remember that one for the future!
Our teorica (theory) session was a presentation on Doma Vaquera, with many wonderful photos, fascinating history on the
vaquero tradition, and interesting details on the competitions.
If I understood correctly, Doma Vaquera shows are the most
popular form of equestrian riding and competition in Spain.
We were happy to learn that we’d have an opportunity the
next morning to ride Doma Vaquera style in one of our lessons.
Afterwards Laura, Alberto, and I walked up Calle Larga to
the old city center. We again enjoyed a lovely open-air late
lunch, swapping stories of what we’d learned in our lessons
and about our lives in general. The evening before, Laura and
Alberto had both been to the famous “Hipisur,” an equestrian
supply store frequented by riders and students from the School.
Alberto had purchased a beautiful new pair of
boots and was
saying the place
was a “must see.”
That
afternoon
I made the trip,
and it was definitely worth the
walk! I think my
favorite
finds
were stylized stirrups that I’ll use for the Musical Presentation
in the Baroque Equestrian Games later this year. They came in
silver and brass, and I couldn’t decide…so I bought a pair of
each.
Jueves
I again rode Yaro in the “small manège.” Having watched the
videos from the day before, I had seen that I was letting his
gaits get too short, so I tried to work on improving that. I also
asked Juan to help me with downward transitions, because I
know this is an area where I sometimes have difficulty keeping

Spring—Page 10

the horse’s activity and balance, letting the horse fall onto the
forehand. With Yaro, Juan told me to first make sure the quality of the gait was there, using half-halts as needed, and then
to simply relax my legs while closing/fixing my hands. Yaro
responded so well, and we had some really great downward
transitions: canter to trot, trot to walk, and canter to walk.
Next up was Doma Vaquera on Sison—so much fun! I found
it easier to ride him this way versus Doma Clasica…and that
makes sense because he was bred and trained for DV.
At noon the School put on its show for the public. We were
pleasantly surprised to end up in the royal box seating on the
short side of the arena—what a view! My favorite parts were
the long-lining and the quadrille of eight horses.

Viernes
Juan had let me know the day before that he would not be
coming in on Friday (the weekend was his 48th birthday, so
he and his wife were taking a trip to Sevilla…Feliz cupleanos,
Juan!) So my lessons were with another instructor, Fernando.
My Spanish is better than Fernando’s English, so I was able to
get most of his general directions. But for the detailed, finer
points, we were struggling; luckily there was a delightful fulltime student from Belgium, Jane, who came to the rescue to
translate. We did lateral work in all three gaits and three-tempi
flying changes.
My big takeaways from the lessons this day were: 1) relax, 2)
increase bend for haunches in and open the outside rein more,
3) relax, 4) relax, 5) relax…I was a little discouraged, watching
so many young and beautiful riders and thinking to myself that
I have come to this perhaps too late in life to ever really ride
the way I dream of. But then I shook off that bit of melancholy
and reminded myself better to be starting at 51 than 61!
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We had a lecture/presentation on flying changes and pirouettes, and afterwards we invited Jane to join us for lunch.
It was delightful as always in the warm Andalusian sunshine.
Discussion included whether or not Alberto should get a horse
of his own…and of course we all said YES! I went shopping
(AGAIN!) at Hipisur, this time for a new pair of boots, and
then in the evening arranged for a rental car so that Laura and
I could visit Yeguada Cartujano the next morning.

other unexpected surprise…at least 35 yearlings came galloping in! This was very profound, very moving for me…not quite
sure why, but I actually had tears in my eyes.
Laura and I took some back roads on the way back to Jerez
and at one point had to stop while about 200 sheep crossed the
road. In Jerez we parked near city center and walked among
the many people out strolling on a
beautiful Saturday afternoon. We
found a really cool little restaurant
in a v-nook of cobblestone alleys
and ate our lunch in the warm sun-

shine. The whole feeling of
the old city is like nowhere
else I’ve ever been. Laura
said there is a saying in
Czech: When something
is confusing, “It’s like a
Spanish village to me,” but
she never knew what this
meant until spending wonderful hours wandering the
twists and turns of all the
little calles of Jerez.

Sabado
I drove to the city center to pick up Laura, but on the way I
had to stop to take photos of an amazing statue of two running horses…and then after I had picked her up and we were
driving out of the city, I had to stop again for another photo
of another horse statue. On our drive we missed one of our
exits and wound up driving an extra 20 km until we could turn
around…but we saw lots of lovely countryside.
Yeguada Cartujano
was a little “touristy”
but still a wonderful
experience. The babies were of course
very cute! They have a
beautiful indoor arena with glass walls, and there is a show
at noon. I was really looking forward to seeing the “cobra”
of mares. What I didn’t expect was the very beginning of the
show…we heard pounding hoofbeats but didn’t know where
they were coming from…then suddenly 20 or so two-year-olds
came galloping into the arena. It was really a delight and joy
to watch the strength and beauty of these creatures. The nine
white mares of the cobra were lovely, and then at the end an-

Domingo
I slept in!!!!!! I spent the day trying to catch up on a variety
of emails, camera downloads, journal writing, reviewing my
notes from my riding lesson sessions and lectures, and reviewing the videos of my lessons in order to have a better understanding of things I needed to improve on. Went for a leisurely
walk in the old city…feeling rested and ready for the second
week.

[Stay tuned: The 2nd week of Sharon’s adventures in Jerez will continue in the Summer issue of Hoof Prints. Don’t miss it!]
Sharon Madere lives near Richmond, Virginia. She has had horses all
her life, but she has only recently realized a lifelong dream of being
able to focus on classical riding with Iberians, of which she now owns
two—a PRE gelding and a Lusitano stallion.
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Tejo II VA

Magnificent Mahogany Bay
  

Imported Lusitano Stallion

Tejo  is  the  perfect  blend  of  power  and  
gracefulness,  with  a  unique  and  
beautifully  balanced  slow  cadence  to  his  
gaits.  His  gentle,  easy  going  personality  
make  him  an  absolute  delight  to  ride  and  
handle,  and  he  passes  his  lovely  
temperament,  style  and  substance  to  his  
foals.  Tejo  has  been  trained  through  
Haute  Ecole  by  Sr.  Bruno  Gonzales,  and  
has  been  an  ambassador  for  the  Iberian  
horse  in  numerous  Classical  riding  
exhibitions  throughout  the  country.      
  
      Standing  near  Richmond,  VA    
                  IALHA  #  7988  P      
  
  
                  $2,000  to  PSL  &  PRE  
  
  
                  $1,000  to  all  others  
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                Contact:    Sharon  Madere  
                                  804-‐‑677-‐‑7046  
        EquiLightenment@gmail.com  
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The Right Bridle? – or – What’s on Your Horse’s Head?
by Carol Stockton
Virtually all under-saddle classes have specific rules about
what you can and can’t have in the way of a horse’s headgear.
And to make things really challenging, different disciplines
and even different classes within a discipline specify different
tack. So if you come to an ERAHC show and ride in a number
of classes, especially with a high-point award as your goal,
it can become complicated to keep track of which piece of
headgear your horse should be wearing at any given moment.
Most of these specifications can be found—somewhere—in
the USEF rules. For non-USEF classes, there are other sources,
such as ERAHC’s own rules for Working Equitation. This article
is intended to help you sort out all the various choices, but it is
not a substitute for knowing the rules. All USEF rules referred
to here are from the 2013 edition.
Types of Bridles. There are many, many types of bridles. A
general definition might be just “any device intended to control the head of a horse while being ridden.” I say “intended”
rather than “used,” because there are nut cases out there (including myself) who sometimes ride with just a halter. However, halters are not designed with riding in mind; they are for
ground control. In the United States, most bridles fall into one
of four categories: snaffle, full/double, Western, and bitless.
For ERAHC, of course, we must add the Spanish and Portuguese bridles.
That leaves us with the question: What is a “snaffle bridle”?
If there is a definition anywhere in the USEF rulebook or website, it’s hiding really well. Since the USEF rules often specify
“with cavesson,” it appears that a noseband is not necessarily
included in the definition. And illustrations of Western snaffle
bridles support this. It would seem apparent that it has to have
the necessary parts to hold a snaffle bit, and the online Oxford
Dictionary actually defines
it as “a bridle with a snaffle
bit.” Wikipedia describes it
as “a bridle utilizing only a
snaffle bit.” So the minimum
needed is a crownpiece and
two cheekpieces, which I
will call a “headstall.” At one
point in history, the throatlatch appeared, presumably
to keep the headstall from
slipping off forward over the
horse’s ears. On a snaffle
bridle, it is usually attached
to the crownpiece and most
often the two are one continuous piece of leather split
in half—one forming the
throatlatch and the other
fastening to the cheekpieces. But the brief definitions
I found of “snaffle bridle”
(and illustrations of bridles
from the 16th and 17th
A simple snaffle bridle with throatlatch, centuries) don’t preclude a
headstall that holds a snaffle
browband, and cavesson noseband
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bit yet lacks a throatlatch.
That said, I don’t suggest testing the rules by not having a
throatlatch unless you have what the rulebook describes as a
“combined noseband (no throatlatch).” From the illustration
that accompanies DR121, this appears to have a strap attached
to the cheekpiece that passes under the muzzle in front of the
cheek, with a connecting strap to the underside of the noseband, similar to a Micklem bridle (which is also acceptable in
dressage in lieu of a snaffle
bridle if a bit is attached by
means other than clips) and
various sidepull bridles (a
type of bitless bridle). I have
not yet been able to find one
of these on the Internet by
the name “combined noseband.” (It is NOT the same
as a combination or lever
noseband.)
There are a lot of different types of nosebands, but
the most common is the
cavesson, which is a band
of leather that encircles the A Micklem bridle, with a configuration
like that of a “combined noseband.”
horse’s muzzle and is attached to a separate strap that passes over the horse’s poll.
I’m going to out on a
limb here and say that
the “full bridle” mentioned in the AL chapter is the same as the
“simple double bridle”
described in DR121. I
could not find the term
“full bridle” used anywhere in the dressage
chapter. The term is
used elsewhere in the
USEF rules (e.g., English Pleasure and Equitation), but I did finally
find it described in a
couple places as “full
bridle (curb and snafA “full” or “simple double” bridle.
fle).” DR121.3 describes
it as “bridoon [snaffle] and bit [curb], and curb chain, cavesson noseband only” and says further that “The curb “chain”
can be made of metal, leather or rubber. A lip strap and rubber
or leather cover for curb chain are optional.”
Western bridles are usually referred to as headstalls. USEF
says even less about them than it does about snaffle bridles.
However, the headstall is essentially the same: crownpiece
and cheekpieces to hold a bit or, in some cases, bosal (semirigid noseband of a hackamore). In most cases, a Western bridle does not have a noseband. A throatlatch is optional, and
is usually absent when the headstall has a loop for one or two
of the horse’s ears. Western bits have shanks, so the rule states
that “Reins must be attached to each shank.” The reins may be
split or closed with romal.
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A New Way...for Harmony with Your Horse
Isabelle von Neumann-Cosel
April 12, 13, & 14, 2013
• As an instructor, would you like to have new tools for your clients?
• As a rider, would you like to lern new and innovative techniques to
help improve your position?
• Do you desire a more secure and independent seat with quiet  
communicating hands?
• As an auditor you will be able to Q/A between sessions.
Isabelle is one of Germany’s respected clinicians for the German F.N. With
four decades of analyzing movement of how the horse’s and rider’s back may
work together. Isabelle will offer new understanding for you to accomplish
harmony with your horse. She is co-author of “Back to Back,” a book that
deals with the harmony of the rider and horse’s back. The clinic offers both
“rider and their horse sessions” or “rider lunge sessions” on trained lunge horses.
For information contact Linda Denniston, 301-447-6240; e-mail: crqhf@aol.com; web site: www.dedarrowe.com

Andalusian &
Half-Andalusians
From 1st & 3rd
Generation
Breeders/Equestrians
Over 50 Years
Breeding & Training
Home of the
Original Andalusian
of the Old Dominion

2012 ERAHC RAFFLE
The Eastern Region Andalusian Horse Club is having a
50/50 Raffle, sponsored by Old Stonehouse Farm, and
only 300 tickets are available at $25 apiece. You do not
need to be a member of ERAHC to participate.
The winner of the raffle will get half the total money
received, which could be as much as
$5,000—up
to $3,750 for the raffle winner and
$3,750 for
ERAHC.
And with only 300
available,
that
you have a
chance

Contact:

Lois Majewski
tsretsre@aol.com
540-752-7367
14511 Spring Mill Dr
Fredericksburg, VA 22406

www.tamarackstables.com
Horses for Sale
Stallions Standing
Training, Boaarding, Lessons
Camps, Trail Rides, Parties
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Tamarack
Stables
Rivers Edge

to be

t i ck e t s
means
1-in-300
to win, which
beats the state lottery by a mile. The winner will be drawn on Saturday, July 20th, at the ERAHC New
English Classic show. You do not need
present to win.

To purchase tickets:
Contact Sarah Gately Wilson at 570-897-6895
or sarah@oldstonehousefarm.com
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Dressage. One thing I’m not going to go into in depth is dressage classes. This is because it is so very clearly and thoroughly documented in the USEF publication “Dressage Attire
& Equipment,” which can be downloaded at http://www.usef.
org/documents/FormsPubs/DressageEquipmentBooklet.pdf.
Dressage itself is not part of the ERAHC breed shows.
The dressage-related classes such as Dressage Suitability
and Dressage Hack are spelled out in USEF rules AL132.1 and
136.1, respectively. For Dressage Suitability, the rule states “a
snaffle bridle and smooth snaffle bit (as approved in DR121)
with cavesson. Drop,
flash or figure eight
nose bands are permissible.” For Dressage Hack, the same
headgear is acceptable, but also acceptable is “a full
bridle (As approved
in DR121).” With a
full bridle, a “regular
caveson [sic] noseband” is acceptable,
but drop, flash, and
figure eight nosebands are not.
A snaffle bridle with flash noseband, as acThat brings us to
ceptable for dressage-type classes (above) and
DR121! It is one of
a figure-eight configurtion (below), which is
the most heavily illusacceptable only in a few iinstances.
trated sections of the
USEF rulebook chapter on dressage,
so I’ll extract the relevant portions
here:
DR121.2 specifies “a plain snaffle
bridle...with a regular cavesson, a
dropped noseband, a flash noseband
(a combination of a cavesson noseband and a dropped noseband attachment) or a crossed noseband...made
entirely of leather or leather-like material. A padded cavesson/noseband
and crownpiece are allowed. A browband is required, and except for the
parts that attach to the crownpiece or
headstall, is not required to be made
of leather or leather-like material.”
DR121.7 specifies that “Each bit
must be attached to a separate rein and reins may be attached
only to bits.” It defines a rein as “a continuous, uninterrupted
strap or line from the bridle bit to the hand.” And “Rein additions or attachments are not permitted.”
There is quite a list of things to avoid with dressage-suitable
bridles, so do read the equipment booklet, which is even more
thoroughly illustrated than the rulebook. This especially goes
for bits, and the only way to know whether one you have is acceptable or not is to look at the illustrations. However, to date,
you MUST have a bit.
A good general rule with a dressage bridle is “Keep it simple.”
A double bridle is required only for a certain few FEI classes.
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English. The bulk of saddle classes at the ERAHC
shows require the use of
an English bridle, sometimes described in the
USEF rules as a “light
show type,” which in its
most simple form means
a headstall with noseband, browband, and
throatlatch. In most cases,
a simple “cavesson noseband” is the only style
permitted. With few exceptions, drop nosebands,
flash nosebands, and figure eight configurations
(or any other “unconventional tack”) are prohibited. Some, but not all,
English classes permit a
full (double) bridle.
Even more than for A “light show type” English bridle—if
dressage classes, the best you only have one bridle, this is the kind
guideline again is “keep it
to have, although black is preferable
(but not required) for dressage. And the
simple.”

noseband can be removed to convert it

Saddle Seat/Horse. If you
for Western use.
see the words “saddle
seat” or “saddle horse” in the class name, odds are you’ll need
a full (double; curb-and-snaffle) bridle or one that accommodates a Pelham bit. We occasionally have entries in these
classes at ERAHC shows, but they’re rare, so I’m not going into
any further detail here.
Western. Any Western bridle that carries a curb bit is specified
for most classes; the notable exception is that Western Pleasure specifically mentions “without noseband.” Hackamores
(including bosals) and snaffle bridles—and use of two hands—
are limited to Junior Horses, and mechanical hackamores are
not permitted at all in Western Pleasure. The rules for Reining
mention only a “Western bridle”
with a curb bit; there is no mention
at all of hackamores, so to be safe
Two Western
bridles - an
ornate show
bridle with
browband
(left) and a
basic one-ear
design (right).
For workingtype classes
such as
reining, stick
to a simpler
design; save
your fancy
bridle for
Western
pleasure.
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throatlatch, and a leather or braided horsehair (Mosquero), is
to be used.” The bit must be blackened metal; the bridle hardware is not mentioned, but black fittings are traditional too.
And since the rule specifies the saddle be “Spanish Vaquera,”
the bridle must also be Spanish style. Technically, that means
just enough leather to hold a
bit, but since the rules specify
a mosquero, a browband is
necessary here. Although U.S.
rules permit black leather,
traditional Doma Vaquera in
Spain allows brown leather
only.

I’d say avoid them. Junior horses prob- A bosal-style hackamore
ably shouldn’t be doing reining anyway.
Once again, to be on the safe side, use a typical Western
bridle without a browband or noseband; with one-ear, twoear, or no-ear design; and simple throatlatch.
Native. I put two class types in this category: Native Tack and
Attire and Doma Vaquera. These are for Spanish and/or Portuguese contemporary traditions.
The former includes any Spanish or Portuguese tack and attire, which can include Doma
Vaquera, working, show, feria,
bullfighting, etc. The bridle
must go with the rest of your
tack and attire, however. That
means if your saddle is black
leather, your bridle must be
black too; and if your saddle is
a working type, you can’t have
a flashy bridle; and if your saddle is Spanish, you can’t have a
Portuguese bridle.
Doma Vaquera has stricter A basic Portuguese bridle suitable
for native tack and attire classes
rules, as it is intended to represent the working Spanish vaquero (cowboy). USEF/IALHA
rules are different for Basic and Intermediate at local competitions than they are for advanced at a local competition and for
all levels at a regional or national competition.
For local shows such as ERAHC’s New England Classic,
Basic and Intermediate classes may be entered with any type
bridle as long as it matches the rest of the tack and attire for
any given discipline and riding style. For Advanced Doma Vaquera, however, tack must be as for a regional/national show.
Once again this year, the ERAHC Virginia Classic will be the
Regional Championship show for Region 6. That means that
strict rules apply for all levels of Doma Vaquera competition.
The rule states “Black or brown headstall, with or without a
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Two Spanish bridles suitable for
Doma Vaquera, above with horsehair mosquera and at right with
attached leather mosquera.

Working Equitation. There are no U.S. rules for WE yet, but
ERAHC will be using the newly completed USFWE (WEA-US)
rules this year. The general rule of “matching tack and attire”
still holds. After that, the rules are even broader than before:
Competitors may ride in traditional western or English (hunt,
dressage, or eventing) tack and attire or the traditional tack and
attire of any country engaged in
WE. Bitted bridles, bitless bridles, sidepulls and natural or authentic bosal hackamores are acceptable. Any noseband must be
adjusted to allow room for the
width of two fingers. Items not
allowed are mechanical hackamores, gag bits, twisted or wire
bits, elevator bits, serretas, or
bearing, side, draw, or balancing
reins. But let’s face it: You’d better
be able to ride holding the reins
in one hand—part of the time at
the lowest levels and all the time
at higher levels—so keep that in
mind when choosing a bridle for
A side pull—no bit!
Working Equitation.
Do keep in mind that this article is no substitute for doing your
homework regarding rules of competition. However, it should
help point you in the right direction.

E
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ERAHC Membership Application
2013 New Membership

2013 Membership Renewal

(Note: See separate form for Business Membership)
Name of Applicant (please print)
Additional Family Members
(Family Memberships only)

Farm Name
Address:
Street

Website

City
Phone:
Home or Work

State
Cell

Zip

Email

Signature
**PLEASE CIRCLE ANY INFORMATION YOU DO NOT WANT INCLUDED ON THE ERAHC WEBSITE/MEMBER DIRECTORY**

Please tell us about yourself:

Your membership includes:
Ø
Ø
Ø
Ø
Ø
Ø
Ø

Number of Andalusian horses owned:

Discounts on clinics & seminars
Subscription to Hoof Prints (newsletter)
Free classified ads in the newsletter
Free classified ads on the ERAHC website
Electronic news briefs
Member directory
Subscription to Equine Journal for 2013

❑ Family Membership
❑ Individual Membership
❑ Juniors (18 & under)

• Pure Spanish

• Pure Portuguese

• Spanish/Portuguese

• Half-Andalusian

Note: Horse ownership is not a prerequisite for membership

Your involvement with horses (check all that apply):
Pleasure Owner

$55*
$45*
$20*

* $5 discount if paid before January 31, 2013

Breeder

Trainer

Stallion Service

Sales

Importer

Offspring for sale

Agent

Boarding

Are you interested in attending an ERAHC show in...
MA?

❑Yes ❑No

VA?

❑Yes ❑No

PLEASE MAKE CHECKS PAYABLE TO ERAHC AND SEND THIS FORM WITH PAYMENT TO:

Brenda Hammar
ERAHC Membership
P.O. Box 607
Rumney, NH 03266

Phone: 603-635-3868
Email: erahcmember@aol.com

GET INVOLVED! PLEASE CHECK ANY AREAS IN WHICH YOU MIGHT BE WILLING TO ASSIST US:
 Bylaws

 Membership

 Show committee

 Newsletter

 Clinics

 Year-End Awards

 Show volunteer

 Website

 Education

 Nominations

 Fundraising

 Communications

Office Use Only:
Date rec:

Paid:

Data input:

Member #:

Card sent:

Rev. 12/13/12

ERAHC Business Membership Application
2013 New Business Member

2013 Membership Renewal

(Note: See separate form for Individual and Family memberships)
Name of Business (please print)
Individual Member(s)
(Voting Member)

(Non-voting Member)

Address:
Street
City
Phone:
Home or Work

State
Cell

Zip

Email

Type of Business
What goods and/or
services do you offer?
What benefits are you willing to offer
ERAHC members who use your business
(e.g., free shipping, discounts)?
**PLEASE CIRCLE ANY INFORMATION YOU DO NOT WANT INCLUDED ON THE ERAHC WEBSITE/MEMBER DIRECTORY**
Your membership includes all the
benefits of individual membership, plus:
Ø
Ø
Ø
Ø
Ø
Ø
Ø
Ø
Ø
Ø

Two individual memberships
Banner ad on ERAHC website (1 year)
Preferred placement of ads in show programs
Discounts on show sponsorships and
program ads
Discounts on clinics and seminars
Discounts on Hoof Prints ads
Listing in Business Member Directory on
ERAHC website
30-day “spotlight” article on ERAHC website
Link on ERAHC website
Discounts on vendor booth space at shows
and clinics, when available

Your cost:

$100

Value

Please tell us about yourself:
Number of Andalusian horses owned:

$90
$150
Priceless
$15(min)
$5 (min)
$5 (min)
$20
$40
Priceless

•

Pure Spanish

•

Pure Portuguese

•

Spanish/Portuguese

•

Half-Andalusian

Note: Horse ownership is not a prerequisite for membership

Your involvement with horses (check all that apply):
Pleasure Owner

Breeder

Trainer

Stallion Service

Sales

Importer

Offspring for sale

Agent

Boarding

Are you interested in attending an ERAHC show in...
$20(min)

Total package value:

MA?

❑Yes ❑No

$345

VA?

Your savings:

❑Yes ❑No

$245 (minimum)

PLEASE MAKE CHECKS PAYABLE TO ERAHC AND SEND THIS FORM WITH PAYMENT TO:

Brenda Hammar, ERAHC Membership
P.O. Box 607, Rumney, NH 03266
 Bylaws
 Clinics
 Education
Office Use Only:
Date rec:

Phone: 603-635-3868
Email: erahcmember@aol.com

GET INVOLVED! PLEASE CHECK ANY AREAS IN WHICH YOU MIGHT BE WILLING TO ASSIST US:
 Membership
 Show committee
 Newsletter
 Year-End Awards
 Show volunteer
 Website
 Nominations
 Fundraising
 Communications
Paid:

Data input:

Member #:

Card sent:
Rev. 12/04/12

Update on Working Equitation, March 2013
by Jeanne Bond
As mentioned in our last update, ERAHC joined with five other
organizations to form an umbrella group, the Working Equitation Association of the United States, LLC (WEA-US).** The
first order of business for this group was to consolidate the
rules used by the different organizations into one approved
set, a necessary first step in paving the way for recognition by
WAWE (World Association of Working Equitation) as the governing body for WE in the United States. The task of consolidating a set of rules for WE has just been completed, and we
are currently setting up an organization structure and defining
roles and procedures.
Coming up this month are several major events related
to WE. Haras dos Cavaleiros—one of the WEA-US** founding member organizations—is hosting a “Portuguese Week” at
their facility in Magnolia, TX. The highlights of this event are
(1) a seminar on WE judging techniques taught by Dr. Claudia
Elsner Matos, designated by WAWE for instruction of international WE judges; and (2) a WE clinic for riders taught by Jorge
de Sousa, the first world WE champion and two-time European
WE champion. Two ERAHC members will attend the judge’s
seminar to learn firsthand what is being taught.
The second major event in Texas is the Pin Oak Charity Horse Show, one of the oldest and most prestigious horse
shows in the country. It will be held after the Portuguese Week
festivities at Haras. The exciting news here is that the show
management has accepted the new WEA-US** consolidated
rules for use at their show.
With some very minor cosmetic adjustments, the new
rules will soon be ready for posting on the ERAHC website.
You will not notice many differences between these rules and

the ERAHC version used last year. One big addition, however,
is a section on the Cattle Handling phase, which is used in
international competitions and likely will be used by some
groups out west who have ready access to cattle and do this
sort of thing all the time. ERAHC will be sticking with just the
first three phases for now though!
—
**Hot off the presses! The name of the organization has just
been changed to the United States Federation of Working Equitation Organizations (USFWE).

A Sad and Fond Farewell: Cordobes XX
It is with a heavy heart that I write of the passing of one of the great ones.
Just this morning, I received the following from long-time ERAHC member Bill Ross:
“Cordobes XX is now in Horse Heaven. We had to put him to sleep Thursday, February 28th. He was 32 on January 1st. I will miss him dearly. He
was a special stallion, a special horse, and a wonderful friend. He had
a legacy that will live on for many years. I recently checked with IALHA
to determine his registered offspring...100
plus. I have two of his daughters and one
grand gelding. I know you understand
how much he meant to many and to his
many admirers.”
Although I met Cordobes only twice in
2002 at the Poole Training Center in South
Carolina, he left a lasting impression on
me for his beauty, stature, and gentle temperament. I was not alone: He graced the
pages and cover of one of Robert Vavra’s
earliest horse books. He was the stallion who, for me, set the standard for the Andalusian temperament. May he run free forever over fields of grass with his own herd of mares!

—Carol Stockton, Editor, Hoof Prints
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ERAHC 2013 Show Dates
New England Classic

Mount Holyoke, MA
Open Dressage Show - July 19
‘S’ judge: Sue Kolstad
‘r’ judge: Rick Pearson
Andalusian/Lusitano Breed Show - July 20-21
American judge: Richard Petty

Virginia Classic

Lexington, VA
Open Dressage Show - August 29
‘S’ judge: Brian Ross
‘r’ judge: Betty Thorpe
Andalusian/Lusitano Breed Show - August 30-September 1
—and again Region 6 Championship A/L Show
American judge: Wayne Hipsley
Spanish judge: Mercedes Gonzalez Cort
Portuguese judge: maybe
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Don’t miss out!
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ERAHC

c/o Carol M. Stockton
Jorjisstar Farm
278 Eagle View Lane
Bumpass, VA 23024

