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i is start here & Johnny, Carl & Jerry Lee.
i Bnno ntr ¢ chills !

Ringo called us Ground Zero Dglan kissed the floor!
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" Inspiration.

“ This is a story of hope and impossible achievement, the
. realization of impossible dreams by impossible people. -
- Itis a timeless story about breaking the rules, shaking : -

the world and genmg away w1th it all! g A

And it sa tru(—: stm'}f’ : it

0 At Sun Studin, we are bIessed lﬂ have knﬂwh eachof =
. these impossible heroes,and be entrusted to bring you == ;-
..., their story, which continues to inspire new musicians =

i everywhere. Thank you for being here with us, i o
i Now YOU are a part of the stﬂfy - it lives on with you! :-':



: i The Sﬁuthem Delta had plenty of | pam bla'ck'sla\r;eé
Bl and white sharecroppers alike. Cotton was a brutal ]1f‘e

The musm hﬂlped

Whiteé had thelr music - melndlc celtlc folk :ﬁusic that

_ - began the evolution to country music. Blacks broughta
‘! rythmic, beat driven music of “field hollers”- a call and -

LRIEHE response where one voice sings the lead, and is answered 3
RELHE “'.::"” b}.r the I'ESt in C-l'lGTllS TR .:.5:51_

It was in the bl ack churches where the ﬁrst b]endmg Df .

i+ call and response with white music began to take place - -
it African tradition interwove music and worship. Anglican
hymns tcmk on tﬂtally new ancl dlﬁ'erent Af‘ncan njthmn_ i




Beale Street

i ln' the De]ta;‘ all ﬁ:-ads,l steamb'd'ats and railwﬁys led directly |

~ . to Memphis - and brought the music along with them. First =
... written on paper by a black musician, W.C .Handy, he called : i...\".
5-'5"-.-‘;:-':5 it “The B]ues - and it happenad on Beale Street in 19!)9 5? SEEHE

_ Beale Street Beeathé the Hidb of‘the black commumty in the" gt
' South, The Blues were everywhere! Every night club, dance ="
: " hall, gambling place and den of iniquity had a stage with '\

+.0:. music - every night. Every street corner had a jug band that : .

‘-.--.._;". pIa;-,recl ﬁ::r penmes The Street was coursmg wnh energyf :;:-.:-i

lt was alwe' 1 ﬁ;_ﬁ';'_'_ i

- T{:- a Bluesman Bf:ale Street was llke New York s Bmadwa}}m
== for an actor. If you could make it here - you could make it : .-
- anywhere! And, if you hadn’t played Beale - who were you! : i
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i~ And others were listening too. ',




';_;:_.lfYour Momma
Didn’t lee It

:All The Better'

Radm went fmm huge cabinets in the tamlly s Iwm_g, room
- to small, transistorized sets in teenager’s bedrooms. "

' Radio stations like WSM, played only country music and

7 broadcast the Grand Ole Opry across the South. WDIA in -

Memphis played only black music, called “race music” in
the old South. For the first time, “Blues” were heard by a
huge white audience - mostly teenagers listening secretly :
: to avmd the comp]amt ofthmr parents i



The ‘dreaded race mix was happanmg' Bands llke Bill .Ef
- Haley and the Comets began to do Blues tunes they SHER
- heard on WDIA. Chuck Berry and Bo Diddly began to'_ﬁ R

.................

.................................................

]
--------------------------

i 'The walls came tumblmg dt}wn it was ll](E‘. a fusion! T
- A completely new sound blended from the old ones. g

"1 Dewey Phillips was the first of the wild-man DJ’s. . ©
U “Tell ‘em Phillips sencha!” he screamed in wildness b

- from his radio show Red Hot and Blue in Memphis - © "
..l screaming to teenagers! (i :

i Dewey was an icon among Memphis teens... and in a’ i
S few years, he would be the first DJ in the world to play "
- asong just recorded up the street at Sun Studio - by an '

- unknown teenager named Elvis Presley! . - - :




The Birth

~ Of Rock N Roll o

Sam Ph:lhpe leved Beale Street and the sound ob the Blues In
‘.. starting Sun Studio, called Memphis Recording Service in 1950, "
¢ He said “My aim was to try and record the Blues and other music
- I'liked. I knew this music wasn’t going to be available, in a pure
' sense, forever.” And, for the next four years, Sam recorded the
i, sounds of Beale Street Blues like nebecl}r bef‘ere him... or since.

.............

i Sam epened Sun Studle to capture all that pure raw energ},r on
1 records. He was self taught... and didn’t care about the rules. =

.. He didn’t care he wasn’t supposed to use so much echo thata’
" three piece band sounded like an all night party. He didn’t care : .
. that he shouldn’t crank up the amp so high it distorted. He didn’t
st care there were rules against blending musical styles. He knew:

AL musie should be sheer f'urtF 1 -

Sern ereeted Sun Studle because he theught the Ieve and fun ef‘ £
radetiimnat s abiniadty . music was bigger than the rules!






',.;;“1 Don’t Sound lee Nobody”

As a teenager, Elws huﬂg out on Beale Street, llstened to the

i his friends. When Elvis first walked into Sun Studio, he was

oF - Grand Ole Opry with his parents, and “Red,Hot and Blue” with

- asked who he sounded like. He said “T don’t sound like nobody.” %

" Anervous and sh}" teenager, Elvis paid $4 to record a s;:}ng,'with i
.. hopes of being invited back. It took a year,and after playing with :
.”J:i:_the Studio band for a couple of hours,Sam hadn’t heard anything e

: ;:',_They were ;ust playmg, hawng f'un Then Sam sald “What g i

it Hlumpﬁd flgh‘f up in }fnur f'ace and sa]d “lee it or not thls isme i

he hked So he gave them a break ancl ]f.-‘:ft the room.’

: :: i Then it happenedf

Sam shnute::l and the tape was mllmgjII i

seaes thaﬂ” Elws said “We were just messing around.” Start it overl :

¥ Elws sang “That s All nght” like no Blues song Sam had
- .. ever heard before. It had all the power and honesty of the Blues : TS
i :’:_-'_' mlxecl wnth the wzldness and exuherance cf'an all mght party

§ e andl m not _L_.cung: away.” It sald Lock up }-’Dll[’ daughtersd’ :Q.E

Rc:ck N Roll Was B{)rnf -------- firp 5ot :" i ;:E_-



" and said “I’m John Cash ,and I want you to hear me play.” ":"

Glant Vﬁlce'
Dressed In Black

Wlth a vmee ]lke Iohnny S - hew eould Sam have sald ne-" -

_ '_:_0ne clay In lhE Fal] of 1954 J-'::-hnn],fr Cash was 51ttmg on the e
.- steps of Sun Studio when Sam came to work. He stood up :.;

g Sam llstenecl to Jehnny sing. He leved hls velee and mwtecllff

- him back, but he said “write me an uptempo weeper love song.”
= .“Cry‘ Cry! Cry was Jahnnyr s answer, release-d the next year e

3 Sparee ancl pure, it weuld breakbamers between the pop and

2o eeuntr}r music, setting him on a long career where his musm 35'-1-

weuld rema.m one ef a kjnd raw and unpellshed

':'i_ Juhnny etuck a felded dollar blll uncler h:e gmtar strmgs to
et get the raspy smmd He}f Sam “llsten to thlsl“ Sam llked 11:1

s D“e mg]—,t after a shm#: “We get to talkmg abeut our wives
- and guys running around and so forth. I had a brand new baby .

. and I said not me buddy - “I walk the line.” That’s where the
- song came from - Johnny wrote it that night. His fame
it just ekyreeketed with the release of “I Walk The ane“
b . changing all the rules G e o



Potato Sack Poet
""GO CAT GO"’ e

5 He was 22 years nld marnad lwmg n a government project, : :

-5-':; 5_3 wcrrkmg as a farmhand kids on the way ancl pcor as dlrt

i Playmg, the bars at mght w1th hjs brcthers Carl Perkln s music | :-'5:

- was born in the honkytonks of the South, with one-of-a-kind i

% ~': : rhythm ]u‘:ks on the bass s.tnngs {}f hls gmtar

s It wasn Tlﬂng beﬁ}re Carl heard somebody named Elvis on the

. radio “The first singer I ever heard who sang a lot like me.”

It didn’t take a week for Carl to pack up the Perkins brothers .

o During a show, Carl saw a dancer in the crowd .tryin'g to keep
- his girlfriend from stepping on his blue suede shoes. So he

". band in his old Hudson, with drums on the roof, and arrive at .
e Sun Studio, begging Sam for a chance to play. @i 2o

- wakes up at 3 o’clock in the morning and writes the song in = "
. pencil on the only thing he has - an empty potato sack. Three * =

months later, Sun released the song on New Years Day, and
: . Carl shams to the TOP nfa]I the music charts RTr T

3 ;'And changes his life forever! i3



..........

.lf:rr},r Lee Lewis heard Elvis on the radio 100. Jerry Lee-_

i

Twme Marrled Bnrn Entertamer

- thought his own wild kind of music might be liked a lot at
i Sun Studm 50 he and his daddy sold 13 dozen eggs to pay. :

= JEII‘}-’ Lee sn&ned on as a session pla}rar to make a little * "

For hls tnp tc- Memph1s

21 Vears Old ek '33 -

5 .: money, and spent lots of nights on Beale Street. Pounding ke

- on the ivories like a wild man, playing with his feet when -

he felt the messianic urges, playing so violently with his - B

Then it happeﬁed! i

#5000 Jeft hand - it sounded like a drummer!

i “Whole Lot A Sﬁakin” hit the charts in 1957, fo]lbwed s.ix:'E i

" months later by “Great Balls Of Fire!” And Jerry Lee was * -

setting pianos afire pn national television, scaring parents ' "

everywhere, and in all aspects of his life - earning a]l of
Rock’s first Bad Eoy reputatmn



' ::-“Hey Guys'

Whatcha Dom

: They were all f‘rl ends here Elws was thé 'riﬁéie.adé.r He was i1t

i the ﬁrst the one the others heard on the radm the magnet e
B . that drew them to Sun Studm :

i Ituﬁflash]ust a regular day in Sun Studlo. Carl Perkins wasin ;-

-: the Studio recording the song “Matchbox™. Jerry Lee was :: @

- sitting in on the session piano. Elvis had signed with RCA a

. year earlier and came by just to say hello to his old friends.
. Johnny came by and all four just naturally did what they did . -

.........

"':'Z_:f Sam re:mrdecl the Wi'l{}le thing, -::-f course. The newspaper ran.: e

.1...

--------------

the smry am:] plcture tltled “The Mxllmn D{}Ilar Quartﬁt”

. when they get together th&y bmke nut in a Jam sessmnf -'_;

Impnsmble! Each ofthem, dlrt poor to 1mposslb1}r successful it
“*** in two or three years. From a nobody,with no chance at all - to * -

it fame and rmllmns offansl All at number one on the charts! =

Gt All of them from a nc-thing little one-man racnrdjng Studio ;n'_ it
..:___:Ianunremarkable untll then S{}ulhern town. Just Impossible! - -

5 B Trnel EESERTIED



MILLION DOLLAR QlIARI ET;

Tuesday. December 4, 1956

“The only thing predictable about Elvis is that he’s unpredictable.
Yesterday, Carl (Blue Suede Shoes) Perkins was cutting some new
records at Sun on Union. Elvis dropped in. So did Johnny Cash.
Jerry Lee was already there. Elvis headed for the piano, and an old
fashioned barrel house session with barber shop harmony resulted.
In the picture are Sun’s new discovery, Jerry Lee Lewis at the left,
Carl Perkins, Johnny Cash. and the virtuoso at the little 88 is Elvis.”

MEMPHIS PRESS SIMITAR -




BRINGING WONDERFUL NEW & "~
ARTISTS TOFANS EVERY WEEK. (14 } &
WITH SUN STUDIO SESSIONS — \ 7.8/
ON PBS AND WEB TV - RECORDED '™

RIGHT WHERE YOU 5TOOD

. IN THE LEGENDARY 5 TUDIO e




