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TCPC held another successful postcard show this past October at the Kelly Inn in St. Paul,
MN. This is a frequent location for the spring shows but show coordinator, Dave Johnson,
found that this was the best location for the 2013 fall show as well. The room was filled
with dealers, postcards and buyers as people from around the area had the opportunity to buy
and sell postcards.
Postcard collections can result in
research and become the source of
specialized books. I was surprised to
find that 17 books have been written
by the TCPC membership.
Authors of books were invited to
bring their books to the Fall Postcard
Show. The club provided a table and
Sandy Beth agreed to volunteer to
host the table. After the show I
discovered additional books that I
was unaware of and decided to share
the list
Gary Carpentier holding Halloween Postcards

Books written by TCPC Members include:

Do you have a program you’d
like to present? If so, contact
Dave Johnson, program
director



















A Postcard History of Mapleton, (MN) by Audrey Annis
The Nanny and the Prince by Odell Bjerkness
Halloween Postcards, Book and Video by Gary and Louise Carpentier
Rochester (MN) by Alan Calavano
Clark County (South Dakota) by Greg Furness
A Postcard History of Kenyon, Minnesota by John Cole
Business History of Kenyon and Molano Too by John Cole
Comprehensive Catalog of Photomounts by Shawn Hewitt
Minnesota Stat Fair by Kathryn Koutsky Strand and Linda Koutsky
Minnesota Vacations by Kathryn Koutsky Strand and Linda Koutsky
Minnesota Eats by Kathryn Koutsky Strand and Linda Koutsky
Walworth County (South Dakota) by Duane Stabler
A Postcard Journey Along the Upper Mississippi by Robert Stumm
A Postcard Journey Back to Old St. Louis by Robert Stumm
Minnesota in the Mail by Bonnie Wilson
Picturing Lake Minnetonka by James Ogland
St. Cloud (MN) by Harold Zosel

A pending book effort is Hamline//Midway History by Steve and Nancy Baily.
Show continued on page 2
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Show from page 1

Although I think I’ve got a complete list, I
apologize to any author I may have missed and
ask that I be notified about the omission so I can
add to the authors list.
Editors Note: TCPC would like to thank Dave
Johnson and the many volunteers who gave up
some time to help make the show possible. We
also thank the many dealers and customers for
attending and making the show fun. The photos
shown on page 2 & 3 provide a glimpse of what
occurred at the show.

Postcards continued on page 3
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Letter to the Editor: Would you please congratulate all who contributed to the current issue which just
arrived. It is super! The Mutoscope article is long overdue and places these kissin' cousins in the proper
perspective. The Zimmerman RP info is vital for the area and the greater study of photo postcards. And John's
writings from the hereafter are a joy, as always.
All the best to everyone in the club,
-Lew Baer - editor of the San Francisco Bay Area Post Card Club newsletter.

Minnesota Governor’s Residence
By the late John L. Cole
Every postcard has a story. Take this one of the Governor’s residence at 1006 Summit Avenue, St. Paul. This
house was once owned by Horace Irving. Horace was well to do and a director of the Weyerhaeuser Lumber
Company. He was married to Clotilde McCullough and they had four children. The built this fourteen
thousand square foot mansion on Summit Avenue. This English Tudor home has 20 rooms, fireplaces and a
sunken marble solarium.
While at the age of 25, Horace was driving his auto down Selby Aveune with one male friend and two females.
When he got near St. Albans Street a young girl that was playing in the street got confused and ran in front of
the car. The girl, Arenia Max, was killed at the age of eight. This was St. Paul’s first road fatality.
After the death of Horace Irving, his two daughters Coco and Olivia donated the home to the State of
Minnesota in 1965. It was then turned into the Governor’s Residence.
It is nice to be first at some things but not the first to cause an accident where someone is killed.
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Mutoscope Cards
by Steve & Nancy Bailey
as continued from TCPC Nov/Dec 2013 Newsletter

EARL MACPHERSON - Edgar Earl MacPherson was
born on August 3, 1910, in Oklahoma. He moved to Los
Angeles after high school, got a job painting movie posters
for a downtown theatre, and took evening art classes at the
Chouinard School of Art. In 1929, he set up shop at the
Royal Hawaiian Hotel in Honolulu, painting portraits of
wealthy guests.
By 1939 Earl MacPherson was an aspiring pin-up
artist with a studio on Sunset Boulevard in Hollywood.
One night his phone rang with an invitation from Charlie
Ward, the president of Brown & Bigelow, to meet him at
the Beverly Hills Hotel. Impressed with the artist's work,
Ward invited him to visit the firm's St. Paul headquarters.
After some time spent "hanging around", observing and
learning, MacPherson officially joined the staff in 1942.
Before going to Brown & Bigelow, MacPherson
had painted a very famous pin-up image for the ShawBarton Calendar Company. The best-selling image in the
company's 1941 line, Going Places was so popular that
Lucky Strike cigarettes asked to reproduce it on their 1942
calendar with the caption "Lucky Strike Green Goes to
War".
MacPherson married his first Brown & Bigelow
model, then went on to create a unique pin-up calendar that
would become a standard in the industry. First published in
1943, his Artist's Sketch Pad became a million-dollar seller. Each page of the twelve-page calendar bound at the top
with a spiral binder featured a primary pin-up figure surrounded by pencil sketches showing the same
model in various poses relating to the central image.
McPherson's smashing success with the Artist's Sketch Pad was followed by another triumph:
his two deck set of playing cards for Brown & Bigelow, called Win, Lose, or Draw, received a total of
168,000 orders in four months. His diary-style calendar, Something to Remember, was his last success
before he went off to war in 1944.
Discharged in 1946 after teaching plane decoy recognition to Navy pilots, he settled on a fouracre ranch in Del Mar, California. He also hooked up once again with Shaw-Barton and began the first
of nine consecutive years of MacPherson Sketch Book calendars for them. In 1954 Shaw-Barton published a book called Hunting With MacPherson, a parody with pin-up girls dressed as various hunting
birds; the same year the artist wrote and designed a best-selling how-to book entitled Pin-Up Art for
the Waiter Faster Company.
In 1951 MacPherson was stricken with polio, and his assistant, Jerry Thompson, took over the
Sketch Book calendar series under the name T N. Thompson. In the early 1950s, MacPherson had his
own television show in Arizona; about 1960 he moved to Tahiti and then travelled widely in the South
Pacific. He died in December 1993.
Cards continued on page 6
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Cards continued from page

MABEL ROLLINS HARRIS - from the late 1920s until the end of the 1930s, Harris' exquisite pastels were
among the most admired in the calendar-art business. Many of her great Art Deco pin-ups effectively
expressed the magic and mystery inherent in the romantic themes that were so popular during the era. She was
particularly known for spectacular nudes like Golden Dawn and Storm Queen, which were kept in the catalog
of the Joseph C. Hoover and Sons Calendar Company for seven consecutive years.
Rollins' three pin-ups for the Thomas D. Murphy Company during the late 1920s aroused the admiration of
Rolf Armstrong, who told the firm's art director that he envied the brilliant glow and softness of her finished
pastels. Of her pin-ups during the 1930s for the Gertach-Barklow Calendar Company, the most successful was
another nude, seated in the moonlight on a rock surrounded by deep blue water.
Harris also did calendar work for Brown & Bigelow, starting in 1933 with a commission for a sentimental
subject entitled Blue Heaven. She continued to work on such non-pin-up themes, especially for Hoover, where
her series depicting young girls in idyllic gardens was a great
success. Her original paintings for such images were also
executed in pastels, on stretched canvas. Regardless of the
subject matter, her paintings averaged 18 x 22 inches (71.1 x 55.9
cm).
Because of the special softness of Harris' pastels, her work was
extremely popular in the mainstream illustration and publishing
community. Major magazines like The Saturday Evening Post
commissioned her to paint pastel images for their covers. For
many years, she did freelance work for the Rustcraft and Norcross greeting card companies, specializing in religious and
Christmas subjects.
Undoubtedly the finest female illustrator of the Art Deco era,
Harris had her pin-up nudes and glamour art reproduced and published on millions of calendars. Her sentimental non-pin-up subjects enjoyed an equally long life span, being published in many
forms, including puzzles, fans, and decorations on candy boxes.
HENRY CLIVE (1882-1960), Henry Clive's colorful life began
in 1882 as Henry O'Hara in Australia. After spending his childhood on a sheep ranch outside Melbourne, he made his way to
Hollywood, supporting himself as a magician. After acting in
several silent films, Clive began painting the Ziegfeld Follies
Girls for Florence Ziegfeld, in the early 1920's. This led to work
painting screen stars such as Gloria Swanson, Rudolph Valentino
and Polga Negri for the Canco Company for use on makeup tins, pencil boxes and free lunch boxes as giveaways to moviegoers.
His successful career path also led to work as an art director for Paramount Pictures and for Charlie Chaplin
productions. He even played a villain in City Lights. His artwork appeared on many silent movie era poster
campaigns during the early 1920s including the Rudolph Valentino silent classic The Sheik.
Mable continued on page 7
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Mable continued from page 6

But his magazine cover illustration work was what ultimately propelled him into being an iconic force of the
art deco Jazz Age. His pastels and oils graced the covers of Smart Set, True Confessions, Screen Play and
Theatre Magazine and he began doing work for William Randolph Hearst's American Weekly (a relationship
that lasted three decades).
Sultana was created in 1925, and is in all regards the artist's
signature and defining creation, featuring an exotic nearly nude
dreamy enchantress in an Art Deco Egyptian fantasy dreamscape.
This enchanting artwork is littered with sophisticated touches such
as the Moorish architecture which glimmers behind Sultana as she
releases a white dove. This timeless image was again issued in
1941 as a Mutoscope card with the title Lucky Dove.
Clive's ad work for Vivaudou, Servel Refrigerators and his few
calendar art paintings culminating in the genre defining art deco
Egyptian-influenced oil painting Sultana done for The Louis F.
Dow Calendar Company solidified his place as a masterful painter
on par with Rolf Armstrong and the other top art deco era
American Illustrators. Clive was adept at both pastel work and
oils. Clive also executed several mural works creating large
fantastic nudes at Hollywood restaurants and watering holes in the
1930's and 40's.
One of the few
illustrators not to stay
married, he tied the
knot six times! Clive's
paintings are prized by
collectors, but are rare,
as only a few are
known to exist.
BILLY DE VORSS worked frequently with live models and
was self trained. De Vorss painted in pastels and his beauties
often displayed dazzling smiles and sleek limbs. De Vorss had
his own special charm – his works, while uneven, have a warmth
and glow, his girls-next-door radiate a good natured sexuality and
convey romance. His idealized women seem to benefit from his
lack of formal training. Perhaps it’s no coincidence that his
favorite model was his wife. A native of St. Joseph, Missouri,
De Vorss worked out of New York’s Greenwich Village from the
mid 1930’s until his return to the Midwest in the early 1950’s.
His earliest calendar girls appeared under the Louis F. Dow
imprint.
See Gil continued on page 8
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Gil continued from page 7

GIL ELVGREN (1914-1980) has joined the ranks of Petty and Vargas as one of the premiere
American pin-up artists. Born in St. Paul, MN, he married his high school sweetheart at 19 and
the next year moved to Chicago to study at the American Academy of Art. In 1936, he moved
back to St. Paul, and opened his first studio.
Elvgren was immediately hired to paint two pictures
of the ‘Dionne quintuplets’ for Brown & Bigelow,
which, when published in 1937 and 1938 became
smashing successes. His second big break was a
commission from the Louis F. Dow Co. for a series
of calendar and Mutoscope pin-ups, an assignment
that lasted until the beginning of World War II.
Moving back to Chicago in 1940, Elvgren started to
teach a few classes at the American Academy of Art.
In 1944, Brown & Bigelow offered him $1,000 per
painting if he would work exclusively for them. He
decided to accept their invitation, marking the
beginning of an almost 30 year relationship that made
calendar art history. By 1950, he was producing
almost 24 pin-ups a year for a now average fee of
$2,500 each
to Brown &
Bigelow as
well as
accepting
other
advertising
assignments
for clients
such as
Schlitz
Beer, Ovaltine, General Tire, General Electric, Serta
Perfect Sleep and Red Top Beer. By 1956, now
living in Florida, he was the most important artist at
Brown & Bigelow. He often said that his ideal model
had a 15 year old face on a 20 year old body. Many
of his models, including Donna Reed, Barbara Hale
and Kim Novak went on to successful careers. He
would set up an elaborate scene, photograph it
himself and paint from a 32 color palette.
As an aside, his father owned a paint store in
downtown St. Paul, the sign of which still exists
today.
Earl continued on page 9
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Earl continued from page 8

EARL MORAN, one of the century’s most important pin-up and glamour artists, was born
December 8, 1893 in Belle Plaine, Iowa. His first instruction in art came from the Chicago Art
Institute while he was working for a large engraving house that specialized in men’s fashion
illustrations. From there he headed for Manhattan and enrolled at the famed Art Students
League. In 1931 he moved back to Chicago and opened a small studio specializing in
photography as well as illustration. In 1932 he did his first pin-up for Brown & Bigelow. So
successful was this image that it was licensed out for many uses, even as decoration for a huge
5 pound box of chocolates. In 1940, Life Magazine ran a feature article making him somewhat
of a celebrity. By 1941 he had moved back to New York and in 1944 his estranged wife, Mura,
filed for divorce accusing him of adultery with a starlet known as the Polka Dot girl. The press
had a field day. In 1946, having survived the scandal and having become Brown & Bigelow’s
best-selling pin-up artist, Moran packed his bags and headed for Hollywood. Soon after his
arrival, he interviewed a young starlet named Norma Jean Dougherty who wanted to model for
him. For the next 4 years, Marilyn Monroe posed for Moran and the two became friends.
Moran lived in the San Fernando Valley from 1951 to 1955 and then moved to Las Vegas.
After a few years he moved back to Los Angles and devoted his time to painting fine art
subjects with nudes as his favorite theme. He died in
Santa Monica on January 17, 1984.
HOWARD CONOLLY was born in Massachusetts
in 1903. From the beginning of his career,
Connolly’s first love was capturing the beauty of
women in his art. His first commercial work was for
Montgomery Ward in 1930. He also worked as a
painter of movie signs and billboards. In 1938
Collier’s published his first glamour art magazine
cover. During the 40’s and 50’s he created full length
pin-ups for various calendar companies. In 1946
Connolly was commissioned to paint a portrait of
Miss America for both the U. S. and Canadian
markets. Various magazines such as Romance, Love,
Car Life, Ford Times as well as others have carried
his illustrations on their covers. He has consistently
credited Rolf Armstrong as his greatest artistic
inspiration.

Do you have a program you’d
like to present? If so, contact
Dave Johnson, program
director.
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Advertising:

Wanted: A volunteer to assist the editor in
identifying upcoming postcard shows or antique
shows where postcards are available for sale. This
information would be added to the newsletter.
Contact Duane Stabler
(dstabler@bigfoot.com)

General advertising will appear in the newsletters. Members can have one free line ad in the newsletter each year.
Send your ad (and payment if required) to the newsletter
editor.
Member Advertising rates (per issue)
Business card size…$4.00
Quarter Page………$10.00
Half Page …….……$20.00
Full Page……….…. $30.00

TCPC News


Congratulations and Thank You to all the TCPC
members who have committed another year to
serve in various positions of the TCPC group without these volunteers there would be no club!
 Dave Johnson is looking for a volunteer to assist in
preparing for the spring TCPC show. This takes
some planning and effort to organize—please
consider volunteering.
 This year is the start of my 8th year as editor of this
newsletter. It isn’t possible without volunteers who
author the articles. I truly thank each of you for
your contributions. I think the recent letter to the
editor says it all . Thank You………...editor

Please plan to attend the monthly meetings where
you’ll find frequent auctions and dealers with postcards for sale but also you’ll have opportunities to
learn more about this terrific hobby.

Twin City Postcard Club Membership Application
Please check one: New Member_____ Renewal________ Reinstatement______ Change of Information_____
NAME______________________________________________________________________________________________
STREET ADDRESS:__________________________________________________________________________________
CITY/STATE/ZIP _____________________________________________________________________________________
TELEPHONE # (include area code)______________________________________________________________________
E-MAIL ADDRESS (optional)___________________________________________________________________________
TYPES of POSTCARDS COLLECTED: ___________________________________________________________________

______________________________________________________________________________________________

Mail to Dianne Lamb, TCPC Membership Chair, 25145 Chippendale Ave, Farmington MN 55024
Total Dues annually: $13 + $1 for each additional member in the household
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Upcoming Meetings and Events
All meetings to be at:
The Lynnhurst Community Center, 1345 W. Minnehaha Parkway (at 50th St.)
Minneapolis MN Unless otherwise noted

Programs
January 15 - Postcards featuring winter scenes with sleds, sleighs or skis - show and tell
February 19 - Postcards featuring Valentine’s Day - show and tell

WELCOME NEW MEMBER(S):

TCPC Board of Directors and Officers 2014

Allen Hanson
Centuria, WI
Collects: WI tornado; WI historic, auto racing

President: Chuck Donley, 952-988-9797
VPO Membership: Dianne Lamb, 651-460-4927
Treasurer: Allan Hilesheim, 612-377-6062
Secretary & Asst Editor: Dave Norman, 612-729-2428
Editor & Webmaster: Duane Stabler, 952-447-8654
Program Chair: Dave Johnson, 651-426-3573
Show Chair: Dave Johnson, 651-426-3573
Social Coordinator: Dean Borghorst, 612-332-0256
Librarian: Paul Scheuer, 651-335-9722
Member-at-Large: Alan Calavano, 507-282-4389
Member-at-Large: Julie Hendricksen, 763-767-8365
Member-at-Large: Don Morgenweck, 952-926-8668

Alan S. Weingarden
Edina, MN
Collects: Indian, Civil War
Paul Ebert
Big Lake, MN
Collects: Blue Mounds, Luverne, MN; also
known as Mounds Springs

Upcoming Programs
Mark Your Calendar with these dates

It’s time to plan for 2014 and we hope to offer
programs at least once per quarter again this
year. Do you have a suggestion for something
you’d like to see?

Meeting Schedule for 2014
January 15 | February 19 | March 19
April 16 | May 21 | June 18
Or perhaps you’d like to offer a program
July 16 | August 20 | September 17
yourself (don’t be shy)? Programs should be
October 15 | November 19 | December 17 about 15 minutes in length and can be about
anything from your favorite card topic or a
Board Meeting Schedule for 2014
general postcard topic.
January 8 | March 5 | May 7
July 2 | September 3 | November 5
Call Dave Johnson at 651-426-3573 for further
details.
PAGE 11

Twin City Postcard Club
25145 Chippendale Ave.
Farmington MN 55024

If your address label is highlighted, your
dues are due! Please return the application
in this newsletter, with any updates, and a
check for $13, plus $1 for each additional
name at the same address.
Thank You!
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We are on the web!
www.twincitypostcardclub.com and
on Facebook

Monthly Meeting Location:
The Lynnhurst Community Center,
1345 W. Minnehaha Parkway (at 50th St.)
Minneapolis MN
Time: 5:30 - 8: 30 pm (program and meeting
at 7:15)
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Got something you want to contribute?
Contact: Editor: Duane Stabler
Email: dstabler@bigfoot.com

