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July Meeting Demo
This month's meeting w i l l be
held at Harpeth Hills Church of
Christ on Old Hickory Blvd in
Brentwood, see back page for
directions.
The demonstration will be conducted by Gary Martin on turning platters.
See you there!
August 22-24 - Symposium!
Frank Sudol, Lyle Jamieson,
David Collier, Willard Baxter &
Bobby Clemmons

Well, here August has arrived,
and I hope
that everyone I
is planning to
attend our
TAW sympos,
im,
sium at
Arrowmont
this month.
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In September, George Hatfield, of
Australia, w i l l be coming to
Nashville and showing us how
they tum spindles down under in
Australia. I w i l l be hosting this
event in Leipers Fork in my new
shop. I am in the process of planning a gathering at the farm to
welcome George back to
Tennessee.

T-Shirts
We have an
,.

^""^

President
Deryl Duer

exciting lineup o f presenters, and I know that
we w i l l all benefit greatly from
attending their demonstrations.
This year we are also going to
have a basket weaving demonstration on Saturday in the vendor
area. Doris demons w i l l be
demonstrating the art of basket
weaving to those who are interested. I have seen her demonstrate
her talent before, and I recommend that you attend this demonstration. This demonstration is
available to both the registered
attendees, as well as to their
guests.
This should be our best symposium ever, and I hope that you w i l l
all bring something to contribute
to our instant gallery and to our
auction! I look forward to seeing
everyone there.

We are in the process of having
an order of 100 T-shirts printed. The shirts will be available
for purchase at the syposium.
Each shirt will have our logo
and the Symposium date printed over the left breast. The
sizes are L , X L & XXL.
The price will be $15.00 each
See Page #2 for the TAW
Syposium Registration form
Please complete the form and
bring it with you to the meeting
on August 5, 2003
If you can not attend the
meeting, piease send it with
your check for $100 to:
Bill Gray
1109 Grandview Drive
Nashville, TN 37204
Safety Glasses or a Face Shield are
•Required Equipment* when operating a woodtuming lathe or any tool
Remember to practice safety at all
timesi

Please Complete and return to B i l l Gray at the
meeting on August 5, 2003 or return via US
Mail to:
Bill Gray
1109 Grandview Drive
Nashville, T N 37204

O f

Registration fee = $100.00
One Day Fee = 560.00

TAW Annual Symposium Sign-up Form
Where:

A r r o w m o n t School of Arts and Crafts
Gatlinburg, T N

When:

August 22- 24, 2003

Name
Address
City, ST Zip
Telephone _
Email
Will you be staying at Arrowmont?
Yes
No
Will you need to make reservations for meals?
Saturday:

Breakfast

Lunch

Sunday:

Breakfast

Lunch
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Yes

No

Dinner
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July Instant Gallery
Most of the photos by Ray Sandusky

Ken Gaidos showed off a whole box full of
his turnings - this one was a Cedar Vessel.
Doug Snyder displayed a very thin
walled, pierced and airbrushed pot

Brevard Haynes displayed a small vase
with natural features
showing with good
effect.

John Lucas displayed a clock with inlay and
split-turned - good technique exploration.

Ray Sandusky showed a hollow bowl form
he made from Spalted Sugar Maple
Joseph Voda with 2 boxes he turned last
month

The Tennessee Turner

The TAW Symposium will held
at Arrowmont School In
Gatlinburg on the weekend of
August 22 - 24. The
registration fee is $100.
July 2003

June Demonstration
Report - Ernest Sherrill
Chip Carving

time and effort. Why tum one i f a
company is able to supply perfectly proportioned platters for a few
dollars each?

Words & Photos by Ray Sandusky

Once again, we were captivated
by the presentation that Ernest
Sherrill put on for the group. His
carvings spoke volumes, but it was
also good that he got a few words
across to us as well!
Ernest began his discussion on

There are 2 basic tools to chip
carving - the chip knife and the
stab knife. According to the
video, the chip knife is held in one
of two ways to make about 90% of
all cuts. This much detail in carving comes from one knife!
Amazing!
Ernest showed some o f his work.

Chip Carving by showing us a
video of the Master Chip Carver,
Wayne Barton. This video was
basic, but it showed the layout and
cuts that need to be mastered to
become proficient at doing this
type o f carving.
Wayne Barton's books and videos

his practice pieces, and his freehand items. A l l are exquisitely
detailed and finely crafted.

may be purchased anywhere you
can buy books and tapes.

The Tennessee Turner

Emest also uses chip carving in
making signs, decorations on his
turnings and his other carving
activities.
One of the best tips he gave was to

The wood that he suggested we
use is boxwood - due to its clarity,
ease of carving and ability to display the contrasting light/dark

Wayne Barton is sort of the
"Godfather" of chip carving in the
United States. The ease and comfort he displayed in doing the
carving on the video made it seem
too easy!

I checked into it and found that
you can purchase platters for about
$10.00. Thatishotha time and
money saver!

shadow effects used in chip carving. The platters he carves are
ordered, but he says you can make
your own - i f you want to waste
4

make sure you cut the thuimbnail
on your cutting hand to the quick that way, it w i l l not make tiny
scratches in your work and mar
what would otherwise be a beautiful piece of work. So, i f we see
you without a thumb nail on your
cutting hand, then we know you
have taken up chip carving. And
based on the work displayed and
the detail that can be acheived
with a little practice, it is something that many of us will consider
persuing as a part of our tumings!
Thank you Emest!
August 2003

Man With A Mission: Frank just as pretty forms, but as
another form of social comSudol
By Ron Hampton as seen in
Woodturner issue #72

Canadian Frank Sudol who
does thin-walled vessels has an
important message about the
conservation of our planet
Frank Sudol's work emphasizes
the fragility of our eco system.
It carries a powerful message:
"The Earth is beautiful, yet delicate, and it desperately needs

ment.

Frank lives with his partner in
the log cabin they built in the
backwoods of Saskatchewan,
Canada. It took them 14 years
to build, and while they were
doing so they lived in a small
hut with no mnning water or
outside plumbing.

He works until the entire piece
has an even color, also scraping
away any ridges which can be
seen throng the walls. This
technique does not work well on
hard wood, as U^t cannot easily pass through it. Dry wood is
also less effective than wet.
Frank first cuts a vase's shape,
making it smaller at the bottom
and bigger at the top, which
makes it fairly easy to hollow
our.

As Frank believes you should
use the wood in your back yard,
he cuts the wood for his vessels He starts with a 2m (50mm)
from trees on his farm. Paper
Forstner bit and then uses one
birch is his favorite.
of his boring bars. These wei^
anything from 35 to ISOIbs and
are from five to nine-feet long.

Tall, fhln vases

our attention.'
It's a message which can be
seen in his most recent work Swamp series - in which vessel
walls are pierced with ghostlike creatures. The series hopes
to show the dehcate inter-relationships in nature and to
emphasize the need to treat our
hfe support system more carefully. Frank says: "We don't
know enou^ about nature to
alter it without disastrous
results. The health of those
creatures in the swamp is an
indication of the health of our
life support system. If it is not
safe for them to live, then it is
not safe for us either."

Frank's vases are usually deep
and narrow, -with extremely thin
walls. They have to be thin
because he uses an ultra-highspeed dental drill to do his
carving. The cutting is so fast
that great control is possible.
Frank draws the design on a
vase and then uses the drill to
cut away the waste wood. The
drill almost vaporizes the timber. He says several companies
sell high speed dental drills
fairly cheaply, but that you get
what you pay for. If you plan to
do much carving, the expensive,
authentic dental hand piece is
the best buy in the long run.

Frank cuts his vases to 1.5mm
(l/16in) thick, making things
easier for himself by using various sizes of boring bars. Each
has a li^t on the tip so that
with his workshop h^ts out,
He hopes his use of conservaFrank can see the U^it bulb
tion issues in his work may help through the thin walls.
woodtuming be regarded not
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The front of the bar rests on the
tool rest and the back on a wide
roller. As Frank is not holding
the tool, his body is not taking a
'beating' during the hoUowing
process. Instead, the boring bar
dampens vibrations and catches, and he is able to manipulate
it with just a Uttle effort from
one hand.
The cutting tip is a tear-dropshaped piece of high speed
steel. A small car h^t (powered by an inexpensive DC battery charger) is attached to the
cutter's tip.
Frank finishes his work with
acryhc lacquers applied with
car spray guns. His first coat is
sanding sealer, and the top one
is lacquer.
Frank often ^ves demonstrations and workshops to explain
his techniques, which are constantly evolving.
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Lyle Jameison has been
involved in both woodworking and
turning from an early age. His
father, a pattern maker in Detroit,
mentored him in the intricacies of
wood, both structural and artistic.
As a result of this background, he
got his start in the woodworking
field.
In recent years, from his home studio in Traverse City, Michigan,
Lyle has turned his attention to
woodtuming and has quickly
developed a style that is both innovative in design and technically
challenging. While he began his
work with traditional vessels and
howls, his creative energies and
desire to cultivate his technique
soon led him to attempt turning
the human form. Requiring a
multi-axis approach versus the
more traditional single axis, the
work is complex, yet delicate.
The beauty o f the human form
allows the artist to employ grain
elegantly.
Lyle developed a passion for
woodtuming around 1989. His
quest for learning technical skills
for woodtuming led him to work
with the best and most respected
masters in the woodtuming field.
Lyle resides in a beautiful comer
of northem Michigan. He is a
moming person and delights in
viewing the sunrise from the
screened-in porch overlooking the
wetlands and pond behind his
heavily-wooded, very private
property near Traverse City,
Michigan. It is an inspirational
setting for his lifelong desire to
create sensational sculpture. Lyle
said: "It's all about lifestyle, being
happy with the work that I choose
to do."
Lyle's artistic development has
been built through a series o f symposiums and workshops. He has
spent time at the Arrowmont
School of Arts and Crafts in
Gatlinburg, Tennessee studying his
craft with accomplished artists
including Michael Peterson, David
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Ellsworth, and Hugh McKay. He
has attended American Association
of Woodtumers Symposiums from
1994 the the present and participated in workshops with John
Jordan, Clay Foster, Christian
Burchard, and Frank Sudol.
Today, Lyle is an accomplished
teacher of woodtuming technique.
He has been a demonstrator at
AAW national and local chapter
symposiums since 1996. Lyle was
a selected instmctor featured in the
1997 AAW Symposium Video.
He is a frequent instmctor at the
Arrowmont School of Arts and
Crafts. Additionally, Lyle is an
Extended Education instmctor in
Woodtuming at Northwestem
Michigan College and does workshops and demonstrations for
beginning and advanced students
in his Traverse City studio.
As Lyle moved into more complex
multi-axis tuming he developed a
tool system for hollow form tuming. An ongoing difficulty in
woodtuming has been the
ergonomics of getting the hollowing tool into the vessel.
Traditionally, a tumer would have
to bend over the lathe during hollowing. This position is often hard
on the hack and can cause damage
to neck and hack muscles over
time. This problem is ftirther
antagonized by the need for proper
tool placement to achieve a perfect
finish. It was this problem that led
Lyle to create the Jamieson
Hollow Form Tuming System for
safer, in-control hollowing, that is
fun, too. The system creates a rest
behind the main tool rest which
simplifies the hollowing process.
A tumer can stand beside the lathe
and gently guide the cutter into the
vessel. The newest advancement
has been the use of a laser beam
measuring devise to accurately
measure wall thickness o f hollow
forms. The tool and other tuming
equipment can he purchased
through Cutting Edge Tools (800790-7980), Packard Woodworks
(800-683-8876), Craft Supplies,
USA in Provo, Utah (800-5516

8876), and Jacques Coulomhe Ltd
in Canada (877-866-5799).
Lyle's work has been displayed
throughout the country including
The Bohlen Collection at the
Detroit Institute of Art; the
Minnesota Museum of American
Art in St. Paul, M N , Bella Galleria
in Traverse City since 1994;
Northwestem Michigan College
Library Gallery in Traverse City
since 1993; the Fitchhurg
Museum, Arrowmont School of
Arts and Crafts in 1998; and
Cleveland State University Art
Gallery, Pathways Exhibit, in
1998. His awards and honors
include First Place, 1995, 1997
and 1998, Traverse Area Arts
Council; First Place, 1998
Pathways Arts Council of
Kalkaska, M I ; Sculpture Award,
1997, and Award winner, 1997,
Canadian Woodtuming hampionships, British Columbia.
Lyle has written articles on woodtuming technique for American
Woodtumer magazine in 1995,
1996, 1997, 1998, and 2000. He
was a recipient o f the "Editor's
Choice Award" for his 1996 article.
Lyle is the current President of
Northwest Michigan Woodtumers
and a member of Northwest
Michigan Artists and Craftsmen,
Traverse Area Arts Council, Wood
Tuming Center, American
Association of Woodtumers, and
Collectors of Wood Art.
Collectors all over the world own
Lyle's award-winning pieces.
Lyle's sculptures are a celebration
of the female form. Jamieson
says, "My goal has been to honor
women and lift them up as artists
have done for centuries. The fiin
for me has been the creative
process of breathing life, beauty,
and emotion, into the form. The
sensual texture of skin is compatible with the look and feel o f the
grain and color of wood. M y
intention is to share this beauty
with the rest of the world."
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The following is a current list of all items checked
out of our library. As you can see some of them are
long overdue. Please review this list and i f you have
any o f these tapes or books please retum them at our
next meeting.
As you may or may not be aware the club has voted
to impose a penalty for all overdue library items.
Items become overdue after the second month, for
example i f a tape is checked out at the May meeting
it is overdue after the July meeting. There w i l l he a
$5.00 fee after the second month,^10.00 after the
third month and a replacement cost of $40.00 for
tapes and $25.00 for hooks after the fourth month.
This is not to make money, it is an attempt to get
overdue items returned and kept current so that
everyone has a chance to enjoy them. I f we cannot
get our tapes and/or hooks hack the monies collected
w i l l he used to replace these items. Many of these
overdue tapes are quality tapes by professional turners and it would he a great lose not to get them hack.
Since there is no meeting in September this policy
will take effect after theUctoher meeting. There will
he no penalty for overdue items returned at the
August or October meeting. I f you have items
checked out and can't attend the August or October
meeting you should retum them by a fellow club
member or mail them. I f you choose to retum by
mail send to Gene Thomas @ 121 Stillhouse Rd,
Hendersonville Tn 37075, do not mail to the Church.
The entries with asterisks are people that are not current members. I w i l l mail a notice to each o f these
people. However, I am sure that some of them are no
longer at the listed address. I f you know any of these
people, you could do the club a great service i f you
would contact them about retuming the indicated
items.
I f anyone feels this list to he in error, by all means
bring it to my attention and we will work to resolve
it.
We have a wealth of educational material in our
library and it would he a terrible waste i f any of our
fellow members were deprived of this material due to
our oversight in retuming checked out items in a
timely manner.
Gene Thomas
TAW Librarian

Overdue Tapes and Books
Bowl Tuming, John Jordon ~ Pete Preston
11/05/02
Tuming Wood, Richard Raffan — Ray Curl
07/01/03
The Finial Box, Ray Key — Joe Wi liamson
07/01/03
Hollow Tuming, John Jordon — Charlie McClendon 10/03/00
Bowl Tuming, Del Stubbs
Tom Whitton
02/99
Tumed Bowls & Projects, Bonnie Klein - Glen Emery
05/.03
The Basic Box, Ray Key
Doug Sydner
11/06/01
Tuming Boxes, Chris Stott — Mike Zinser?
07/01/03
The Practice of Woodtuming, Mike Darlow — Rod Feger
02/01/00 *
The Practice of Woodtuming, Mike Darlow — Dan Caffey
12/07/99
Woodtuming Projects for Everyone Vol 1, ??? - Cliff Whitehead
02/^4/03
Bowl Turning, JOHN J O R D A N -—Carrol Bishop 08/03/99
Bowl Tuming, Del Stubbs
Kevin Hagan
10/03/00
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* Decorating Effects and Colouring, Chris Stott Brevard Hayes
03/05/02
Skill Building Projects, Mark StLedger — Joseph Voda
07/01/03
1996 A.A.W. Symposium — Merl Dewitt
02/06/01
1998 A. A. W. Symp.,Tuning Eqpt. - M i k e Perry
02/06/01 *
Master Woodtumers, Del Nish — Carson Salver
05/07/02
Understanding Wood, R. Bmce Hoadley — Stan Walker
02/99
*
Tuming Miniatures in Wood, John Sainsbury - Alice Jensen
07/01/03
Woodtumers Bible, Percy Blandford - Jim Elliott 07/01/03
Tuming Wood, Richard Raffan — Jim Elliott
07/01/03
Woodtumers Notebook, Ray Key — Kent Hall
07/01/03
Adventures in Woodtuming, David Springett - L o u i e Sterrett
01/10/00
Understanding Wood Finishes, Bob Flexner - John Dedmon
06/05/01 *
Artistic Woodtuming, Dale Nish
Joy Barber
8/06/02
Creative Woodtuming, Dal Nish - Gary Martin
7/01/03
Profitable Woodworking, Martin Edic — Wendell Beckworth
03/06/03
Tuming Boxes, Richard Raffan — Joe Williamson 07/01/03
Woodtuming Techniques, Woodtuming Mag. - Carson Salyer
07/0:1/03
Chain Saw Fundamentals, Martin — Justin Guthrie 6/04/02
Chain Saw Fundamentals, Martin" - Kevin Hagan 10/03/00 *
Escoutric Tuming, Escoulea - Brenda Stein
02/04/03
Birdhouse, Rosand —- Ken Gaidos
07/01/03
Tuming Tree Ornaments, Rosand - Jay Richards
11/03/02
Green Bowls, Bobby demons —- Brian Clarry
02/05/02
Boxes and Vessels, Blake Brenda Stein
02/03
Hollowing Vessels, Blake - Brenda Stein
02/03
Turning Offset Pens — - D a v e Collier
07/01/03
Tuming Weed Pots, Gary Martin — Glen Emery
07/01/03
Xmas Tree Omaments, Jim Haddon - Doug Sayden 12/03/02 *
Mark Gardner At The Appalachian Ctr. - B. Stein 02/03
Mark Gardner At The Appalachian Ctr - K Rourk 03/04/03
Mark Gardner At The Appalachian C t r - (I have no Idea)
7/01/03
Bobby Clemens on Sharpening — Ken Gaidos
05/06/03
'
—
Kenney Rourk
03/04/03
8/26/00 TAW 13th SYMPOSRJM
JOHN J O R D A N /Bowl Gouge Basics - Mike Miller 8/07/01 *
John Jordon on Bowl Gouge Bacic
D. Duer
John Jordon on Hollow Tuming & Texturing - Denny Hall
11/05/02
Pat Matranga on Platters — B. W. Swilley
12/03/02
Pat Mateanga on Closed Forms - Jay Richards
11/05/02
Pat Matranga on Closed Forms —Mike Miller
08/07/01 *
Close Forms, Pat Matranga - Bill Gray
07/01/03
Dave Barringer on Tuming Green - B. W. Swilley 12/03/02
Dave BarrignerTuming Green — Justin Guthrie
06/04/02
Fundamentals of Sharpening, Jordon, Klein - Lyonel Gilmer
11/05/02
Tool Handling, Brenda Stein — Same As 22B
07/01/03
T. Vandervort & C . Brothers Spirals — Mel Dewitt 01/07/03
Simplified Flutting, A l Caton — James Wheaton 7/03
Toot Making, John Lucas — Carson Salyer
05/06/03
2001 Symposium, Stoney Lamar Part 2- B Stein
02/03/03
Thread Chasing, Mark StLedger — Steve Shores
07/01/03
" — S t e v e Shores
07/01/03
Spindle Tuming, Trenthon — John Bingham
06/04/02
Tuming Xmas Omaments, Woodards - Joseph Voda07/01/03
" , Woodards — Ken Gaidos
07/01/03
Woodtuming Techniques — Mike Perry
02/06/01 *
Tuming Wood, Raffain
— Carson Slayer
11/05/02
Green Bowls, Bobby Clemens —
Kevin Hagan 10/03/00
Off Center Pens, Randy Trentham — Bill Gray
Threaded Boxes, Bonnie Klein — Jay Richards
How To Make Tools and Why — Kenneth Rourk

07/01/03
11/03/02
06/04/02
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The Rou^^ijiig Gouge

instead. Keep the toolrest low, the
handle of the tool lower, and
Now for that big shallow fingerby George - (found on RCW
don't
push
into
the
wood,
hut
nail 1 3/8 gouge, which has most
newsgroup)
allow the wood to contact it, peelof the benefits available to the "U"
ing hack what you don't want.
without the danger o f catching a
A roughing gouge is designed to
comer. It can even he used inside
remove a large shaving in a single You can use the gouge anywhere
along
its
edge,
either
perpendicushallow tumings with little danger
pass, and in spite of a long history
lar
to
the
piece
or
askew,
bringing
as long as, of course, the overhang
of service to turners, its detractors
it in tangent to the tuming, then
is minimal, the handle is low, so as
seem to feel that it is poorly
moving it in the downhill directo transfer the force longihidinally,
designed for the task. I am not
and there's space to swing the hanone o f them, as I regularly use and tion, allowing the wood to peel as
you move laterally, where the vec- dle laterally as you approach the
teach the use o f the "Big Kahuna"
tor force is now along the tool.
bottom. Deeper work, of course,
1 1/4 U-shaped Sorby and the 1
The
sides
of
the
"U"
can
he
used
favors the howl gouge, with its
3/8 shallow Sorby to 6 - 12th
shorter bevel at the bottom.
grade youngsters. The problem as as an extremely stable skew on
stated, is the weakness of the tang, spindle tumings or on flat or conwhich should be no problem at all vex surfaces of faceplate (howl)
I f there's a proper mindset to tumi f the gouge is properly applied to work, as long as you keep the
ing, it has to he what old Frank
comer in trail and out o f contact
the task.
Pain said - "cut the wood as it
with the surface. The curvature of wants to he cut. When you do
First, the gouge is not designed for the gouge is achially a help in tak- that, there's very little force
ing larger bites, as it takes a prorequired on the handle, therefore
great reach over the toolrest.
gressively
deeper
shaving
when
the tang. And there are _shavThat's what howl gouges are for.
I'm sure I don't need to do the
SPINDLE
ROUGHING
GOUGE.
"Four Simple Machines" demonRoughing grind
stration which I give in 6th grade
Physical Science labs to remind
45'
turners that we are dealing with a
flilcrum and lever, and the
mechanical advantage is heavily in
favor of the operator when the
Prufite angle
135overhang is less than an inch.
Keep it that way or chose another
C i M.<>'t>onncU, Uniuijh. ibiaMi, Ciulluic»». ScoiUihJ. K W I 4 «YB.
pbuiwOlM; S5I605. lAj 01847 K5I793

tool.
Second, bringing the wood to the
gouge rather than the gouge to the
wood, as in scraping, relieves
much of the force on the gouge,
transferring it along the tool
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the curve is at the first point of
contact with the wood.

ings_ coming off the tool, not
dust."As a general mle though the

Third, you can use the " U " gouge
as a _very_ wide parting tool or
Bedan when cutting tenons by laying it on its side on the rest and
allowing the bevel to ride the surface. This works even when the
piece still has comers, hut it
demands a gentle hand to present
slowly initially, waiting until the
bevel rides tangent to the new surface to begin removing heavier
shavings.

Sharpening
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The tool needs to be sharpened
square across with a single bevel
at approx. 4 ^ . Many tools are
supplied from the manufacturer
with a bevel that is far tool long
for comfortable working, so you
will have to adjust this on the
grinder, before you can use it
properly.
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Calendar of Events
Aug 22 - 24: TAW Annual Symposium - Arrowmont
Sept 11 - 14: Collectors of Wood Art Forum 2003 - Santa Fe
ARROWMONT
Sept 28-9/4 Bobby demons - Bowls, Bowls, Bowls
Oct 12-18
Myron Curtis - A Practical Way to Woodtuming
Oct 24-26
Dave Barrlger - Understanding Wood In Turning
J. Campbell
Sept 7-13
Sept 7-13
Sept 14-19
Sept 19-21

Folk School
Larry Haslak - HOLLOW TURNING FUNDAMENTALS
Don Russell - SEGMENTED BOWLS ON T H E MINI LATHE
David Hout - WOODTURNING FROM A TO Z (Sun-Frl)
David Hout - METAL SPINNING (Weekend)

Sept 28-Oct 3 Dave Barrlger - FROM T R E E TO VESSEL- G R E E N WOODTURNING (Sun-Frl)
Appalachian Center For Crafts
Sept 20/21

John Lucas Turning Christmas Ornaments

As Seen On the Intemet
CompHled from posts on the rec.crafts.woodturning newsgroup by Ray Sandusky
Q. When dressing a grinding wheel with a star dresser are the "stars" on the tool suppose to spin when they
contact the grinding wheel, or do you lay the tool on the tool rest so that they do not spin?
A. They are supposed to spin. Put the star dresser on the tool rest and then press the stars lightly on the
moving grinding wheel and then move the dresser back and forth « « » » > . I f done correctly it should
leave you with a clean wheel and the wheel should be a lot more open then just doing it with a diamond
dresser. With the wheel more open it shouldn't load as fast as with just the diamond.
Q. I want to glue plastic to wood and would like to know the best glue to purchase.
A. Polyurethane glues, like Gorilla Glue, have excellent adhesion to non-porous surfaces, like plastics and
metal. You should first rough the surface with coarse sandpaper, though, to give it some tooth. I have used it
for years to bond metal barrette backs to wooden barrettes, and have never had a failure. You may also find
more possibilities at the following website: www.thistothat.com
Q. Can you thin epoxy with a solvent, or must you just buy the thin version to begin with?
A. Yes, Epoxy can be thinned with Acetone or even MEK. (Methyl Ethyl Ketone). I have done it hundreds of
times.
Q. Can you use a faceplate and screws into endgrain?
A. I do a lot of endgrain hollowing using a faceplate and screws to mount the blank. I haven't had any problems doing that. You have to use more screws and they need to be longer; it is also best i f they are on an
angle. Another trick, especially i f you are using a soft wood, is to cross drill the wood, insert a dowel, and
screw into the dowel.
Q. Does anyone have advice for me about ebonizing hard maple with india ink?
A. India ink w i l l work very well, as w i l l the alcohol based leather dyes. First, raise the grain and sand first
and then apply the India ink on the bare wood, use no sealer. Most finishes w i l l work over India ink, but I
prefer lacquers, some oils and epoxy. To delux the surface, I typically use a burnishing wax, however many
other options exist. One I think you may consider... I f you are going to use a lacquer finish anyway, why not
tone the lacquer black and spray the finish and colour coat at the same time? Lacquer tone sprays are avaialble at most professional finishing shops i f you do not know how to tone clear lacquer.
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The Tennessee Association of Woodturners is a local chapter of the
American Association of Woodturners. Our purpose Is to provide
a meeting place for local turners to share ideas and techniques and
to educate the general public regarding the art of turning. The
TAW meets the first Tuesday of each month in Brentwood, TN and
periodically sponsors local exhibitions and demonstrations as well
as an annual symposium.

We meet the first
Tuesday of every month
at 7:00pm at the Harpeth
HiUs Church of Christ
Map to Monthly Meeting
Location

Tennessee Association of Woodturners
Board of Directors:
President
Vice President
Treasurer
Secretary/Newsletter
Librarian
Board Member
Board Member
Board Member
Board Member

Deryl Duer
Gary Martin
Bill Gray
Ray Sandusky
Gene Thomas
Fred Takacs
Dave Collier
Randy Trentham
John Lucas
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