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Article and Interview by DON VAUGHAN

ORE THAN THREE DECADES AFTER HIS DEATH IN

1986, Chesley Bonestell remains one of the most impor-
tant and influential astronomical artists ever to put

paint to canvas. In the years following World War II, his
many paintings of distant planetscapes, gleaming spaceships, and
brave space explorers helped promote America’s nascent space pro-
gram, and inspired countless scientists and astronauts to reach for
the stars. However, Bonestell's accomplishments went much further.
Trained as an architect, he was influential in the design and con-
struction of the Golden Gate Bridge in San Francisco, the Chrysler
—— Building in New York, and many other
important structures that continue to
inspire and impress. In Hollywood, he
quickly became one of the film indus-
try’s premiere matte painters, working
on classic motion pictures like The
Hunchback of Notre Dame (1939), Cit-
izen Kane (1941), Destination Moon
(1950), and Conquest of Space (1955).
Amazingly, no one ever made a doc-
umentary about Bonestell's life and
career. Producer Douglass Stewart
remedied that with Chesley Bonestell:
A Brush with the Future, which pre-
miered on May 2018 at the Newport
-} Beach Film Festival, where it won the

R Chesley AudienceAward for Art, Architecture,
o g::::;tg}f cl,::ecv:mentar})', and Design. Filmfax/Outré talked
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with Stewart about his fascination with
Bonestell, the challenges of producing Ches-
ley Bonestell: A Brush with the Future,
and why Bonestell remains an important
figure in art and science today.

OUTRE: You have quite a group of people
in your film. Tell us about them.

STEWART: Chesley Bonestell is no longer

alive but we have wonderful rate footage of
him in the film. We also have commentary by
the late Ray Bradbury shot many years ago
by producer Arnold Leibovit. There’s even a quote about Chesley by

Bonestell in front of one
of his Moon dioramas.

the director of Destination Moon, Irving Pichel. There are many in-

terviews shot directly for this film that include Douglas Trumbull,
and perspectives by Star Wars (1977) veterans Ben Burtt, Craig Bar-
ron, and Richard Edlund. Also space artists like David Aguilar, Don
Davis (mentioned by Chesley), and author Wyn Wachhorst. Plus as-
tronomers like Dr. Lucianne Walkowicz and there’s a special section
by Irene Edwards, editor-in-chief of Sunset magazine. Chesley was
a contributor to Sunset when he was working there as a teenager.
OUTRE: What is your connection to Chesley Bonestell? Why is he
important to you personally? Were you able to meet Bonestell before
his passing in 1986?

STEWART: No, I never met Chesley Bonestell. As a young man, I saw
his paintings in science fiction magazines and on book covers. There
is something just absolutely unforgettable about his images, and
that's why they're so influential. I always thought, being in show bus-
iness, surely someone has made a film about Chesley Bonestell, &
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Left, across top: One of Chesley Bonestell's amazing paintings from Wernher von Braun and Willy Ley's
1956 space science book The Exploration of Mars. Above: A young visitor to the Boston Museum of Sci-
ence studies the 40-foot mural of the moon painted by Bonestell (Oct. 26, 1967). Below: Wernher von Braun
in a room full of Bonestell paintings, many of which illustrated his and Willy Ley's space exploration books.
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The rest of the article can be found in
the Jan-Mar 2019 issue of Filmfax magazine
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