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In memory of

Miriam Holmes 1951-2022

How many people do you know who are equally good listeners and talkers?
This was Miriam Holmes, our mutual friend. Teller of tales - “and that
reminds me” was a favorite phrase -and yet a close and empathetic listener.
Nothing escaped her.

We remember her gentleness and her rigor. We remember her jokes and
her clever one-liners. No-one will ever tell them the way she did.

Voracious reader, devoted theatergoer, businesswoman, nourisher of
her children. Shira, Rachel and Margaret were her three miracles; each
appearing in turn after her meant-to-be marriage to Stephen.

She left us way, way too early; we will never understand this. And yet; what
she had was the fullest life imaginable, and she knew it.

With this dedication, we accept and welcome her continued presence in our
lives. "Vishachanti bitocham”, indeed; she will dwell among us.

Miriam and Harriet

Miriam Holmes
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Dr. Efrat Grossman
Head of Emunah Academic College for Art and Design

Great is the day on which the Mishkan was erected as the day on
which heaven and earth were created (Megillah 10b).

The biblical Mishkan (sanctuary), the Ohel Mo’ed (Tent of Meeting), that
was constructed in the wilderness by expert artisans led by Bezalel ben
Uri and Oholiav ben Ahisamakh, constituted a connection of pure genius
between matter and spirit. The Torah devotes approximately seven entire
chapters to the building of God’s house and its sacred vessels. Each of
these was itself a work of art and was replete with multiple layers and
profound thought that merge content and form: the Parokhet (Curtain), the
Masakh (Screen), the Altar, the Basin, the Table, the Ark of the Covenant,
the Menorah and more. Such extensive thought was invested in each
one that the Sages compared them and the Mishkan to the entire world:
To teach you that the Mishkan is equal to the whole world (Midrash
Tanhuma, Pikkudei, 3).

The exhibition And | Shall Dwell Among Them: The Desert Sanctuary
Reimagined also combines matter and spirit. It presents routine materials
and the profound spiritual questions that have occupied the Jewish peo-
ple, since it wandered the wilderness and until our own time: What is the
role of the sacred and the profane? What is gender? What is language?

The works in the exhibition address social aspects of sanctity and the
aspiration for Tikkun Olam. They examine nomadism, sustainability, unity,
refuge, shelter, and life in the wilderness. They raise complex dilemmas
(such as the question of justice in western Africa) and propose a new
reading of biblical content, for example, the presentation of the laws of
Shabbat derived from the construction of the Mishkan as a surrealistic
and absurd fantasy. This is done in an attempt to articulate the central
question raised by the exhibition, namely, Where is the place of God’s
glory? Where is the holiness that descends to the world located? Can the
Mishkan be “worn” as would be a piece of clothing and a transition made

from a state of sanctity to that of the profane by the simple assembly and
disassembly of a space? And is there a precedent for this in the spiritual
world, like the Shamiana — the Indian tents that play an identical role?
In their works, the artists employ a diverse range of techniques and me-
dia: Textile, installations, and music, thereby clarifying our perception of
harmony, tension, and restlessness; the internal light; benefaction, and
especially the significance of women’s benefaction that facilitated the
building of the Mishkan. As in the Mishkan, women also play a central
role in this exhibition: the women in the wilderness donated their jewelry,
and even their personal mirrors were converted into sacred objects. Ra-
chel Kanter’s work ‘With our Hands’, examines the contribution of women
towards the building of the Mishkan — then and today. Kanter creates the
Parokhet as a patchwork quilt made up of embroidered images of wom-
en’s hands and names, and which is hung as a long curtain, from the
ceiling to the floor. The Parokhet in the biblical Mishkan served as the final
partition separating the central gallery and the Holy of Holies. The artist
here has chosen to give center stage to works created by women. There,
from that most holy of places, she gives expression to their standing in
and contribution to the community.

The Vila Gallery for Contemporary Art — that is hosting the exhibition And
I Shall Dwell Among Them: The Desert Sanctuary Reimagined —
seeks to develop Jewish and Israeli art and to encourage the creative en-
deavor of Jewish artists from Israel and around the world in a way that de-
marcates new ground, and which highlights alternative female-social art.
We are delighted that the Vila building will house the group exhibition And
| Shall Dwell Among Them: The Desert Sanctuary Reimagined, curated
by Harriet Finck and Miriam Stern, and that we are able to provide them,
just as in the original Mishkan, a dwelling place for the divine light and its
contemporary expressions.
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Curators
Harriet Finck and Miriam Stern

Men and women, all whose hearts moved them, all who would make an
elevation offering of gold to the Eternal One, came bringing brooches,
earrings, rings and pendants - gold objects of all kinds (Exodus 35, 22).

We sat together at shul on Shabbat, listening to these words from
Parshat Pekudei. One of us nudged the other; what kind of a radical
notion is this - women, asked to participate? The people, not just giving
their shining jewels - but being asked to give their wise hearted labor?

Over the period of a year, we studied the twice-told tale of the Mishkan,
spanning four parshiot. Conceived by God, described by Moses, and
directed by the gifted artisan Bezalel and many artisans and assistants,
the Mishkan would become a marvel of enfolding enclosures, vivid
color, and luxurious materials.

The connection the Israelites made with God by building this sacred
space was unprecedented. They could now feel a direct connection
with the divine. Our focus in choosing art for this exhibition was to
recognize the power of this spiritual encounter and its implications
today.

In the biblical text all the people were asked to volunteer whether
monetarily or with skills. Some of our artists examine what a communal
project means today.

As a portable sanctuary, the Mishkan left no footprint on the ground.
Some artists create places that are environmentally sound where
individuals or a group can come together to pray, meditate, or reflect.

Exodus 35 is one of the rare texts where women are included in the
story. As curators we have chosen artists who are sensitive to feminist
issues that are reflected in their projects.

The Mishkan maintained an aura of holiness wherever it was carried.
Several artists examine what makes a space holy, and how a sense of
sanctuary is preserved.

Recognizing that the building of the Mishkan in ancient times has
implications and importance today is what we wanted to explore.
We thank the artists who made that possible with their thoughtful
interpretations, imagination, and skill. We thank Emunah College
for hosting us. We thank Judith Anis and the Vila Gallery who went
on this journey with us and helped realize our vision. And, we thank
our families for supporting, advising, and helping in every way.
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Leslie Adler & Alexandra Schoenberg

asento (Ladino)
Wood, linen, yarn, cork, paint, 6'x6'x4’, 2023

Make me into a bow of the spirit Arturo Martini

The Mishkan is a space of testimony. The innermost sanctuary,
the Holy of Holies, houses the ark of the covenant and the tablets.
In this context, testimony refers to the laws to be followed by the
community. The Mishkan is a place of worship. It is also the tent
of meeting, where God dwells among the people.

We asked the question; what makes a place holy? We referenced
the biblical definition of the tabernacle as a series of courtyards
that lead to the sanctuary, and the series of curtains and veils that
lead to the innermost sanctuary: the Holy of Holies. Our goal is to
create a separation between the mundane and the sacred. Rather
than a sanctuary reserved for the use of the high priest, we have
made a Mishkan for individual use. It is a place of meeting, where
we ourselves can be the ark, becoming a covenant of connection
to all things.
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Dorit Jordan Dotan

The Ark of the Covenant
Mixed media installation, size variable, 2023

This contemporary installation was created from found objects,
covered and decorated with a variety of materials, and symbolizes
all the donated objects of the Israelites. Moses asked the people
to donate their jewelry, gold and metals, textiles; whatever their
hearts desired to build the Mishkan and the Ark.

Every one whose heart stirred him up, and every one whom
his spirit made willing (Exodus 35:5).

This collection of objects is placed in a pile, on desert sand. On the
wall is a projection of contemporary tablets of stone. The image
combines an ancient text engraved on stone with computer digits.

| covered this installation with gold symbolizing all the jewelry the
Israelite women donated for the project.
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Harriet Finck

Keruvim
Photograph on dibond, 59x39” each, 2017-23

Who are these enigmatic winged creatures, the personification
of idols we are taught to despise, twinned, no less, seemingly
genderless, and forming a protective canopy over a magic box
with their wings? Reminiscent, in their molten goldenness, of
a certain effigy recently smashed and pulverized by the true,
invisible, and singular deity. Walk between them and consider
their shape; both abstract and creaturelike. Two sided.

My Keruvim are imprinted with details from abstract paintings that
| made based on biblical texts. There is hidden writing beneath
the surface. The play of purely abstract pattern against the
anthropomorphic outline of the cutouts highlights an interesting
tension in the Mishkan blueprint between the worship of an
unseeable, abstract divinity and representational figures that
typically sparked worship in neighboring cultures.

Let us applaud the inclusive messiness of the blueprint.
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Miriam Stern

Keruvim
Photograph on dibond, 59x39” each, 2017-23

I've always thought of the Keruvim as guardians. They were
placed on the portable ark with their wings arching towards each
other. They protected the stone tablets inside. In my early life the
people who were my protectors and safeguarded me, were my
parents. Although we deliberately chose to make our Keruvim
gender neutral, my Keruvim represent my parents. Using imagery
that symbolically reminds me of who they were, they now are
guardians of all who enter the gallery.
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Bruria Finkel

Inner Light- The Hoshen
Mixed media 12 paintings, 8x10” each, 40x24” overall, 2018-19

As the people gathered at the Mishkan with Moses and Aaron,
they were transformed from roving tribes to a nation with a
structure and an administration (Exodus 34).

Aaron, the high priest, wore a breast plate called the Hoshen
which had twelve precious gemstones representing the tribes.
The Hoshen contained the Urim and Tumim, two stones that
Aaron used to advise the nation. According to the tradition, these
stones could predict the future and were used to provide the
people with a sense of well-being.

These paintings titled “Inner Light” represent the twelve tribes of
Israel. Though the tribes became a single nation, the preciousness
and individuality of the people of each tribe remained.
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Judith Joseph

The First Call For Art
Leather, gold leaf, acrylic, Tyvek, 56x24”, 2023

| am moved by the “call for art” that is described in Exodus 35.
The sacred word of Torah is made manifest in the Mishkan, which
is a fully realized esthetic creation. Artists from the community
were called to create a full-blown performance experience: a tent
draped with weavings, dyed leather skins, furniture, sculpted
metal, lighting, costumes, jewels, spicy scents, and color.

This work is my response to the tactile and visually rich descriptions
as an act of spiritual devotion. It expresses my impression of the
Mishkan as an ornately wrought jewel, set against the backdrop
of the dazzling, light-filled, airy, spiritual desert environment.
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Rachel Kanter

With Our Hands
Vintage quilt blocks, cotton, vintage tallit, rope, clothespins,
26" x 82" x 307, 2017

“‘With Our Hands” is based on a Jewish text from Exodus
about the building of the Mishkan. The Israelites, both men and
women, were commanded to gather specific valuable materials
to create the Mishkan. It was not only these materials, but also
the involvement of the community, that built this sacred space. In
today’s world, so many people are fragmented and communities
can be divisive and not supportive of each other. The work of
women in creating and maintaining community and sacred spaces
isn’t always acknowledged. “With Our Hands” is a curtain wall for
the Mishkan. It celebrates the nameless, anonymous women who
are the builders and keepers of sacred spaces.
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Beth Krensky

Make Me A Sanctuary (Dress)
Linen, embroidered text, 59 x 327, 2018

Make Me a Sanctuary

Shores of the Great Salt Lake, Utah, 2018
Video performance, 2:50

Videographer: Josh Blumental

And let them make Me a sanctuary, that | may dwell among
them (Exodus 25).

| performed this portable tent on a desolate shore along the Great
Salt Lake in Utah. The wearable tent is made from sewn together
old domestic cloth that is held up by poles of olive wood. The text
embroidered on my long linen dress is from Exodus and is about
creating the tabernacle. My intention was to reference the divine
but also the human idea of sanctuary for oneself and others. In
particular, | was thinking of the current situation in the United
States of America and globally toward immigrants and refugees
seeking sanctuary. | perform the piece as a directive to create
sanctuary for all of us.
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Howard Lerner

STEP RIGHT UP — Magical Sin Transfer
Print on paper, 27x38”, 2023

| combine my interest with the seamy sideshow world, ancient
Hebrew spiritual rituals, and Jewish mysticism.

In the setting of divided booths of an early 20th century circus
sideshow, a partially skinned ram lays on the sacrificial altar. The
semi-obscured magician priest sticks his arm through a hole of
the tent and touches the ram.

He miraculously transfers his sins onto the ram. The smoke
from the burning sacrifice creates the form of the ram above the
altar. The sin offerings appear as black marks on the coat of this
apparition which will eventually float away into the cosmos.

In this painting, various sideshow banners were used to advertise
different acts.
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Leslie Nobler

Refuge Reboot
Mixed media, size variable, 2023

My installation explores ideas of refuge for those who are political
or environmental refugees, or unhoused, not unlike the ancient
Jewish community. This scaled-down version of a tented space
leading to a suspended, scroll reminiscent of a hanging eternal
light, employs imagery that takes its cues from eclectic cultures.
Some of the abstracted elements in the scroll will connote a
garden or place of refuge from life’s burdens. Also layered within
the scroll are somewhat obscured depictions of life’s hardships,
from environmental threats like drought and wildfire to human
acts of violence.

The tent-like roof is a lightweight textile, imprinted with art based
on the Dutch wax print technique. This style has historically been
used in West Africa to express political, social or social justice
issues, among others. This pattern is based on the protective “evil
eye,” a meme in a number of Middle Eastern and African cultures.
Like the Mishkan, the tented space and scroll are symbols of
refuge.
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Debbie Schore

Collab: GOD x IKEA
Digital collage, 2023

The specificity of the building instructions in the text of Exodus
25 can be described as the Biblical version of a set of IKEA
instructions.

In this collage | explored that analogy; is there a further similarity
between IKEA and the Mishkan? By limiting my materials to only
those that could be found in IKEA furniture instructions, | found a
further connection. The key is in the lower left corner of my piece.

With easy-to-follow instructions and an allen wrench, IKEA brought
affordable modern furniture to everyone, regardless of stature,
wealth, gender or age. In Exodus 25, God instructs Moses to
collect from every person whose heart inspires them. While
there’s plenty of stratification in the society of the Torah, the
inclusiveness of the Mishkan instructions are profound.
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Ben Schachter

Don’t Do This Series
Photographs on board, 8x8” each, 2023

The Mishkan was the center of religious observance. Its
construction also formed the basis of Shabbat observance. All the
things the Israelites did to build the Mishkan are known as the
Melachot, or 39 forbidden labors. My work explores the Melachot,
creative activities, through the lens of one passage from Mishnah
Shabbat (17:1-2). It says, All utensils may be handled on the
Sabbath. A hammer can be used to split nuts, a saw to cut
cheese, or even a “pitchfork to serve food to a child. These
are absurd!

Using tools this way is reminiscent of a phrase Andre Breton,
founder of Surrealism, once wrote. He wrote, as beautiful as the
chance encounter of a sewing machine and an umbrella on
an operating table. His remark brings together unrelated objects
in a fantastical manner. The series of photographs, entitled, Don’t
Do This! approaches Jewish tradition through a Surreal and
Dadaist manner.
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Ruth Schreiber

Collecting the Shekels
Video animation, 3 minutes, 2017

Focusing on Exodus 38, 24-29, | have undertaken a little research
and am fascinated by the accumulation of the gold (87,730
shekels worth), silver (301,775 shekels worth) and brass (212,400
shekels worth) for the Mishkan, and by the census of males aged
20+ (603,550 men), as determined annually by collection of a
beka or half-shekel per head.

| have created an animation video-artwork, showing these
huge sums of shekels and half shekels being collected and
accumulating.
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Cantor Yvon F. Shore

Make Me An Equal Voice To Dwell Among You
Audio recording, 5 minutes, 2023

Torah reading is an honored oral tradition. Each eidah (cultural/
regional identified Jewish group) has a distinctive chant style.
Geography influences the musical mode of an eidah. Picture
a piano keyboard. The notes are organized in whole tones and
half tones. Jews who live in areas where music is based in these
tonalities chant with a more European sound. Visualize the
cracks between the black and white keys of a piano. In truth, they
are not empty. String instruments and voice can easily access
such “empty space”. Jews from regions where microtonal music
is common, contain highly melismatic systems of chant. Some
of them are quite improvisational in nature. Traditionally, Torah
would only be chanted in a public prayer space by men. In this
recording, | render the chants.

The systems represented on the recording are in the following
order: Lithuania, Greece, Morocco, Italy, Irag, Germany, Spanish
Portuguese, Kurdistan, Yemen, and Egyptian.
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