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LET TER FROM THE PRESIDENT
Dear Members,
It is an honor to have been selected as the new President of the ACC, although I admit to being
somewhat intimidated as I take the reins from my skillful, imaginative and insightful predecessor, Anne
Forschler-Tarrasch. Happily, Anne, as well as Chair Ron Fuchs and the many other members of the Board
seem willing to help me get up to speed.
The successful 2018 ACC Symposium, hosted by the Detroit Institute of Arts (November 1–4, 2018)
and Cranbrook, allowed many first-time visitors to marvel at the extraordinary riches of the DIA, and a
chance to view the many arts-related resources in and around the city.
At the end of October, a special tour for ACC members was organized around TEFAF New York Fall
at the Park Avenue Armory. Established in 1988, TEFAF (The European Fine Arts Fair) is widely regarded
as the world’s pre-eminent organization of fine art, antiques, and design. TEFAF runs three Fairs internationally - TEFAF Maastricht, TEFAF New York Spring, focused on modern and contemporary art &
design; and TEFAF New York Fall, covering fine and decorative art from antiquity to 1920. Accompanied
by ACC Board Members Ron Fuchs, Amanda Lange, and myself, the tour focused on European and
Asian ceramics. Specialist dealers spoke about their favorite objects in addition to discussing collecting in
the current market. The group visited Michele Beiny Inc., Röbigg München, Jorge Welsh Works of Art,
Christophe de Quénetain, Vanderven Oriental Art, and Aronson Antiquairs. The ACC thanks TEFAF and
the dealer presenters for their generous support of this program.
Among board-related updates, Debbie Miller generously has taken on the position of ACC Treasurer
and, under consultation with past treasurers and other advisors, is reviewing the history and working
towards streamlining the group’s finances. Such efforts by Debbie and her predecessors help ensure that
the ACC will remain strong and continue to grow, long into the future.
Also regarding the board, we extend our gratitude not only to Anne Forschler-Tarrasch, but to Suzanne
Harrison who rotated off, both having completed their full two terms. Malcolm Fletcher also will be missed
as a board member. We were happy to welcome Don Gavin and Carleigh Queenth to the board. She has

At the 2018 ACC Symposium in Detroit, members enjoyed
tours of art storage at Cranbrook with Gregory Wittkopp,
Director for Collections and Research, and the Frank Lloyd
Wright-designed Smith House, c. 1950, in Bloomfield Hills,
Michigan.
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joined the Newsletter as co-editor.
We celebrate Tish Roberts for taking
on the position of board Secretary.
Grants Chair Elizabeth Williams
and her team reviewed numerous
applications, narrowing them down to
a select few. This year, the grantees
will be researching American ceramics:
Brenda Hornsby Heindl will focus on
Jordan and Spencer: Creating Community
as Free Potters of Color; Martha Vida
and Kirk Delman will consider Through TEFAF New York, October 2018
the Eyes of a Collector: The Fred Marer
Collection of Scripps College, a Window Into California Mid-Century Ceramics. Jill Fenichell combines British
and American themes in her focus on John Bennett: The Proud Potter of Burslem, England, and West Orange,
New Jersey.
Chaired by Amy Dehan, the Book Award Committee selected the 2018 ACC winner, a publication
edited by Glenn Adamson, Martina Droth and Simon Olding and titled “Things of Beauty Growing:” British
Studio Pottery. This impressive work accompanied an exhibition displayed at the Yale University Art Gallery
(2017) and, subsequently, the Fitzwilliam Museum, Cambridge (2018).
The ACC continues to build on its efforts to share with the membership information on a broad range
of ceramic-related things to see and do. We strive to make members aware of events related to ceramics
old and new, presented by diverse groups to museum professionals, collectors, craftsmen and artists, students and novices. Related notices are shared in the ACC Newsletter and also, via email, by administrator
Suzanne Findlen Hood. We invite the membership to forward notices regarding ceramic-related events
such as lectures, conferences, exhibitions and publications so that we, in turn, can make the membership
aware of them.
The ACC is sincerely grateful for the generous support provided by Christie’s, Skinner, Inc., and
Sotheby’s auction houses, as well as the Burns Foundation. We also thank Jay and Emma Lewis, whose
endowed symposium lecture continues to support presentations relating to American ceramics. We also
would like to thank those of you who contributed to the ACC’s 2018 End of Year Appeal, which supports
ACC efforts such as research grants, symposium scholarships for students and young specialists, as well as
helping to cover ACC Newsletter and Journal expenses.
The 2019 symposium (November 7–9, plus pre- and post-seminar events) will be held at the Museum
of Early Southern Decorative Arts (MESDA) in Winston-Salem, NC. This promises to be an exciting
event that you won’t want to miss! Please add a “Save the Date!” to your calendars and expect detailed
information as soon as it is available.
Leslie B. Grigsby, President
Winterthur, Delaware
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GRANTS AND
SCHOLARSHIPS
ACC Grants
The ACC awards up to $5,000
to provide assistance for costs
associated with original scholarly research in the history
of ceramics (grant proposals
involving direct commercial
profit are not accepted). Grant
recipients are required to offer
completed papers for publication in the American Ceramic
Circle Journal and may be invited to speak at an annual ACC
symposium. The next deadline
for completed applications is
April 1, 2019. Please refer to
the ACC website (http://www.
americanceramiccircle.org) for
further information or contact:
Elizabeth A. Williams
ACC Grants Chairman
eawilliams@risd.edu

SCHOL ARSHIP RECIPIENTS
I would like express how grateful I am to the
American Ceramics Circle and the committee
for generously awarding me a 2018 scholarship to attend the symposium in Detroit.
It was so wonderful to spend time learning
from, and with, the leaders in ceramics scholarship in such wide-ranging topics. I thoroughly enjoyed our study of pottery from the
American mid-west, and further, the opportunity to explore the Detroit Institute of Arts, a
collection I had never seen in person before,
but which is filled with incredible treasures. The conversations we
shared have already sparked new lines of inquiry and inspired broader
research in my own studies, and I know these discussions will develop
as I continue to receive the American Ceramics Circle journal and
magazine. I so appreciate all of your warm welcomes and your keen
interest in my own research. I truly look forward to seeing you all this
fall in Winston-Salem, and to welcoming a new class of scholarship
recipients into our circle.
Rebecca Duffy, Sewell C. Biggs Curatorial Fellow, Winterthur
Museum, Library, and Gardens

ACC Symposium
Scholarships
The ACC awards a limited number of Symposium
Scholarships to undergraduate, graduate and recently
graduated students each year,
covering symposium registration, the gala dinner, and ACC
membership for one year. The
next deadline for applications
is October 1, 2019 for the Fall
2019 ACC Symposium, hosted
by MESDA. Please send a CV,
letter of interest, and a letter of
recommendation to:
Elizabeth A. Williams
ACC Grants Chairman
eawilliams@risd.edu
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It was a privilege to be awarded a scholarship to attend my first ACC Symposium
this past fall. The four days established a
wonderful preface to the myriad of study
and research offerings the ACC provides
its members throughout the year. It was
also a dynamite introduction to the city
of Detroit and its ceramic history, affording experiences and education on both the
local and global levels, from the museum galleries of our hosts at the
Detroit Institute of Arts and experiencing Pewabic’s studio, to learning
about Korean moon jars and German porcelain. I particularly enjoyed
meeting my fellow Circle members beneath the brilliant Diego Rivera
murals during the opening reception at DIA, and having the chance
to speak with scholars, dealers, artists, collectors, and archaeologists
throughout the weekend. Everyone was so warmly welcoming and
exceedingly generous with both knowledge and friendship, and it

was inspiring to meet a number of previous scholarship recipients. I
look forward to attending next year’s program in North Carolina to
continue the spirit of goodwill that I was shown. The benefits of this
scholarship cannot be overstated – attending the Symposium connected me with ACC members from both my home city and across
the States, introduced me to previously unknown opportunities, and
prompted me to ask new questions of my own research. Returning
home from Detroit, I was able to approach my current work on southern stoneware with a new and refreshed perspective. Huge thanks to
ACC members for providing this incredibly valuable scholarship, an
experience I would not have had otherwise.
Katherine C. Hughes, Peggy N. Gerry Research Scholar, supported by
the Decorative Arts Trust
The American Wing, The Metropolitan Museum of Art

I am so grateful to have been chosen as a
Scholarship Recipient for this year’s American
Ceramic Circle Symposium in Detroit. I have
been an ACC member for a number of years,
but I hadn’t yet had the opportunity to attend
the Symposium. It was a pleasure to meet
so many colleagues who share a passion for
ceramics. I thank you all for your generosity,
warm welcome, and support of young scholars. Having a duel interest in ceramics and
architecture, I really enjoyed our day at Cranbrook. It was wonderful
to see many examples of Art Pottery, especially Detroit’s own Pewabic
Pottery, as well as the interiors suited for these works of ceramic art.
The Symposium encouraged me to continue with my own research on
Art Pottery. I look forward to attending ACC events in the future and
hope to see everyone again in the Fall.
Emily Campbell, Architectural Preservation and Research Associate,
Colonial Williamsburg Foundation
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2019 SYMPOSIUM ANNOUNCEMENT

2018 AMERICAN CER AMIC CIRCLE BOOK AWARD

The American Ceramics Circle 2019
annual symposium will be hosted by the
Museum of Early Southern Decorative
Arts (MESDA) at Old Salem Museums
& Gardens, where an unparalleled collection of southern ceramics includes
decorated slipware, sculptural bottles,
cobalt-decorated salt-glazed stoneware,
and facejugs created by enslaved craftsmen. This year’s program invites you
to learn more about southern pottery
traditions with special tours through
MESDA’s William C. and Susan S.
Mariner Southern Ceramics Gallery and
Old Salem’s active archaeological site.
Symposium lectures will span a broad
range of topics, from English ceramics
excavated at Philadelphia’s Stenton, to
captivating Chinese Export porcelain
figures of a Jewish man and woman.
Errol Manners will discuss Chinese
redware’s spread through Asia, Europe,
and the Americas, and renowned artist
Paul Scott will discuss his research and
artistry in the “New American Scenery”
transfer-print project. New voices to the
ACC symposium will cover the Asian
export reinstallation at the Peabody
Essex Museum, African-American freeGottfried Aust, Shop Sign, 1773, Slip-decorated earthenware, Wachovia Historical
man potter Thomas Commeraw, and a
Society Collection, B-180, Old Salem Museum and Garden. Images courtesy of the
social history of aquariums.
Museum of Early Southern Decorative Arts (MESDA)
The pre-symposium trip will dig
into the pottery traditions of North Carolina with visits to local kiln sites and the North Carolina Pottery
Center in Seagrove, as well as the clay processing facility and demonstrations at Starworks. The post-symposium trip will take guests to Charlotte to explore the Mint Museum’s internationally significant ceramics
collection, including the country’s most comprehensive collection of eighteenth-century British ceramics.
We hope you will join us in Winston-Salem for a celebration of ceramics, including a particular examination of how southern craftspeople transformed simple, local materials into culturally significant objects of
beauty and utility.

The American Ceramic Circle Book Award was established in 2005 to recognize English-language publications that advance the study of ceramics, present new scholarship and interpretations, and, in doing so,
become important and standard references in the field.
After the careful review of several worthy books, the ACC Book Award Committee identified this year’s
winner as Things of Beauty Growing: British Studio Pottery, edited by Glenn Adamson, Martina Droth, and
Simon Olding, and published by Yale University. This volume was produced to accompany an exhibition
of the same title that was on view at the Yale Center for British Art and the Fitzwilliam Museum at the
University of Cambridge in 2017–18.
Things of Beauty Growing focuses on vessel forms that have defined British studio pottery since the
early 20th century. It offers an expert, thorough, and interdisciplinary history on the subject, and seats the
British studio pottery movement within a global context. Six chapters, fresh and diverse in their approach,
plus artist biographies and a chronology of the movement, offer an extraordinary amount of new content
and scholarship contributed by a team of international scholars and experts. This is a benchmark publication that will endure as a leading reference on British ceramics.
If you wish to suggest a book published in 2018 for consideration for the 2019 ACC Book Award,
please contact Amy Dehan at amy.dehan@cincyart.org not later than June 1, 2019.
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E XHIBITIONS AND INSTALL ATIONS

Perfume & Seduction

Paris 1900: The City of Entertainment

Hillwood Estate, Museum & Gardens, Washington, D.C.
Through June 9, 2019

Cincinnati Art Museum, Cincinnati, Ohio
Through May 12, 2019
The Cincinnati Art Museum will present Paris 1900: The City of Entertainment during spring 2019. The
technical inventions and artistic achievements of an unprecedented century of advancement in Europe culminated in Paris with the Exposition Universelle of 1900, which transformed the city and was attended by
over fifty million people. The sheer elegance of turn-of-the-century Parisians and the poetry, grandeur,
and wit of this moment of cultural effervescence has become iconic. For visitors to this exhibition, the sparkling city of luxury and its sophisticated way of life will be presented through some three hundred works—
paintings, decorative arts, costumes, posters, photographs, jewelry, and sculptures—generously lent by the
City of Paris Museums. Ceramics will feature prominently in the exhibition, as they did in this exceptional
moment in history, from delicate Sèvres vessels to a monumental vase by Pierre-Adrien Dalpayrat and one
of Carriès’s fantastical beasts. The exhibition will travel to the Portland (Oregon) Museum of Art, June 8 to
September 8, 2019.
The exhibition was organized by the Petit Palais Museum of Fine Arts, with exceptional loans from the
Musée Carnavalet – History of Paris and the Palais Galliera Museum of Fashion, Paris Musées.

Discover the finest examples of perfume bottles, gold boxes, porcelain objects, and other eighteenth-century luxury items that were used in the bathing and dressing ritual known as la toilette. Originally a ritual of
court society introduced by King Louis XIV, the term toilette—not to be confused with the modern use of
the word—derives from the French word for a cloth—or toile—that covered the dressing table. Over the
course of the early eighteenth century, the toilette evolved from an object (petite toile), to a set of objects
(service de toilette), to a room, and finally to …The exhibition will feature a selection of 18th-century porcelain perfume bottles and accessories from Hillwood’s collection, in conjunction with loans from the private
collection of Givaudan, the Swiss manufacturer of flavors, fragrances, and cosmetics.

Breaking the Chains: Ceramics and the Abolition Movement
Reeves Center, Washington and Lee University
Through December 31, 2019
Recognizing that a picture was worth 1,000 words, abolitionists used ceramics decorated with anti-slavery
images to raise awareness of the plight of enslaved people, help supporters identify with the cause, and to
raise funds for activities.

About Face: Contemporary Ceramic Sculpture
Montgomery Museum of Fine Arts, Montgomery, Alabama
Through May 12, 2019

above: Jean Carriès (1855–1894), Frog with Rabbit Ears, 1892, glazed
stoneware, 13 3/4 x 11 x 16 1/8 in. (35 x 28 x 41 cm), Petit Palais, Paris
left: Sèvres Porcelain Manufactory (est. 1756), Vase, 1903, ceramic and
porcelain, 23 5/8 x 9 1/4 in. (60 x 23.5 cm), Petit Palais, Paris
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With uncanny detail, About Face examines the lineage and influence
between the revolutionary first generation of artists working in the figural
genre and artists working today. Museum visitors can view 90 objects that
highlight the work of emerging, mid-career, and master artists. Within the
exhibition, works of art by important ceramic artists of the 1960s are seen
alongside their contemporary successors to create an unfolding a narrative
of American figurative ceramics, one of innovative sculpture that moves
away from the historical, decorative tradition of European clay figurines.
Artists in the exhibition include: Wesley Anderegg, Chris Antemann,
Cristina Córdova (American, born 1976),
Dame Flores, 2017, ceramic, steel, photoRobert Arneson, Rudy Autio, Russell Biles, Jerry Brown, Judith Condon,
graphic images of native Puerto Rican
Cynthia Consentino, Cristina Córdova, Miriam Davis, Jack Earl, Edward flora in magnetic frames on steel, Lent
by the artist and Ferrin Contemporary,
S. Eberle, Sean Erwin, Viola Frey, Alessandro Gallo, David Gilhooly,
North Adams, Massachusetts
Georgia Jones Godwin, Gerit Grimm, Sergei Isupov, Doug Jeck, Howard
Kottler, Curt Lacross, Peter Lenzo, Michael Lucero, Walter McConnell, Gerardo Monterrubio, Jim
Neel, Virgil Ortiz, Clifton Pearson, Andrew Raftery, Alan Rosenbaum, Katy Rush, Akio Takamori, Yoshio
Taylor, Jason Walker, Kurt Weiser, Christina West, Beatrice Wood, Kerry Wooten, Kensuke Yamada,
and Sunkoo Yuh.
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Upstairs, Downstairs: Porcelain and Pewter Decorative Arts from the Collection
Museum of Arts & Sciences, Daytona Beach, Florida
Through April 28, 2019

America, Pitcher, c. 1800, Royal
Vienna Porcelain with painting
by Claudius Herr (1791–1838),
painted porcelain with parcel gilt, Museum of Arts &
Sciences, Daytona Beach, FL

For centuries lords and ladies of the manor were attended to by a servant class
residing out of sight in separate quarters. This was the premise behind the popular mid-twentieth century British television series Upstairs, Downstairs, which followed the lives of the Bellamy family and their staff at 165 Eaton Place in London
from 1903 to 1930. The series ended in 1975 after five seasons. It would live on
however as a classic television series and would inspire other series including
Downton Abbey.
The Museum of Arts & Sciences has many fine examples of the types of serving ware and other daily use items from the era depicted in Upstairs, Downstairs
in its collection. Some of these are familiar to modern audiences, but others less
so. While most of us frequently use coffee or teapots, we rarely come across salt
cellars, candle snuffers, or snuff boxes anywhere other than in period pieces. This
exhibit highlights the familiar, the unfamiliar, and the familiar turned extravagant.

Worcester Art Museum, Worcester, Massachusetts
Through October 27, 2019
While modern and contemporary artists are known to have looked outside
their immediate cultural realm to expand their sources for modern inspiration, many of them were also looking at their own culture’s ancient techniques and forms. Archaic Avant-Garde focuses on contemporary Japan’s
leading ceramicists who have explored and experimented with ancient
Japanese pottery techniques and forms to invigorate their own modern
creations. This rotation features works from such renowned late twentiethcentury potters as Kamoda Shoji, Mori Togaku, and Mihara Ken, to
emerging stars such as Isezaki Koichiro.
Japanese, Haniwa of Female Shaman (Miko), Kofun Period, 200s–500s C.E., Earthenware, Alexander
H. Bullock Fund, 1964.70

Michael Sherrill Retrospective
Renwick Gallery of the Smithsonian American Art Museum, Washington, D.C.
June 28, 2019–January 5, 2020

Fairyland Lustre: The Darkly Magical
World of Daisy Makeig-Jones
Museum of Fine Arts of St. Petersburg,
Saint Petersburg, Florida
Through August 11, 2019
In 1915, the Wedgwood Company introduced
its fanciful Fairyland Lustre line of porcelain,
dazzling the public with its vivid colors, metallic surfaces and exciting, and oftentimes strange,
imagery. The creative force behind these creations was Daisy Makeig-Jones (1881–1945),
whose extraordinary creativity and determination to succeed quickly made her one of the
company’s lead designers.
Fairyland Lustre: The Darkly Magical World of
Daisy Makeig-Jones explores the rise and decline
of these startling and beautiful creations, offering a closer look at one of the most memorable
Wedgwood lines ever produced.
Wedgwood, Daisy Makeig-Jones, designer (1881–1945), Covered Jar with
Ghostly Wood motif, c. 1916–1932; Gift of Mary Alice McClendon
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Archaic Avant-Garde: Contemporary Japanese Ceramics from the
Horvitz Collection

In his delicately rendered sculptures in clay, glass, and metal, Michael Sherrill seeks to elicit a sense of wonder from viewers, and to make them see the natural world anew. This retrospective, organized by The Mint
Museum, illustrates the artist’s evolution over his more than 40-year career and highlights his contributions
to contemporary art, craft, and design. Sherrill is considered one of the foremost practitioners of using a new
approach to traditional methods and incorporating new media and technologies into his
work. Sherrill’s exceptional skills and his keen
sense of materials together achieve what he
calls his “natural narratives.”
The presentation at SAAM’s Renwick
Gallery includes more than 75 objects, from
Sherrill’s earliest teapots to his sculptures
inspired by nature, such as Temple of the Cool
Beauty (Yucca) and Yellowstone Rhododendron.
Sherrill’s most recent work reveals his
naturalist’s sensitivity to botanical wonders.
His floral forms have the allure of Martin
Johnson Heade’s passion flower and orchid
paintings and the botanical engravings of
John James Audubon, aligning his work with
Michael Sherrill, Yellowstone Rhododendron, 2000, Porcelain, glaze, and steel,
a long history of a reverence for nature in
Smithsonian American Art Museum
American art.
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Lasting Impressions: Selections from the Scripps College
Permanent Collection

Matt Wedel: On the Verge
Louisiana State University Museum of Art, Baton Rouge,
Louisiana
April 4–September 29, 2019

American Museum of Ceramic Art, Pomona, California
Through April 7, 2019
During the mid-1950s, the ceramics department at Otis Art Institute
(then Los Angeles County Art Institute) was a place of artistic vitality
and innovative energy. At Otis, Peter Voulkos led a “revolution in clay”
by questioning the tradition that ceramic forms must be utilitarian
and by creating instead nonfunctional, sculptural works that gave the
medium a new freedom of expression. Voulkos and other notable artists
continued the momentum of this philosophy in Northern California
at U.C. Berkeley. In the mid-1950s, renowned ceramist Paul Soldner
came to Scripps after graduating from Otis and built the Scripps
ceramic program into a major center of study. This exhibition of more
than forty objects, will include works from the Otis group and highlight many others, including, Laura Andreson, Robert Arneson, Hans
Coper, Philip Cornelius, Jun Kaneko, and James Melchert.

On April 4, 2019, LSU Museum of Art presents Matt Wedel: On
the Verge, an exhibition of ceramic sculpture by LSU School of
Art Reilly visiting artist Matt Wedel. Wedel’s often remarkably
large-scale ceramic works explore culture and nature, pushing
materials and forms to the verge of collapse. Visually and conceptually, Wedel’s sculpture blurs boundaries between painting,
sculpture, and ceramics. His flower and landscape forms seem
burdened by scale and color. The drooping forms suggest the
pressure of culture encroaching on landscape to ultimately form
a “poetic narration of collapse.”
Otto and Vivika Heino, Lidded Container,
1960, Stoneware, Scripps College Permanent
Collection, Gift of Mr. and Mrs. Fred Marer

John Toki: Fault Lines
American Museum of Ceramic Art, Pomona, California
Through June 23, 2019
John Toki is known for his monumental, abstract, totem-like sculptures that reference landscapes. Often they resemble a slice of earth
exposing the layers of our planet, or perhaps a Californian fault line.
Although some of his works weigh more than 1,000 pounds, Toki’s
eye for detail is evident throughout, seen in his careful handling of
surface textures and subtle color variation. Much like the scale of his
work, Toki’s artistic process is staggering, and at its core, a detailed
study in the art of multitasking and what it means to be an artist.
Fault Lines explores the ways that John Toki continues to be a vanguard of Bay Area sculpture, all the while navigating his own everevolving topography, achieved through a vast network of tectonic
plates, shifting and colliding to inspire something larger than life: a
force of nature, not unlike John Toki himself.

Matt Wedel, Flower Tree, 2018, Porcelain, Courtesy
of Matt Wedel Studio

All Flowers in Bloom: Porcelains from China’s
Last Dynasty
Minneapolis Museum of Art, Minneapolis,
Minnesota
Through July 21, 2019
All Flowers in Bloom explores the new heights of
artistry and technical skill that porcelain makers
were able to achieve during China’s Qing Dynasty
(1644–1911). Qing artists explored new techniques
and innovations even as they revered the shapes and
decoration of ancient Chinese bronzes. The porcelain on display here showcases the dramatically
expanded color range of the era—including brilliant
cherry red, pinkish grey, and luminous deep blue—
as well as a new emphasis on the simple elegance of
monochrome.
China, Qing dynasty (1644–1911), Meiping vase with dragons,
Yongzheng period, 1723–35, Porcelain with underglaze red, Lent
by the Wang Xing Lou Collection L97.327.1

John Toki, O, 1993, Ceramic

1 2 EXHIBITIO NS A N D IN STA L L A TIO N S

EX H IBI TION S AND I NSTALLATIO NS 13

Derived from the Decorative: Works by Faig Ahmed,
Beth Lipman, and Bouke de Vries

Giovanni della Robbia (Italian, Florentine,
1469-1529/30), Resurrection of Christ, ca. 15201525, Glazed terracotta, 68 3/4 x 143 1/2 x 13 in.
(174.6 x 364.5 x 33 cm), Brooklyn Museum,
Gift of A. Augustus Healy, 99.5 (Photo:
Jonathan Dorado)

Cheekwood Estate & Gardens, Nashville, Tennessee
Through June 9, 2019
Cheekwood presents an exhibition featuring work
by Faig Ahmed (Baku, Azerbaijan), Beth Lipman
(Philadelphia, Pennsylvania), and Bouke de Vries
(Utrecht, the Netherlands). The exhibition consists of
artists who take cues from decorative arts traditions yet
invert the precepts by blurring the space between functional forms and art forms. The exhibition celebrates the
work of a national and international group of artists who
look at traditional decorative arts as a point of departure
for contemporary creations. The artists in this show challenge the idea of historically informed notions of craft
Bouke de Vries, Peacock I, 2015, Ceramic, Courtesy of Ferrin
Contemporary
and provide a contemporary entry point into the space
between fine and decorative art. Through recognizable
visual traditions, the works destabilize perceptions of the familiar. Integrating traditional fabrication methods
along with digital contributions, the exhibition will present works that embrace a wide spectrum of time.

Walter Gropius Master Artist Series Presents: Jeff Shapiro
Huntington Museum of Art, Huntington, West Virginia
Through May 26, 2019
Jeff Shapiro (b. 1949, NY) studied ceramic arts while living in Japan for
almost a decade. He has exhibited his work internationally and is represented
in numerous museum collections around the world, including The Carlo
Zauli Museum, Faenza, Italy; The Museum of Fine Arts, Boston; and The
Jeff Shapiro, Vase, wood-fired
Brooklyn Museum, Brooklyn, New York. He has led workshops in many
stoneware, 2018, Image courtesy of
countries and built two wood fire kilns in Italy. Shapiro lives and works in
the artist
upstate New York with his wife, Hinako.
Jeff Shapiro is both a master potter and a master storyteller, with as many insightful and humorous
anecdotes as technical and aesthetic thoughts. He has an extensive background in Japanese ceramic techniques and works in a variety of genres, from sake cups and tea bowls to abstract sculpture and large-scale
works. His unique ceramic style fuses traditional and contemporary visions and is characterized by a combination of elegance and handmade earthiness. Shapiro embraces natural irregularities that emerge through
his process. “I respond to the beauty that exists in the imperfections of nature,” writes Shapiro. “A torn
leaf, a crack in a cement wall, a twisted branch, a shaft of lightning cutting through the night sky – all have
the potential to be dimensions of beauty that feed the artistic soul and creative process.”
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The Brooklyn Della Robbia
Brooklyn Museum of Art, Brooklyn, New York
Ongoing
Giovanni della Robbia’s Renaissance glazed terracotta masterpiece The Resurrection of Christ is a compositional and technical tour de force. The massive relief sculpture, comprised of forty-six pieces, portrays a
vision of faith and salvation unfolding amid a vibrant cornucopia of naturalistic plants, flowers, and animals.
The Resurrection was commissioned around 1520 by the Antinori family, historical Tuscan vintners since
1385, to adorn a wall of their villa outside Florence, Italy. Almost four hundred years later, in 1899,
it became the first Italian Renaissance work to enter the Brooklyn Museum’s collection. Since the late
1990s the large, colorful relief sculpture has not been on public view. The restoration in 2015 of della
Robbia’s vibrant masterwork by their conservation team was generously funded by the same Antinori family whose ancestors originally commissioned it. The restoration is highlighted in a video accompanying this
focused look at one of the Brooklyn Museum’s most significant works of European art.

Clay—Modeling African Design
University Collections Gallery: African Art, Harvard Art Museums, Cambridge, Massachusetts
Through November 14, 2021
This exhibition highlights artistic innovation and creativity in Africa as seen primarily through the traditions of ceramic arts from across the continent and over its long history. Countering the assumption that
African arts and societies are largely unchanging and bound to traditions and customs, the remarkable
diversity of objects and styles on display here tells a different story. A selection of more than 50 works on
loan from the Peabody Museum of Archaeology and Ethnology at Harvard University, including those
by newly discovered Nigerian artist Alice Osayewe, are shown alongside works from the Harvard Art
Museums permanent collections, such as a recently acquired contemporary photograph by Afro-futurist
artist Alexis Peskine.
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Beyond Tradition: Contemporary Japanese Ceramics

Ai Weiwei: Unbroken

Birmingham Museum of Art, Birmingham, Alabama
Through May 19, 2019

Gardiner Museum, Toronto, Ontario
Through June 9, 2019

Ceramic art is an ancient and enduring form of creative expression in Japan. Contemporary Japanese
ceramic artists are mindful of this tradition, and their works abound with historical references—the types of
clay used, glazes, and techniques. At the same time, many Japanese ceramic artists bend and stretch conventions to create new interpretations, challenging traditional Japanese notions about the ceramic medium.
This exhibition presents more than a dozen contemporary ceramic pieces created by Japanese artists,
offering new perspectives on centuries-old traditions.

Ai Weiwei is one of the world’s most influential artists and
human rights activists, as well as one of China’s most formidable critics. Known for smashing conventions—and ceramics—with iconic works like Dropping a Han Dynasty Urn,
he upends the cultural traditions and materials of his native
China. This highly-anticipated and timely exhibition explores
the breaking of boundaries, both physical and symbolic, and
considers how the artist’s ceramic works form a basis for his
ongoing exploration of urgent social justice themes, including immigration, freedom of speech, and the repression of
dissent. Ai Weiwei: Unbroken features iconic works, including
Sunflower Seeds and Coca Cola Vase, as well as recent works in
blue-and-white porcelain that depict the global refugee crisis.
The exhibition also marks the international debut of a new
large-scale LEGO series representing the Chinese zodiac.

The Diana Reitberger Collection
Gardiner Museum, Toronto, Ontario
Through July 31, 2019
The Diana Reitberger Collection of
Modern and Contemporary Ceramics
stands out for both its breadth and focus.
Its arrival at the Gardiner Museum significantly enhances the institution’s representation of Canadian artists across an
extraordinary spectrum of contemporary
approaches, including vessels, figurative sculpture, and abstract forms. The
Reitberger Collection is significant also
for revealing new connections between
Canadian artists and leading international
makers from the United States, the United
Kingdom, and Japan. As a whole, it presents an overview of recent activity in the
field of studio ceramics with an emphasis
on Canada, yet an eye to the world.

Ai Weiwei, Blue-and-White Porcelain Plate (Crossing
the Sea), 2017, Courtesy of Ai Weiwei Studio

Nurielle Stern: Unswept Floor (Tesserae)
Gardiner Museum, Toronto, Ontario
Through June 9, 2019
Toronto-based sculptor Nurielle Stern presents a response to the exhibition Ai Weiwei: Unbroken.
Displayed in a case outside the entrance to the exhibition, these smaller-scale ceramic sculptures reflect on
the grand scope of the themes of Ai Weiwei’s works by focusing on the intimacy of a daily studio practice.

Nurielle Stern, Unswept Floor (Tesserae)
(detail), 2019, Glazed and unglazed ceramic,
found glass and mosaic tiles, carved wood

Richard Milette (Canadian, born 1960), Hydria with
Detail of Basket of Fruit, 2001, Earthenware with glaze,
39.1 × 39.4 × 29.8 cm (15 3/8 × 15 1/2 × 11 3/4 in.), The
Gardiner Museum, Gift in honour of Edmund and
Renate Reitberger, G16.15.3
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ClayCurvyCool

Jae Yong Kim: Donut Ever Forget Me

Harn Museum of Art, Gainesville, Florida
Ongoing

Boise Art Museum, Boise, Idaho
Through July 7, 2019

Contemporary Japanese ceramic artists make objects that
challenge traditional definitions of clay, in both technique
and aesthetic expression. Several postwar movements
(Sōdeisha, Shikōkai, and Joryū Tōgei) formed the foundation
for the pluralism of clay production that today’s artists exhibit through active redefinition of functionality, purpose, and
articulation of form. In a move away from traditional craft,
avant-garde and contemporary artists use clay as a means of
sculptural expression.
Hakuko Ono, Yurinkinsai tsubo, c.1990, Glazed porcelain
with metal foil patterning, 9 3/8 x 10 3/4 in. (23.8 x 27.3 cm),
The works on display demonstrate a wide variety of
Collection Samuel P. Harn Museum of Art, University of
Florida, Gainesville Collection, Gift of Carol and Jeffrey
transformations, innovations, and reinterpretations of tradiHorvitz, 2017.56.2 (Photo: Randy Batista)
tional wares. While some artists defy notions of inside versus
outside, others conceptualize new definitions of form through materials, processes, surface treatments, and
firing methods. The artists include both outsiders of the field and those from established artistic lineages.

Mark Lester: Interior Geography

Mark Lester, Tea Reliquary with Bearing Stand, 2018, Wood fired
stoneware and porcelain, 12 x 8 in. Image courtesy of Mark Lester
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South Korean artist Jae Yong Kim’s installation Donut Ever Forget
Me is made up of hundreds of hand-sculpted and intricately painted
donuts. Each one is unique, and is topped with a high-gloss glaze.
Kim views each of the donuts as a diminutive painting, with their
decorated surfaces invoking the paint splatters of Jackson Pollock
or the mesmerizing dot patterns of Yayoi Kusama. These laborintensive pieces, each of which requires multiple firings in the kiln,
can take several days to complete. Kim’s use of the ceramic medium
and his appropriation of imagery by famous painters is a clever critique of the perceived divide between fine art and craft. By depicting
row-after-row of sweet treats, rendered in a brilliant Pop-Art palette,
he also explores the global culture of consumerism and invites viewers
to consider their own consumption.

Museum of Contemporary Art, Jacksonville, Florida
Through April 7, 2019

Ceramics and Textiles from the Southwest: Gifts of
the Carley Collection

Mark Lester, 2018 UNF (University of North Florida)
student artist-in-residence, explores the concept of depth
through ceramic sculpture. This work also represents the
artist’s recent interest in ceramics as wall art, as well as
the incorporation of glass and metal components. Lester
blends natural and mechanical influences, beginning
with organic forms and altering them by adding precise
edges and uniform patterning. These alterations create a
contrast between surfaces, an effect that accentuates the
interior layers of the work. The introduction of glass and
metal elements allows for layers of disparate media as
well as textural variation, further highlighting the separation between the interior and exterior of the work.

Boise Art Museum, Boise, Idaho
May 4, 2019–May 10, 2020
Boise natives Joan H. and John B. Carley spent twenty
years wintering in the Southwest. Their love of the
region and the various cultures represented there led
them to begin collecting art by Native American artists. They eventually amassed a collection of more
than sixty-five objects, including ceramics, sculptures,
and textiles. In 2016, the Carleys generously gifted
their collection to the Boise Art Museum. The collection consists of artworks by Apache, Choctaw, Hopi,
Navajo, Pueblo, Tohono O’odham, and Wyandot artists. Highlights include an early 20th-century jar from
the Acoma Pueblo, a series of black vessels by acclaimed
San Ildefonso Pueblo artist Maria Martinez, several storyteller figures from Cochiti Pueblo artists, and various
intricately patterned Navajo wool rugs.

Jae Yong Kim, Donut Ever Forget Me
(detail), 2018, Ceramic, luster glaze, glaze,
and Swarovski crystals, Courtesy of the
artist and Lyons Wier Gallery, New York

Virgil Ortiz, Standing Opera Singer Figure, natural hand-harvested clay and slip, 15 x 11 x 4 in., Gift of Joan H. and John B.
Carley, Boise Art Museum Permanent Collection
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Art Nouveau Amphora

Imperfectly Beautiful: Inventing Japanese Ceramic Style

Figge Art Museum, Davenport, Iowa
Through June 16, 2019

Freer Gallery of Art and Arthur M. Sackler Gallery, Washington, DC
Ongoing

Sinuous plants, youthful maidens, and venomous dragons are among the
forms that curl around the art pottery known as Art Nouveau Amphora.
Art Nouveau or the “New Art” emerged in the late 19th century and
is recognized for the use of curvilinear forms inspired by nature and a
focus on aesthetic beauty. Developing out of the Aesthetic Movement,
Art Nouveau gained international popularity and influenced art, architecture, illustration, and the decorative arts.
During this period, Louis Comfort Tiffany and his studios created stained glass windows and iridescent art glass, while in TurnTeplitz, Austria (now the Czech Republic), the manufacturer Riessner,
Stellmacher and Kessel (RSt&K), later called Amphora, produced distinctive art pottery. Amphora’s elaborate creations ranged from the elegant to the bizarre and often were finished with striking glazes and gold
accents. Some artisans sculpted beautiful women and mythical beasts,
while others decorated vessels with images of beautiful women. Amphora
is best known for their pottery in the Art Nouveau style, but they also
produced a range of work demonstrating shifting tastes and artistic styles
during the era.

Holding a bowl to drink freshly whisked green tea—this is the central experience of the Japanese tea ceremony (chanoyu). Until the late 16th century, Japanese tea drinkers viewed Chinese ceramics as the ideal:
standardized, symmetrical, and impeccably glazed. But as the innovators of chanoyu began to emphasize
individuality, they turned to local potters for fresh interpretations of tea ceramics. New traditions were born.
As taste and opportunity converged, chanoyu participants and potters collaborated on creating a new
kind of tea ceramic. Turning away from the impersonal, wheel-thrown form, they favored bowls that
looked handmade. They sought vessels that communicated the feel of the potter’s hands on the soft clay
and the fire’s kiss on the flowing glaze. Such bowls conveyed a message from the maker to the user through
sight and, especially, touch. These early experiments sparked an approach to clay that still inspires many
potters and tea drinkers today.

Shaping Clay in Ancient Iran
Freer Gallery of Art and Arthur M. Sackler Gallery,
Washington, DC
Through September 2019

Terra Nova: Ten Years
Cedar Rapids Museum of Art, Cedar Rapids, Michigan
Through October 6, 2019

Reissner, Stellmacher & Kessel, (known as
Amphora), Turn-Teplitz, Bohemia, Austria,
1892-1905, Octopus and the Crab, c. 1900,
The Collection of John Higgins

The CRMA celebrates ten years of collaborating with the Iowa Ceramics Center and Glass Studio. In
2009, the Museum began meeting with artists who had completed residencies at the Ceramics Center and
acquiring a piece of their work—often completed during their residency—for the collection. This mutually beneficial arrangement allowed the artists to establish themselves in a museum collection and receive
professional experience with curators while growing the CRMA’s collection of three-dimensional art. The
exhibition will display artwork from every resident from 2009 to 2018 and both executive directors, a testament to the fruitfulness of this collaboration.

Potters in ancient Iran were fascinated by the long-beaked waterfowl and rams with curled horns around
them. This exhibition of ceramics produced in northwestern Iran highlights animal-shaped vessels as well
as jars and bowls decorated with animal figures. These ceramics, the most common objects to survive from
ancient Iran, date from the Chalcolithic period (5200 BCE–3400 BCE) to the Parthian period (250 BCE–
225 CE). Their distinct shapes and lively decoration illustrate the creative attempts of potters to experiment with clay and to lend originality and even whimsy to utilitarian vessels thousands of years ago.

2 0 EXHIBITIO NS A N D IN STA L L A TIO N S

EX H IBI TION S AND I NSTALLATIO NS 21

CONFERENCES, SYMPOSIA, AND LECTURES

“Great Collectors: Taste, Passion &
Patronage:” Haughton International Ceramics
Seminar
The British Academy, 10–11 Carlton House
Terrace, London
June 26–27, 2019
An international tour of some of the great collectors throughout the centuries, this seminar will
discuss their collections and their influence of
wider collecting tastes. Speakers include: Dame
Rosalind Savill; the Lord Rothschild O.M.; Ian
Wardropper, Director and CEO of The Frick
Collection; and Lydia Liakhova, Senior Research
Curator in the department of Western Decorative
Art, State Hermitage Museum. All information
regarding this exciting seminar can be viewed on
the website:
https://www.haughton.com/seminar-2019/
Tickets can be purchased online from 3:00pm
(GMT) Monday 25th February 2019.

Connecticut Ceramics Study Circle
Unless otherwise stated, meetings start at 1:15
p.m. with tea following. Lectures are open to
non-members for a fee of $25. More information
is at www.ctcsc.org or at 203.912.7226. Meetings
will be held at the First Congregational Church
of Greenwich, 108 Sound Beach Avenue, Old
Greenwich, Connecticut 06870
Spring 2019 Schedule
March 11, 2019: 1:15–3:00 pm, “Masterpieces
of European Porcelain from the Metropolitan
Museum of Art,” Jeffrey Munger, former curator, Department of European Sculpture and
Decorative Arts at the Metropolitan Museum of
Art, New York.
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ANNOUNCEMENTS
April 8, 2019: 9:30 am–3:00 pm, “Seminar – The
Birth of Studio Ceramics: Artists, Alchemy and
Fabrication,” three lectures by Jeffrey Ruda,
Professor Emeritus
of Art History,
University of
California, Davis.
May 13, 2019: “A
Passion for China,”
by Molly Hatch,
Artist, Northampton,
Massachusetts.
Molly Hatch, Well-Versed
Vase Prototype, 2015,
Porcelain with underglaze
blue decoration, 11 x 5 x 2
in., Photo by John Polak

San Francisco Ceramic Circle
Lectures will be held in the Gunn Theater of the
Legion of Honor, and will begin at 10:30 am.
April, 28, 2019:
“Inside the Head
of a Collector,” a
lecture by Shirley
M. Mueller, M.D.,
Associate Professor
of Neurology,
Emerita, Indiana
University School of 18th-century Chinese Export teapot.
Private collection.
Medicine; American
Ceramic Circle member, and scholar and collector
of Chinese Export Porcelain.
June 2, 2019: “50 Years of Acquisitions: the
“Shoestring” Ceramics Collection of Colin and Patricia
Knight.” Please check the website, sfceramic.org,
for details.

Daniela Kumpf at the opening celebration with Ellwangen mayor Karl
Hilsenbek (left), and the head of the historical society, Thomas Rathgeb.
Photo: Thomas Siedler

above: Cup and Saucer, two-handled Cup and Saucer, and Milk Jug,
Schrezheim Fayence Manufactory, 1761-1770. Hard-paste porcelain.
Collection Daniela Kumpf. Photo: Wolfgang Saal.

If Ellwangen an der Jagst is not yet on your bucket list for your next trip to Germany, it should be! The
town’s charming Castle Museum recently received 79 exceptional pieces of Schrezheim porcelain on permanent loan from long-time ACC Member Daniela Kumpf.
The Schrezheim Fayence Manufactory (today Schrezheim is a part of the town of Ellwangen in BadenWürttemberg) was founded in 1752 by Johann Baptist Bux (1716–1800). After 1761, Bux finally managed to
solve the mystery of porcelain making—how exactly is not known. In 1757, on his tour through Germany
to spread the ‘Arcanum’ (the secret hard-paste porcelain recipe), Joseph Jacob Ringler (1730–1804), who
had learned the secret in Vienna, stopped in Ellwangen, but he might have given the formula first to Bux’s
rival, Arnold Friedrich Prahl (1709–58). Prahl ran a glass factory in Ellwangen and also entered the competition to make real hard-paste porcelain. It is interesting to notice that both competitors for the porcelain
market were private individuals and not supported by their sovereign.
Schrezheim porcelains were produced for only a few years between 1761–c. 1770 and 1773–75, and are
extremely rare – only 172 pieces are known today. Forty years ago, early in her collecting activities, Daniela
bought her first piece of Schrezheim porcelain: a sugar box. As a collector, Daniela is always looking for
something out of the ordinary and must have an immediate reaction when seeing a piece: “I need to have
the urge to pick it up. If I don’t want to touch it instantly, I am not going to buy it. Schrezheim porcelains,
however, I wanted to handle right away.”
Dr. Christian Lechelt, the Director at Museum Schloss Fürstenberg
(who, incidentally, was a speaker at the ACC Symposium in Detroit in
November), gave a speech at the opening ceremony for the exhibition of
Daniela’s Schrezheim porcelain at the Castle Museum on December 16,
2018. He mentioned in particular his own fascination with the great variety
of forms and molding patterns the manufactory was able to develop and use
in its relatively short production time.
The Castle Museum, which is run entirely by volunteers, already held a
good collection of Schrezheim fayence, but only a few pieces of the factory’s Bear Pipe, Schrezheim Fayence
Manufactory, 1761-1770. Hard-paste
porcelain. Thanks to Daniela’s generous loan, nearly half of the factory’s
porcelain. Collection Daniela Kumpf.
known porcelain output is now reunited with its original place of production. Photo: Wolfgang Saal.
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Le château de Sceaux, steel engraving, 1838, by E. Rouargue after
A. Rouargue. Photo courtesy of Marc Dechow, Antique Prints,
Maps and Rare Books, Hamburg, Germany

In the Footsteps of Fidelle Duvivier, by Charlotte
Jacob-Hanson
Born in Tournai, the widely-traveled decorator Fidelle
Duvivier is best known in England for the landscape
vignettes and figural scenes he painted mainly on New
Hall porcelain in the late 1780s. But prior to these years
in Staffordshire he had been employed in the Netherlands,
decorating porcelain for Joannes de Mol at Loosdrecht and the Lyncker family of The Hague, c. 1780–84.
This book adds a further chapter to the story, identifying his work in France at the Sceaux manufactory
near Paris, where he was employed twice. It covers nearly fourteen years of the author’s research and offers
a wealth of new attributions to his hand.
Today, Duvivier’s name and decorative work are still virtually unknown on the Continent, owing to
the fact that his career has received little attention outside of England. This book offers the latest research
findings and provides a new chapter to his story, which is why it will be of interest to collectors, museums,
and auction houses in Britain, France, and the Netherlands, as well as elsewhere in Europe and the United
States. In addition, it presents the essential history of the 18th-century French manufactory at Sceaux, one
that has been sorely neglected in ceramic literature. This book also includes a pictorial appendix illustrating examples of Duvivier’s decoration done in England, France, and the Netherlands. It can be purchased
online at www.chjacob-hanson.com for $45 (by Paypal/credit card).

A Princely Pursuit: The Malcolm D. Gutter Collection of Early Meissen Porcelain
Founded near Dresden in 1710 by Augustus II, “the Strong,” elector of Saxony and king of Poland, the
Meissen manufactory was the fountainhead of porcelain production in Europe throughout the 18th century. Obsessed with the sumptuous “white gold,” Augustus II amassed a treasure trove of works from his
Meissen workshops, as well as lavish examples from China and Japan. He kept some of the pieces for his
pleasure palace, while others were distributed to the royalty and elite in Europe. Today, more than three
hundred years later, Meissen is still regarded among the finest porcelain in the world.
Published in honor of a remarkable gift to the Fine Arts Museums of San Francisco, A Princely Pursuit:
The Malcolm D. Gutter Collection of Early Meissen Porcelain traces, through key works of art, the incredible
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stories surrounding the production of European porcelain and
the creation of the Meissen manufactory. This volume focuses on
early Meissen pieces, including red stoneware and objects created
under Johann Gregorius Höroldt’s direction, and it features more
than thirty documented works from Augustus II’s royal collection.
Malcolm D. Gutter, an expert on early Meissen porcelain,
formed his extraordinary collection over the course of more than
four decades. This book chronicles his exemplary works through
insightful art historical texts, detailed technical essays, delightful
collector’s stories, and more than three hundred lavish illustrations of some of the most exquisite porcelain pieces known today.
Authors include Maria L. Santangelo, curator of the Getty
Family Collection and former associate curator of arts and sculpture at the Fine Arts Museums of San Francisco; Malcolm D.
Gutter, professor of economics and decorative arts at Foothill
College, Los Altos Hills, California, and the University of
California Berkeley Extension, one of the world’s foremost collectors of early Meissen porcelain; Sebastian
Kuhn, departmental director of European ceramics at Bonhams, London, who has published and lectured
extensively on 18th-century porcelain; and Colleen O’Shea, the Andrew W. Mellon Fellow in objects conservation at the Fine Arts Museums of San Francisco.

The Transferware Collectors Club
The Transferware Collectors Club, a US-based international non-profit organization dedicated to
the study of British transfer-printed ceramics, is pleased to welcome applications for the 2019 Paul
and Gladys Richards Charitable Foundation Research Grant Program for the study of British
Transferware.
Launched in 2009, the Richards Research Grant Program is dedicated to supporting research focused
on British transferware produced between 1750 and 1900. Annual funding for this program remains at
$10,000. To date the program has funded twenty-two projects. A summary of winning proposals from previous years is available on the club’s website. Grant funding for selected proposals is made available by the
end of August each year.
All grant applications must be received by May 4 of the year the request is made. Application forms are
available for download on the club’s website: http://www.transcollectorsclub.org/research
Contacts: Pat Halfpenny: PAHalfpenny@gmail.com, Loren Zeller: Lzeller829@aol.com
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ACQUISITIONS

Cincinnati Art Museum

The Reeves Center

In 2018 the Cincinnati Art Museum acquired an important late 18th-century terracotta portrait bust attributed to Philippe-Laurent Roland (1746–1816). Its format closely resembles Roland’s terracotta busts of
Augustin Pajou (1797)—his great teacher, colleague and advocate—and Denis Sébastien Leroy (c. 1796–97),
both in the Louvre. Like those sculptures, and Roland’s Self-portrait (c. 1785) in the Fitzwilliam Museum,
the Cincinnati bust is imbued with a sense of spontaneity, as though the sitter were captured in mid-motion
as he turns, focuses his gaze and begins to speak. Broad, energized collars and lapels and casually combed
hair augment the freshness and vivacity of the likeness.
The contrasting textures of the wet-seeming hair, smooth face, lacey cravat, and brushed outer coat
provide evidence of the artist’s mastery of his material. Every square centimeter of this sculpture has been
activated by the modeler’s tools. The charming sitter, yet unidentified, is rendered faithfully to life, including indications of a broken nose and a slight overbite. The bust was undoubtedly made to be a finished
work of art, wholly autonomous and standing on its own merits. Indeed, its liveliness in modeling and characterization of the sitter could only have been expressed through the pliant material of clay. These qualities
would be dulled or lost, were the bust to be translated into stone or bronze.

Washington and Lee University, Lexington, VA
This figure, a recent addition to the Reeves Collection of Ceramics at Washington and Lee University,
captures one of the most emotional moments in Uncle Tom’s Cabin, Harriet Beecher Stowe’s best-selling
attack on slavery that was published in 1852. It shows Eva, the daughter of Tom’s owner, having a premonition of her death. After reading from the Book of Revelations, she points to heaven and reports “I’m
going there… to the spirits bright Tom; I’m going, before long.”
Uncle Tom’s Cabin was a best-seller, and inspired a wide range of objects designed to capitalize on the
book’s popularity. Several English and French companies produced ceramic figures of characters from the
novel. This large group, one of only two known examples, was modeled by the sculptor William Boynton
Kirk, who worked for Worcester in the 1850s. The acquisition and exhibition of the figure was made possible by two ACC members; the dealer Jill Fenichell, who found it, and Kim Overman, who restored it.

“Little Eva reading the Bible to Uncle Tom
in the Arbor,” Made by Kerr, Binns & Co.,
Worcester, England, 1852–1860, Parian
porcelain, Museum Purchase with Funds
Provided by W. Groke Mickey

Attributed to Philippe-Laurent Roland (1746–1816), France,
Portrait of a Gentleman, c. 1789–99, Terracotta, 21 x 13 ¾ in.
(53.5 x 35 cm), Museum Purchase: Lawrence Archer Wachs
Trust, 2018.74
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Katsuyo Aoki, Japanese, b. 1972,
Predictive Dream LVII, 2018, Porcelain,
11 ½ x 11 x 15 in. (29.2 x 27.9 x 38.1 cm),
TL19.2019
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Rhode Island School of Design Museum of Art

Metropolitan Museum of Art

The RISD Museum is pleased to acquire Predictive Dream LVII by
Katsuyo Aoki. Born in Japan, Aoki received a BFA in Painting and an
MFA in Ceramic Art from Tama Art University in Tokyo. Completely
formed by hand, Aoki’s complex porcelain skulls are characteristic of
her work, which recalls the sinuous swirling decorative elements of
18th-century French Rococo design used for furniture, decorative arts,
and interiors. Rather than apply the organic curvilinear aesthetic in a
superficial manner, Aoki uses the ornament to create the very structure
of the intricately formed and densely elaborate skull. The skull exists
as a memento mori, or object serving as a reminder of death and the
fleeting nature of mortality, underscored in the seeming fragility of the
porcelain. Described by the artist as capable of expressing “the sacred
and vulgar atmosphere of the present age,” the skull deftly balances
between morbid connotations and painstaking elegance.

George Ohr of Biloxi, Mississippi, was arguably America’s quintessential art potter. He built his own kiln,
dug his clay, threw his vessels with extreme proficiency on the potter’s wheel to wafer thinness, altered
those shapes, and then covered them with his own novel glazes. In form and decoration they are essentially
Abstract Expressionist objects—almost 50 years before that movement was founded. In fact, deemed ultimately very modern in this century, they had great appeal to such modern artists as Jasper Johns and Andy
Warhol, who formed collections of them. Ohr’s work is extraordinarily idiosyncratic and he practiced his
own mantra of “no two alike,” as exemplified by this vase.
Ohr was a colorful character, and his quirky pottery became one of the added tourist attractions on
Mississippi’s gulf coast. Self-proclaimed the “Greatest Art Potter on Earth,” he was well ahead of his time,
and the vases that he deemed “worth their weight in gold” would not command such prices until a few
decades ago. Barely ten years after he began making such vases, Ohr closed his pottery, and packed up his
pots, literally not to be discovered for another 50 years. This vase came virtually straight from the artist’s
cache, and was purchased by collector and scholar Martin Eidelberg, when the rediscovery of art pottery
was in its infancy in the early 1970s.
George E. Ohr, 1857–1918, Vase, c. 1895–1905,
Glazed earthenware, H. 6 ¾ in., The Metropolitan
Museum of Art, Gift of Martin Eidelberg, 2018
(2018.837.2)
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Colonial Williamsburg
Colonial Williamsburg added to its collection this handsome and informative plaque. It is molded in low
relief with a pottery-making scene showing a potter throwing on a wheel assisted by a boy turning a large
wheel and another boy kneading clay. Finished wares grace two shelves in the shop and a smoking bottle
kiln can be seen through the window. The reverse of this little treasure is as informative as the face of the
plaque. Painted on the back is the inscription “Model’d In the Year / 1795 by J Williams / & Colour’d by
H Clarke”. The object is a fabulous addition to Colonial Williamsburg’s collection as both a teaching tool
and a documentary piece, providing a glimpse into potting traditions in late-18th century England.

UPCOMING FAIRS AND AUCTIONS

Fairs
TEFAF Maastricht
March 16-24, 2019

Ceramic Art London 2019
March 22-24, 2019

TEFAF New York
May 3-7, 2019

Masterpiece London 2019
June 27 – July 3, 2019

May 22, 2019: The Collector: English Furniture,
Clocks and Works of Art, Christie’s, London
May 22, 2019: The Collector: European
Furniture, Works of Art and Ceramics, 		
Christie’s, London
May 23, 2019: The Collector: Silver and 19th
Century Furniture, Sculpture and Works of
Art, Christie’s, London
July 4, 2019: The Exceptional Sale, Christie’s,
London

Crocker Farm
March 23, 2019: American Redware & Stoneware

Auctions
Bonhams
March 25, 2019: The Elegant Home, Select 		
Furniture, Silver, Decorative and Fine Arts,
Los Angeles
June 5, 2019: Fine Glass and British Ceramics,
Knightsbridge, London
July 2, 2019: Fine European Ceramics, Bond
Street, London

Jeffrey S. Evans & Associates
March 23, 2019: 19th and 20th Century Lighting
April 26-27, 2019: Fine & Decorative Arts
May 22, 2019: 19th and 20th Century Lighting
June 21-22, 2019: 36th Semi-Annual Americana
& Fine Antiques Auction featuring Virginia
and the South
July 26-27, 2019: Summer 19th and 20th 		
Century Glass & Lighting
August 23-24, 2019: Summer Americana & 		
Variety Auction

Christie’s

J. Williams, Bristol, England, Plaque, 1795, Lead-glazed earthenware (pearlware), H. 5 ½ x W. 6 ½ in., Colonial Williamsburg Foundation,
Museum Purchase, C. Thomas Hamlin III Fund, 2019-3
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April 9, 2019: The Collector: English & 		
European 18th & 19th Century Furniture,
Ceramics, Silver & Works of Art, Christie’s,
New York
April 10, 2019: The Tibor Collection: A Noble
Eye for Chinese Export, Part 1, Christie’s,
New York
April 17, 2019: Collection Serge Royaux, 		
Christie’s, Paris
April 18, 2019: The Collector: Le Goût Français,
Christie’s, Paris
April 30, 2019: The Desmarais Collection: A Piedà-Terre in New York, Christie’s, New York

Phillips
March 21, 2019: Important Design, Phillips,
London
June 6, 2019: Design, Phillips, New York

Pook & Pook
March 15, 2019: Furnishings and Decorative
Items of A Prominent Collector
March 20, 2019: Online Only Decorative Arts
April 27, 2019: Americana & International 		
Auction
June 15, 2019: Antique Toy Auction
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Rago Arts & Auction Center
April 13, 2019: Remix: Classic + Contemporary
April 14, 2019: Selections from the Estate of
Hellen and Joe Darion
May 4, 2019: 19th/20th C. American + European
Art
May 4, 2019: Post-War + Contemporary Art
May 18, 2019: Early 20th C. Design
May 19, 2019: Modern Design
May 19, 2019: Modern Ceramics + Glass
June 7, 2019: Unreserved Jewelry
June 9, 2019: Fine Jewelry
August 24, 2019: Unreserved Session 1
August 25, 2019: Unreserved Session 2
Sept 21, 2019: Early 20th C. Design
Sept 22, 2019: Modern Design
Sept 22, 2019: Modern Ceramics + Glass

Skinner
March 14, 2019: Country Americana
April 13, 2019: European Furniture and 		
Decorative Arts featuring Wedgwood
May 4, 2019: American Indian and Tribal Art
June 20, 2019: 20th Century Furniture and 		
Decorative Arts
July 13, 2019: European Furniture and 		
Decorative Arts
August 11, 2019: Americana

Sotheby’s
March 19, 2019: Kangxi: The Jie Rui Tang 		
Collection, Part II, Sotheby’s, New York
March 23, 2019: Saturday at Sotheby’s: Asian
Art, Sotheby’s, New York
April 3, 2019: Design, Sotheby’s, New York
April 9, 2019: Paris Style: Mobilier, Objets d’art
et Orfévrerie Sotheby’s, New York
April 16, 2019: Style: Silver, Ceramics, Furniture,
Sotheby’s, New York
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May 1, 2019: Arts of the Islamic World, 		
Sotheby’s, London
May 21, 2019: Style: Private Collections, 		
Sotheby’s, London
May 22, 2019: Style: Objects of Vertu, Sotheby’s,
London
May 28, 2019: Important Design, Sotheby’s, Paris
July 3, 2019: Treasures, Sotheby’s, London

Minutes of the Annual Meeting of the American Ceramic Circle
Saturday, November 3, 2018
The Cranbrook Educational Community
Bloomfield Hills, Michigan
The 2018 meeting was called to order at 10 AM by ACC
President, Anne Forschler-Tarrasch, and proceeded according to the agenda distributed to all members in attendance.
1.

Reading of the Minutes
The reading of the minutes from the Annual Meeting
on November 4, 2017 in New Orleans was waived and
the minutes accepted as submitted in the ACC Spring
Newsletter.
2.

Chairman’s Report - Ron Fuchs
Ron thanked the ACC Board, past and present for
their service, and in particular thanked the three members
rotating off the Board: Anne Forschler-Tarrasch, Malcolm
Fletcher and Suzanne Harrison. He then announced that
two new members have been elected to the Board:
Donald Gavin (a former President of the ACC) and
Carleigh Queenth (Vice President and Head
of the European Ceramics Department at Christie’s in
New York).
Because of the retirement of three ACC officers
during 2018, it was necessary to assemble a Nominating
Committee who identified the following candidates for the
vacant positions. They were presented to, and elected by,
the members attending the meeting:
President: Leslie Grigsby
Treasurer: Donald Gavin
Secretary: Letitia Roberts
Ron then thanked all of the members present at
the meeting for their support of the organzation and for
attending the symposium in Detroit.
3.

Treasurer’s Report - Donald Gavin
Having just assumed the position of Treasurer, Don’s
report was brief, but he announced that the ACC has total
assets of around $300,000. He is in the process of reviewing the accounts and determining how well we did financially on this symposium. It is hoped that we will at least
break even.

4.

Committee Reports
A. Publications
(1) The Journal - Vanessa Sigalas, Editor
Vanessa reported that we are currently
working on Volume XX to be published in the
spring of 2019. She thanked the four Journal
Committee members: Bob Harrison, Amanda
Lange, Tish Roberts and Barbara Veith, as well
as Melissa Bennie, the Publicity Chairman, who
works closely with the Journal Committee to find
advertisers whose submissions help the Journal
financially.
We are already considering articles for
inclusion in Volume XXI, which will be published
in 2021. In the meantime, we are planning to put
the past Journal articles online with a passwordprotected portal. Angelika Kuettner, our webmaster, will be working on this project.
(2) The Newsletter - David Conradsen, Co-Editor
In 2018 Adrienne Spinozzi retired from
her editorial position, bequeathing it to David
and Debbie Miller as co-editors, and the transition has been smooth. The next issue of the
Newsletter is scheduled to appear in the Spring,
as early as February, but the deadline for submissions is December. David invited all members to
send him and Debbie any contributions (articles,
news, exhibitions, new publications, etc.) of
potential interest to the membership.
(3) The ACC Website - Angelika Kuettner
Angelika reported the “highlights from
the website” during the past year, which included
the fact that the website received approximately
4,000 visits per month which totaled around
48,000 for the year.
We now have posted online the tables of
contents of all of the ACC Journals, and Angelika
and Vanessa Sigalas are working to make the articles available online to the membership as well.
With respect to social media, the ACC’s
Facebook page currently has 984 followers.
Angelika encouraged any ACC members who are
social media participants to “like” our page and
help to increase our numbers and visibility.
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Finally, she hoped that members would
use our online form to submit suggestions for both
the online calendar and the Newsletter (to be forwarded to David Conradsen and Debbie Miller).
And she welcomes all ideas for the website.
B. Membership - Suzanne Hood for Amanda
		Lange
Suzanne reported that the ACC’s membership
is holding steady at about 400. This past year we
attracted new members, but more scholars, potters
and archaeologists than collectors. It is now possible
to join through the ACC website, and we always welcome more new members!
C. Grants, Scholarships and Sponsorships - 		
		Elizabeth Williams
Elizabeth reminded us that the ACC’s essential
purpose is to advance the study of ceramics through
research, lectures and articles for the ACC publications, and the grants program is intended to promote
that mission. ACC members are the supporters of
the grants program and they can be the recipients of
grants as well. Such was the case for the three 2018
grant recipients:
• Jill Fenichell for “John Bennett (1840–1907), the
Proud Potter of Burslem, England and West
Orange, New Jersey.”
• Brenda Hornsby-Heindl for “Jordan and
Spencer” Creating Community as Free Potters
of Color.”
• Martha Vida for “Through the Eyes of a
Collector: The Mr. and Mrs. Fred Marer
Collection in the Scripps College Collection
(Claremont, California): a Window into
California Mid-century Ceramics”, in conjunction with The Marks Project.
D. The 2019 Symposium - Brenda Hornsby		
Heindl for Mel Buchanan
Although Mel is the Symposium Chairman, she
was about to have a baby, so Brenda, the onsite coordinator for the 2019 Symposium, gave us a progress
report:
The symposium will be held on November 7th
to 10th at MESDA (the Museum of Early Southern
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Decorative Arts) in Old Salem, NC, a town founded
by Moravians in 1766. The museum covers the
decorative arts of nine Southern states, and we will
have access to thirty of its galleries, including the
William C. and Susan S. Mariner Gallery of Southern
Ceramics. MESDA’s strength is not just in the depth
of its holdings, but also in the story of provenance
that its collections tell. The lecture program on
Friday and Saturday will include a wide variety of
topics of international interest. But the annual dinner
on Saturday evening will be “all American” – a real
Southern barbecue. And our all-American hotel will
be the Fairfield (a Marriott affiliate), .7 miles from
MESDA, which for many is within walking distance
of the museum.
Because North Carolina is renowned for its pottery production, the pre-symposium trip will include
a visit to STARworks to show the clay and firing processes and techniques; and also to the North Carolina
Pottery Center in Seagrove, where we will meet some
local potters.
The post-symposium trip will be a visit to both
campuses of the Mint Museum in Charlotte, with
Brian Gallagher, the Curator of Decorative Arts at the
Mint on Randolph Road, as our host.
E. Events - Barbara Veith
Reviewing the events of the past year, Barbara
noted that on December 2, 2017 the ACC organized a
trip to the Yale Center for British Art in New Haven,
CT for a private tour of the exhibition, “‘Things of
Beauty Growing’: British Studio Pottery,” with the
historian, curator and studio potter, Sequoia Miller.
In January of 2018 there were two events: the
first on January 18th was an ACC-sponsored lecture
on “British Ceramic Treasures at the Mint Museum,”
given by the aforementioned and hard-working Brian
Gallagher, at the New York Ceramics and Glass Fair
to which ACC members were given complimentary
passes. The second was on January 19th: a handling
session of Chinese ceramics at Sotheby’s, led by
Cynthia Volk.
On October 27th there was a visit to TEFAF Fall
New York (The European Fine Arts Fair) at the Park
Avenue Armory, with Amanda Lange, Ron Fuchs and
Leslie Grigsby leading a small group on a tour of the

five ceramics dealers among the exhibitors.
On January 18, 2019 there will be a visit with
Nonnie Frelinghuysen and Adrienne Spinozzi to the
Robert A. Ellison, Jr. Collection at the Metropolitan
Museum of Art; and earlier in that week another handling session at Sotheby’s, with details to follow.

Anne concluded the meeting by thanking the ACC and for
trusting her to be our President for the past four years. She
then adjourned the meeting at 11:23 AM.
Respectfully submitted,
Letitia Roberts, Secretary

F. The ACC 2018 Book Award - Amy Dehan
Amy described the criteria for this annual award,
which is based on reviews of books on ceramics published in English in the prior year. The reviews are
submitted and voted on by members of the Book Award
Committee, but can be submitted by non-committee
members too. This year’s award was presented to
“Things of Beauty Growing:” British Studio Pottery,
edited by Glenn Adamson, Martina Droth and Simon
Olding, published to accompany the eponymous exhibition at the Yale University Art Gallery (2017) and the
Fitzwilliam Museum, Cambridge (2018), and mentioned
above in “Events.”
Amy thanked the committee for its hard work, and
encouraged all ACC members to suggest and/or review
a book published in 2018 for the 2019 Book Award.
5.

Old Business
Anne Forschler-Tarrasch called for any old business,
but there was none.
New Business
Shirley Mueller announced, “We have an opportunity.”
And she went on to say that “Collectors have a passion
and a purpose” – and to plumb those characteristics she
and Dr. Natalie Denburg, a faculty member in psychology
and neurology at the University of Iowa, are conducting a
“Collectors Study” to examine and analyze the personality
traits of collectors. The only similar study was done in 2004
with 20 participants, so Shirley and Dr. Denburg would
like to expand the potential findings by inviting the membership of the ACC (and several other ceramics groups) to
participate in this new study. It is completely voluntary and
the results will be published in a scholarly journal. Around
February Suzanne Hood will send the ACC membership a
letter with further details.
6.
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AMERICAN CER AMIC CIRCLE DONORS 2018

NEW ACC MEMBERS

Benefactor ($1,000.00 +)
Mr. Richard B. Cohen
Ms. Elizabeth A. Drosdick
Mrs. Marilyn J. Friedland
Mr. and Mrs. Donald G. Gavin
Mrs. Anne K. Groves
Mr. and Mrs. W. B. G. Humphries
Mr. and Mrs. Jay Lewis
Ms. Lois Wagner

Mrs. Joan Barist
Mrs. Leslie L. Bouterie
Ms. Heather N. Cline
Ms. Brandy Culp
Ms. Rebecca Duffy
Mrs. Diane Ehrenpreis
Ms. Danielle Eozr
Ms. Elizabeth Essner
Ms. Elyse Gerstenecker
Mr. William Griswold and 		
Mr. Christopher Malstead
Mrs. Stacy Kammert
Mr. Leo Leader
Mr. Tao Liu
Mr. Greg Marcangelo
Ms. Elizabeth Muir
Mr. and Mrs. Fred Nevill
Ms. Katherine D. Rines
Mr. Michael Rose
Dr. Natalia Rostova
Mr. Hassan Sabet
Mrs. Babeth Schlegel
Mr. Jason Shull
Ms. Abby Stambach
Ms. Elizabeth Stillinger
Ms. Jamie Teich
Mrs. Margaret Trombly
Mr. Alan Walden
Ms. Regina Wenzek
Mr. Richard White

Patron ($500.00 +)
Mr. Christopher Caracci and Mr. 		
James Boswell
Mrs. Marylouise Coolidge
Drs. Shirley M. Mueller and Thomas
M. Mueller
Miss Letitia Roberts
Drs. Nicholas and Alice Zumbulyadis
Sponsor ($250.00 +)
Mr. Jeffrey S. Evans
Dr. Tom Folk
Dr. Malcolm Fletcher and Mrs. Louise
Glenn
Mr. and Mrs. James D. Kaufman
Ms. Daniela Kumpf
Leeds Art Foundation
Ms. Diana Edwards and Mr. John 		
Mallet
Mr. and Mrs. Bruce McRitchie
Mr. George H. Meyer
Ms. Marian Mundy
Mr. Jeffrey Munger
Ms. Nancy F. Parks
Dr. Susan J. Rawles
Dr. and Mrs. Ellis F. Rubin
Dr. Larry Mattson and Dr. Ellen 		
Sherwood
Mr. and Mrs. Mahlon B. Simon Jr.
Mr. Joseph Peter Spang
Mrs. Mary Sidney Treyz
Ms. Cynthia Volk
Friend ($125.00 +)
Mrs. Martha Allen
Mr. John C. Austin
Mrs. Joan Barist
Mr. and Mrs. Mark A. Cobb
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Mr. David Conradsen
Mr. David W. Dangremond
Ms. Judith A. Deegan
Mr. Roy R. Eddey
Ms. Karen Down Fischer
Ms. Catherine L. Futter
Ms. Gail Geibel
Ms. Margi Hofer
Mrs. Angela Howard
Mrs. Mary Anne Dutt Justice
Mr. and Mrs. Colin W. T. Knight
Mrs. Joan A. Kunzelmann
Mr. and Mrs. Robert Laabs
Ms. Amanda E. Lange
Mrs. Joyce Longworth
Dr. Martha Drexler Lynn
Mrs. Maxine M. Markell
Mr. Thomas S. Michie
Mr. and Ms. Robert H. Prescott-		
Walker
Ms. Karen Rabe
Mrs. Robyn Robb
Ms. Carolyn Parsons Roy
Ms. Elizabeth T. Ruehl and Ms. Liz
Stothart
Mrs. Elizabeth Rummage
Ms. Ella Schaap
Ms. Vicky Nash Shaw
Mr. Jason Shull
Ms. Ann B. Simonds
Dr. John Sowell
Dr. Steven Warnecke
Mr. Arthur J. Williams
2018 End of Year Contributions
Mr. John C. Austin
Mr. and Mrs. Mark A. Cobb
Mr. David Conradsen
Ms. Karen Rabe
Mr. Roy R. Eddey
Other Donations
Jay and Emma Lewis Lecture Fund
William J. Burns Foundation, Inc.
Christie’s
Skinner, Inc.
Sotheby’s

ACC Legacy Member: Troy Chappell
“As a collector, I am essentially curious, eager to discover, acquire, and learn.
I was introduced to American and British decorative arts through the Colonial Williamsburg
collections more than fifty years ago. Although evolving in several directions,
my interest in English pottery began in earnest about 1969.
After organizing my thoughts, the goal was to assemble and contrast pieces to demonstrate
most of the manufacturing materials and forming techniques, manners of shaped and
colored decorations, and progression of styles that dominated English trade and perceptions
through the period of about 1630 to 1780.”
—Troy D. Chappell (from his article in Ceramics in America, 2001)

Troy Chappell is a consummate collector. Although his collection was recently auctioned, he has kept his
research and records on each carefully chosen object and will investigate publishing a short-run of his personal
catalog where, in recent years, the end date extended to 1800. Even with efforts to stay minimal, his collecting
goal was not fulfilled. Ever the ceramics scholar, Troy continues to search for specific, long anticipated pieces.
His work enlightens a range of settings instead of focusing on earliest or rarest possible examples. The chosen
time frame also coincides with that spanning the starting phases for English ceramics industrialization.
Troy has made the decision to include ACC in his will. A longtime member of ACC, Troy has served on the
ACC Board, written articles of great interest to serious ceramics collectors and as noted above, his publishing
accomplishments are far from finished. Clearly Troy has a strong commitment to the study of ceramics, and
through the ACC Legacy Society, he has assured that his planned gift will help fulfill the role of ACC in promoting the study of ceramics.

Please consider joining Troy by making ACC part of your legacy. Just let us know that you are including
ACC in your will. We don’t need to know the amount of your bequest. A bequest of any size helps assure the
continuity of ACC’s role in ceramic scholarship.

ACC Legacy Society
Be Part of the Legacy
TO BECOME AN ACC LEGACY MEMBER VISIT
WWW.AMERICANCERAMICCIRCLE.ORG OR E-MAIL ACC@ACC.HRCOXMAIL.COM
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