LESSON 3 PLANT HIGH SCHOOL JAZZ BAND, BRIAN DELL, DIRECTOR

RHYTHM SECTION

NATIONAL STANDARDS

Learning about swing style jazz with a focus on the rhythm section; Developing a
vocabulary: Analyzing a performance.

Objective:
The student will continue to develop their jazz language while examining the role of

the rhythm section.
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Vocabulary

Jazz Rhythm Section — a rhythm section in a big band consists of piano, bass,
drums, guitar and sometimes vibraphone.

Balance - an equal dynamic level of sound, when an ensemble is playing together
in such a way that each part maintains its relative importance within the context of
that piece or song.

Metronome - a device used by musicians that marks time at a selected rate. Use a
metronome to practice to a regular beat or pulse.

Layering - begin with one instrument and add others one at a time.

REVIEW

In Lesson 2 we continued to review and develop the jazz language. The proper set-up
for a big band was shown and discussed.

WARM- UP ,' R

Play “Not Quite Motpn ch‘{)&g?lx\l/ersﬂ@r.glay all of it to begin the rehearsal. Focus on a
good sound and strlvb'fo,r a grooVgjp th@@psgh[n section.

. ‘W R4, MO
LESSON DEVELOPMENT ~ *~ 495 LV/V 75/\/ ~.
/,\,G M S
We will be developing an understand'h'g. &4@e%y1m Séctlon and playing the
melody for “Not Quite Moten.” ON(:

~, '
Rhythm is fundamental to creating the feeling for any genfe of music. It is therefore
vital that the rhythm section must create the appropriate rhythmic feel and style of

swing.

O

S

In a traditional jazz ensemble setting with the piano, bass, guitar, and drums, the goal
of each player is to collectively establish a good swing foundation for the rest of the
ensemble, also called a groove.
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Today we will focus on the important role of Basie’s rhythm section, commonly
referred to as Count Basie’s “All-American Rhythm Section.” They are a great example
of a swing style rhythm section.

The musicians in that rhythm section were Count Basie, piano; Freddie Green, guitar;
Walter Page, bass; Papa Jo Jones, drums. "Let's listen and watch the great Basie
Orchestra (big band) play their arrangement of "All of Me."

ON LINE LISTENING - COUNT BASIE ORCHESTRA “All of Me”

https://www.youtube.com/watch?v=JB2X5dfeTA4

What did you hear? Clarity of each instrument during the performance is important for
establishing proper balance and a solid swing groove.
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What did you hear? First of all you clearly heard each instrument. The musicians were
all performing acoustically. The piano was an acoustic piano, the guitar a hollow body
instrument, the bass a double bass and the drums used more cymbals than skins to

help create the proper style.

Be sure to include the entire band when teaching the rhythm section and each

instrument in the section.

The set-up or positioning of the rhythm section is very important. In this way each
instrument can better understand and perform their roles. You will see that the piano
and guitar are seated very close together. This is important, as they are responsible for
the harmonic structure. The bass and drums are the primary timekeepers of the band,
so they are close together.

The drums are next to the trombones and the bass is to the right of the drummers ride
cymbal. The piano is to the right of the bass and the guitar is next to the piano. The
bass and guitar amps are at least three feet behind the players. This helps them to
more accurately hear their true sound.

Listen to the bass and drums as they compliment each other. The bass plays steady
smooth quarter notes and the drums reinforce the steady beat with a swing beat on
the ride cymbal and plays the hi-hat cymbals on beats 2 and 4. The guitar reinforces
the beat by playing a steady quarter note pattern on the chords in a traditional
acoustic jazz guitar style. The piano adds appropriate harmonic and rhythmic notes
and colors.

ON LINE LISTENING - COUNT BASIE ORCHESTRA “All of Me” - 2:51

Play “All of Me” - Count Basie Orchestra - 2:51
https://www.youtube.com/watch?v=JB2X5dfeTA4
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ASSESSMENT

Did the time feel steady? yes
How did the brass section look? all bells were visible
How can we sound like that? read on

How can we sound like that? Specific information is included for all instruments in the
upcoming lessons. In order to accomplish the steady time that is required we strongly
suggest that ALL players purchase and use a metronome. In lieu of purchasing a
metronome there are several free apps that are downloadable.

It is a good idea at this stage of development to select music that has all

of the rhythm section pazz‘s wrzz‘ten out.

“th/,gmte Moten” - melody version
&g, /v
& O
Ouir first chart “Not Q'tnte Moter/:(’ H@/ﬁ&mﬁéﬁ&d by Jose Antonio Diaz and arranged by
Samuel Jackson, Sr. It is a sﬁmﬁé’@%}e iRt st@;nga&e s ‘Moten Swing” and is

I 5/ .
titled “Not Quite Moten.” /VG@&) M_,4 ~.~.

We will now review the rhythm section playmg[.ﬁ@f@ We’ | ht;approach it by layering
the rhythm section. One example of layering is Fo~h,ave the t!ass play his or her part
alone, then add the drum set, then add guitar, and flnaﬂfysgtano Then have them all
play together as a section.

~,

Track 3.1 - “Not Quite Moten.” rhythm version, listen then play.

Begin by layering each rhythm section part of “Not Quite Moten.” Alternate suggested
parts are below if the rhythm section can not yet play the written parts:

Bass - quarter notes on the chord roots

Drums - swing eighths on ride cymbal, hi-hat cymbal on beats 2 and 4, and lightly play
bass drum on each beat (feathering the bass drum) - and if possible, add cross stick
on beat 4 on snare.
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Guitar - quarter note downstrokes with a steady rhythmic pattern. Slash notation
represents beats of the measure to help the player keep their place in the music and
the chord progression. Optional chord roots if not ready for chords.

Piano - right hand only with 4 note chords played as half notes or in a rhythmic
pattern.

Before going on with the lesson be sure that the rhythm section is secure

with their parts. When this is happening adding the winds willbe much easier.

We will first listen to the melody of our first full band arrangement. As we follow along

listen to the articulation. This is part of what makes jazz. In the next lesson we will

b

learn how to “Play it Like Basie.’

“Not Quite Moten” - melody ve?sa.gn for wind parts. All wind players play the melody!

Rhythm section contmuq’tcﬁq‘ax yourYNA?tten parts.
O7~ ~,
Track 3.2 - “Not Quite M?)'ten melodif/yg,rs@lﬁ//ﬂéstgn then play.
‘~, 4N0 #/ J
Score included in this part - studemﬁw% g'{;n ﬁkjhalparts

Play melody version now. Count off the teﬁmqpég@gsﬁéedzthe erfsemble can handle
comfortably. If needed you can begin at a slowe?'bempo ané’ég;adually increase the
tempo to 120 BPM. S

CLOSURE

Close the lesson with a discussion about what was learned about the rhythm section.
Also reinforce the importance of listening and ask them to listen at home to “All of Me”
and ‘Not Quite Moten” melody version. If time allows play it again.
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&
.~.

Aim to establish a good rhythmic g'560ve~1'e:~swing. As you listen to “All of Me” listen

; Y .
carefully to the rhythm section. ;: 43855 ’\76}\

. N . /V LY Q.~~ . « .
Listen carefully to all parts as played,in this é$§8n s’-’ﬁplquy version of “Not Quite

Moten.” Listen for important musical detai %gcgi?mé@;@wmion and phrasing
g ‘N

~ . .
plus nuances to certain notes. You'll learn and rﬂay.%ﬂ'@f thé’@g}r}upcomng lessons.
’ 4 ~.

g
~, 'O( b
~. 3 2 &
END OF LESSON 3 "~+%0 <oy, ¢
~~.~.~ ;l
h~.'t
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NOT QUITE MOTEN

(MELODY VEZSION)

ACOINGED AND ORCHESTEATED 8Y SAMUEL TACKSON., §¢.

COMPOSED 8Y TOSE ANTONIO DIAZ
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