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The assassination weapon



Fixed Point (detail)
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And travelling often in the cut he makes (detail)
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¥ . . % There orice was'a klng who had three duughfers ﬁﬁvms gomg onon hIS travels an ed them whif they V[Oﬁ |ﬁus presms . : @ 1

; The o]dest one asked for cubeuuhful dress, the mldtﬂe oue for be utiful pwelle‘md the: I.Ihgqsf one snld, ,.(un YO%I’IHQ me bﬂ(k 30‘ of sult?
y. @ *»’And%e kingsaidy ' OF coursg'. Bu  the  twauolder sisters co ured ihe king and ’YOU had bener b caréful® he younger‘one oo s

3 » : ou, [@ow! whut@u& is %omyo dovi h]h It she Tﬁplng o pl(l(leyuu!’ Tnﬂg touldnibelleve this, Ih(lT hi€ most be?mhful'duughter s o

- O - @lwﬁni fo o thisd _lllﬂ Sa! hegast hggdutof, his kmgdomwnh only a nursemaid an o sm’ﬂbﬂg oféns L :‘

‘ ‘ * She wund? 1 ,::; ! tryiﬁ'SEE where she could go‘wve !he wus really WUﬂfu' and people were WOIf whlﬂmg her, . “'. 0

, # proposn ning  hef, she:ﬁld fothe nursemmd' What am | going fo'do, how dm | fostop'al rhsunwumed uﬂentlon?’ g 3 > _“"’ ?

& ‘ 0 % e[e H§I p(lS (mﬂ’[ery and the nursemula'sm sum&e was bemg'bU Ied nnd had an Idﬂg She went Up? ‘@ |
. ‘ : Jhe gla wnh thLdulbther looking on fromafar, wul&hg the conveFsatiort betvee the nurseniaid and the gmvedlgger Q
. 4 ~ inggony Werih,_e gr UVG?Eveniun"y, the ¥fin itos opened and lhe‘nody wns hﬂUIﬂi out, it wasian oman, OI Ihﬂ muld posmmy /

- inher body. e g;&vm ofggsaw ther gmvedlgge%iam o knifeand TlﬁACK, ' <

"n“ il *gmrslfe M&jmog as many wn&klegﬂ
i i ‘ucﬁﬁo Skln THWACK, liffing out the corpse hefore putt it back nto fhe gruve und streithmgthe Skllﬂut flaf. The nursemaid o

S0 gave e 'ge e;nswn and conti (chnplng 1hﬁ|(ln quf, rubmlglt down, putting some muferlﬁmmde i, she tookit back 4

.' S o the glrl uw said, are p‘ﬂ] I And theﬁ;@ pUT it on. Te sk ws sewn up the back, the fmgernmh on top' Mfmgers ; -y

YA * the fe’h in her mouth and the: e'n to&&er owh ey&%\rﬂmdeed ste dldn fget.ahy mogunwnn‘memmn after that, wulm .

el B ulong'In ihis ohd womunshld@hen one 7dé}_u:horse crosﬂ‘:r’ﬁuth 0N it was a king 0y gkmg, helookéd down and said, - gy N
Whuture you domg]lere"‘ ¥ d o@nversation and there wos something strungeGbOUT this ol womun she &y spritely,

X e : she was very gh(lﬂy,'she Bd'a ywm)vmce anda@ beuuhful (lwugh for Suchvan old womug. The kmg was intrigued and'said, Why
= > e don’ iyou oe back togmy tustle, uar suckia good SpOI’T 0 she dld BGC he cusl?the klng was very much enjoying the COMpany

o p - i wof this old woman undgfd How come you have such ?Spﬂfﬁ undﬁeuuhful voice, what can'we. do?'ﬁ OW can we muke this work?:
¥ ? z : The gl said, ‘Give me something fo spin, | will Weawe you mesi cloth Gﬁd she went away ond wove g pi iece of cldth and I was
8 ¢ o ex’rruordmury and beautifu®® How could someone vith suggold faded eyes g gnsly wioman cieate sofething so b bellutiful? €
g X ‘ 2 And he sent somét@ng e|sglmo be-Woven, but iistime.the young king peered through ¢ S(lW the g|r| pullmg off the Om woman's hlde

; f ‘ standing there naked os the day she was born. The kmg could not belleve his eyes; heﬁurst through the door. aid $We pt her offherstopl -

y und if wan't too I befure he fOU nd out that she osa @(BSS from unothirLund ?hel'wus massive feast' EVBI'YOHB Wasg : .
mvﬁed induding her purents e king who had cast her OUH, the queen it her SISTErS. she gave instructions fo the kltchen g

” e she smd ‘And muke surg for my fumeﬁhunﬂre is n0 Salt in any of hIS courses, except the Miast’. The f|rsi course (umg and

It-wns S0UP und evergone was tuckln% yether father's soup msled awful The-NeXt course tume it was meul and
IS

*

‘ . » ‘ulso tasted ﬂWf’und the next course und ugum everyone tucked j J,n, yel histasted awful and he coﬂdn 1" . .
2 :. ; underslund it. Everyone else WOS enjoying the food’(lndlhen the roast cqme @d he ate it, and it meGd de||C|0U§ e : '
o 2 he hod secords, Ihlrds founhs fifth helpmgsﬂﬂdhe (0U|dn1understund it, and she comegpgohim = . ‘. :\\
0‘ = ' “and s0id, Whywerentyou euﬂngtheprevmuscoﬂrses'? Re said, Trulyyouﬂg |udy|d0n1know wnd she = : 3 3
. 3 g smd,.l tell you, the olhercogrsesdudnrhuve ‘ALS* tnd the roast dinnerdid and that |swhyfuiher ‘
« L asked you for o hox of salt.” TherewereieanmhIsgyeSusheélﬁld&suwhgduughﬁundThe? %
A v ©, livedintheirsepazate kingdoms h%[puh,everofter" : e o : o*»..
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Ground Truthers (detail)







“Thersilochos, Mydon, Mnesos, Thrasios, Ainios, Lycaon
Keep your eye on Lycaon. ~ You know, all of you know
The War came fo Troy.
All of you know how the wheat fields were trampled down to become batile sites,
Tramped over by men covered in bronze and gold
All of you know how the boundary stones
You know this. ~ You know how the elms
Along the banks of the river became thick M
How the landscape  changed -
As men roomed across it. Killing.  Dying

-

Bcame weapons, hefted into the air to break the [...]

s and swords.

Across that landscape Achilles raged.
Achilles’ fury was brighter than the SUR, was ho
And he drove the Trojan armies across the plain
Into the river they went one by one hoping to save
Men encased in gleaming metal
Glinting like fish as they broke the surface of the water and sank there.  And

Some of them rose Up again and  some of them didn't.

Lycaon, he was one of the lucky ones
In the water he shed his armour, he shed hi

) |( in, and
Broke the surface, naked, soft, gleaming in his young autiful.
Lycaon was beautiful as the sun glinted off him OVer his back. *

But to Achilles’ eyes, he was not.

To Achilles’ eyes he was the target,

He was the aim of his glinting spearhead.

Lycaon knelt there unarmed, naked, helpless,
Without hope  Almost without hope, but not quite.

ﬁfdh& his knees and reached out his hands in the act of supplication and called out
“Achilles!  Achilles! Look of me. No! Lo perlyI
Nou know me: Achllfis’we have rﬁ’bﬁfcre, o mm'ﬁ?herﬂduﬂ

The fig tree, Lyt the Bhy inthe figtreel =
Prunmg the branches with [..], do you ot remgmber? Oureyes. "“kaﬁ‘&

And you were merciful, And‘youwgae ki Jld S S Wi ¥

LT -Itslhesgme\ﬁ,mn\ ; oy
L " ‘i»“ -t-'j N - ‘_‘,. 2




‘ _— _"-\ .I- 'E
And Lycaon fell back on his heels and spread his arms wide and
His blood painted o picture on the sand

And Achilles picked up that corpse by the heel and slung it over his head
And splash vent the body into the river

Down into the depths, into water that was once crystal ceear and flowing und”mo‘l‘s .‘
Now red with blood - . N ‘
And more and more men came to the river L &
Glinting, glistening, glorious and strong "'1’;"@
And one by one into the river they went - i
With a cry and o shriek and a prayer. . I ‘:
So many bodies in that river,
So many glittering warriors, so much gold,
—There was no room for the fish, for the eels, for the creatures -
- Whose home was.made in its depths. .
It was as if the river-was home fo some new dnd of creature,
% - To the swimming dead. F L
' As if some reckless fisherman thiew bock
Into the water. =t T .
- @
. tf” - -
E
e
: .
d with all this dead < —
4 ¥ ‘-"s i
n't i kept on IZ||||ng g
e river I v' up wﬂhn that weight of flesh and metal, that wos in his depths,
He rose up in o Qfeat wave and'sent that metal crashing down on Achilles
And lifted him high into the air, " :
Cutting the earth out from under his feet.  Carrying him almost fo the heavens. = "
T o iy
- *‘d ﬁ N o

And the gods saw.

o T
e gods looked down and saw the very river flg

ing back against this w‘ut, ki

o set alight the elms'a BITEL- i o 1?@?{"
To set alight the mound of corpses that | , the‘plmn Rwel;%ugﬁt ngg,ggiflre g
- ‘2 .
Earth fought against war, ‘?“ !‘" 34 ¢ 2 {H‘;‘ R g
g 3 2
The whole of the plmn was cgnvulsed wnh T“ry, wn‘h de(ﬂh e, ey, " Bl
g 'q 2. T e
= _4 ~ % 3"*.\’* SR : 8

a hing Rurh 8 SaW S erﬁed strungemh‘im}’?&“ﬁc, «se;
- 2 - ~ { 3
~‘&, 3

Ieh;Hu[rop
OC i . Ll ‘.’ ar
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Hello World! (detail)
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Mount Gox (detail)













Grandpa's Knob (detail)
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10 fo the power 37 years (detail)
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Skylon (detail)
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* ith her husband anymore because he as g fquur. Thelgof into the ﬁlyuk and started

r'3 . 1 . .
until he saw a kay@iit two people in itand he flew down and said: ‘Give me back

-

lubbery and gorgeous. - Her hait vos also beaufiful; whombhe would wind ito
« vith floikie k hoir.” But, she did nothing tought she was too good for all

» R - . .

@

There was o g|r| she vas so beuuhful she was just the sort of girl that any man wou

arry. She was fat; with fat little fmgers,
d into a large bun; <= WS just oorgeous
s and 0l she did was sit on @ rock
or her. There mnothlng she liked better o eat than

ing her hﬁirwhile‘her father ed’seuls dﬁgging them
50 the time came whefiber father, quite frankly, wo ike her 1o geMWurried, so he wouldn't have to
agging euls day after day fo feed his beautiful duughter And one day while he was out hunting and she was
on Ihe rock in fhe SUﬂShlnetumblng her hair, when who should pass, but a fulmar, o liile sea bird, with red eyes,
e took one look ot her, asked her to marry higg, She tookione ook o him o suld

SR8 ulmar.wos heartbroken, S0 oway he wentiand fransformed himself into man,
| tal skin trousers, mce beur skin jacket and tunic, o il goocl hoots and-a pair of sunglasses

yme back, Shg.qu pretty |mpressed and she agreed to.marry him and they flew away fo
ved in a hut and everyday he came to her with another s her the bfuhber and ot
er because what she liked most of all was to be sung made love to her.

\ 'hlfe she got bored we|| it was only a little hl,‘d she was expecting this man in
erywhere and arf on the wulls and this was not what it was like SO she would stand at =
uld call her futhers fame and hope |rwou|d' reach across the ocean, carrying on the CUJ’[e:‘ ,

d his daughters Voice and he knew' " '
» night and day; until he got fo o ‘.

el higd N{ and paddled He paddled mghi and duy night an

round shore @nd a small hut thefe was a girl stundlng oh the shore. He ran‘and embriced her, and she told him she couldn’t live
'H’e' their way home.

The fulmar came baek to the hut.expecting his wife'to beghere and when she wasn't he rious. He flew and scanned the seq

He smd I wont U again COME back with me now!" And she suid, ‘I il ne

the fujm(lr beat " - wings THWACK, THWACK, and os he beat his wings the waves rose, I ~and ame to be
itcrashed down and smashed the kayak. The father was so scared and said, ‘You g ' ‘

“And the dGUghier.suid, ‘Father | won't go back, we must go hm!' And the father 1 r asping in the icy

" cold water she came 1o the surface, grasping onto the side of the kayak and her father

. and become seals and

fingertips offat her first k

srange thing wos that el

nd they 1! mlothe 56 gan
: of the kayak again and

nio the depths. her fulher cwt herfmgers off

_ dt the second |0Im‘q.nd’1he bits of flngers fell off: and ea lions. Ifosmg blood and losing £0|0UI'*She

~the Se(l_'und they b@me whales and down they s

grubbed hold with the stumps of Ret hands and TH L (L right down to the base“of her fingers, they floppedino ==
F ank fo the boﬂom of the Sea mio the dark and © .

Ssed’und she was now o skpleton . . 8
e ealsnd there were sea lions -+~
and there were wulrus there was everything needed 10" becuuse she h dna, the food bowland . . -~

the gOddBS of the deep And that s Why wise people SWIm down from fime 1o fime and comb her hﬂll’ to keep her sweei. ®
9 .. e\
o 2 p * -l . . S . A\

Cat Gerrard i-"‘Ailys*TorrJunce ¥ ' ' : .
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o
“In the far, far icy north where it is quite hard to live, there was o grandfather : \ j
who was lefi behind with his grandson; everyone else had gone away - <
on o hunt. And the grandfather said, ‘Boy, do not go fo the mountain " ’:
and play near the hole! Stay away from the hole in the mountain, whatever
you do stay away from it! Or something bad will happen!”  So ‘

sure enough the hoy went 1o the hole in the mountain. There it was, o hole,

going down into the earth; and it stank, it was weird, it stank so badly that the boy

thought that he was going to die from the stink. - Worse stil, it was getting larger and smaller.

It expanded and then shrank, expanded and then shrank, this exiraordinary stinking expanding and

shrinking hole.  And from this hole in the earth came rocks tumbling down the mountain PQI‘IOdI((]"y, avalanches
spewing forth, surely this was the bad thing that was going o huppen the boy was going to die in « stinky avalanche.
Well the boy being the hoy threw rocks into the hole, because if there are rocks and o hole then ane needs to g into the
other! So he filled the stinking hole up, right up to the brim with the rocks that had tumbled down, ~and

the stink abated, and there was nothing more for the boy to do, and he went back home. His grandfather wos af home,
dead, because it turned out that that hole in the mountain WAS his grandfather's (lSSthé and the boy had blocked it up.”

A}

. s

Alys Torrance
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Listof Works: e L@ o _» ‘ .7 4 .
Tlﬂg And iruvellmg oHEmm.I’ne cut he muﬁo:;»“a 2 Jitle: 40 o, the pawer 37 yeurs
Date:2014" © o 2o D20

Material: abuminiym, sfeel,';d, model flgures paint. . Mdferial: Ollon;‘msso on Alumlmum .

- MmansmnﬁS?cm&S?cmchm _ Dl-mensmn lZOcmx?[l@
P ¢ Cod .w.‘f . - & ve
Title: Fixed pom’r 7 g, Tlile The ussussma@n weupo”ﬁ
. Dote2014 o 2T B T T A gl
€ M'u:er‘ul ulmnmm, stel, wo mudeﬂiq‘hes pcﬁnt Materia® Bil onGesso on Alumlmwﬂ
b Dlmensmns 163cmx75i1x4 m +° & » Dimension: lgﬂcmx?ﬂtm
Tile: Grunp,pss'él(noh a b ‘ "Ie (Mo %
‘el L v W ; . Datg 2m4

* Material:-alumintun, steel, wood, mud.el figuses, paint. M'uierml Oil on Gesso'on Alurgmwm
Dimensions: IbUcmxbOim?.ﬁUgm i, ~D|menswn TZDw]x 0n - - 5o

£0

-

’ o< B \ . . @ : L
Titl: Ground fruthers : * % Tlﬂe 6(]IT0 WorldI '_ D SN
%atednm - - as, . Date“2014 g

aterialxaluminium, sfeel,-wood mudgl flgure pmn_i Material:.0il on Gesso on Mummlum.
Dlmensmns‘lbﬂcm x 130cm wcm ‘ 3 DI.I'NH‘SIOJI 120cm x 90cm. oo 3

. e ol R - s .. :,
Title: Mount Gox.v, @95 0 '_ " ; 'mle: Hutton.
Date:2014 - < - <% ‘Date: 2014. - ¢ @t ..
Material*-aluminium, steel, wood, model figures, paint® Material: 0il'on Gesso on‘Alumlmum r
: Dlmensmns 145amx 150em x50 em = & s Dlmensmn l20cmx 90cm 2
2 o : = & » ky- - e
TiIle-:Skyhn., L ARR R R e Title: Ingress ey
Date:2014 ‘® v e + Date:-2014 3 Ve T TS
Material: ulum'mlum steel, wood,,model flgures paint.”  Material: il on Gesshon Aluminiym
DimensmnsJBOcm x 60cm »BOcm . . @  Dimension.120¢cm x 90cm.
P o e g . . P
| arg - =% %
TliIeJhﬂroplcuI emlgguhon souety gy ,,?9 Tille: MKS- @ o d0 o ®
Date:2014 : ' o Date: 2014 C o

Material: uummlumsteel wood, iodel figures, paint. Material: il 'on Gesso on: )mmmm »
SN

Dimensions: 186cm x 75cm 60cm .

1
o) J)lmensnon l{)cm x,90;$

®» o
@ » 3
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Born 1969, Darlingtor1, Co Durham, U K. Lives and works in London

Solo Exhibitions: s :
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. Tilt Truck & Free Fliers James Cohan Gallery,New York & Grand Arts, Kansas City, MO.

2002 Modern Art- Stuart Shave, London, Galerie Griedervonputtkamer, Berlin
2000 Art+Public, Geneva, James Cohan Gallery, New York, Habitat, Kings road, London s
1999 Modern Art- Stuart Shave, London 1998 Hales Gallery, london 1995 London Artforms, London

%Ieciecl Group Exhilf"ons . 3
2014 'Interstice', C&C gallery, London Art Fair X ‘

2013 'With Torch*and Spear', curated by lan Dawson Winchester Gallery, UK ,
X 'Masquerade Be Another', Stephen Lawrence Gallery, London :
20 Perfect Nude', Phoenix Centre Exeter & Wimbledon Art Space & Charlie Smith Gollery, London
2011 ‘Two and a half dimensions’ Pangolin London, 'The Perfect Crime', No.4A Gallery, Malvern UK
2010 'Against Grids', RIBA, Liverpool UK

2009 'Collage London/New York', FRED London
'Exglsne Trove!, The New Art Gallery, Walsall

'Co6l and Collected', Weatherspoon Art Gallery.North Carolina
'Eat Me Drink', Me Goss Michael Foundation, Dallas, Texas
* 2008 ‘End GarelMuseum of Fine Arts , Houston, Texas @ .
‘Nature is a workshop * Tuner Contemporary, Margate 4

Palimpseste un bon pre-féXfe, Galerie Xippas Paris 2007 Llight, Winchestér Cathedral
2006 Metropolis Rise: New Art from London, CQL Design Centre, Shanghai & DIAF 2006, 789 Space, Beijng

'Cold Climates', Living Art Museum, Rejkaavik, Iceland {‘%
2005 'The Law of Large Numbers', Cell Projects London -
'Nice to meet you', Mark Moore Gallery, Los Angeles ‘

Dessins D'Artistes a L'Ecole, Le musee dfart contemporain Val-de- Marne/Vitry, et Soutenu par le
Centre &National de I'Estampe et des Arts Imprimes et la D.R.A.C. lle-de-France
20' ‘Material Faith’, Kontainer, Los Angeles,Shapeshifters’, Galerie M-Project, Paris
2003 'On’', Galerie Xippas, Athens, Greece
. ‘Urban Baroque’, Plane-Space, New York
‘One word-Plastic’, Weatherspoon Gallery, North Carolina
> o POP thru Out', Arario Gallery, Cheonan, S. Korea

k .P" 'Rendereqoro Meltzer Gallery, New York
2002 ture of the Beast’, Caren Golden Fine Arts, New York ’
ldo’ oordbrabants Museum, s-Hertogenbosch, Negherlands. g @

Scul Sea, Sydney, Australia

&001 'Giardino’, Centro Culturale di Sassuolo, Modena, Galleria del Arte Contemporanea,
Bergamo & Studio D'Arte Raffaelli, Trento, ltaly.

Lets Get To Work’, Susquehana Art Museum, Harrisburg, Rosenwold Wolf Gallery &
Basekamp, University of the Arts, Philadelphia, US

¢

2000 ‘Ful e’, 547 W27th St. New York "
‘De Museum Nacht’, Beursivan Berlage, Amsterdam ;
‘Lets Get To Work' Morcel Sitcoske Gallery, San F.nsrsco ,‘._’3*
‘Absract Art', Delfina Gallery, London - 1999 Y2K', Archimede Staffolini Gallery, Nicosia, Cyprus
. ' ‘Drawings!, Nicole Klagsbrun, New York
. & ? ‘Holding Court’, Entwisle, London
1998 ‘London Nowé, Saks, Fifth Avenue, New Yark - 4 &
quqdigm#neirology One in the Other, London
’The Status of the Object’, Ormeau Baths Gallery, Belfast

‘997 ‘Low Maintenance, High Precision’, Hales Gallery, London, 'Victoria’, Laurent Delaye Gallery, London
1996 ‘The Death of the Death of !, curated by Kenny Schachter, 480 Broome St., New York
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All text taken from Vision Adventure, a live, improvised
storytelling evening held to coincide with Miru Miru Mega
Yokunaru at C&C Gallery on 19.03.2014.

Notes on the contributors:

Steph Harrop is a-modern storyteller inspired by ancient
oral traditions. Steph creates one-off refellings of Greek
myths, British fairy tales and Anglo-Scottish ballads in
performances across the UK. She also works at The Royal
Central School of Speech and Drama, Rose Bruford
College of Theatre and Performance, i
College (University of Lﬁ { teaching and
research focus on ancie ‘

contemporary storytelling.

e
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The writer, actor and sto
comedy duo Faultless and g
stage, TV, and the radio an orates with
the storytelling collective, Lip Thumb & Toe.

Cat Gerrard, is both a storyteller and puppeteer based in
London. With a love of physicality and experiment, Cat
blends traditional narrative with other artforms, including
percussion, shadow puppetry and juggling. Cat is also
founder and Artistic Director of Tailspin, an ensemble of
storytellers and musicians dedicated to creating a

supportive space for experimental storytelling. %
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