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The T.A.W. President's Corner
As I bee in my year as President of the TAW, I realize that I am
following a long list of very capable and dedicated past presidents. I know that with past presidents such as Charles Alvis,
I will be challenged to bring to this club, leadership to match
the contributions of our many dedicated past presidents.
Our outgoing president Mike Zinzer, has given to this club
several tenns of tireless devotion. My personal goal for 2003,
beyond trying to match the excellence of our former presidents, is to expand the awareness of the TAW and the art of
wood turning to as many people as possible.
I attended my first TAW
symposium this year in
Gatlinburg, and I was
amazed at the energy that
was surrounding the event.
The quality of the demonstrators, and the enthusiasm
of the participants were
inspiring.
It was Sunday morning, the
second day of our symposium, and I awakened early
wondering how we can possihly
l-^st year's president,Mike ZInser
improve or even match the sue- Presided over hte opening of the
cess ofthis years'symposium, 2002 symposium
next year. I went to this event
with no idea of the impact that it would have on me. I wish
that everyone in the club could have attended this year. The
only problem that I can see with our symposium, is that I cannot be in three places at one time.
At the AAW Symposium in Providence this year, I had the
pleasure of meeting Frank Sudoi, a Canadian woodtuming
artist, who amazed me with his thin wall turnings and piercing
techniques. Still in amazement that it is possible to turn a vessel only 1/8 of an inch thick, I volunteered to videotape Binh
Pho.
I spent most of Saturday, watching in as Binh Pho shared his
artistry and knowledge with his audience. His ability to turn a
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thin wail vessel with such ease, is to me simply
incredible.
Even though we challenged him with a wood that
was less than perfect for his purpose, his skill and
his artistry prevailed. In the first two rotations on
Saturday, Binh showed us how to successfully turn a
thin wail vessel.
In the afternoon on Saturday, we watched as he
demonstrated his airbrush and piercing techniques.
He made it look easy, and assured ail of us watching
that with just a little practice we could be applying
what we were learning in no time at all.
I don't know about the others in the room, but he
may have been over estimating my abilities!
However, I brought home with me, several new
techniques and ideas that I am sure will enhance and
improve my work. For those of you who were
unable to attend his rotation, A videotape of this session will be available in November in our club's
library.
For those of you who have missed Binh's incredible
presentation, be sure to come and meet Frank Sudoi
in October. Frank Sudoi will be in Nashville the
week of October the 14th to share with us his
"Starting Your Creative Engine" lecture, and to hold
a two day hands-on class. I hope that next year,
more of our club members will be able to attend this
most amazing event.

Christmas Tree Ornament Drive to Benefit
the Tennessee Baptist Children's Home
As I reminder, I asked for each TAW member to turn
at least 2 Christmas Tree Ornaments to donate to the
Termessee Baptist Children's Home fund raiser.
Last year we raised $300 and the club matched our
sales total. This year we are looking to sell $400
worth, or more! Our ornaments are a great way for
us to provide the children with some additional funds
at Christmas, while increasing the awareness of
woodtuming as an artform.
Please take a few moments to plan your ornament's
construction and try to make them unique! If you
would like to see some great examples, please check
out the picture that accompanys the Andy Woodard
article in this newsletter or get a copy of "The Art of
the Lathe" written by Patrick Speilman and published
by Taunton Press.
There are a world of possibilities in turning omaments. All we ask is that they be unique and made by
you!
If you are feeling generous, or you have some extra
time at the lathe, please make a few spinning tops or
other toys and I will make sure they are given directly
to the children at the home. I think this will add a
special touch to the individual children and help
brighten their holidays.

For those of you who have missed Binh's incredible
presentation, be sure to come and meet Frank Sudoi
in October. Frank Sudoi will be in Nashville the
week of October the 14th to share with us his
"Starting Your Creative Engine" lecture, and to hold
a two day hands-on class. I hope that next year,
more of our club members wil be able to attend this
most amazing event.
Beginning in November, I am offering my studio to
the TAW as a place where a monthly Saturday hands
on event can be held. In my studio, I have plenty of
room for multiple lathe setups, and plenty of wood
for anyone who is interested in turning. If there is
anyone who is in need of wood to turn, or who is in
need of an opportunity to experience wood turning,
please contact me directly, and I will see to it that
your needs are met.
Deryl Duer
TAW President 2003
615/969-9407

Classified Add Space
If you have an item for sale or a tree that hit
the ground in your yard, it would be a great
thing if we all knew about it - so if you would
like some help in getting rid of the extra logs
in your wood pile, let me know and I will get
the information out in this section every
month. Please get the item to me by the 15th
of each month.

Phil Brennion
A Weekend of Southwestern Inspiration

by Ray Sandusky - Brentwood, TN
To spend a weekend in the presence of a master woodturner is
definitely a treat. To have that master provide inspiration and
encouragement is a bonus!
Phil Brennion approaches his demonstration in a manner that
belies his success. He reaches down to the level of the mere
neophyte and presents his methodology in a way that each person can grasp. All the while proving that determination to turn
is greater than any physical obstacle.

ing one of these forms, Phil suggested we look at the form as
more than a piece of wood. In the eyes of the Navajo or Hopi,
it is a holder of life and spirit.
The first form that Phil demonstrated was a seed pot. This form
has a flowing curve from lip to base to lip again. The vessel
should he made with an opening that is 1/3 the diameter of the
greatest diameter of the piece. It should he a graceful curve,
with a small base or no base at all. Remember, these vessels
were normally placed on the uneven ground or pushed down
into the sand, so a flat base was really not necessary.
During the second session, Phil conducted a comprehensive
slide show of his work. Each piece was analyzed in detail, providing each attendee with a clear definition of a curve that
works for a southwestern form. Although some of Phil's slides
showed works that he labeled as sub-standard, it was evident
that he is much more critical of his own work than any of us
could ever he. Each slide displayed an inspiring piece of art, a
gently arching curve and a presence that spoke utility.
Surface treatments were apparent on almost every one of the
objects he showed in his slideshow. From carved ears of com
to the smoked surface of his "fire cloud" pots, Phil displayed his
versatile approach to bringing out a new aspect of a vessel's
beauty.

Phil went on to demonstrate the various methods he employs to
impact the surface of the items he creates. The most unique of
these surface treatm.ents was his discussion of the use of smoking his pots (not smoking his pot!). The process he employs is
very similar to the firing process the Native Americans use to
fire their clay pottery. By placing a wooden vessel in a barrel
over a smoldering fire, it produces a deep gray color on the outPhil B r e n n i o n started his d e m o n s t r a t i o n with a
side of the piece. This smoky appearance is very fragile and
discussion on form a n d function, then picked
must
net he touched by hand, so a stick is used to pick up the
up his bowl g o u g e a n d got to it!
item. Once the pot cools, Phil applies a coat of clear acrylic
spray that sets the smoked surface. The unique part of the
In June, Phil underwent the latest of many neck surgeries that
he has had to endure. In three short months, he was conducting process is the fire marks that are retained by the piece. These
a thorough demonstration that captivated a group of attendees to marks are the "fire clouds" that show up as lighter spots on the
surface and give a cloud like quality to the piece.
the 15th annual symposium of the Tennessee Association of
Woodturners at Arrowmont, in Gattlinburg.

One hit of advice that Phil gave was to start looking at the vessels we see in our daily lives away from the lathe as if they
were laying horizontally. By turning a finished clay pot or a
glass vase on its side, it will give you a glimpse of what that
The fact that Phil fought exhaustion, numbness and the machin- item would look like while spinning on the lathe. This
ery to perform the demonstration fascinated each member of the will give you the ability to see it and store it for use in your
future turnings. Maybe you can reproduce that item or better
audience. His turning style, the forms he creates, his surface
treatments and the skill he displayed quickly erased any thought yet improve on the form!
of his being encumbered by his recent surgery.
Personally, I received a direct infusion of wisdom from Phil.
Phil began his demonstration by showing us a basic Southwest Since 1 was closer to the lathe than the others in the demonstraform, with gently flowing curves, beauty and the hint of utility tion, I got to see the subtleties of his hand movements and got
above artistry. The forms have their origins in the daily lives of to watch how his eyes danced across the form while he used his
the Native Americans, who saw the vessel as a utilitarian object gouge to create - what an experience!
with a spiritual connection to the land and people. These vessels held and carried the things that sustained life in the desert: You may contact Ray Sandusky via email: rsandusky@comcast.net
water, seeds and food. So when embarking on the task of creatMy first impression of Phil can he summed up in one word:
courage!

Andy Woodard
TAW Symposium Demonstrator
By John Lucas - Cookeville, TN
I was lucky enough to sit through Andy's demo on
making boxes at the TAW symposium. Boxes are
not my forte. I've made a few but because there are
long periods where I don't make any I was interested
to see how Andy handles the problem.

liked the tiny little finials on some of his boxes. That
was a really nice detail.
Andy talked about lid fit. This is a personal thing
that each of us must decide. His feelings were that a
small box that can easily be picked up should have a
snug fitting lid and a larger box should have a loose
fitting lid.
Most of all, the lid should compliment the box. This
can be a lid that is parted from the same wood as the
bottom and then fitted back on and turned as one
piece. You can also make a separate lid from a different species but care should be taken to make the
lid match the shape of the box.
Andy also talked about making boxes from alternative material. He showed alternative tortoise shell
and a type of plastic. These looked really great with
beautifully fitting lids.

Andy Woodard - TAW's own box and ornament
expert starts his demonstration on Sunday

Andy has studied under some really good box makers. I forgot who all they were but very name rang a
bell. It showed. He had some great boxes to show.
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Here is an assortment of Andy's finely crafted
Christmas ornaments

Andy did a wonderful job of showing how to make a
box. If you want to learn more just check out the
video when it shows up in the library.
Andy also demonstrated making small ornaments. I
wasn't able to go to that demonstration, but heard it
was very good. We'll have to get him to demonstrate his skill at one of our club meetings.
Here Andy demonstrates how to fit the lid
on a box using calipers and parting tool

John Lucas is an internationally known woodturner,
author and photographer from Cookeville, TN

side grind 3/8" spindle gouge, and a set of scrapers
that he fashions from old planer blades. He uses a
piece of Vi" dia tool steel rod, and grinds one end to
allow the blade to sit at a 45 degree angle to the axis
of the tool. He attaches the blades, one rectangular
By Deryl Duer - Nashville, TN
and one blade with a curved edge, to the shaft using
Binh Pho's description of his
(2) small cap head screws. He sets the tool into a
approach to woodtuming was,
handle using CA glue. Using these (3) tools, Binh
"There is a place in everyone's mind, we call it
"home." Exploring the possibilities of woodtuming is produced a wooden bowl that was translucently thin.
like "coming home" to me."
Saturday aftemoon, Binh displayed his incredible talent as he demonstrated the art of airbmshing, piercing with a dental tool, and texturing with a dental
tool. He began the aftemoon session with a discussion of positive and negative space.

Bin Pho
TAW Symposium 2002

JTC
D

Bin Pho d e m o n s t r a t e d his airbrush techniques

Anyone who missed Binh Pho's rotation at the symposium, missed seeing an amazing artist at play. Binh
began his rotation on Saturday moming by showing
his audience how he mms his incredible thin hollow
form vessels. He emphasized the simplicity of the
3

"Life defies definition, and attempts to control it will
always fail to recognize the sum of all its interdependence. Thus, negative spaces inspire me, for they
represent the unseen weight of the unknown. This is
a principle of Far Eastem Architecture Art, and its
influence is seen in my works, which often embrace
the natural defects in wood. Having recently leamed
the piercing technique, I am exploring the possibilities of negative space without relying only upon the
natural defects in the wood".
Binh's published article in the Summer 2000 issue of
the American Woodturner, demonstrates his artist
approach to wood. I know that you will all want to
take a look at the videos of Binh's rotations. I
encourage everyone to try to catch Binh in person
someday!
Binh noted that he would be teaching at Arrowmont

next year and that he also taught his techniques at his
home studio.
He may be contacted via email at toriale@msn.com.
Take a look at his article in the above mentioned
AAW Journal and at the pictures of his work on his
web page.
Binh's web page is www.wondersofwood.net

Bin's detailed paintings start on a pallette

Deryl Duer may be contacted via email at
tools that he uses. Binh uses a '/." bowl gouge, a long
deryl@digitalphotogroup.com

PotentiaUy Toxic Woods

Found on the Internet at the Musical Instrument Makers Forum , 1998,
reprinted with permission
The following information is reprinted with permission from data provided by Roy Banner, a wood turner from Torrance,
California who almost lost his life in 1989 to anaphylactic shock after turning pieces of exotic wood.

You can bet Roy wears his RACAL respirator every time he turns on his lathe now! Roy has assembled this data over the years
from various sources and when an entry appears in red, this indicates that the information has come from only one source and has
not been verified elsewhere.
Some of the information here has come as a surprise to me and its a wonder I've never had a toxic reaction to wood that I've been
aware of. As a luthier, I've worked with a lot of exotics, but as a wood collector I've worked with lots more strange stuff from all
over the world with no ill effects. Each of us is different and you can call me old "iron gut".
Sorry that this file is such a patchwork effort and may be difficult to follow, and that Latin names of woods are not included. 1 can't
judge with any authority the validity of the information presented here and it's up to the user's discretion to further research any
wood themselves, though Roy has told me the information here has appeared in several woodworking magazines (for what that's
worth). Take this as a jumping off point. You might also want to check out The Botanical Dermatology Database.
After each wood name comes categories:
Class: Woods are either an irritant which cause a reaction fairly rapidly after exposure and will cause a similar reaction
repeatedly, or sensitizers which may have a latency period of hours or months and may require repeated handling before reaction
occurs. Sensitizer's are the more severe, because once you're sensitized, you're sensitized for life and the reactions only get more
dramatic. A bit like paying taxes to the Government, huh?
Reaction Category:
Eye and skin irritation (hives, itching, redness).
Respiratory problems.
Nausea, headache, or general malaise, possibly even liver or kidney malfunction.
Cancer of nose and sinus.
[Statistics show that woodworkers have a 40 per cent greater chance of nasal cancer than the general population,
but the majority of statistics on nasal cancer are based on data from 1920-1960 when the furniture industry
highly mechanized with little or no dust control methods. So don't freak. ]

became
Potency:

Small, Great, Extreme.
[This is the potential of the wood or sawdust doing harm and would vary with the individual i.e., those who are
allergy prone might think twice about working with wood classed as extremely potent.]

Source:

Dust, Wood, or both

Incidence:

Unknown, Rare, or Common.

This is probably the vaguest of the categories as most doctors wouldn't know an allergic reaction to wood if it bit them in the face.
Note that this data docs not take into consideration Man's penchant for trying to poison himself by using formaldehyde in plywood,
treated woods, sodium compounds in white pine to prevent blue stain, etc.
Afromosia
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Arborvitae
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Class

irritant
irritant
irritant
irritant
irritant
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eye & skin, respiratory
eye & skin, respiratory
eye & skin, respiratory
respiratory
respiratory

great
great

Sfiurcfi
dust

dust

rare

Species

Class

Reaction Category

Potency

Source

Incidence

Baldcypress
Balsam fir
Beech
Birch
Black locust
Blackwood
Boxwood
Cashew
Chechem
Cocobolo
Dahoma
Ebony
Elm
Fir
Goncolo alves
Greenheart
Guarea
Hemlock
Ipe
Iroko
Katon
Kingwood
Mahogany, Am
Mahogany, Afr
Makore
Mansonia
Manzinilla
Maple
Mimosa
Myrtle
Oak, red
Obeche
Olivewood
Opepe
Orangewood
Padauk
Pau ferro
Peroba rose
Peroba white
Purpleheart
Quebracho
Ram in
Redwood
Rosewood(s)
Satinwood
Sassafras
Sequoia
Snakewood
Spruce
Stavewood
Sucupira
Teak
Walnut, black
Wenge
Willow
W. Red Cedar
Yew, Europe
Zebrawood

sensitizer
sensitizer
sensitizer
sensitizer
irritant
sensitizer
sensitizer
sensitizer
irritant
irritant
sensitizer
irritant, sensitizer
sensitizer
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sensitizer, respiratory,
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respiratory
eye & skin
respiratory
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respiratory
eye & skin
respiratory, eye & skin
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eye & skin
eye & skin
eye & skin
eye & skin
eye & skin
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respiratory, eye & skin
respiratory, eye & skin
respiratory
eye & skin
respiratory, eye & skin
respiratory
respiratory, eye & skin
respiratory, eye & skin
respiratory
respiratory
nasal
respiratory
nasal
respiratory, eye & skin
respiratory, eye & skin
respiratory
respiratory
respiratory, eye & skin.
eye & skin
respiratory
respiratory, eye & skin
eye & skin, nausea
nasal cancer
respiratory, eye & skin
respiratory, nasal cancer
respiratory, eye & skin
respiratory, eye & skin
respiratory, nasal cancer
respiratory, nasal cancer
respiratory
respiratory
respiratory
respiratory
eye & skin
eye & skin
respiratory, eye & skin
nasal cancer
respiratory, nasal cancer
eye & skin
eye & skin
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great
great
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great
small
great
great
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great
great
small
small
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extreme
extreme
great

dust
dust
dust
dust, wood

dust, wood
dust, wood
dust
dust

rare
rare
rare
rare
rare
common
rare
rare
unknown
common
common
common
rare
rare
rare
common
rare
rare

extreme

dust, wood

common

small
great

dust
dust

rare
rare

extreme
great
extreme
great
great
great
great
small

dust, wood
dust
dust, wood
dust, wood
dust, wood
dust
dust
dust, wood
dust

extreme
small
great

dust, wood
dust, wood
dust, wood

common
rare
rare
common
common
rare
common
common
rare
rare
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rare
common

small
great
small
small
extreme
extreme
small
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great
small

dust, wood
dust
dust
dust
dust, wood
dust, wood
dust, wood
dust, wood
dust, wood
dust, wood

rare
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rare
rare
common
common
rare
rare
rare
rare

extreme
great
great
great
great
great
great

dust
leaves & bark
dust
dust
dust
dust
dust

common
unknown
common
unknown
common
common
rare

irritant
irritant
irritant
irritant
sensitizer
sensitizer
irritant
irritant
irritant
sensitizer
irritant
sensitizer
sensitizer
sensitizer
sensitizer
irritant
sensitizer
sensitizer
sensitizer
sensitizer
irritant
sensitizer
irritant, sensitizer
irritant
sensitizer
irritant
irritant
sensitizer
irritant
irritant
sensitizer
sensitizer
sensitizer
sensitizer
sensitizer
irritant
sensitizer

dust, wood
dust, wood
dust, wood
dust, wood
dust, wood
dust
dust, wood
dust

TAW Announcement for October, 2002
Club Event at Woodcrafters Exchange in Nashville, TN
Beginning in October, the TAW in conjunction with
The Woodcrafters Exchange, will kick off their first
woodtuming invitational event. The Woodcrafters
Exchange is a newly formed organization in
Nashville, TN. that is dedicated to the promotion of
I woodtuming as an art.

Dick provides helpful tips for selecting the appropriate woods, using your tools to their best advantage,
and fashioning some new tools from surprisingly
ordinary materials.

Next he shows how to tum a wooden egg that will
look like Mother Nature smiled upon it. One of
At their first event in October, the Woodturners
nature's most perfect forms, the egg is also one of the
Exchange Invitational will host Frank Sudoi, John
most challenging, and Dick has spent many years
Jordan, and Dick Sing.
perfecting his techniques for getting an egg to look
like an egg. Here he outlines his methods for laying
out the egg with a template, making a special chuck
Friday October 18th
so you can finish both ends of the egg in the lathe,
An Evening with Frank Sudoi
and using a homemade mandrel to create an egg that
The event will begin on, at 7:00pm with Frank Sudoi is also a kaleidoscope.
! giving his presentation of "Starting Your Creative
Engine". There will be a $15 charge per person for Now you can attain eggs you are proud of! As a special bonus, Dick shows you how to recreate the jar he
the event that will include refreshments and an
uses for his finish and how to use a wood burning
opportunity to visit with Frank after the lecture.
pen to sign your completed projects.

Saturday, October 19th

j General session events on Saturday will include
j

John Jordan, Cliff Loundsbury, and Dick Sing
There will be a $25 charge per person for the all day
event. Lunch will he available for an additional $5.
Come and leam from the experts.

Rotation 1 - Dick Sing

Turning Wooden Eggs & Kit Kaleidoscope & Brush

Dick Sings' fu-st session begins at 9:00 am and last
until 11:00am. Dick demonstrates making an egg
I with a custom made PVC chuck.
For the woodturner seeking projects that are a little
more challenging, Dick Sing shares his techniques
for creating awe-inspiring wooden omaments and
eggs. Step-by-step instmctions and color photos
guide you through the process of turning and hollowing out a globe for the incredibly light omament,
crafting a delicate "icicle" for the spindle — even
adding a captive ring for that special finishing touch.

Rotation 2 - John Jordan
Turning Classic Forms

John Jordan's Stubby lathe demonstration and slide
show will be occur during the mid day session.
John Jordan is recognized worldwide for his elegant
hollow forms. John is one of the premier turners of
our time. His work is represented in all major collections, he has been a featured demonstrator at countless symposiums, and his instructional videos are a
must for every aspiring tumer
Casual, friendly, and outgoing, John displays the
energy and enthusiasm of someone who truly loves
what he is doing. In addition to being a formidable
talent at the lathe, John is also a fme instructor. It is
one thing to have the expertise, it is another thing to
be able to communicate it successfully to others.
"Rub the bevel" is his frequent refrain.
Looking over the shoulder of a master tumer as he
transforms a piece of log into an exquisite vase
brings an immediacy to the learning experience that
cannot be duplicated in books and videos.

Rotation 3 - Cliff Loundsbury

These tools will be available for purchase.

Cliff Loundsbury, Tawas City Michigan
Turning professionally for 6 years and make a living
turning one of a kind hollow vessels. Massive ones.
Cliff concentrates on one of a kind vessels and does
extensive carvings to his vessels. He will show how
to add your own distinctive look to you pieces.

Frank is a noted Canadian lecturer and artist in
wood. His biography can be found in an article by
Ron Hampton as seen in Woodtumer issue #72. A
reprint of this article is included in this packet.

Hollow Turning System

Studied and mentored by Frank Sudoi, Cliff has
taken what Frank has taught and made his own style
of unique turning.
Cliff is also the inventor of the soon to be famous
Infinity Hollowing System distributed by Choice
Woods.
Cliff's aftemoon session will begin at 1:30 pm and
finish at 3:00 pm

Rotation 4 - Dick Sing

Eccentric off center turning

Dick Sings' aftemoon session will begin at 3:00pm
and finish at 5:00 pm.

Saturday, October 19th & Sunday,
October 20th
Hands-on classes with Frank Sudoi
Frank SudoTs work emphasizes the fragility of our
eco system. It carries a powerful message: "The
Earth is beautiful, yet delicate, and it desperately
needs our attention.'
Tall, thin vases! Frank's vases are usually deep and
narrow, with extremely thin walls.
Hollow form

One student per lathe, max 6. Reserve vour space
early!

There is a $225 fee for Frank Sudol's two day class.
Each student will have a hands-on leaming experience.
If you are interested in attending Frank's classes,
please contact Deryl Duer at tnwoodtumer@comcast.net, or call 615-255-1919 to reserve your place
in class. Class is available on a first come first served
basis.
This event is being held at Vision Industries, 1027
Elm Hill Pike, Nashville, TN 372109. You may call
for directions 615-969-9407, or you may email
president@tnwoodtumers.org

Sponsors for this event include:

General Industrial Machinery - Nashville, TN
Ceneral Industrial will be providing Jet and
Powermatic lathes for our demonstrators
Stubby Lathe by John Jordan - Antioch, TN
John will be providing the Stubby lathe for
demonstration
Choice Woods - Louisville, KY
Choice Woods will be providing Sorby tools
for demonstration and offering Sorby tools
and exotic wood for purchase.
Delta Machinery - Jackson, TN
Delta will be providing slow speed grinders
for our demonstrators

Tum a thin walled hoilow form in green wood using
the Sudoi hollowing bar system. Surface dry and
Wood Lathe Accessories - Greenville, TX
sand while still on lathe, reverse tum bottom, then
Gary Sanders will supply lighting for the
apply microwave drying techniques. Surface decorate
demonstrations.
your piece with piercing and or many other items.
We will provide all tools to complete this project.

John Moss' inspiring Maple Bowl with detailed peircings and super thin walls won the TAW
Symposium's People's Choice Award an a crisp $100.00 bill. Great work John!

The Tennessee Association of Woodturners
C/0 Ray Sandusky
9307 Fall Court West
Brentwood, TN 37027
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Mike Zinser
3025 new Natchez Trace
Nashville, TN 37215
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