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NOTES ON THE WANDERER’S NIGHTSONG Il

(1) BABIES ARE ILLOGICAL;

(2) NoBODY IS DESPISED WHO CAN MANAGE A CROCODILE;
(3) ILLOGICAL PERSONS ARE DESPISED.

(CONCL.) BABIES CANNOT MANAGE CROCODILES.

LEWIS CARROLL, SYMBOLIC LoGIC

(1) I REMEMBER TRYING TO MIMIC MY ELDER BROTHER WHEN | WAS A TEENAGER- SNEAKING INTO
HIS ROOM, FLICKING THE SWITCHES ON HIS MUSICAL EQUIPMENT AND AMPLIFIER, BECOMING
ENTRANCED IN THE TRIPPY NOISES CREATED FROM HIS MOOG AND ROLAND SYNTHESIZERS -
ALTERING THE WAVELENGTH AND PITCH SETTINGS- | REMEMBER THE ECHO PEDAL- THE RIGHT MIX
OF FREQUENCY, DELAY AND INTENSITY AND THERE WOULD BE A HEADY MIX OF SOUND ADDING TO
ITSELF CREATING WAVE AFTER WAVE OF NEW REVERBERATIONS BUILT FROM THE PREVIOUS ONE- A
SELF SWALLOWING CREATURE THAT COPIED, ENVELOPED AND EVOLVED. | REMEMBER THIS BUZZ,
ITS A SENSATION THAT RETURNS WHENEVER ENCOUNTERING AN ARTWORK THAT IS BOTH OF AND
ABOUT ITSELF; SELF-REFERENCING- RECURSIVE - LANGUAGE ABOUT LANGUAGE.

(2) IN ARGYLL, SCOTLAND, SOME FOUR-THOUSAND YEARS AGO, NEOLITHIC HUMANS PERFORMED
ACTS OF CARVING ONTO SELECTED ROCKS ACROSS THE LANDSCAPE; EMBEDDING AND INTERWEAVING
AN ARRAY OF RING, CUP, AND TRIANGULAR MARKS INTO THE EXISTING NETWORK OF CRACKS AND
FISSURES. ‘RATHER THAN A PROCESS OF IMPOSITION’ AS THE ARCHAEOLOGIST ANDREW JONES
EXPLAINS THESE ROCK ART MOTIFS, ‘ARE WORKED INTO THE PRE-EXISTING GEOLOGICAL FEATURES
OF THE ROCK’(1). PATTERNS OF GLACIAL EROSION WERE EVEN COPIED, REPLICATING THE NATURAL
ROCK FOR IT TO BECOME PART OF THE ANCESTRAL DESIGN.

(3) A PIECE OF QUARTZ AS THE TOOL, AN EXAMPLE OF WHAT IT IS TO BE HUMAN, OF POSSESSING AN
INADEQUATE BODY NEEDING ADDED TECHNOLOGY TO BOTH SURVIVE AND MAKE SENSE OF THE
WORLD, WHAT BERNARD STIEGLER WOULD CALL ‘ORIGINARY PROSTHETICITY’(2). THIS PIECE OF
QUARTZ LIKE ALL OTHER TOOLS IS EXPLOITED BECAUSE IT HAS A CAPACITY TO HAVE AN EFFECT, OF
‘INFLICTING SOME KIND OF BLOW ON REALITY’, ONE COULD SAY A TOOL ISN’T ‘USED’ IT ‘IS’ (3). THE
CHISEL DOESN’T NEED TO BE RE-INVENTED FOR US TO CARVE. TOOLS, EQUIPMENT AND THE
TECHNOLOGIES THEY SUPPORT, THEY AMASS INFORMATION, FROM THE EARLIEST TIMES UNTIL NOW,
PASSING ITS PRACTICES ACROSS THE GENERATIONS.

(CoNcL.) "..THE FOOD-GATHERER REAPPEARS INCONGRUOUSLY AS THE INFORMATION-GATHERER”
MARSHAL MCLUHAN 1967(4)

(1) INFORMATION. PHYSICISTS WONDER WHETHER IT IS A PRINCIPAL FACTOR, MORE ESSENTIAL
THAN MATTER, THE ESSENCE OF EXISTENCE, ‘ALL THINGS PHYSICAL ARE INFORMATION THEORETIC,’
WROTE JOHN ARCHIBALD WHEELER, IT’S NOW ‘A PARTICIPATORY UNIVERSE.’(5) WE ARE NO LONGER
MERELY BLOOD AND GUTS, MORE SIX BILLION ENCODED BITS.

2) VERONESE’S THE WEDDING AT CANA, A DEPICTION OF JESUS’ PARTY-TRICK MIRACLE OF TURNING
WINE INTO WATER, PAINTED FOR A BENEDICTINE MONASTERY IN VENICE IN 1563, PLUNDERED 235
YEARS LATER BY NAPOLEON AND HANGING IN THE LOUVRE, NOW HAS MULTIPLE LIVES; 210 YEARS
AFTER ITS ABDUCTION AN EXACT FACSIMILE WAS UNVEILED ON THE ORIGINAL SITE- THE REFECTORY
OF SAN GIORGIO. HERE VISITORS CAN NOW CONSIDER AN EXACT COPY IN RELATION TO

ITS AUTHENTIC SURROUNDINGS, WHILST SIMULTANEOUSLY VISITORS TO THE LOUVRE ARE
EXPERIENCING THE ORIGINAL WORK OF ART.

(3) THE KIND OF MEDIATION THAT PRODUCES EXACT COPIES IS NOT EFFICIENT- THE TRANSLATION
OF DATA IS A TRACK THAT LEADS INEXORABLY TO MUTATION. IT IS AN ENTROPIC PROCESS -
CREATING A COUNTER-INTUITIVE POSITION- THE INSTINCT TO CREATE ORDER- OF REGIMENTING THE
TRANSLATION OF DATA - WILL TEND TOWARDS A FINAL ENTROPIC STATE AND THE DEATH OF
INFORMATION- WHEN IT IS NO LONGER MEANINGFUL. COPYING THAT SEEKS TO ERADICATE
MUTATION COMES AT A HIGH PRICE AS IT INCREASES NOISE WITHIN THE SYSTEM TO THE EXTENT
THAT FUTURE EMERGENCE AND INVENTION BECOMES PROBLEMATIC.(6)

(CONCL.)’CRIPPLES AND HANDICAPS LIE LIKE CORPSES ALONG THE TECHNICAL PATH TO THE
PRESENT’ FRIEDRICH KITTLER 2010 (7)



(1) THE ‘KNOTTY PROBLEM OF MIMESIS’(8) IS CENTRAL TO WESTERN NOTIONS OF
REPRESENTATION; CONCERNED WITH MAKING THROUGH IMITATION, IT IS, AS SUCH A BLIND
ACTIVITY, A PARASITIC ACTION THAT NONETHELESS AUGMENTS THROUGH DEPICTION.
APPROPRIATION AND MIMESIS PERMEATE GAVIN TURK’S WORK- HERE FIVE CERAMIC STUDIES OF
ARIADNE, ARE PRESENTED ON COLUMNS. IN HISTORY ARIADNE POPS UP, OVER AND OVER, ROMAN
COPIES OF HELLENISTIC SCULPTURES, DE CHIRICO, THE RECLINING RECURRENCE - AND TURK
TAKES THE FORM AGAIN, BUT THIS TIME LEGLESS, IN THE SHAPE OF A ROUGH SLEEPER IN A
SLEEPING BAG.

(2) THE EMERGENCE OF ANY NEW ART-FORM SEEMS TO SIMULTANEOUSLY INSPIRE

AN IMITATION, AN ECHO, CONSTRUCTED TO RESPOND, DISRUPT, MESS WITH THE ORIGINAL- AND IN
PARODY, THERE IS SOMETHING MORE THAN JUST MERE IMITATION FOR A COMIC RESPONSE, THE
REITERATION BECOMES EXAGGERATED, EXPOSING THE CONVENTIONS OF A GENRE, QUESTIONING ITS
MODES OF PRODUCTION. WHEN RULES ARE MOMENTARILY REVEALED AS RULES.

(3) A PHOTOGRAMMETRIC SCAN HAS PRODUCED A PRINT OF TURK’S STUDIO, ONE CAN PEER INSIDE
THE OBJECT AND JUST ABOUT MAKE OUT TWO SMALL ARIADNE SCULPTURES ABOUT THE SIZE OF
PEAS, PETRIFIED WITHIN THIS CAVE. THIS AMORPHOUS LOOKING LUMP CONVERTS TURKS STUDIO
INTO A MEMETIC HENRY MOORE VERSION OF ARIADNE.

(CONCL.) ‘IT IS HUMOR THAT MAKES LANGUAGE STAMMER' GILLES DELEUZE (9)

(1) HUMAN MEMORY IS FRAGILE AND FINITE(10), AND HUMAN SOCIETIES HAVE

CONSTANTLY CREATED DEVICES FOR STORING MEMORIES VIA EXTRA BODILY FORM, FROM STONE
TABLETS TO CUNEIFORM TO THE PRINTING PRESS AND THE COMPUTER, 3D PRINTING AND SCANNING
HAS NOW ENTERED THE FRAY.

(2) IN THE WANDERER’S NIGHTSONG Il, |l WANTED TO EXPLORE SOME OF THE ISSUES THAT ARISE
OUT OF OUR CURRENT POSITION, AS SMART PHONES BECOME DIGITAL DEVOTIONAL OBJECTS, AND IT
EMERGES THAT MEDIA ARE NOT EXTENSIONS OF THE HUMAN BUT ARE EXTENSIONS OF

THE PLANET. WHAT IS THE FUNCTION OF REPRESENTATION WHEN IMAGE MAKING DEPENDS ON

THE ALGORITHM? DATA DOES NOT NEED TO BE VISUAL.

(3) STATISTICAL IMAGERY- USED BY PAUL VIRILIO TO DESCRIBE ARTIFICIAL IMAGES THAT ONLY
EXIST THROUGH ACCELERATED COMPUTER PROCESSING POWER. ‘SUCH IMAGES CREATE ‘RATIONAL’
VISUAL ILLUSIONS THAT DAMAGE PEOPLES COMPREHENSION AS WELL AS THEIR ABILITY TO
INTERPRET THE REAL WORLD’(11)

(4) | WANTED TO COLLABORATE WITH ARTISTS TO EXPLORE WHAT WOULD HAPPEN IF A PART OF
THESE NEW TECHNOLOGIES INTRUDED INTO THEIR PRACTICE. | WAS TO BE AN AGENT IN THIS
PROCESS, WANTING TO ACT AS A TECHNICIAN OF SORTS. AND | AM INDEBTED TO THE ARTISTS- TO
THEIR OPENNESS AND WILLINGNESS TO MAKE SUCH A CONSIDERATION. GAVIN TURK SUGGESTED
THAT IT WAS PERHAPS LIKE PULLING UP A LADDER TO A BRICK WALL AND PEERING OVER. AND

| ENJOYED THAT SENTIMENT, WHILST BEING UNEASY ABOUT THE IMPLICATION- OF WITNESSING THE
DRIVERLESS CAR DEPARTING THE FORECOURT.

(CONC.) ‘.., HAVE YOU HEARD OF A WRITER WHO WRITES FOR HIS PEN...?” PAUL VIRILIO, VISION
MACHINE (12)

(1) IT WAS ARIADNE WHO GIFTED THESEUS WITH THE BALL OF STRING TO ESCAPE THE LABYRINTH,
AND IT IS THE STORY OF HIS SHIP THAT GIVES RISE TO THESEUS’ PARADOX; OF WHETHER AN OBJECT
IS REAL IF ALL ITS CONSTITUENT PARTS ARE EVER REPLACED.

(2) CHRIS HAWTIN’S PAINTINGS PRESIDE OVER THE SHOW- POST-HUMAN -MUTANT-

CYBERNETIC- FIGUREHEADS RENDERED WISTFULLY, GLAZED OIL ON CANVAS, THESE ARE
PORTRAITS- SETH, CLIO, GREGOR, PHOTEUS, ~-STANDARDS- THAT ACT AS BOTH AN ANCHOR AND
EXTENSION OF OURSELVES- FOR BOTH REMEMBRANCE AND RECONNAISSANCE(13). THESE PAINTINGS
THAT ARE PART FIGURED IN OUR OWN IMAGE, PART MACHINIC PERHAPS COME TO REPRESENT A
FAUSTIAN IMPULSE, TO CONVERGE ART WITH A UNIVERSAL DESIRE TO RE-CREATE LIFE NON-
BIOLOGICALLY. THESE ARE DIMLY HUED PAINTINGS- WITH DEEP SHADE- THE FIGURE BLANKETED IN
DARKNESS AND SILHOUETTED IN A SHAFT OF LIGHT. LIGHT, THE BASIS FOR ALL IMAGE MAKING-
ENERGIZES THE FIGURES WHILE THE SURROUNDING DIMNESS PERHAPS MANIFESTS A FEAR OF THE
DARK, THE MOST PRIMORDIAL OF PHOBIAS.

(4) GHOSTLY WHITE 3D PRINTS, ARE ARRANGED AS BOTH FRAGMENTS RECOVERED FROM AN
ASEPTIC ARCHAEOLOGICAL DIG- MINIATURE ANCESTORS TO THOSE FROM LUXOR- WHILST ALSO
OPERATING AS PROTOTYPES- DO THE PAINTINGS ACT AS A GENOTYPES TO THE PHENOTYPES OF THE
PRINTED COPY?

(CoNCL.) As WALTER BENJAMIN NOTED IN THE ARCADES PROJECT ‘IN NATURE THE NEW IS MYTHIC
BECAUSE ITS POTENTIAL IS NOT YET REALIZED; IN CONSCIOUSNESS, THE OLD IS MYTHIC, BECAUSE
ITS DESIRES NEVER WERE FULFILLED.’ (14)

1) A RANGE OF CULTURAL AND ART HISTORICAL REFERENCES OPERATE WITHIN NEIL GALL’S WORK,
HIS PAINTINGS MAKE REFERENCE TO VELAZQUEZ, BRONZINO, MAGRITTE AND POUSSIN, WHILST
PAINTING ILLUSORY, LIFE-LIKE DEPICTIONS OF ASSEMBLAGES OF A PARTICULAR RANGE OF POOR
MATERIALS- PINGPONG BALLS- ELECTRICAL TAPE- CARDBOARD. THIS PRECISE VISUAL STYLE IS
ACHIEVED IN SOME PART BY DISCARDING THE IRREGULARITY OF THE OBJECT IN FAVOUR OF
PAINTING FROM A METICULOUSLY LIT PHOTOGRAPHIC PRINT. HERE A MAQUETTE BONDED BY RED
ELECTRICAL TAPE WAS LASER SCANNED -AND PRINTED- THE COPY WAS DENSE, STABLE- THE TAPE
SOLIDIFIED AND SMOOTHED INTO GENTLE UNDULATIONS- BECOMING A LANDSCAPE HIGHLIGHTING
THE TOPOGRAPHY OF THE PRINTING PROCESS -THE Z-DEPTH.

2) GALL, PHOTOGRAPHED THE 3D PRINT AND PAINTED WALPURGIS NACHT (2015) WHILST AN
ALTOGETHER DIFFERENT MESH WAS BEING CONSTRUCTED- THE ORIGINAL MODEL WAS BEING RE-
PHOTOGRAPHED AGAIN- MULTIPLE TIMES FROM MULTIPLE ANGLES- THESE PHOTOGRAPHS THEN
ALIGNED, THE COMMON POINTS LOCATED THE CAMERA POSITIONS IDENTIFIED, AND A MESH
CONSTRUCTED, THE DISTANCE AND GEOMETRY EXTRAPOLATED FROM THE COMBINED JPEG
INFORMATION~- A MUCH MORE COMPLEX MODEL WAS RENDERED.



38) THIS VIRTUAL MODEL SPINS ON A MONITOR- IN ITS CURRENT STATUS TOO IMPERFECT TO PRINT.
THE ROTATION OF THE OBJECT, LIKE THAT OF A POTTER’S WHEEL, OR A PIZZA IN A MICROWAVE;
ILLUSTRATIVE OF THE PROCESS OF DATA CAPTURE, THE SPIN AS A PREVAILING GESTURE IN

THE RENDERING OF 3D DATA. CAN THE LOOP BE A NEW NARRATIVE FORM? INSTEAD OF A
NARRATIVE THAT PROGRESSES THROUGH A LINE OF UNIQUE EVENTS- THAT AVOIDS REPETITION, CAN
THE LOOP BE THE ‘ENGINE’ THAT PUTS A DIFFERENT NARRATIVE IN MOTION(15).

4) THE MONITOR IS THE BLACK BOX FROM INSIDE WHICH A PIECE OF MAGIC IS CONJURED. IN
FOLKLORE WALPURGIS NACHT IS THE MYSTICAL MEETING OF WITCHES ON A GERMAN MOUNTAIN-
HERE TWO ACCOUNTS OF THE MODEL CONGREGATE- CREATING A COMPLEX CHRONICLE OF EVENTS IN
AND BETWEEN THEMSELVES.

(CONCL.) ‘IN THE UNIVERSE NOW THERE WAS NO LONGER A CONTAINER AND A THING CONTAINED,
BUT ONLY A GENERAL THICKNESS OF SIGNS SUPERIMPOSED AND COAGULATED, OCCUPYING THE
WHOLE VOLUME OF SPACE...THE GALAXY WENT ON TURNING BUT | COULD NO LONGER COUNT THE
REVOLUTIONS, ANY POINT COULD BE THE POINT OF DEPARTURE, ANY SIGN HEAPED UP WITH THE
OTHERS COULD BE MINE, BUT DISCOVERING IT WOULD HAVE SERVED NO PURPOSE, BECAUSE IT WAS
CLEAR THAT, INDEPENDENT OF SIGNS, SPACE DIDN'T EXIST AND PERHAPS HAD NEVER EXISTED.'
ITALO CALVINO(16)

(1) ON THE EVENING OF SEPTEMBER 7TH (OR 6TH) 1780, (OR 1783) HISTORIANS ARE STILL
DEBATING, GOETHE SCRATCHED AN EIGHT-LINE POEM ONTO THE WALLS OF A MOUNTAIN LODGE.
THIS POEM KNOWN AS ‘THE WANDERER’S NIGHTSONG II’ DESCRIBES A PROGRESSION FROM
MINERAL THROUGH ANIMAL TO HUMAN, OF A NATURAL PROCESS BECOMING LANGUAGE. THE POEMS
POWER- THREE SIMPLE FACTUAL STATEMENTS FOLLOWED BY AN ASSERTION FOR THE FUTURE IS
CONSTRUCTED WITHOUT THE USE OF SIMILE, METAPHOR OR SYMBOL.(17)

UBER ALLEN GIPFELN

IST RUH,

IN ALLEN WIPFELN

SPUREST DU

KAUM EINEN HAUCH;

DIE VOGELEIN SCHWEIGEN IM WALDE.

WARTE NUR, BALDE

RUHEST DU AUCH.
(2) A CONSTRUCTED ENVIRONMENT OF PRINTED WOOD ON MDF ECHOES THE MOUNTAIN LODGE. THE
COLLAGE OF WOOD, GARNERED FROM SCRAPS FROM MY STUDIO- HAS BECOME LAVISH- INSTEAD OF
THE POEM ETCHED ON THE SURFACE, BITMAPS- A MEMORY ORGANIZATION FILE- FROM THE 3D
SCANS — ARE JUXTAPOSED IN STRIPS ALONGSIDE THE WOOD-GRAIN; THE ARTWORK MIGRATING INTO
THE FABRIC OF THE SPACE.
(8)THE MOUNTAIN LODGE- THE GROUND FOR THE POEM- BURNT DOWN IN 1870 AND WAS REBUILT
FOUR YEARS LATER, A PERSPEX PLAQUE WITH AN ENGLISH LANGUAGE TRANSLATION CURRENTLY
RESIDES IN THE REBUILT CABIN. IT GOES;

OVER ALL OF THE HILLS

PEACE COMES ANEW,

THE WOODLAND STILLS

ALL THROUGH;

THE BIRDS MAKE NO SOUND ON THE BOUGH.

WAIT A WHILE,

SOON NOW

PEACE COMES TO YOU.
(CONCL.) 'THE CERTITUDE THAT EVERYTHING HAS BEEN WRITTEN TURNS US INTO PHANTOMS’
JORGE LUIS BORGE, THE LIBRARY OF BABEL(18)

(1) IT IS EASY TO FORGET THAT COPYING ISN’T PRIMARILY THE PRESERVE OF THE MECHANICAL
PROCESS, IT IS THE BASIC TENET BEHIND LIFE- A CELL COPIES AND SPLITS- REPRODUCES- WE ARE
ALL COPIES- ITS HOW ORGANIC INFORMATION PASSES DOWN THE GENERATIONS. KATE ATKIN
EVOCATIVELY CAPTURES THIS IN THE ELABORATELY TITLED DRAWING ‘..AND ALL THE TIME THE
FORMS KEPT GROWING OUT OF MY EGG LIKE CRACKER SNAKES’/MEIN FREUND DER BAUM IST ToT’,
AN ARC OF NOW DEAD GROWTH EXTRUDES FROM A TREE TRUNK, THIS OUTER BARK- THE DEAD CELLS
OF THE TREE ARE SCRUTINIZED AND RENDERED IN PENCIL. REPRESENTING AN ORGANISM THAT
DISPLAYS ITS DAMAGE IN SUCH A WAY MIGHT BE CONSIDERED A STUDY OF FUNCTION. THIS ARC
APPEARS TO CAPTURE ANOTHER PART OF THE LIFECYCLE, ITS SHAPE CLEARLY REMINISCENT OF
LARVAE, AN IMMATURE FORM NOT YET READY FOR METAMORPHOSIS AND IN ANOTHER TWIST- THE
IMAGE IS FADED, BLURRED, AND IT TURNS OUT THAT IN A FINAL PHASE THE DRAWING HAS BEGUN
TO BE ERASED BY THE ARTIST. A BUZZ RETURNS AGAIN- AS THE ACTION RE-INSCRIBES THE
CONTENT.

(2) REMINISCENT OF RAUSCHENBERG’S ERASED DE KOONING DRAWING OF 1956. THE EFFECT OF
LIGHT ON THE SHEET OF PAPER IS HEIGHTENED AS ERASURE REVEALS THE DEEPLY EMBEDDED
LINES ETCHED ON THE PAPER. WHAT REMAINS IS A SHADOW, ADDRESSING THE NOTION THAT
SOMETHING NEGATIVE MIGHT HAVE POSITIVE CONSEQUENCES, OF DETERMINING FUNCTION BY WAY
OF MALFUNCTION.

(3) ON HER STUDIO SHELF, SAT A SMALL SCULPTURE, A MODEL OF A PRAWN- WIRE BOARD TAPE
AND GLUE- THATS HOW | REMEMBER IT- THOUGHTFULLY CONSTRUCTED- AS IF TO UNDERSTAND THE
LOGIC OF THE STRUCTURE, WIRE SNAKING ALONG THE SPINE THE CARD DESCRIBING THE
VERTABRAE- LINE AND PLANE, HERE THE 3D PRINTED COPY BECOMES ANIMAL AGAIN, THE
MODERNIST CONSTRUCTION UNDERGOING A METAMORPHOSIS OF ITS OWN.

(CONCL.) ‘A NIGHTMARE HAS HAUNTED ME SINCE CHILDHOOD: | AM LOOKING AT A TEXT | CAN’T
READ, OR ONLY A TINY PART OF IT DECIPHERABLE. | PRETEND TO READ IT, AWARE THAT I’M
INVENTING IT; THEN SUDDENLY THE TEXT IS COMPLETELY SCRAMBLED, | CAN NO LONGER READ
ANYTHING OR EVEN INVENT IT, MY THROAT TIGHTENS AND | WAKE UP’ MICHEL FOUCAULT (19)



(1) A SKEUOMORPH; AN ARCHAEOLOGICAL TERM THAT DENOTES ARTEFACTS MADE FROM ONE
MATERIAL TO IMITATE THE FORM OF ANOTHER, IT'S A CURIOUS COPY, AT TIMES THOUGHT TO BE
DECEPTIVE, THE ‘APING’ OF SHAPES THAT ARE PROPER IN ONE MEDIUM THAT THEN BECOME AMISS
IN ANOTHER(20). AN AXE-HEAD FABRICATED FROM CHALK - A VIOLENT OBJECT SAFELY DISPLACED
INTO THE SYMBOLIC; A FOSSIL(21), THE SOUND OF A CAMERA SHUTTER ON A SMART PHONE. A
SKEUOMORPH CAN BE ABOUT ACCEPTANCE- FORMS FROM A TRADITIONAL TECHNIQUE CAN BE
EMPLOYED ON A NEW MATERIAL IN ORDER FOR IT TO BECOME CONVENTIONAL. OTHERS MIGHT TRY
TO BETRAY, ATTEMPTING TO ERASE THEIR ORIGINS IN THEIR IMITATION OF A HIGHER STATUS. AN
ALCHEMICAL PROCESS, THE 3D SCANNER MAKES SKEUOMORPHS- EXTRACTING ITS PRECISE
GEOMETRIC COORDINATES AND POINTS AND RECONSTRUCTING THOSE IN VECTOR FORM.

(2) A FIGURINE- APPEARS CALCIFIED AS IF LITERALLY UNEARTHED FROM CHAUVET, THE CAVE OF
FORGOTTEN DREAMS(22). THIS IS A COPY OF CATHY DE MONCHAUX’S NEW WORKS WHERE TINY
FIGURES HANDMADE FROM COPPER WIRE AND PAPER PULP ARE AMASSED INTO NETWORKS, THE
IMAGE BECOMING SLOWLY RETRIEVABLE FROM THE DEPTHS AND TANGLE OF FILAMENT. THESE ARE
FRAGILE SCULPTURES OFTEN HOUSED WITHIN A 3 DIMENSIONAL FRAME, AND HERE THE SCANNER
DISMANTLED A SINGLE FIGURE, INTO A BLIZZARD OF POINTS- REFORMING THE ROOT COMPLEX AS
A LINEAR NETWORK, TETHERING THE FIGURE IN ANOTHER WAY.

(3) WITHIN THE EXHIBITION THIS PREGNANT PRINT HAS NO ASSOCIATE.

(CONCL.) "....THE MACHINE DOES WORK, BE SURE OF IT. THERE IS NO DANGER OF THIS MACHINE
GOING MAD, IT HAS BEEN MAD FROM THE BEGINNING AND THAT IS WHERE ITS RATIONALITY COMES
FROM.” DELEUZE(23)

(1) WHO IS ADDRESSING THE WANDERER? IN DISCOURSE NETWORKS, KITTLER ASKED THAT SIMPLE
QUESTION OF GOETHE’S POEM, WHOSE IS THE VOICE ‘SPEAKING TO THE WANDERER OF THE WAY
THAT NATURE IS SPEAKING TO HIM’ (24). KITTLER BEGINS BY LOCATING THE VOICE AS THAT OF A
‘MOTHER’, THAT THE POEMS MIMICRY OF A SAXONY LULLABY RECREATES THE PROMINENT FEATURES
OF A VOICE TEACHING A CHILD LANGUAGE, OF IMBUING PROFOUND MEANING ONTO THE MOST
MINIMAL OF UTTERANCES. THUS TRIGGERING IN THE WANDERER, AND THE READER, A RESPONSE
SIMILAR TO THAT OF AN INFANT LISTENING TO HUSH-A-BYE-BABY. THE POEM THUS BOTH
DESCRIBES AND BRINGS ABOUT A SENSE OF POETIC BLISS PRECISELY BECAUSE IT RE-STAGES THAT
WHICH MADE US RECEPTIVE TO IT IN THE FIRST PLACE. IN REVEALING HOW THE MECHANISMS OF
THE DEVELOPMENT OF LANGUAGE ARE WHOLLY BOUND WITHIN THE ESSENCE OF THE POEM KITTLER
EXPOSES HOW THE MEDIUM IS THE MESSAGE.(25)

(2) A BARE WHITE PIECE OF PAPER HANGS ON A FINAL PANEL, KATE ATKIN’S SELF PORTRAIT, AN
INCISED COPY OF A PREVIOUS DRAWING. INDENTED MARKS ON THE SHEET DEPICT THE BACK OF HER
HEAD, THE TWIRLS AND EDDY’S OF HER HAIR SUCKS THE VIEWER INTO THE PICTURE-PLACING THE
VIEWER IN THE SAME POSITION AS THE SUBJECT IN THE DRAWING. | IMAGINE A MIRROR BOTH
INFRONT AND BEHIND.

3)

(CONCL.)WHOEVER WROTE IN BLOCK LETTERS WOULD NOT BE AN IN-DIVIDUAL. KITTLER(26)

IAN DAWSON 2015
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NEIL GALL & IAN DAWSON, UNTITLED, 2015, DIGITAL HD VIDEO
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GAVIN TURK, CYCLOPS, 2003, EARTHENWARE, 7 X 7 X 16.6 CM






GAVIN TURK, RECLINING FIGURE, 2003, EARTHENWARE, 7 X 9 X 20 CM
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GAVIN TURK, ROUGH SLEEPER, 2003, EARTHENWARE, 9 X 8 X 17.5CM






GAVIN TURK, MATISSE WOMAN, 2003, EARTHENWARE, 6 X 7 X 20CM






IAN DAWSON & GAVIN TURK, UNTITLED, 2015, RESIN 3D PRINT, 12 X 8 X 8CM



IAN DAWSON & GAVIN TURK, UNTITLED, 2015, 3D RESIN PRINT AND MIXED MEDIA 15 X 20 X 18cm















GAVIN TURK, THE SWIMMER, 2003 AND CHRIS HAWTIN, GREGOR, 2015
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CHRIS HAWTIN, CLIO, 2015, OIL ON CANVAS, 60 X 40CM
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CHRIS HAWTIN, SETH, 2015, OIL ON CANVAS, 60 X 40CM
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CHRIS HAWTIN & IAN DAWSON, 3D RESIN PRINT AND MIXED MEDIA, 13X 12X 18 c™Mm



CHRIS HAWTIN & IAN DAWSON, 3D RESIN PRINT AND MIXED MEDIA, 10 X 13 X 8CM










CHRIS HAWTIN & IAN DAWSON, 3D RESIN PRINT AND MIXED MEDIA, 16 X 15 X 18cM



KATE ATKIN, '..AND ALL THE TMES FORMS KEPT GROWING OUT OF MY EGG LIKE CRACKER SNALES' /MEIN FREUND DER BAUM
IST TOT, 2009-20015, PENCIL ON PAPER/ NO PENCIL ON PAPER,136.5 X 202cM






KATE ATKIN,'..AND ALL THE TMES FORMS KEPT GROWING OUT OF MY EGG LIKE CRACKER SNALES'/MEIN FREUND DER BAUM IST
TOT, (DETAIL)







KATE ATKIN & IAN DAWSON, UNTITLED, 2015, 3D PRINT AND MIXED MEDIA, 38 X 18 X 20CcM












KATE ATKIN, A FAINTEST IMPRESSION OF 'REVERSE SELF PORTRAIT, PAPER, 2015, 61 X 55CM
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