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Chord Toolbox
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Capo Corner~ Use this tool to figure out what key a guitarist is playing in when they use a capo between the F and 7% frets.
For example, a guitarist can play a song in the key of G Major by putting a capo on fret #3 and playing chord shapes from
the key of E Major (shown in this column as E3). T]:leg can also play in GMajor by putting a capo on fret #Dand playing
chord shapes from the key of D Major (DJ). This column shows capo positions up to the 7% fret, but the pattern continues. The
keys of F# / Gb Major and C# / Db Major have dotted lines between them because both keys use the same chord positions.

See capos discussed in more detail on the Fretboard Toolbox YouTube channel at www.uoutu]:)e.com/ fretboardtoolbox.

Learn more at www.fretboard-toolbox.com 1
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Standard Chord Jigs Explained

(Chord J ig shown is from the “Keqs of G Major and E minor” page)

What are Frethoard Toolbox ‘Standard Pe ages ? Popularly played music can be crudely divided into three main key “families”:
Major, relative minory, and Blues keys. One great trait of music is that each Major key has a relative minor key that uses essentially
the same chords and notes for scales! The main difference is which note is treated as the “root” note. A “G” note is the root note in
the key of G Major, as shown below, and an “E” note is the root note of G Major s relative minor key (E minor). Notice how the Major
and relative minor roots each have their own special border in this book. It'salso important to know that songs in Major keys tend
to have “]mppier" sounds, while songs in relative minor keys tend to have “sadder” sounds! Each of the 14 Major and relative minor
keys are combined into “Standard Pages” (the odd numbered pages 9-3D), and they re used to play in many kinds of non-bluesy
styles, including rock, folk, bluegrass, country, pop, and more. See pp. D-T tolearn how blues keys relate to Major and minor keys.

To see the ideas in this book explained in a lot more detail, check out the free videos at www.youtube com/fretboardtoolbox.

Five Ideas Worth Learning In Every Key (using the “Keys of G Major & E minor” Chord Jig as an example):

Which chords sound good together in each key, and what are the Roman numerals of each chord in each key? All of the
chords in this column sound good when played together, and can be mixed and matched to play countless songs. Each chord is
given its own Roman numeral, bold for the Major key and plain text (not bold) for the relative minor key. The FMajor chord is
italicized here because it is not really in the key of G Major- it just sounds good in this key! Learn which chords are commonly
played together in each key, and the Roman numerals for each chord, and you can figure out an incredible number of songs by ear!
See page I to learn how to use the Chord Progressions boxes to discover common ways these chords can be arranged- in any key!

Which notes are most important to know in each Major key? The notes in columns 1,2, 3,4, 3,6, and 7 are the notes that
make up the key of G Major and are shown in white boxes. The flat-3 “b3" and flat-7 “b7" notes are shown, in part, because they re
needed to make common chords like I7 (G7) and IV7 (C7). These two notes are also critical for blues music- turn to p.D to see why.

Which notes make up the Major and relative minor pentatonicscales? The underlined notes G,A B,D,and E make up
the G Major pentatonic scale (using notes from the 1. 9. 3, 5, and 6 colurrms). The E minor pentatonic scale uses these notes as well,
just rearranged! These D-note scales are played a lot because the notes sound great for solos in both keys- see p. 4 tolearn more.

Which notes outside of the Major and relative minor scales are commonly used? Common notes and chords from outside
these keys are shown in italicsthroughout this book, and are shown because they can add some cool “flavor” to songs! Common
examples include p]m]ing the ii, ifi, and/ or vi chords as Major c}lords, p]mjing the IV chord as a minor (iv) chord1 ancl/ or replacing
the “real” vii chord (mﬂ:‘b) in each Major keg witha b Vﬁr(ﬂai—- W) chord. | know a musician who calls these “monelj chords”. ©

Which notes are needed to make each chord type? The chords with bold outlines in the 1, b3, 3, and 3 boxes are the triads
(3-note chords) that make up each Major and relative minor keg‘s most common chords. Major triads are made of notes from the
L 3,and 5 columns. Minor triads are made of notes in the 1, b3, and 5 columns. Dominant 7 chords just add the note from the b7
column to the Major triad and minor 7 chords just add the note from the b7 column to the minor triad. See pp. 37-38 tolearn a lot
more about building just about any chord you'd like. Regardless of the instrument, each chord type always uses the same notes!

Use notes from these columns to build any chords [-A VI from the Ch J*
(o) ¢
Chord Names and lceg of G Major, and any chords i-VII from the keg of E minor. d 18
Roman Numerals:
Major / relative minor 1 213|314 f'L 5 6 | b7 | 7 Chord Use notes
: Type: in columns:
] - / T
G MAJOR (G) I /10 A | B | B C D E F || F# Major----------m-eeeeev 1,3,5
e.g. G Major-———-—— G,B,D
A minor (Am) ii /v A c | c E G e.g. E Major----------—E, G#, B
4
¢ 7, dom7-------mn--- 1,355, bil
B minor (Bm) iii /v B D | D# F# A ce Dl piic
(o e — B, D#, F#, A
C MAJOR (C) IV/ VIl C Eb | E G Bb
11111, 1)) (EEEEEEEEEEEE 1,b3,5
DMAJOR(D) V/VII] D F# A C eg Bm—— B, D, F#
e.g. Cm——————o -C, Eb, G
E minor (Em)  vi / i G | a# B D min7, m7---m-m 1,b3, 5, b7
e.g. Am7-———e-mmmm- A, CE,G
F MAJOR (F) bvil/ bl | g A C Eb e.g. Em7——memeeemev E,G,B,D

Learn more at www.fretboard-toolbox.com Q © Scott Sharp 2013




Chord Progressions ¢5” Keyboard Layout
Complete Piano E-Book

Chord P rogressions Boxes~ See Pp. 9-35 ﬁ)da? pdges) for these same chord jprogressions in each Major & relative minor fcey.
O To play the first chord progression in this box, a -V-I progression, play a G (GMajor) chord, followed by a D chord, and

then return to a G chord. Capitalized Roman numerals represent Major chords and lower case Roman numerals represent minor
chords. All Roman numerals and chords played with songs in Major keys are shown in bold font (‘Chord Progressions” boxes 1 and 2
below). All Roman numerals and chords played in minor keys (“Chord Progressions” box 3) are shown in plain (non-bold) font.

This box has some progressions that use chords from outside of each "song's" keg‘ These "mlef«})reakingn chords, which are
italicized throughout this book, often add some great flavor to songs, and can do a lot to enrich your playing! If you know the Roman
numerals for a chord progression in one key, then you can flip to any other key in this Toolbox and play the chords with the same
Roman numerals to geta similar sound in that kel.]. This is called “transcribing" songs, and it's realll] easy with a Fretboard Toolbox!

The box on the right shows some common minor chord progressions. Play these and you'll notice that songs in minor keys
have “sadder” sounds than songs in Major keys. In minor keys, the “v" chord (minor) can also be played asa “V"chord (Major).

l ® O

OSome G Major Chord Progressions JMore G Major Chord Progressions JSome E minor Chord Progressions
I-V-1 G-D-G | B, VA R e B G-Bm-Am-D 1-v-i Em-Bm-Em
I-IV-V G-C-D VoI Am-D-G i-VII-y---mmmemmmemmee - Em-D-Bm
e i e Nk
e Ll LBVILIVAV—t G FCD L e
I-vi-1V-V--emeeeeeceeeeeee G-Em-C-D LILIV-V G-A-C-D 1-V-i Em-B-Em
I-Vi-ii-V-----------—--—-G-Em-Am-D T 3 i-iv-V- Em-Am-B
I-ii-1V-V---meeeeeeeee--G-Am-C-D EHE NGy G-B-C-Cm EATA | T [ e Em-D-C-B
V-IV-I D-C-G V-1 7-VI7-I17-V7---G-B7-E7-A7-D7 VeV i Em-Am-C-B

Cﬁmmaﬁc[(eyboazdﬂayo::t—f (“Chromatic” means including all the notes within an octave). This layout shows you the notes from
the C Major and A natural minor scales (C, D,EF,G, A, and B)inbold font, and notes outside of this key are italicized. Each piano
key can have multiple names depending on the key of the song. It'simportant to know that notes can be played asflat (b), natural
(%), or sharp (#) notes. (See “Accidental” notes on p. 37 for more on this idea). Looking at which note lines or spaces the #’sorb's
are on in the key signature shows you how to play each note, or you can also use the Chord Jigs and Keyboard Layouts of this book
(odd numbered pp. 0-33) and see right away which b/ i /#notes make up each key (these will be the notes in white circles). Youll
often have to make notes flat (b) or sharp (#). “Sharpening” notes means you have to play the piano key just to right of the note
you re changing. For example, to sharpen a “G” note, youdplaya “G#" note. If you need to sharpen a “G#" note, youdplay a
“G##" {G dou])]e—sharp) note, which is p]mjed on the same piano kel] asan A" note. With practice, this idea becomes intuitivel ©

Chromatic Keyboard Layout - (mu]tip]e names for each piano Icey)

Learn more at www.fretboard-toolbox.com 2 © Scott Sharp 2013




Standard Keyboard Jigs Explained
Complete Piano E-Book

Scale Builder- The Keyboard Jigs in this edition highlight the Major and natural minor scales in white circles, for fun, easy soloing.

Complete Major scale- notes are in white circles on each key's Keyboard Jig. This scale is the backbone of Western music.
Major pentatonic scale~ notes are underlined on each key's Keyboard Jig. This is a great “go-to” scale for songs in Major keys!
(minor/Blues scales)- see instructions pages D7, and then Blues pages for all of the keys on the even-numbered pages 10-30.

natural minor scale- notes are in white circles on each key's Keyboard Jig. This scale is the foundation of songs in relative minor keys.
minor pentatonic scale- notes are in underlined on each key'’s Keyboard Jig, This is a great “go-to” scale for songs in minor keys!
harmonic minor scale~ use notes in white circles on each lceg,s Keql)carcl Jig‘ but repldce the b7 (x‘ed out ]:)ekow) with the 7 note, found
in the empty gray box between the b7 and minor root. This scale sounds cool in minor key songs where the minor key v chord is played
as a Major (V) chord. In the key of E minor try hitting the D# note during a V chord (B Major = B, D#, F#) to see how this scale works.

The shading &fonts below mirror the Keyboard Jigs ( odd-numbered pp. 9-33). Note the special borders around the Major (G)
& minor (E) key root notes. Major key solos often return to the Major root notes. Minor key solos often return to minor root notes.

Scales for songs in G Major (use notes from columns below) 2 | 5] 3 4 | 5| 5 | 6| 6 | b7
Complete GMajorscale-1,2,3,4,5,6,7 notes A B C D E
GMajor pentatonicscale - 1,2, 3,5, 6 notes A B D E

Scales for songs in E minor (use notes from columns below) 1 2 |33 4 | 5| 5 | 6| 6 | b7

E natural minor scale-1,2,b3,4, 5,56, b7 notes F# | G A B C D

E minor pentatonicscale~1,b3,4, 5, b7 notes G A B D

E harmonic minor scale~1,2,b3, 4, 5,106, 7 notes F# G A B C )¢

Building chords with a Keyboard Jig~A chord is simply a group of notes played at the same time. The Chord Jigs on each page show
you the notes you need to build chords for each Major & relative minor key. Using the G Major Chord Jig from page 9, you'll see that
G chords are played using combinations of the notes G, B, and D. Find some chord charts online that show several ways to play G Major
chords, and use the Keyboard Layout to see how all the different G chords simply show different ways to play only G, B, and D notes.
Remember, the flat-3 (b3) and flat-7 (b7) notes from each Major key are italicized on each Keyboard Jig, and are included because
they are needed to make I7,IV7, and 5 VII chords (G7,C7, and FMajorchords in the key of G Major), and because they re needed for
playing minor pentatonic and blues scales. If the Keyboard Jig of the key you're playing in doesn't show a note you need, turn to the
Keyboard Layout on page 3. Learn more about soloing scales and chord-building at: www.youtube.com/ fretboardtoolbox.

Standard Kegboa:d J ig — (see page 3 to find any notes not shown below)

© B!l
000000

G Major & E natural minor scales: White circles Major Roots: For songs in G Major
G Major & E minor pentatonic scales: Underlined
b3 (Bb) and b7 (F) notes from G Major:  Italicized Minor Roots: For songs in E minor

Learn more at www.fretboard-toolbox.com 4 © Scott Sharp 2013




Blues Chord J igs E.xplained

(Chorc] J ig shown is from the "G Blues” page)

What are Frethoard Toolbox Blues Pages? On page 2,1 mentioned the (controversial?) idea of three “key families”~ Major, relative
minor, and Blues lceg& Bluesg music is often based on Major l-ceg chord progressions, pfayeo’ dfongs:'d'e m:'norfcey .s'oi'o:'ug scales! For
example, if a bluesy song is in the key of G Major, then qou‘ll often use G Major chord progressions combined with G minor soloing
scales! What makes it even more interesting is that you can combine scaleslike the G Major pentatonic with the G minor pentatonic
for even more flavorful sounds. With this Fretboard Toolbox “Comp]ete Edition", you can see the “Standard” and “Blues” versions of
all 14 Major & Blues keys side-by-side, so you can see exactly which soloing scales and chords give songs their unique sounds! Note
that the “Standard Pages” are the odd-numbered pages 9-3D, while the “Blues Pages” are the even-numbered pages 10-36.

Five “Bluesg" Ideas Worth Learning In Everg Keg (using the “GBlues” key Chord Jig asan examp]e):

Which chords sound “bluesy” together in each key, and what are the Roman numerals of each chord in each key? Bluesy
chord progressions typically focus on the [,IV, and V chords- G Major, C Major, and D Major chords in the key of G Major). Lots of
“bluesy-rock” songs often add A/l “flat-three” chords (a Bb Major chord in the key of GMajor) and/or b VI “flat-seven” chords (an F
Majorchord in the key of G Mﬂjor) tothe [ IV,and V chords. Notice these D chords are simply the minor pentatonic notes played as
Mﬂ]Ox chords! See page 0 to learn how the Chord Progressions Boxes reveal common ways to combine these chords in any key!

Which scales are commonly used in bluesy music? The first row of Blues pages Chord Jigs shows the Major scale of the I
(Root) chord in bold font. The Major scale is built from the notes in the 1, 2, 3, 4, 5, 6, and 7 columns (Q-;, ABCDEandF#in G
Ma.jor). Major pentatonic scale notes are underlined (GABDand E) The minor pentatonic notes from the key are shown in white
boxes (G, Bb,C,D, and 7). These are the notes that will easily give you really cool, bluesy sounding solos! Blues music also often adds
the “flat-five” note (S]JOW‘]J in the “135" column with an asterisk (')} to the minor pentatonic scale to get even more l)luesq sounds.

Which notes from the Major scale are used/changed to make bluesy scales? Some of the heart and soul of bluesy music
comes by changing (flattening) the notes from the Major scale’s 3 and 7 columns into AJand b Z7notes. To hear this in G Major, first
play the GMajor pentatonic scale (see notes above). Now try the G Blues Scale (notes above) & memorize the unigue sounds of each!

How are 7 chords used in blues? Bluesy music uses TONS of “dominant 7" (dom7) chords, made by adding the b7 (read “flat-
T") note to the 1, 3, and D columns. So, to play a “GT" chord, gou‘d add one or more “F notes to the notes G, B, and D. Try playing the
“Sirup]e 12 Bar Blues” progression from box 1 on page 6 using all 7 chords (G7,C7, and D7) to see one way these 7 chords work.

How are blues chords and scales built? This box shows the columns & notes from the Chord Jig used to make basic chords in
each key. It also shows the columns 5"notes from the Chord Jig used to make the various types of scales in each key. Bluesy music
often centers on the minor pentatonic &~ Blues scales, but also often mixes in notes from the Major &Major pentatonic scales too!
When you learn a new blues lick, take the time to figure out which scale(s)its using, and then you can get that sound in any key!

Use notes from these columns to build any chords C]J. d J-
(0) {
Chord Names and 1AV tathe keg ol GMajor 18
Roman Numerals {01’ —
the key of G Major 1 2 (63134 ]|b5]5 6 | b7 | 7 Chord ( 2 ) Use notes
2) 3 Type from columns
G MAJOR (G) 1 AlsTBlc %] Ef 7| e || Major———e 135
e.g. G Major---------- G,B,D
A minor (Am) @ i A C E G e.g. Bb Major--------Bb,D,F
Bb MAJOR (Bb) blil Bb D F Ab 7, dom7-----------— 1,3,5,b7
eg Cl— --C,E,G,Bb
B minor (Bm) iii B D F# A (SRR ) y EE— D,F#,A,C
C MAJOR (C) v C E G Bb Scale Use notes
4 Type from columns
D MAJOR (D) v D F# A C | PYTY —— 1,2,3,4,5,6,7
E minor (Em) vi E G B D Mejorpent—=—12-5,6
minor pent.------ 1,b3,4,5,b7
F MAJOR (F) bVl F A C Eb Blues----------1,b3,4,b5,5,b7

Learn more at www.fretboard-toolbox.com %) © Scott Sharp 2013




Bluesy Progressions & Keyboard Layout
Complete Piano E-Book

Chord Progressions Boxes~ To see these same chord progressions in each of the 14 Major keys, see even-numbered pages 10-306.

O Play the chord changes from this box to train your ear to recognize the classic 12 bar blues chord progression. Chords, I, IV,
and V, can be played as simple Major chords (G, C, and D), dominant 7 chords (G7,C7, and D7), or combinations of both. Each time
the chord is written is considered one bar, so there are there are four bars of the “T" or “TT" (G Major or GT chords) in the first row.
Each bar has four beats (one and two and three and four and..). See this explained further at www.youtube.com/fretboardtoolbox.

The middle box is just like the box on the left, but the second bar replaces the I (or I7) chord with a IV (or IV7) chord, which
iscalled a “quick—-change"‘ Using the chord changes from the left & middle boxes, you can plag an amazing number of blues song.'i

The cool sounds of these bluesy-rock progressions comes from the fact that they take notes from the bluesy sounding minor
pentatonic scale, and turn each of those notes into Major chords. The G minor pentatonic scale is the notes G, B4 C,D,and £
The G,C, and D notes are shared with the G Major scale, but the flat- (Bb) and the flat-7 (F) notes from the G minor pentatonic
scale can both be turned into Major chords. Notice how all of the rock progressions below are made of only those five chords.

O, 0, ©,

Simple 12 Bar Blues in G uick-change 12 Bar Blues in G Some G Major Rock Progressions
I(7) I(7) 1(7) 1(7) 1(7) IV(7) 1(7) 1(7) V-1V-1 D-C-G
IV ()—-—1V()-——=1(7) 1(7) IV(7)-----1V(7) 1(7) 1(7) 1-b111-1 G-Bb-G
V() EY ({)e=eeeel (D)=——V/(T) V(7)------IV(7) 1(7)--—-—-V(7) 1-bI1I-1V G-Bb-C
G(D)rnsG (1o G(rerG(D) | | GOyl (DG—mGn) | | 07 g
S lemee Lo e | Wl |2 e S L-blI-bVIIIV G-Bb-F-C
D(7)--=---C(7)--=--- G(7)------ D(7 YeaeiCT) G(7) TOMmOP AN mmmmm—— oot
™) ™ ™ (™) D(7) @) (7)-——-D(7) N =

Chromatic Keyboard Layout- (‘Chromatic” means including all the notes within an octave). This layout shows you the notes from
theC Major and a natural minor scales (C, D,EF, G, A and B) in bold font, and notes outside of this keq are italicized. Each piano
key can have multiple names depending on the key of the song. For example, Blues music “flattens” the 3,9, and 7 notes from the
Major scale a lot, and when you do this, you have to keep the letter of the note the same. For example, in the key of G Major (see p. 10
“GBlues’),the A noteisa “‘B". If you flatten the three note (make it a “b3” note), then you have to call the note “Bb" (B-flat) since
you can't change the letter of the note. This rule can make for some funny sounding note names. lf you look at the key of Ab (see P-
56 “Gb B]ues“), the D noteisa uE)]:)“, so the b3 note would be called “B]:)];)“ (B dou]o]e—ﬂ&t), since you can't change the note letter~ the
note letter still has tobe “B". A “Bbb" note is played on the white piano key that we think of as “A" To flatten a note, just play the
piano key immediately to the left (]Dwerfpitchecl) of the note gou’re trying to flatten. Pay attention to the unique sounds of b3, b3,
and b7 notes in each key, and you can get the same sounds in any key! See page 3 for an explanation of double sharps (##).

Chromatic Keyboard Layout - mu]t:ple names for each piano key)

Learn more at www.fretboard-toolbox.com 6 © Scott Sharp 2013




Blues Keg board J igs E.xplained
Complete Piano E-Book

Scale Builder- This Blues Edition s Keyboard Jig shows you the complete Major scale, the Major pentatonic scale, the minor pentatonic
scale, and the blues scale for each Major key- all atonce! These scales can be played individually, or mixed t‘ogefﬁer{orgredfsofmf
-Comp]ete Ma.jor scale- uses seven notes: 1, ?, .3, 4, 5, 6, and 7. Each Major keg‘s notes are in bold font on that 1()@1]‘5 Keg]:)oard J ig.
-Major pentatonic scale~ uses five notes: I, ?, 3, 5 and 6 These notes are underlined on each kel]‘s Kel}l)oarcl Jig,

-minor pentatonic scale- uses five notes 1, 53 4,9, and b7. The minor pentatonic scale uses the 1,4, and 3 notes from the Major scale,
along with the “b3" (lat-3) and “b7" (flat-7) notes, which are both italicizedon each kel]‘s page. The secret to bluesy music is that songs
in Mdjorfcey.s can sound !eaﬂy cool when solos use the minor pentatonic scale of the Majorkey!' These notes are in white circles on each
lceg’s Keyboard Jig. Thisis a great “8o~t0" scale for blues songs, especially when you add “b2" notes to turn this scale into a Blues scale.
-Blues scale~ just add the “b3" (flat-9) note, shown with an asterisk (*) on each keg‘s Keyboard Jig, to the minor pentatonic scale.

You can see the name of the bJ note for each Major key in the “Blues note” box, located below each Blues key's Keyboard Jig.

All shading and fonts below match those on the G Blues Keyboard Jig (p. 10).

Scales for Songs in G Major 2 || 3 4 | K5 3 | 6| 6 b7 7
Complete GMajorscale ~1,2,3,4,5,6, 7 notes A B C D E F#
GMajor pentatonicscale ~1,2,3,3, 6 notes A B D E
G minorpentatonicscale ~1, 534,35, b7 notes Bb D F
GBlues scale~1,534, 55,3, b7notes Bb = D F

.Bmfc{mg chords with a Keybm:d Jl‘g—rOn the Blues Page Keyboard Layouts, some of the notes you need for playing the chords you
want will be in white circles and some will be without circles. This is because the Blues pages show the notes from each Major keg‘s

minor pentatonic scale in white circles. If you have trouble seeing how to build chords with the Blues Chord Jigs, then build the chords

on the opposite (Standard) page. The real beauty of the Blues Keyboard Jigs is in being able to visualize the four scales above, all at the
same time. Remember, the flat-3 (b3)and flat-7 (b7) notes from each Major key are italicized on each Keyboard Jig, and are included
because t]:leg are needed to make bluestj 17, M IV, and 5V chords (GT, Bb%}or, CT, and F. 1%_]01 chords in the keg of G Major},
and since t}leg‘re needed to play the minor pentatonic and blues scales. See page 6 for any notes missing from the Keq]:oaxd Lm;outs.

Learn more about soloing scales and C]:lord-}milcling at: www.uoutu})e.com/ fretboardtoolbox.

Blues Kegboard J ig — (see page O to find any notes not shown below)

idbdidhilesih

Complete G Major scale: Non-italicized, bold notes Major Roots: For songs in G Major

G Major pentatonic scale: Underlined notes

G minor pent. (Blues) scale:  Notes in white circles Blues note: add to minor pentatonic (Db)

Learn more at www.fretboard-toolbox.com i © Scott Sharp 2013




Standard Notation Jig
Complete Piano E-Book

Color-Coded Grand Staff - As a guick-reference tool, these
instructions are decidedly brief. See more at the website below!

Learning to read sheet music can provide you literally a lifetime
of enjoyment. Although this tool does not show you how long to
play each note (quarter note, sixteenth notes, etc.), time
signatures, or rests (quarter rest, eighth rests, etc), it does show
you where lots of the notes gou]l want to play are found on the
Grand Staff. (Wikipedia® has great entries on those other
ideas)! If gou‘re familiar with the song qou're trying to play, as
long as you know the notes you need to play, with some practice
you can figure out the timing of the songs and start making them
sound like you want. The system below uses color coding to

show you the location of the notes A-G on the Grand Staff that
correlate with all of the notes on a full-sized, 88 key keyboard.
Depending on the key the song is in, each note A-Gcanbe

p]en]ed as aflat (b), natural ( h ), or s}mrp (# ) note. Witha
Decoding Piano book from Fretboard Toolbox, you can use the
Table of Contents to see which Major or relative minor key you
are plaging in (w]:lich kel] has that number of ]:)‘s/ 3# .s) and then
turn to that key's page. Each note from the key, and whether it's
played flat, natural, or sharp, will be shown in bold in the
Keyboard Layout at the bottom of the page. Decoding Piano
shows you the sharp and flat notes for all 14 Major and relative
minor keys, but it also shows you which chords sound good
together in each key, which notes you need to build those
chords, lots of chord progressions to train your ear to hear
common chord changes in each key, and also gives you several
of the most common scales for soloing in each key. See Decoding
Piano & other Fretboard Toolboxes (guitar, mandolin, banjo, uke
etc) explained more at www.youtube.com/fretboardtoolbox.

% =l = = e B = 3.;_ B

Color-Coded s o T =1 = = = -
Grand Staff —i =1 =l g B W] =l < 5
. & = = = =i e T e o X

f) a (@) © e —

Treble ‘é‘ (@] < - o { I; Boy (\ f
R+ o o1 ° A e
e O - ° e Wy

\(‘)

Bass

Clet <~

) —~ S S O o hen—Eat :
S - S Al '
g =l — — —li e - :
8 2 = = — 5 =t o |
|—_4| — | gl e © S - . |
o O Xl ol ol =l Sk |

(=] el

88 Key Layout- Just match the color of the note you need from the Grand Staff with the
corresponding colors from the 88 Key Layout below. Use the Chromatic Layout to the right to
find the locations of any sharp (#) or flat () notes you need. You can figure out which notes are
sharp or flat in a given key by looking at which lines or spaces the # or bsymbols next to the
treble and bass clefs are on. Oruse a Decoding Piano book from Fretboard Toolbox to quickly
see the #/ bnotes in each key, and also see how to build chords, chord progressions, and solos!

88 Key Layout: Middle-C'is the ‘C’ note in the green section below (C4)

Print another copy of this for free at the “Free Extras”
link at www.fretboard-toolbox.com!

Scott Sharp 2013




Kegs of G Major and E minor (1 sharp)
Complete Piano E-Book

Use notes from these columns to build any chords [-A VIT from the .
Cho“l Names and keq of G Major, and any chords i-VII from the kel.] of E minor. C]:lDId J18
Roman Numerals:

Ma.jor / relative minor 1 2 b3 | 3 4 5 6 | b7 1] 7 Chord Use notes
Type: in columns:
G MAJOR (G) I/11}Y G A|B]B]|C D E| F | F# Y P YT e ——— 1,3,5
e.g. G Major-----—--——-—- G,B, D
A minor (Am) ii/iv ] A c | cx E G e.g. E Major---—-—--- —E, G#, B
; 7, dom7------------ 1,3,5,b7
B minor (Bm) iii/ v B D | D# F# A g DIt D, F%, A, C
. 7 S— B, D#, F#, A

CMAJOR(C) IV/VI| ¢ Eb | E G Bb
Minor---------------— 1,b3,5
DMAJOR(MD) V/VI| b Fi A c &g Bo—m7 - B, D, F#
e.g, Cp=m—mmmmemememeeeel C,Eb, G
E minor (Em) vi/ i G | g# B D min7, m7----—m- 1,b3,5,b7
e.g. Am7-—————-o A, CE, G
FMAJOR(F) bvIl/ bil | F A C Eb 0 ) | — E,G,B,D
Some G Major Chord Progressions More G Major Chord Progressions Some E minor Chord Progressions
I-V-I G-D-G I-iii-ii-V--------ecee—=—-G-Bm-Am-D i-v-i Em-Bm-Em
I-IV-V G-C-D ii-V-I Am-D-G i-VII[-y-------------—-———---Em-D-Bm

-¥- G-D- 1= -1 “m-D-F

-V-IV G-D-C e e i A i-VIL- Em-D-Em
I-vi-IV-Vomeeeeeeeeee G-Em-C-D 1-V-1 Em-B-Em
[-Vi-ii-V--receemmcmaae-G-Em-Am-D -IFIV-VermommonnoeeeeeG-A-C-D i-iv-V- Em-Am-B
[-ji-IV-V--meeemeeeee--G-Am-C-D L G-B-C-Cm VIV Em P-CLB
V-1V-1 D-C-G -1l 7-VI7-I17-N T-----G-B7-E7-A7-D7 1-iv-VI-V-eeeeemeceeeee-.Em-Am-C-B

Standard Keyboard Jig - (see page D to tind any notes not shown below)

G Major & E natural minor scales: White circles
G Major & E minor pentatonic scales: Underlined
b3 fBb) and b7 ff) notes from G Major: Italicized
Learn more at www.fretboard-toolbox.com 8] © Scott Sharp 2013




GBlues (1 sharp)
Complete Piano E-Book

ChordNamesand Use notes from t]m:ese columns to ]:)uil‘a any chords Ch or d Ji 6
I-5VII in the key of G Major.
Roman Numerals {01’
the key of GMajor 1 2 (b3 3|4 |b5|5 6 b7 |7 Chord Use notes
Type from columns
, Db
G MAJOR (G) I A|B]lBlc| D E | F [ F# Majoreee 13,5
A minor (Am ii e.g. G Major---------- G,B,D
bm T ¢ £ G e.g. Bb Major————Bb,D,F
Bb MAJOR (Bb} bl Bb D F Ab 7! dom7-—--—=-cmeee l,3,5,b7
. e.g. CT-mmmmrmeeeel C,E,G,Bb
B minor {Bm} m B D F# A e.g. ) A, D,F#,A,C
C MAJOR (C) IV C E G Bb Scale Use notes
Type from columns
D MAJOR (D) ¥ D F# A C Major-———-— 1,2,3,4,5,6,7
E minor (Em) vi E G B D Major pERG 12356
minor pent.------ 1,b3,4,5,b7
F MAJOR (F) VIl | F A C Eb Blues----------1,b3,4,b5,5,b7
Simple 12 Bar Blues in G Quick-change 12 Bar Blues in G Some G Major Rock Progressions
1(7) 1(7) 1(7) I(7) 1(7) IV(7) 1(7) 1(7) V-IV-1 D-C-G
DO —)=—M) IV(7)-----1V(7) 1(7)------1(7) 1-b111-1 G-Bb-G
D Ol ) V(T)-mmerIV (7)-memmeme D)=V (7) 1-bII-IV G-Bb-C
-bVII- R
GGl ==—C ) ==—C(]) G(7)-——C(7) G(7)-——G(7) : zV” - G-F (é
Cl—C0—6)——6G(1) C(7)-----C(7) G(7)-——G(7) :'b;*;*'}j‘;l - - B;-::_c
D(7) C(7) G(7) D(7 D(7) C(7) G(7) D(7) SRS ONELE Y e e Dt
™ (7)——G0) @ ! g 4 1-V-IV-b[[[-~nnemnnee-G-D-C-Bb
Blues Kegl)oard J ig — (see page O to find any notes not shown below)

ibabilh

Complete G Major scale: Non-italicized, bold notes Major Roots: For songs in G Major @

G Major pentatonic scale:  Underlined notes

Blues note: add to minor pentatonic (Db) *

G minor pent. (Blues) scale: ~ Notes in white circles

Learn more at www.fretboard-toolbox.com 10 © Scott Sharp 2013




Chord Toolbox Explained
¥ ord Tolbox Explain b o4

Building Major Scales- These ideas take time to learn, but they are essential to a meaningful working knowledge of music!
Knowing how to build Major scales is essential because all chords and all other soloing scales are built by manipulating Major
scales. All Major scales are built using the following formula: whole-step, whole-step, half-step, whole-step, whole-ste
whole-step, and then are “completed” by moving a half-step up, which takes you back to the same note you started on, just an
“octave” above. A “whoie~step" means you have to skip one piano key in between the two notes, while a "half-step“ means to
play the note right next to the piano key gou‘re on. You can see how a G Major scale is built by looking at the graphic below,
which shows the piano l-ceqs needed for the G Major scale~ notes outside this scale are italicized (The notes G,A,B,C,D,E,
and F# make up the G Major scale). See the Keyboard Layout on page 6 if the graphic below seems contusing. ©

4 5 6 8(1)

C D E E£/F G

gz e

—— o = a
Whole-step Whole-step Half-step  Whole-step Whole-step Whole-step Half-step
The graphic above shows all of the possible piano keys from one G note all the way up to the next G note to the right on your
piano. The numbers 1-T to the right of the word 'Ma.jor Scale”, represent the seven notes that make up a Major scale. Notice that
the notes on the 1" and the "8 (1} piano keys are the same note, it's just that the G note on the ‘8 {1) key is higher-pitched (an
“octave” above the G note on the “1" key ). You can see the Major scale for every key on the “Major Scale Jig” on the next page.

Chord Buildine«- The Chord Toolbox on the following page shows you “chord formulas” to build lots of chord types. The examples
in the table below show how to make lots of G chords by using and manipulating the notes in the “G” row from the Major Scale Jig
on the next page. Notes taken directly from the G Major scale are shown in bold below, and notes you need to manipulate are
shown in italics. (Chord~bui1ding works the same for all of the other Major scales from the Major Scale Jig on the following page)‘
Chords can use notes from the Major scale of the chord, but often you have to make one or more notes “flat” (b)or “s}mrp” (#)
Examples: To “flatten” an F# note, qou‘d playanF § (F natural, the “normal” Fnote). Toflatten an F note, gou'd play an Fb (F-flat)
note. Toflatten a Bb note, play a Bbb (B double-flat) note, which is the same piano key as an A note. To l‘s]:x.\&lrpen" anote like Db,
play a D natural (the “normal” D note). To sharpen a D note, gou‘d play a D#. To sharpen a D# note, gou‘d play a D## (Ddouble-
sharp), which is the same piano key as an E note. Understanding chords this way take time, but like they say, knowledge is power!

“Accidental” notes in sheet music~ Any note that is in the key you're playing in will be shown in circles on the Standard
Keyboard Layouts (odd pp.9-3D, 50 you can see which notes are b, 1§, or # within each key. In sheet music, notes from outside
of the key gou're in (“accidental” notes) will have a symbol like the ones below, next to the note, to show you how it's played.

double flat (‘b”, bb in this book) ~~flat (‘b”, b in this book) ~~ natural (1) ~~ sharp (#) -~ double sharp (“X ", “##” in this book)

f—

Chord Formula

155
1557
155,67
1935
145
1356
13,%5
1,535
Lb33,b7
163 565,b7
1,53 #5567
1,53 b5 bb7

GBD

GBD.F
GABD
GCD
GBDE
GB.D#
G, BhD
G,BhD,F
G, Bb Db, F
G, Bb D# F
G, Bb, Db, Fb

glo|o|o|o|o) O (&

21121121 121 (2] (21 121 2] [21 [2R 21 K2 ™)
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Chord TOOH)OX
Complete Piano E-Book

Major Scale Jig~ This shows how to build each of the Major scales. The Chord Builder boxes at the bottom show the
various notes qou‘d need to use and/or modify from this Major Scale Jig to make just about any chord you want.

1 2 3 4 5 6 7 1 2 3 4 5 6 7 1 2 3 4 5 6 T
9 11 13 9 11 13 9 11 13

A B |C# | D E F# | G# C# | D# | E# | F# | G# | A# | B# E# | Fre¢ | oo | A# | B# | c# | D
A# | B# | cii | D# | E# | P | Gie Db | Eb | F | Gb | Ab | Bb | C F G A [Bb| C D E
Bb | C D | Eb| F G A D E | F# | G A B | C# F# | G# | A# | B | C# | D# | E#

B | C# | D# | E | F# | G# | A# D# | E# | | G# | A# | B# | ci# Gb | Ab | Bb [ Cb [ Db | Eb | F
Cb [ Db | Eb | Fb | Gb | Ab | Bb Eb | F G |Ab | Bb | C D G A B E D E | F#
B# | c## | Ds | E# | Fee | Goe | Ase E | F# | G# | A B | C# | D# G# | A# | B# | C# | D# | E# | Fas
clo|e|r|a|a|s] Lew|cw|as|m|co|os|m]| Jav|ss|c|on|e|r]|a]

Chord Builder~ All chords are built ])1; using a.nd/ or modi:[‘qins notes from the Mnjor scale of the desired chord.
The three boxes below give the “chord formulas” for lots of different Major, minor, and diminished chords. All notes
taken directly from the Major scale of the chord are shown in bold. Any notes that must be modified from the Major
scale (note that have to be flattened or sharpened) are italicized All the different ways to play each chord exist
because they re just different ways to place your fingers so only the notes needed for the chord are being played.

Lots of Major Chords Even more Major Chords minor/diminished chords

Notes: 1 2 3 4 5 6 7 Notes: 1 2 3 4 5 6 7 Notes: 1 2 3 4 5 6 7
9 11 13 9 11 13 9 11 13

Maj: 1 3 5 6: 1 3 56 min: 1 b3 5
Dom7: 1 3 5 b7 6add9: 1 9 3 56 min7: 1 b3 5 b7
Maj7: 1 3 5 7 9: 193 S b7 min/Maj7: 1 b3 5 7
add2(9): 1 2 3 5 Maj9: 193 5 7 m7b5: 1 b3 b5 b7
sus2: 12 5 7b9: 15693 5 b7 m7#5: 1 b3  #5 b7
Jsus2: 1 2 5 b7 7#9: 1 #9 3 5 b7 min6: 1 b3 56
add4(11): 1 3 4 5 9b5: 193 bS b7 min6add9: 1 9 b3 56
sus4: 1 4 5 11: 19 311 5 b7 min9: 1 9 bh3 5 b7
Tsusd: 1 4 5 b7 Majll: 1 9 311 § 7 minMaj9: 1 9 b3 =) 7
sus2susd: 1 2 4 5 1155 193 513 b7 minll: 1 9 311 § b7
7b5 (7-5): 1 3 b5 b7 Majl3: 1 9 3 513 7 minl3: 1 9 A3 11 5 13547
5z 1 5 Slash Chords: e.g. G/B- play dim: 1 b3 b5
aug(+): 1 3 #5 o ?}‘f‘jfs‘ti)atofe ote 12dim: 1 b3 b5 b7
T#5 (7+5): 1 #5 b7 dim7: 1 b3 b5 wb7

Learn more at www.fretboard-toolbox.com
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x Complete Piano E-Book x

Fretboard Toolboxes are Periodic Tables of the Musical Elements!
Learn to read this book and you'll understand these critical ideas like a pro..

v’ The chords that make up songs in all the Major, minor, & Blues keys.
v’ The Roman numerals for each chord, in each key, for easy transposing,

v’ The notes that make up virtually any chords you want to play.

v Complete Major, minor, pentatonic, and blues scales in every key.
v’ How to visualize all of this anywhere on the keyboard!

For the first time, you can now see the chords and scales for each
Mﬁj or/ relative minor AND corresponding Blues keq sicle~]3q ~side!

» Use this book's Chord J igs to see how chords are built, and how they go
together to make songs in just about any music style that you like to play!

» Use the Keyboard Layout to find any note, on any string, anywhere on the
fretboard, in an instant~ learn your keyboard like the back of your hand.

» Use the Keyboard Jig to find chord patterns all over your keyboard and use

it to learn how to make great Major, minor, 5" pentatonic solos in any key.

» Use the Chord Toolbox to see how any chord is built, from simple G Major"
and “"E minor chords, to chords as complex as F#m7b)” and “Ebsus4’.

» Fretboard Toolbox Print Editions are printed to last on heavy cardstock, and
are spiral-bound so they stay open, unlike way too many other music books.

» Fretboard Toolboxes are available in an ever-growing li]:)rarg of print and
E-Book editions for guitar, mandolin, ukuleles, D-string banjo, C-G-D-A

instruments (manclola, tenor ]:)anjo, tenor guitazy, etc.), piano, and more!
To learn more about Fretboard Toolboxes, go to www.dretboard-toolbox.com.

Be sure to check out tons of Toolbox explanations on YouTube:
www.youtube.com/ fretboardtoolbox.
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